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Hollywood, Dec. 9. 


The long-smoldering feud be- 
tween Ed Sullivan and the compet- 
ing Colgate comics on Sunday TV 
erupted with some violent repercus- 
sions over the weekend. In bio’ing 
the film career of Samuel Goldwyn 
in two installments on “Toast of 
the Town,” Sullivan is using film 
clips of stars who appeared in 
Goldwyn pictures. 

This touched off waves of protest 
in many quarters. Many of the 
stars, now on NBC-TV, resented 
use of the footage on a competitive 
network; NBC is a little unhappy 
with the “encroachment” and spon- 
sors of the stars have entered their 
own protest. In the latter vein, 
Chevrolet, which sponsors Dinah 
Shore on TV, doesn’t like the idea 
of its singing star helping to sell 
Lincolns and Mercuries. 

Heed was taken by Sullivan only 
of James Saphier’s protest that the 
Bob Hope footage on “Toast” would 
be competing against his client’s 
live show Sunday (7) on “Colgate 
Comedy Hour.” Sullivan agreed 
to put it over to the second install- 
ment, originally skedded for next 
Sunday but since postponed due 
te Sullivan's illness. Also appear- 
ing in Goldwyn’s career saga are 
clips from pictures made by Eddie 
Cantor and Danny Kaye. Latter 
is still unavailable for TV and 
Cantor is a regular on the Comedy 
Hour, 

NBC is said to have made 
representations on behalf of Col- 
gate and other sponsors on the net- 
work but Sullivan has held his 
ground, pointing out that Milton 
Berle on a recent telecast did take- 
offs on many CBS stars. For all of 
radio’s years, the networks have 
forbidden cross-reference either to 
the identity of the competing net- 
work or the shows thereon. Tele- 
vision has ignored such policy. 

Bad feeling between Sullivan and 
NBC’s “Comedy Hour” stemmed 
from the latter's high ratings, Mar- 


(Continued on page 69) 


NBC Lends TV Equipment 
To BBC for Coronation 
—And Hopes for a Break 


Although it has despaired of 
mafeuvering a live pickup of 
next June's Coronation ceremonies 
from London, NBC-TV is still try- 
ing to resolve some means by 
which the network gets a fair 
Shake in bringing the event to 
American video audiences. To this 
end, NBC, on request, has loaned 
some of its TV equipment to the 
BBC, which has an exclusive on 
the TV handling of the Corona- 
tion, in the hopes that BBC, in 
turn, won’t overlook the network's 
needs when it comes to world dis- 
tribution of the regal footage. 


Only this week the British Coro- 
nation Committee lifted its ban 
on live pickup of the ceremonies by 
BBC. Films will be flown to this 
country, 








Catholic Council Deplores 


Blackface Minstrelsy 
Hartford, Dec. 9. 

The Catholfc Interracial Council 
here has gone on record in opposi- 
tion to the use of blackface end- 
men in minstrel shows. 

The Council listed two reasons 
for its opposition. 

First is a belief that it stereo- 
types the Negro as a buffoon and 
a clown. The other is that it tends 
to alienate the Negro, who sees 
himself in such a light. 


US. Talent Out 
As Jack Arthur 
Takes CNE Post 


Toronto, Dec. 9. 

After three years’ association 
with Famous Players (Canadian), 
latterly as regional supervisor, 
Jack Arthur has agreed to sign a 
three-year contract with the Cana- 
dian National Exhibition te pro- 
duce the 24,000-seater grandstand 
show. Longtime stage and musical 
producer for Famous, he remains 
in’ an advisory capacity with that 
organization but assumes* his CNE 
duties Jan. 1. 


Arthur will receive an annual 
$12,000 fee, plus 742% over $350.- 
000 gross. Past summer, on an SOS 
producer call, he picked up some 
$18,000 for the chore. 


Arthur will drop the usual big 
U. S. headliners that were the lure 
of former years (Olsen & Johnson, 
Danny Kaye, Jimmy Durante, Tony 
Martin), figuring these are no long- 
er necessary for boxoffice strength 
and that the new policy of all-Cana- 
dian talent and “nationalistic” 
stage theme will bring in the cus- 
tomers. His theme for the 1953 
grandstand show vill be hung on 


(Continued on page 71) 


1 More Cuffo and Lewis 
Will Hang; Fined $1,250 


Hollywood, Dec. 9. 
One more cuffo nitery show and 
Jerry Lewis faces lengthy suspen- 
sion, American Guild of Variety 
Artists ruled in assessing a $1,000 
fine for the comic’s latest infrac- 
tion, a gratis show at Ciro’s here. 
In addition, Lewis was ordered 
to pay $250 for a previous viola- 
tion for which he was om probation 
when he got up and performed at 
Ciro’s. He’s now on a year’s pro- 
bation. 
Suspension could end his vaude 
and nitery bookings, but wouldn't 








affect his TV-’work since that’s out 


of AGVA's jurisdiction, 


By MIKE KAPLAN 


Hollywood, Dec. 9. 

“With your talent and our mon- 
ey we can both make a fortune.” 

That pitch from Hollywood's stu- 
dios is being made in increasing 
numbers these days—and falling on 
receptive ears. The highly benefi- 
cial results of many of the per- 
centage deals made in the last 12 
months have cued tremendous 
thespian interest in the more prac- 
tical side of acting for a living. 
As a result, it’s expected that 1953 
will be a banner year for participa- 
tion deals. 

From every standpoint, cutting 
the actor in for a share of the pro- 
ceeds is regarded in filmland as 
sound economy. In an increasingly 
tightening market, the need for op- 
erating on the smallest possible 
fixe’ overhead has become of par- 
amount importance to the studios. 
And the actors are discovering that 
their net return from percentage 
deals can, under the right circum- 
stances, far exceed what they could 
get as a fixed fee for a single pic- 
ture. Moreover, the return is 
spread over a period of years, thus 
lessening the tax jolt, as the pic- 
ture goes through its normal proc- 
ess of release. In the rosy future, 
too, is the prospect of televiaion 
residuals. 

Universal-International takes the 
credit for paving the way toward 


(Continued on page 60) 


Met B.0. Hitting 
All-Time Peak 


The’ revitalized Metropolitan 
Opera Assn., now in its third season 
under the Rudolf Bing regime, is 
finding its streamlined production 
techniques paying off steadily at 
the boxoffice. Already, although 
the new season got under way only 
recently, biz has gone ahead of the 
past two years, with the Met setting 
new all-time highs in b.o. and sub- 
scriptions. 

In the first three weeks of the 
season, to end of November, the 
Met took in $356,350 on 18 per- 
formances. For the week ending 
Nov. 29, with seven performances, 
the take was $122,000, a gross 
never equalled in a single week 
before. Friday night (28) grossed 
$18,133; Saturday matinee (29), 
$17,980; Saturday night, $18,191 
(18G is capacity). 

First three weeks were up $15,- 
600 over last fall, or better than 
$5,000 a week. The Met upped its 
scale this season in most of its 
ranges, with top raised from $7.50 
to $8, but the price rise doesn’t 
explain the b.o. increase, according 
to management. Better biz, it says, 
has been the chief factor. 

Met subscriptions have also set 
a new high. For the '52-’53 season, 








(Continued on page 69) 


Garbo’s 50G Offer 
For ‘Omnibus’ Spot 


Radio and Television Workshop 
of the Ford Foundation, which pro- 
duces the “Omnibus” CBS-TV Sun- 
day afternoon series, is reportedly 
offering Greta Garbo $50,000 to do 
a seven-minute dramatic spot on 
the program. 

Miss Garbo has yet to appear on 
either radio or TV, rejecting all of- 
fers. It’s recalled that a couple of 
years ago she was offered $25,000 
for a one-shot appearance on CBS- 
TV’s “This Is Show Business,” but 
she nixed it. 


TV on ke Trip: 
“We Wuz Robbed 
On Film Stalling 


Television industry this week is 
hinting that it was the victim of 
foul play for the manner in which 
its films of the Eisenhower trip 
to Korea were stalled for two days 
after newspapers had received still 
photos of the President-elect’s 
junket. Video execs claim they 
should have had their films for 
screening Friday (5), same day the 
country’s newspapers broke the 
story, and yet the pix didn’t show 
up in N. Y. until Sunday morning 
(5). 

While videoifes won’t go on rec- 
ord with their squawks, they point 
out the coincidence in the fact that, 
if they had had the films on Friday, 
they could have scored a two-day 
beat over the theatrical newsreels, 
which issue their twice-weekly 
product on Thursdays and Mon- 


(Continued on page 71) 














Artists last week entered into its 
toughest fight since its Stormy in- 
ception in 1939 when it started en- 
forcing its demands for welfare 
payments from cafe operators and 
club-date bookers. Union has not 
only gone into an all-out battle 
with recalcitrant employers, but 
has taken on a large section of its 
membership as well. 

The two-front fight started with 
walkouts in Chicago, work stop- 
pages in New York, and, most im- 
portant, the formation of a rump 
union by strippers in the Windy 
City. The Chi development is re- 
garded as the most dangerous in 
union history. It’s the first time 
that a large section of AGVA mem- 
bers have seceded and _ started 
their own organization, called the 
Chicago Entertainers Union, Local 
1. Some years ago, musician 
members of the union threatened 
to walk because of an AGVA 
agreement with the American Fed- 
eration of Musicians, but move- 
ment didn’t jell. In the present in- 
stance, some quarters give the off- 


(Continued on page 17) 


Kris Kringle to Jingle 
Over 2-Mile Route With 
1806 Bag of Vegas Acts 


Las Vegas, Dec. 9. 

A two-mile stretch of desert 
highway will blaze brightly durtng 
the Christmas-New Year’s holiday 
period in the greatest talent lineup 
ever assembled in one area with an 
estimated outlay of $180,000 spread 
among seven top spots competing 
for floorshow attention. Not even 





Manhattan's nitery belt, in its hey- 
day, boasted the collection of top 
names signed for this desert re- 
sort’s top hotels. 

Las Vegas, with a normal popu- 
lation of around 30,000 is accus- 


(Continued on page 15) 
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N. Y. Times Had Been Set for 2 “Two's 
Reviews; Preem Delay Costs 1006 


Bette Davis’ illness, forcing the 
postponement of last Thursday’s 
(4) scheduled opening of “Two's 
Company,” saved an embarrassing 
situation involving critical cover- 
age of the revue. Meanwhile, pro- 
ducers James Russo and Michael 
Ellis are raising additional financ- 
ing to cover added costs, with the 
delayed premiere now announced 
for next Monday night (15) at the 
Alvin, N. Y. 

Although the management had 





> J 2 
Zukor’s Autobiog 

Adolph Zukor, Paramount Pic- 
tures’ board chairman, is prepping 
his autobiog for fall publication by 
Ge P. Putnam’s Sons. His film in- 
dustry career spans 50 years. 

As told to Dale Kramer, the Zu- 
kor story reportedly will be a his- 
|tory of motion pictures and remi- 
|niscences of the many notables 





‘will hold about 7,500. Tab for tix 


requested critics not to attend the | With whom the industry pioneer 
show's actual opening last Thurs- | as been associated. 
day, the N. Y. Times assigned | 
Brooks Atkinson to cover the per- | 
formance. He planned to write a | No Squarehead He, 
“tentative,” non-committal notice, | ; e 
mentioning that the producers ad- | Or Bob Condon s Life 
mitted that the revue wasn’t ready. 
and then to attend the official 
preem and turn in a full-scale re- 
view. 
Other New York dailies had | 
previously indicated their willing- | Am 
ness to pass up “Company” until : 
(Continued on page 17) 








By BOB CONDON 


Stockholm. 
here scripting a _ picture 
called “This Thing Called Love,” 
starring Signe Hasso, a home town 
| girl. . 


| For years the Coast and New 
MURPHY ROUNDING UP | York have been ene a feud — 
| driving and traffic customs an 
TALENT FOR INAUGURAL think I’m sitting in the middle of 
, |the world’s champ. No traffic lights 
Washington, Dec. 9. | except for a couple of red and 
R: Sing up top name talent for! green ones and no speed limits 
the three days of entertainment! even in the heart of the city, plus 
built around the Eisenhower in- | left hand side of the road as against 
auguration has gotten under way. | right in the States.“ It’s so confus- 
George Murphy, coordinator of en-| ing my Seeing Eye dog went mad 
tertainment, was in New York to- | yesterday. 
day (Tues.) making contacts for The city is built on dozens of 
talent, and. then headed west. (Continued on page 60) 
Uline’s Arena (normally for box- 


mansNeGe cael ines Sead asbcten Hartford, A&P Heir, 
for the big vaude show to be held sf 
Opens TV Talent Office 


Jan. 19, night before the inaugural. 
With temporary floor seats, place : 
Huntington Hartford, A&P heir, 
will run from $2.50 to $10. | set up Hartford TV, Inc., a TV 
Murphy has extended the first| casting and talent management 
invitation to Fred Waring. Mur-| office in New York last week. Bar- 
phy plans using several different|ney Ward, legit director, was 
emcees, suggesting such names as|named veepee of the new org. 
Walter Pidgeon, Dick Powell, Wil-| He'll be assisted by Frances Moss 
liam Gaxton and Adolphe Menjou. | who’ll also be one of the directors 
On the Coast, Murphy will be| of casting. 
working with the Hollywood Co- | Hartford, who recently was an 
ordinating Committee, of which he|indie pie producer releasing 
is chairman, and the talent agen-| through RKO, also operates a 


cies. model agency in Gotham, 
RRR. ee BARC NERS 
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HORACE HEIDT 


FOR LUCKY STRIKE 
STARTING January Ist 


What's With 
Watts’ Quotes? 
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SCULLY’S SCRAPBOOK 


By Frank Scully 


Under the old OPA I used to say, to keep a small measure of humor 
alive in an ill-humored era, that I was allowed to praise only four pic- 
tures a year. If it were true instead of a joke I'd be inclined to defy 
the limitation today and blow the ceiling right off after seeing Sam 
Goldwyn’s production of “Hans Christian Ardersen.” 

It’s a beautiful picture and should carry boxoffice figures higher 
than the kite that begins and ends this fairy tale to end all fairy tales, 
Moss Hart, who wrote the script, should consider himself a very lucky 
fellow to have a picture like this right now. It draws a gay veil over 
his recent legit Broadway flop. 

As the father of a brood that has for one of its great grandfathers 
the foremost historian jn Scandinavian letters, I can see where a lot 
of trouble could have been saved if Sam Goldwyn had avoided giving 
the picture such a literal billing. It’s really a fairy story about fabulist 
Andersen and could have just as logically been called “Once Upon a 
Time.” 

To give you an example as to how far off the biographical beam 
Messrs. Goldwyn, Connelly, Hart and Vidor have gone, Andersen wasn’t 
even a shoemaker. I doubt if he knew a ballet slipper from a ballet 
slip before he wangled his way as a dancer ‘he flopped as a singer) into 
the Royal Theatre of Copenhagen. ‘ 

Even then he was a pretty ignorant kid. He was fatherless at 11 
and didn’t got to school after that until Jonas Collin took an interest 
in him and got King Fredérick VI to send him, free of charge, to 
Slagelse. By then he was 17 and, in the judgment (a fine Danish poet 
who had befriended Andersen), a failure and deserved to be laughed 
at as a lunatic, which most people in show biz around Copenhagen con- 
sidered him at that time. 

At Slagelse Andersen was rated the student most likely to recede, 
and they soon heaved him to a school in Elsinore, the home of all 
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Minor squabble has broken out 
over the quote ads for “Time Out 
for Ginger,” new comedy which has | 
made a promising boxoffice start | 
at the Lyceum, N. Y. Principat) 
issue involves quotes from the re- | 
view by Richard Watts, Jr., in the | 
N. Y. Post, who last week wrote a | 
column taking exception to the ad. | 

Situation is aggravated by the 
fact that the ad in question also 
included quotes from Walter F. 
Kerr’s review in the N. Y. Herald 
Tribune and Walter Winchell’s no- 
tice in the Mirror (he was subbing 
for the ailing Robert Coleman). 
Although the latter two critics 
haven't publicly objected to the ad, 
Henry Morgan has done so on his 
nightly radio series over WMGM, 
New York. 

As Watts pointed out in his “Two 

(Continued on page 15) 


What Will New Year’s 
Tabs Be? Some Cafes 
Haven’t Made Up Minds 


Going out on New Year’s Eve is 





been invited to house parties. What 
was formerly the big night for 
which reservations had to be made 
long in advance, has been dwin- 
dling steadily to the point where 
last-minute latecomers must be de- 
pended upon for sellouts. 

According to bonifaces, charges 
will be similar to those of last year. 
It’s felt that the traffic won't stand 
for any increase. However, some 
niteries will attempt to banquet out 
a part of their space to organiza- 
tions for mass affairs. In that way, 
they'll be assured sellouts and 
won't have to depend on 11th hour 
trade. 

So little is thought of New Year’s 
Eve trade in the New York sector 
that comparatively few have gotten 
around to announcing their scales. 
Several spots queried do not know 
what to charge. Among them is 

(Continued on page 60) 


Moss Hart-Chas: Vidor 
Reteamed for ‘Star Born’ 


The same Moss Hart-Charles 
Vidor team that did “Hans Chris- 
tion Andersen” for Sam Goldwyn 
will script and direct a musical 
remake of “A Star Is Born,” for 
Judy Garland at Warner Bros. 
Harold Arlen is doing the songs. 

This is a remake of the Robert 
Carson original which first starred 
Seg March and Janet Gaynor 
in 1937. 


Wm. Morris, Jr., to Push 
Mfg. for Saranac Lake 


Saranac Lake, N. Y., Dec. 9. 

William Morris, Jr., former Wil- 
liam Morris Agency prexy, new on 
the board of directors, will co- 
chairman a committee with Irving 
Altman to set up a manufacturing 
venture here aimed ultimately to 
employ 100. Saranac Lake cur- 
rently has no industries and de- 
pends only on health-seekers, vaca- 
Uoners and sports for its revenue. 

Idea was sparked by Jacques De- 
Mattos and Thomas Day, owners of 
WNBZ here. Drive is now on for a 
$75,000 fund to get the industry 











going. 


frustrated Hamlets, including the original. ‘By the time he was 22 
Andersen was a frustrated, bitter and beaten young man, nothing like 
gay Danny Kaye, more’s the pity. 
Hans Takes a Walk, But Long 

But two’ years jater Hans began clicking. “He published a’ travel 
book with a title longer than the voyage (“A Journey on Foot From 
Holman’s Canal to the East Point of Amager’’), a second book of verse 
and his first farce. By the time he-was 3C he was out of the woods. 
A novel called “The Improvisatore” brought in real kroner as well as 
good notices. That was the year (1835) he published his first Fairy 
Tales, the trivia which were destined to make him immortal. 


He was, however, a pretentious fellow and the Danes resisted this 
side of him, as Danny Kaye indicates in his portrayal. Had he had 
Kaye’s charm, Charles Vidor’s direction, Moss Hart’s dialog and Frank 
Loesser’s way with a song, I’m sure Hans would have bowled over the 
Hanseatic League as easily as he subsequently bowled over the literati 
of London. He was such a hit in England that Dickens saw him off 
from Ramsgate pier when he returned to Copenhagen. 


All this happened around 1848 while the rest of Europe was in a 
revolutionary turmoil. Incidentally, as probably a hangover from those 
days he went to school at Elsinore, Andersen wrote a novel after re- 
turning from England and called it “To Be or Not to Be.” 


In his late 60’s he fell out of bed one morning, which was always 
good for a laugh then as it is now, but in his case it proved a perilous 
pratfall. He never got well and died at 70. 


I don’t know whether he ever married, but I find no evidence of 
heirs. I must ask Jean Hersholt about this. He, I suspect, is a greater 
authority on Andersen than either Moss Hart or Sam Goldwyn. 


Had the poor Hans ever run into anything as beautiful, vivacious and 
talented as Renee Jeanmaire, described by the Goldwyn-dressers as 
“a firecracker in tights,” or found her married to such a pulchri- 
tudinous producer of ballets as Farley Granger, I doubt that Hans 
would have bothered to keep on living so that he might die famous. 
conk | have ended it all before she could have danced his “Little Mer- 
maid.” 


I don’t know when the stage has seen a ballerina quite up to this 
product of the Ballet de Paris company of Roland Petit (who staged 
all the ballets of this Goldwynner). What she showed as a budding 
talent in New York in her interpretation of “Carmen” two years ago 
and her version of “The Diamond Cruncher,” sometime later in L. A., 
has now flowered into France’s most beautiful fleur de lis. It’s her 
first picture and she could have served the production adequately if 
she had confined her talent to dancing. But she tosses off some tempes- 
tuous love scenes, shows a tenderness toward the disillusioned poet and 
sings a duet with him that marks her, if not 100 pounds of TNT in tights, 
then something far more delightful—the girl of your boxoffice dreams. 


Jeanmaire Tres Jolie 


Kaye is in nearly every scene and Jeanmaire is not far behind. In 
fact, her ballets take up about 25% of the picture’s 120 minutes of run- 
ning time; and must have cost a fat chunk of the $4,000,000 which is 
the picture’s reputed cost on 109 days’ shooting schedule. This prob- 
ably includes the false starts Goldwyn has made on the pic since first 
announcing it in 1936. He had 21 screenplays to throw away before 
conceding that Moss Hart had delivered what he wanted. 


That Goldwyn did not throw in the towel after seeing what Powell 
and Pressburger had done with Andersen's “The Red Shoes” while 
the older producer was dithering around with an Andersen fantasy of 
his own is proof that, the old guard of Hollywood never dies and 
wouldn’t even think of surrendering. It hardly seemed like that Gold. 
wyn would top their Moira Shearer with his own Jeanmaire. No one 
could have foretold such a twist. It’s more fabulous than changing Ike 
from a general into a civilian. 


The Technicolor of “Andersen” is of higher quality than “Shoes.” 
Goldwyn has Harry Stradling, who won an Oscar with his camera work 
on “The Picture of Dorian Gray,” to thank for this. Stradling has not 


made a picture in Denmark but he has in about every other place on 
the civilized globe. 


But the pair most deserving of credit next to old Hans Christian 
Goldwyn himself are Richard Day and Antoni Clave. They designed 
the sets and got an old fairy-story quality out of every foot of them. 
They cost $400,000, which would make a nice budget for an “A” pic- 
ture itself these days. 


Why Not Hans Christian Goldwyn Then? 


To Danes like Jean Hersholt, the foremost living authority on the 
fabulist, the story bears as much resemblance to Andersen’s life as 
it does to Goldwyn’s. I suggested Dr. Hersholt (now an honorary 
M. D.) might call his own radio program “Dr. Christian Andersen.” 
He thought it a point well taken but feared Sam might sue him for ine 
fringement at this late date. Tiens! 


Jean concedes, however, that it is a beautiful film and only hopes 


that some day Hollywod will make the true story of Andersen. It will 
make a great picture, in Hersholt’s highly enlightened opinion. 


As finally edited and released, anybody who would quibble with this 
Goldwyn picture as a picture, Dane or no Dane, would prefer the 


rn Hamlet*, who must have been a dope, to Shakespeare's poetic 





*] just checked to make sure. 
means “imbecile.” 
the 10th century, 


In modern Icelandic, “Hamlet” 
The word appears in their prose as far baek as 
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Fabian Buying Out WB Theatres, 


Syndicate Shelling Out $6,000,000 


S. H. (Si) Fabian, head of Fabian 
Theatres, will take over control- 
ling stock interests of the Warner 
Bros. circuit, under a deal worked 
out with Harry, Jack and Albert 
Warner, upon divorcement of the 
WB chain from distribution-pro- 
duction next March. Backed by 
the First National Bank of Boston, 
a Fabian syndicate which includes 
his partner, Samuel Rosen, and 
James Coston, former WB chain 
zone manager in Chicago, is buy- 
ing out the three Warners’ inter- 
ests at a price of about $6,000,000, 
or roughly $6 per share. 

Deal has been in the discussion 
stage for many months and final 
terms reportedly were agreed upon 
this week with disclosure of a rul- 
ing from the U. S. Treasury De- 
partment on terms of the WB di- 
vorcement. This provides that the 
new WB film company will not 
he required to reorganize corpo; 
yves wet bum dune by Para- j 


y 


mount and RKO under. their. the- ! 
atre segregation decrees. Each of 
the latter two were called upon to 
form two separate companies, one 
to operate theatres and the other 
to run the film end. Under the 
WB judgment, only a new theatre 
company must be formed. 

WB decree directs that all three 
Warner brothers must remain in 
the one enterprise, that-is, either 
running theatres or film-making 
and selling. They’ve elected to 
stay on the film side. Their the- 
atre stock, which is to be listed 
on the New York Stock Exchange 
on a “when issued” basis, will be 
placed in escrow until the Fabian 
alliance takes it over. 

Fabian now operates 50 houses 
in New York, Pennsylvania and 
Virginia. Upon completion of 
WB’s program of divesting certain 
theatres under terms of its anti- 
trust decree, the circuit will have 
about 350 houses in operation, thus 
giving Fabian a new total of 400 
situations. 

Closing of the deal was an- 
nounced in a press statement is- 
sued yesterday but details were not 
given. Jack Warner had been 
in New York until last week at 
work on the details, and Harry 
Warner, also in Gotham, probably 


(Continued on page 18) 





SDG Grievance Group 
To Hear Biberman’s 
Appeal From Quster 


Hollywood, Dec. 9. 

Grievance committee of the 
Screen Directors Guild has agreed 
to hear an appeal by Herbert Bib- 
erman, first member of SDG to be 
ousted in its 20-year history. He'll 
be heard in about a fortnight 
after which the committee will 
submit recommendations to its 
exec board on whether the matter 
should be reconsidered. 

Board has heard Biberman’s plea 
for reinstatement and decided to 
dismiss him chiefly on the grounds 
that he had violated by-laws for- 
bidding any action detrimental to 
the Guild. He was a member of 
the original “Hollywood Ten” and 
Served a jail term for contempt 
after refusing to testify before the 
1947 red probe. Guild sources said 
Communism had nothing to do 
with the decision but rather that 
Biberman’s entire activities were 
considered “detrimental.” 


WB Chain Well-Heeled 


Deal by which S. H. Fabian and 
associates, including the First Na- 
tional Bank of Boston, take over 
the controlling 20% stock interests 
in WB Theatres from Harry, Jack 
and Alpert Warner has some un- 
usually important economic fac- 
tors. Gist of them is that the WB 
chain is well- -hegled. 

A large number of the corpora- 
tion’s approximately 350 domestic 
theatre properties are owned and 
Operated, rather than on _ lease. 
Also, the chain will have a work- 
ing capital of about $4,000,000 
When it’s divorced from produc- 





WOULD BE ACTIVE 
IN EUROPE, 100 





Eddie Cantor 


has an amusing sentimental piece 


An Oscar for Santa 


a@ heartwarming byline piece in 
the forthcoming 





While it hasn’t come to any con- 
clusion, United Artists is mulling | 


| production 
| abroad. 


Sharp reversal in traditional UA 
| policy is likely to take the shape 
| of heavy financing rather than es- 
| tablishment of a UA studio even 
| though that possibility isn’t ruled 
|out. UA management from the start 
|has felt that there isn’t any real 
| money to be made in distribution 


in this country 


47th Anniversary Number 
of 


VARIETY 











Turnover Tax: 
Key to Threat 
Vs, French Pact 


Dramatic French move threatens 
to nullify many of the U. S. gains 
under the new Franco-American 
film agreement. First of the dis- 
tribs to be hit is Paramount, but 
indications are that all of the 
American firms may _ eventually 
suffer. 

French have suddenly shifted 
their position on the turnover tax, 
which has been on the books since 
after the war but has been applied 
so far only to earnings remaining 
in France. The Paris government 
now reportedly has notified Par 
that the 8% levy must be paid on 
the so-called New York share, 
which includes both remittables 
and coin accumulated in capital 
accounts and theoretically trans- 
ferable. 

While Par execs in N. Y. refused 
to be pinned down on the exact 
amounts involved in the tax de- 
mand, it was understood in Wash- 
ington that the figure, including 
possible penalties, may run _ to 
$500,000 or more. If this is so, it 
would wipe out Par’s capital ac- 
counts belance in France. Even 
higher amounts would be involved 
with Metro and 20th-Fox. 

George Weltner, prexy of Par In- 

(Continued on page 67) 


FILM DIVS CONTINUE 
TO LAG BEHIND 1951 


x Washington, Dec. 9. 

Film industry dividends continue 
to slip behind last year’s figures, 
the Department of Commerce dis- 
closed today (Tues.). 

For the first 11 months of 1952, 
the melon for stockholders aggre- 
gated $22,817,000, far back of the 
$28,371,000 of last year. Publicly 
reported November dividends came 
to $108,000, compared with $585,- 
000 for the same month last year. 

Last month Columbia paid stock- 
holders only $69,000,000 as against 
$396,000 for November, 1951, how- 
ever, Col is paying another $168,- 
000 this month. 

Consolidated Co. paid $150,000 
in November, 1951, and nothing in 
November, 1952. However, it has 
declared a $125,000 dividend for 
this current month. 

Commerce Department points 
out that publicly reported divi- 
dends in any industry normally 
amount to about 60 or 65% of all 
dividends actually disbursed. 


Before & After 


Perhaps prophetic of the current 
RKO upheaval is one of the last 
pictures to be completed at the 
studio before the entrance of the 
Ralph Stolkin syndicate. 

Filmed under the tentative title 
of “Break-up,” the Jean Simmons- 
Victor Mature starrer has been 
given the identical final title, 











tion-distribution in March. 


“Break-up.” 


| alone and is now beginning to act 
| on that theory. 


Reasoning is that the continued 


| strengthening process of UA’s posi- 


tion demands a more determining 


| hand in the type and quality of pix 


t 





flowing through UA chanrfels. Dis- 
|trib doesn’t have to worry about 
1953, which is all set, but in blue- 
printing the 1954 lineup VA isn’t 
“yt Q?, ng > Sux 
| dling some 
pix. 

Tipoff on the direction in which 
UA is moving came in the recent 
deal with the Chemical Bank & 
Trust Co. under which UA is given 
the right to approve or reject pic 
packages before the bank agrees to 
extend first-money financing. Fur- 
ther and more significant step was 
the signing in Italy recently by Ar- 
thur B. Krim, UA prexy, of a co- 
production deal with Angelo Riz- 
zoli, Italo publisher and producer. 
Pix to be made will have Ameri- 
can stars provided by UA which 


of the. campany’s own 


also will sink hefty coin in the 
films. 
UA spokesman said last week 


that the Italian deal was merely 
an extension of arrangements start- 
ed already on such pictures as “The 
African Queen” and 
which UA has a stake, and that 
there was no reason why similar 
deals might not be made in other 
countries should the opportunity 
arise. 

Decision on whether to. apply 
the same pattern to Hollywood 
indie producers, or whether to 
start turning out pix under the UA 
label, depends to an extent on the 
success of the overseas filming ven- 
tures. UA spokesman beliéved a 
limited domestic program may be 
undertaken, and he stressed, that 
funds would be available. 

History of UA has seen the dis- 


(Continued on page 67) 
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|the advisability of entering active | 
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Hughes Gives Stolkin Extension 
To Find Buyer; Odlum Stock Deal? 





Pete Smith 


a film colony vet recalls some 


Hollywood Jokers 


* * * 


a bright byline piece in the 
soon-due 


47th Anniversary Number 


of 


VARIETY 


Jotmston Due To 


Enlarge Scope 
Of Foreign Setup 


Reorganization plans for the for- 
eign division of the Motion Picture 
Assn. of America were confirmed in 
N. Y. yesterday (Tues.) by Eric 
Johnston, MPEA prexy. Move aims 
to enlarge the scope of the depart- 
ment, using the same personnel— 
“possibly with some exceptions’”— 
according to Johnston. 

“The time has come when we 
must do more for these foreign 
countries,” the MPAA prexy said. 











now represents 42% of our busi- 
ness, and it’s still growing. Also, 
the time has passed where we can 
treat these various countries as 
just a source of dollar revenue. 
“We'll have to start giving them 
a break in our shorts and our 
newsreels, to help them attract 
tourist trade. We will have to try 
harder to understand their prob- 
lems and make them understand 
ours. That takes time, but it is vital 
that we make the attempt.” 
Johnston said the volume of cor- 
respondence from various nations 


(Continued on page 15) 





National Boxoffice Survey 


Pre-Xmas Bops Key City Trade; ‘Because’ New 
Champ, ‘Mistress’ 2d, ‘Zenda’ 3d, ‘Bloodhounds’ 4th 


Business is off sharply in most 
key cities this session, being the 
usual letdown after Thanksgiving 
week. Early Xmas shopping also is 
cutting into trade in nearly all 
localities. Added to this is the sur- 
plus of holdovers and lack of new 
product to further depress the over- 
all total. 

“Because of You” (U) going 
against the general downbeat, is 
pushing up to No. 1 spot with uni- 
formly big to solid showings in some 
nine keys. “Iron Mistress’ (WB), 
which was champ last week, is dip- 
ping to second location with show- 
ings not nearly as strong as a week 
ago. “Prisoner of Zenda” (M-G) 
again is third, same as last stanza. 

“Bloodhounds of ~ Broadway” 
(20th), fifth a week ago, is taking 
fourth place while “Pony Soldier,” 
another from 20th-Fox, is fifth. 
Sixth money goes to “Plymouth 
Adventure” (M-G), presumably 
bearing out that its strength last 
session was drawn from Thanksgiv- 
ing tie-in. 

“The Thief” (UA) came back ad- 
mirably to capture seventh spot, 
with “Snows of Kilimanjaro” (20th) 
in eighth. Latter was sixth last 
week. “Flat Top” (AA) and “K.C. 
Confidential” (UA) round out the 
top 10 list in that sequence. 

“Horizons West” (U), “The Sav- 
age” (Par) and “Steel Trap” (20th) 
are runner-up films in that order. 

World preem of “Million Dollar 
Mermaid” (M-G), as Xmas picture 
at the vast N. Y. Music Hall, is at- 





tracting a very big $142,000. 
“Breaking Sound Barrier” (UA), 
also new, is starting out in several 
keys this session, and doing about 
as well as it has been faring at the 
N. Y. Victoria. It is okay in Chi 
and stout in Washington, D. C. Pic 
looks sturdy in fifth N. Y. week. 


“Hans Christian Andersen” 
(RKO-Goldwyn) is holding in great 
style in second session at N. Y. 
Criterion and Paris, houses where 
day-dating. 

“Happy Time” (Col) looms stout 
in Washington and fast in Philly. 
“Blackbeard the Pirate” (RKO) 
shapes sturdy in Pitt but nsg in 
Philly. 

“Operation Secret” (WB), fair in 
K.C., looms okay in Toronto. “Blaz- 
ing Forest” (Par), nice in Cincy, is 
mild in K.C. but dull in Providence 
and Baltimore. 

“Because You’re Mine” (M-G), 
okay in Seattle, looms big in Oma- 
ha and nice in Philly. “Limelight” 
(UA) continues big in two N, Y. 
houses, 

“Thunderbirds” (Rep) is rated 
fast in Denver. “Big Sky” (RKO) 
looks great in Montreal. “It Grows 
on Trees” (U) shapes mild in Cincy 
and K.C., 

“Battle Zone” (AA) looks fine in 
Buffalo and modest in Detroit. 
“The Promoter” (U), good in L.A. 
and Boston, is sock in K.C. and big 
un N. Y. 


(Complete Boxoffice Reports on 
Pages 8-9) 





It’s definitely our intention to con- [ 
|centrate on the foreign market. It 





Hollywood, Dec. 

Howard Hughes has given oe 
Ralph E. Stolkin syndicate a new 
time extension of an undetermined 
period in which to find a buyer 
for the controlling block of stock 
in RKO which Hughes sold to them 
10 weeks ago. This was the first 
indication that Hughes, after all, 
may not reacquire control of the 
corporation as had been suggested 
on many fronts earlier. 


This new development served to 
further underline the possibility 
that Floyd Odlum, head of Atlas 
Corp., which held control prior to 
Hughes, could once again take over 
the helm via a stock deal with the 
Stolkinites. 

It’s said to be stipulated in the 
time extension agreement that if a 


|new purchaser is not found by the 
| pushed- -back deadline Hughes will, 


thereupon ” také ihe ‘stock > from 


Stolki oa) 


The ramifications and the ifs and 
buts are many. For instance: 
Former prez Ned E. Depinet, who 
last week appeared in line to again 
head up management if Howard 
Hughes buys back control, now is 
seen possibly out of the top-eche- 
lon picture. He demanded full 
autonomy from Hughes, in writing, 
but it’s said that Hughes balked 
at the in-writing commitment. 

Sherrill C. Corwin is in a fortuit- 
ous key position for any demand, 
and he is reported making one to 
be bought out dollar-for-dollar, 
sans sacrifice. His key position 
comes (1), from the fact that, as 
acting board chairman, he is the 
top responsible RKO officer; and 
(2), he and Edward (Buzz) Burke, 
Jr., are the lone board members of 
the new management control. 

Foreign film importer Jacques 
Grinieff has been a Stolkin & Co. 
advisor. 

Former RKO foreign chief Phil 
Reisman denies that anybody has 
approached him. He states this 
with the same _ conviction that 
Depinet denied “having heard from 
anybody,” until suddenly he was 
summoned to the Coast. 

Odlum’s Bid 

Floyd Odlum’s bid is for a stock 

swap of his Atlas Investment Trust 


(Continued on page 20) 
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Par's Unusual ‘Greatest Show’ Policy 
Seen Setting Pattern For Future Pix 


New pattern for distribution of +— 


top-money product may result on 
a permanent basis from the de- 
partures taken from conventional 
operations -by Paramount in its 
handling of Cecil B. DeMille’s 
“Greatest Show on Earth.” 

The so-called pre-release system 
followed by Par basically was not 
new but the distrib injected nu- 
merous unusual angles in licensing 
of the epic which helped place 
“Greatest Show” in an unsually 
high money category. Similar 
selling twists can be expected by 
other outfits in the future with 
films which lend themselves to 
such treatment. 

At the outset, Par limited sale of 
“Show” to 50 situations from its 
initial showing early in January to 
Easter Week. About 400 dates were 
added for that holiday period. 
However, the film outfit nixed a 
Loew's circuit deal at Easter. 
Instead, it was decided to hold up 
the film in the important New York 
area until July 4, thereby still 
obtaining holiday time at the 
Loew’s spots and then. getting: the 
desired: mid-summer runs in the 
balance of Gotham’s theatres. In- 
cidentally, Harry Brandt offered a 
hefty guarantee for the pic at his 
Mayfair Theatre, Broadway, follow- 
ing a run at the Radio City Music 
Hall, but the Loew’s chain, in its 
deal for the film, refused to allow 
Par to give it to Brandt. 

Wide-scale booking of “Show” 
began during the summer with Par 
instituting another switch. Compa- 
ny insistedxthat all licensing deals 
must include the condition that 
exhibs play the film at least one 
full week regardless of traditional 
house policy. 

As of the present, “Show” has 
played 6,600 dates in the U. S. and 
72 in Canada and has brought an 
estimated combined distribution 
revenue of $11,880,000. In view of 
the thousands of spots which the 
film has yet to play, plus its b.o. 
performance so far, it’s clear that 
the pic will be among Par’s biggest 
money-makers even in 1953. 

In this connection, Par has not 
been entering any deals for the 
film during the current month, 
thus ducking the traditional pre- 
holiday doldrums. It will be placed 
back in circulation after Christmas. 

As for exhib feelings on the 
overall policy, including stepped-up 
terms and the minimum runs of 
one week, Par execs claim that 
theatre accounts inevitably made 
money with the film sin¢ée it is 
playing on a percentage basis and 
the distribution coin has been so 
lofty. 





 Par-ABC Urge FCC 


To Speed Decision, 
Drop Oral Arguments 


P Washington, Dec. 9. 

The Federal Communications 
Commission was urged yesterday 
(Mon.) by ABC, UPT and Para- 


- mount Pictures to dispense with 


oral arguments on examiner Leo 
Resnick’s initial decision in the 
Par package case, and finalize the 
decision pronto. 

ABC and UPT joined in a motion 
asserting that “because of the facts 
established in the record of pro- 
ceedings and found by the exami- 
mer concerning the financial and 
other problems now confronted by 
ABC, and which will be solved, or 
made possible of solution. By the 
merger ... there is an urgent ne- 
cessity for. effecting such a merger 
at the earliest practicable date.” 

Companies pointed out that while 
FC€ broadcast bureau and Du- 
Mont had taken issue with Res- 
nick’s. findings, they had not ex- 
pressiy requested an oral argu- 
ment. However, if the Commission 
determines that an argument is 
necessary ur desirable, they asked 
that it be held at the earliest pos- 
sible date. 

Paramount, in a memo filed with 
the agency, said that the Commis- 
sion has all the facts before it-to 
act on Resnick’s decision and that 
an -oral argument would result 
only in repetition and delay in is- 
suanee ofa -final ruling. 


Aboaf to Mexico 
Americo Aboaf, Universal’s for- 
eign sales manager, left New 
York Sunday (7) for Mexico on 
company business. 
U exec expects to return to N. Y. 








Par Bankrolling 


Hollywood, Dec. 9. 


Paramount will pick up _ the 
check for the Variety Clubs Inter- 
national’s Adolph Zukor Golden 
Anniversary banquet, to be held at 
lthe Ambassador Hotel Jan. 7. In 
|a wire to Charles P. Skouras, Holly- 
|wood chairman of the celebration, 
| Par’s sales v.p., A. W. Schwalberg, 
| said: 

“With full recognition of the 
| honor which Variety Clubs Interna- 
tional and the entire industry is 
bestowing on our beloved chair- 
man of the board, all of us here 
at Paramount would feel it a privi- 
lege to have an active part in it. 
We hope you will accept in the 
spirit in which it is offered our 
acknowledgement of this and our 
request that those who will attend 
be our guests at Mr. Zukor’s 80th 
birthday celebration dinner,” Skou- 
ras said okay. 


Mostly Small Exhibitors 
Who Insisted on Exclusives 


For Adpix, Sup. Ct. Hears 


Washington, Dec. 9. 


It is largely the small exhibitors 
who have insisted upon exclusive 
playing-time contracts with the 
companies offering advertising 
films, the Supreme Court was told 
yesterday (Mon.). 

Louis L. Rosen, arguing for the 
Motion Picture Advertising Serv- 
ice, Inc., against alleged monopoly 
charges by the Federal Trade Com- 
mission, said even the FTC recog- 
nized the economic necessity for 
exclusivity in such contracts ‘by 
okaying them for up to one-year 
duration. FTC wants to-limit such 
contracts to one year. Some now 
run as long as five years. 


Rosen went on to point out that 
FTC does not object to a picture 
theatre selling advertising space 
exclusively to one party in its lob- 
by, but does object to exclusive 
contracts for advertising on the 
screen, 


James L. Morrisson, of the De- 
partment of Justice, asserted the 
trade commission wants to increase 
competition in the field. He said 
four large companies have 75% of 
all available screen advertising 
time sewed up and that smaller 
competitors have no opportunity to 
compete. At one point Chief Justice 
Fred Vinson said emphatically that 
the exclusive contracts did make 
it harder for anyone to break into 
this business. 

FTC began to investigate the sit- 
uation in 1947. In October, 1950, 
it issued an order limiting exclu- 
sjve contracts for the Big Four 
to only one year. Alexander Film 
Co. and Ray Film Industries ac- 
cepted consent decrees. Motion Pic- 
ture Advertising Service elected to 
fight, as did United Film Advertis- 
ing Service. Latter is still in the 
lower courts. Motion picture adver- 
tising won a reversal of the FTC 
in the 5th circuit court and is now 
trying to keep that verdict. 


Author Seeks to Ease 
‘Itch’ for Pix Purposes 


Problem of tailoring the current 
‘Broadway legit hit, “The Seven 
Year Itch,” to meet the require- 
ments of the Production Code is 
cueing the fiimeries’ hands-off 
policy vis-a-vis the play, for the 
moment, at least. 

Studios are all interested in 
“Itch,” but won’t touch it until 
they’ve figured out a way to get 
around its more sexy aspects. 

Difficulty is that eliminating 
infidelity angle would be tanta- 
mount to pulling the props from 
under the whele idea. Author 
George Axelrod is already at work 
on a screen treatment that would 
get by the Breen office. 














Daff’s U Stock Buy 


Alfred E. Daff, Universal exec 
v.p. and board member, has pur- 
chased 1,000 shares of the com- 
pany’s common stock. 

Daff also holds 100 shares of U's 





cumulative preferred issue, 


Zukor Anni Fete 


} 
| several weeks. 


|} and 





Europe and N. Africa 


Holding Up, Sez M-G Exec 

Grosses in his territory are hold- 
ing up well but are not expected 
to reach last year’s figures, accord- 
ing to David Lewis, Metro’s re- 
gional director for Continental Eu- 
rope and North Africa. 

Lewis, who arrived in New York 
Monday (8) on the Liberte, is mak- 
ing his first homeoffice visit in two 
years. He plans a U. S. stay of 





Balk Streamlining 
Of Sales Operation 


Distributor hopes of “streamlin- 
ing” sales operations as an ap- 
proach to more economical opera- 
tions were ebbing this week. Some 
film company execs related that 
numerous discussions of the sub- 
ject have yet to result in any def- 
inite action, and there’s small 
chance seen of any specific moves. 

Suggested merger of “back- 
room” operations, that is, film in- 
spection, shipping and...stonage 
work done at the exchanges, by a 
number of companies as a means 
of cutting the overhead for each 
has been thwarted by an assort- 
ment of obstacles. Among these 
is the fact that the companies 
have many exchange sites on lease 
the rental deals expire at 
varying times. Further, even the 
slightest suggestion that two or 
more companies may be working 
together, even though in com- 
pletely legal fashion, brings the 
thought to some distrib personnel 
of possible courtroom. entangle- 
ments. 

In view of these and other com- 
plications, distribs have dropped 
the “streamlining” idea for the 
time being. However, widespread 
feeling that current operations in 
one way or another have become 
outmoded or simply too expensive 
doubtless will have the subject 
cropping up for new consideration. 


NLRB. Election Dec. 15 
For N.Y. Scripters Of 
Newsreel Commentary 


Heretofore unorganized section 
of the film industry, the New York 
writers of newsreel commentaries, 
will weigh union affiliation at a 
National Labor Relations Board 
election on Dec. 15. Scripters 
have a choice between no union and 
the Motion Picture Homeoffice 
Employees Union, H-63, which is 
affiliated with International Al- 
liance of Theatrical Stage Em- 
ployees. Latter, as a result of 
signing up staffers at the five reel 
outfits, received the right to be 
represented on the ballot. 

Although attempts have been 
made for years to unionize the 
scripters, this is the first concerted, 
direct action. Move came as a sur- 
prise, and wheels leading to the 
balloting were set in motion in a 
month. Should the staffers select 
the IA union as their bargaining 
agent, a date will be set with the 
newsreel companies to negotiate 

(Continued on page 20) 








RKO Theatres’ 15¢ Div 

Following a board meet in New 
York Wednesday (3), RKO The- 
atres Corp. declared a dividend of 
15c. per share on outstanding capli- 
tal stock. 

Melon is payable Jan. 2 to stock- 
holders of record Dec. 15. 





Europe to N. Y. 


Francesco Alliata 
Carl Brisson 
Madeleine Carroll 
Sonio Coletti 
William Dieterle 
Florence Eldridge 
Jose Ferrer 

Paul Graetz 
Martita Hunt 
David Lewis 
Frederic March 
Richard Mealand 
Betty Paul 
James E. Perkins 
N. Peter Rathvon 
Sam Spiegel 


N. Y. to L. A. 


Louis R. Lurie 
Daniel Mann 
Kenneth McKenna 
Martin Gosch 

Don Hartman 





Gail Hillson 


2 More Met Operas for Theatre TV % 
This Winter After ‘Carmen’ Test 


+> 





Valentino Kin Seeks 


160G in Estate Hassle | 


Los Angeles, Dec. 9. 


Suit for $159,949 was filed in 
Superior Court by Jean Guglielmi, 
nephew of the late Rudolph 
Valentino, against S. George UIll- 
man, onetime business manager for 
the actor and executor of 
estate. 

Guglielmi was awarded a court 
judgment of $92,493, plus 7° in 
terest per year, in 1942. During 
the next five years, he declares, Ull- 
man paid a total of $5,663. In 1947 
the plaintiff was granted a judg- 
ment of $118,840. Since then, he 
declares, he has received nothing, 
although Ullman has _ submitted 
periodical accountings. 





Ist ‘Sales Convention 
Via TV’ Points Up Need 
For Show Biz Techniques 


If closed-circuit sales conven- 
tions via theatre television are to 
mean much either to the business 
organization involved or to thea- 
tres across the country, the busi- 
nessmen had better learn some- 
thing about showmanship in pres- 
entation. That was the chief item 
discernible in the first such major 
meet Monday (8), when Lees Car- 
pets held its annual sales meet via 
big-screen video in 17 cities across 
the country under a system de- 
vised by Theatre Network Televi- 
sion’s new Tele-Sessions division. 


While the TV production tech- 
niques involved were imaginative, 
including the initial use of a num- 
ber of special effects on theatre 
TV, the very weight of the words 
spewed by the various Lees execs 
represented a sure cure for in- 
somnia. Lees accomplished its pur- 
pose, of course, by unveiling its 
new line of carpets and its upcom- 
ing ad-promotion campaign to its 
dealers and distributors seated in 
18 theatres in those 17 cities. But 
even some of the dealers, over- 
heard in the audience at the Guild 
Theatre, N.Y., remarked that they 
couldn’t help dozing off occasion- 
ally during the hour-long presenta- 
tion. 

It might be that theatre TV it- 
self, requiring the dealers to sit 
still for an hour in a darkened 
theatre auditorium, was responsi- 
ble. If the Lees execs had been 
talking personally to them, the 
presentation might have had the 
required impact. This would indi- 


cate, if true, that theatre TV, un-' 


like home TV, doesn’t make for 
the same intimacy and person-to- 
person rapport. More likely, how- 
ever, is that the business execs 
participating in such sessions in 
the future should first learn the 
correct TV techniques, similar to 
the way big-wig politicos studied 
at a special school established by 
the CBS-TV network prior to the 
national potitical conventions last 
summer. 

That Lees execs were satisfied 
with results of the theatre televised 
sales meet was proved yesterday 
(Tues.). Sales managers from each 
area in which the event was shown 
in theatres were flown to New 
York, where company toppers are 
holding their own meet at the Hotel 
Waldorf-Astoria. Each of the area 
managers was reportedly enthusi- 


(Continued on page 22) 





N. Y. to Europe 
J. Apostolides 
George H. Bookbinder 
Jimmy Cannon 
Thanos Cotsopoulos 
Maurice Dekobra 
David Ffolkes 
Robert Goldstein 
Friedrich Gulda 
N. Hedziscos 
Irene & Leopold 
Edward Kook 
Nicolas Koudriavizeff 
Mark Marvin 
Aiexis Minaiis 
Rita Myrat 
Katina Paxinou 
J. B. Priestley 
A. Raftopoulou 
Dimitri Rondiris 
Frank Sinatra 
Tom Van Dycke 
St. Vocovitch 
H. Zafiriou 
P. Zervos 


the | 


a 4 








Metropolitan Opera reportedly 
has already pacted for theatre tel- 
evising of two more Operas, even 
though the “test run” for big- 
screening opera doesn’t come off 
until tomorrow night (Thurs.) with 
the presentation of “Carmen.” 

The Met has signed with Nathan 
L. Halpern’s Theatre Network TV, 
which is handling the “Carmen” 
showing, to big-screen “Cosi fan 
Tutti” or another during January, 
and “Rigoletto” in February. Both 
these will be staged also for the 
benefit of the Metropolitan Opera 
Fund, which receives part of the 
gross from all TV theatres carrying 
“Carmen.” Advance reports from 
these houses, meanwhile, reveal 
that while one or two have sold out 
on “Carmen,” the ticket sale for 
the most part has been spotty. 

Tradesters, learning of the two 
followup operas to “Carmen,” are 
already looking to these to provide 
more factual information on the 
boxoffice pull of such events for 
theatre TV than can be furnished 
by tomorrow night’s show. It’s been 
pointed out that “Carmen” wili un- 
doubtedly benefit from the novelty 
factor, with both opera aficionados 
as well as non-longhairs buying tix 
to see what the opera will look 
like on big-screen. Once potential 
customers get this novelty view- 
point out of their systems, how- 
ever, it will have to be the attrac- 
tion itself which draws them for 
the two succeeding events. 

To this end, the Met reportedly 
is attempting to cast the operas as 
far as possible with riame talent 


(Continued on page 20) 


Fitzgibbons’ All-Out 
Drive for Telemeter 


On Trans-Canada Basis 


Toronto, Dec. 9. 

All-out drive for trans-Canada 
Telemeter has been launched by 
J. J. Fitzgibbons, president of 
Famous Players (Canadian), who 
has personally purchased the first 
foreign rights of International Tel- 
emeter Corp., including exclusive 
manufacture and distribution of 
equipment in Canada. 

Though Fitzgibbons would not 
reveal specific locations where he 
is seeking outlets, it’s known that 
this will be a coast-to-coast venture 
involving an initial $10,000,000 in- 
vestment to reach the “lost audi- 
ence” that doesn’t attend cinemas, 
He believes that Telemeter will en- 
hance the boxoffice, and he is de- 
termined that the newer medium 
will not fall into the hands of those 
not in the film industry in this 
country. 

(Fitzgibbons, stymied by the 
Canadian’ Broadcasting Corp. 
State-operated setup still holding 


(Continued on page 22) 


L. A. to N. Y. 
Keith Andes 
Desi Arnaz 
Buddy Baer 
Fay Bainter 
Richard Bare 
Alain Bernheim 
David Bradley 
Nigel Bruce 
Leigh Crosby 
Carl Dudley 
Charles Einfeld 
Benny Fields 
Bob Fosse 
Christian Fourcade 
Rita Gam 
Abner J. Greshler 
Peter Hansen 
Jean Hersholt 
George Jessel 
Hedy Lamarr 
Albert Lewin 
Arthur Loew 
Ethel Merman 
Patricia Morison 
Ralph S. Peer 
Cesar Romera 
Hayden Rorke 
Natalie Schafer 
John Schlesinger 
Arthur Schwartz 
Blossom Seeley 
Jonathan Seymour 
Bill Shiffrin 
Don Siegel 
John L, Sinn 
Mark Stevens 
Norman Stuart 
Rex Thomsen 
Nancy Valentine 
Alfred Wallenstein 
Daniel M. Winkler 
Collier Young 
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Joint Exhib-Distrib Group Agrees 
To Release 2 Arbitration Drafts 


With the inauguration of an in-+¢ 
dustry arbitration plan stymied by | 
the turndown of the distrib-pro- } 
posed draft by Allied States Assn. | 
and the Western Theatre Owners, | 
decision has been reached, with 
the approval of both distrib and 
exhib reps, to release two com- 
pleted drafts of the plan. Draft, 
dated Aug. 21, 1952, was prepared 
by a joint exhib-distrib committee, 
with Allied general counsel Abram 
FE. Myers playing a leading role in 
setting down the proposals. The 
second draft, dated Oct. 17, is the 





Jim Perkins to N.Y. 


aging director in Great Britain and 
Northern Ireland, is due in New 
York on the Queen Elizabeth Sat- 
| urday (13) from London. 

Perkins, who makes the trip 
; once a year, will be in N. Y. for 
| about three weeks for confabs with 
| execs. at the homeoffice. 





James Perkins, Paramount man-| 


RODS. 





‘MORE RELEASES, 
~—LESSEXPENSE’ 


Indie production deals, once pri- 
| marily a tax-saving device for big- | 
name film personalities, are now 
| looked upon with considerable fa- 
| ot oe Ph 7 | main in the south through the win- 
| company has an arrangement with | ¢,, 

at least one indie outfit for the dis- Nicholas M. Schenck. Loew's-MG 
| tribution of one or more pictures. | president is expected to trek to 
| Even Metro, which has mainly de-| yiami Beach within the next 10 
pended on’ studio-made product, | days for his annual winter vacation 
has a deal for the lease of the : 


, there. 
exhib-backed Lester Cowan produc- | 











Rodgers, Schenck to Fla. 


William F. Rodgers, Metro v.p 
and consultant, leaves New York 
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‘Powerful Forces’ Aiming to Restrict 
U.S. Pix in Japan Denounced by Maas 


9 


Tokyo, Dec. 2. 

Irving Maas, Motion Picture Ex- 
port Assn. veepee and spokesman 
for the U. S. film industry in Asia, 
today told Variety fhat “powerful 
forces” are at work here to try to 
further restrict import of U. S. pix 
to Japan. Maas, recently returned 
from a trip to India, Indonesia and 
Pakistan, made. the statement 
while commenting on the public 
forum held (19) by the Japanese 
government. to discuss import al- 


|locations of foreign films for the 
| fiscal 


year beginning in March, 





tion, ‘““Main Street to Broadway.” 


Allied Seeks To 


s. 21 draft modified to reflect ; | 1953. 
ao as by the distribs. Releasing of outside product of- e ° Maas said that his statement 
Original move to release the fers many advantages. Without eX X i S l might be considered “pretty strong 
drafts was taken by the distribu- : nd shelling out production Fagg the language,” but that he felt the 
tors, who reportedly are seeking to | 1X ppe - rice pix companies, with their elabo- time had come to lay the cards on 


rate distrib setups, can frequently ° 

reap neat profits at relatively little | i ative uota 
| cost, since part of the distrib over- | 

|}head is charged off to the indie | 


€ fe 
° Pix in New Plan 3" In addition, a great number | V A be Pi 
| of *r fixed charges c: > billed | 
New angle to Allied States Assn.'s to ‘he Pon ser 84 pet entry p teem S. mericah IX 
| 


the table. He said that U. S. film 
makers and distribs wanted only 
to continue to contribute to the 
prosperity of the Japanese film in- 
dustry and to the Japanese public, 


point up that there is little differ- 





ence in substance between the mod- | 
ified distrib plan and the original | 
one authored by Myers. | 

A study of both versions reveals | 
' 


several changes and additions in which it serves as an information 
the later plan, but legalities claim; ~* i Phat Rep i , and entertainment medium. He 
it deals mainly with technical and | rejection of the industry arbitra-|Coin-saving aspect is that high-| said that this was the heritage 


| priced studio contract players can| Split among Mexican industry 
| often be transferred to the indie |factions on future course of action 
It’s conceded that Allied was not |Jection to the system as written | venture with the latter assuming) jn dealing with the new playing- 
too happy with the competitive bid. | own; its nix is based on what's not | the star's salary. 
ding arrangements, but it was in |i" the distrib draft. dehy 
dicated that Allied agreed that it| AS @ result of this view, Allied 
was the bess it could obtain under | 8°€S No reason for new confabs to 
the circumstances. It’s pointed out | Weigh the plan clause by clause. 
that Myers, at the Allied conven- | Thinking of the exhib org’s leader- 
tion which nixed the plan, objected ship is that there is no need for a 


to a number of points in the distrib | fullscale palaver with all reps of 
the industry involved in_ long, 


draft, but it was stressed that the | yd a , 
points were contained in the Allied | C'@Wn-out sessions. Allied would 
exec’s original plan. prefer an informal meeting, pref- 
Differences in the two plans in- erably with the ee prom 
| Aim is to receive definite assurance 


upon which the U. S. industry was 
founded. 

Maas cited as evidence of “‘pres- 
sure” exerted against U. S. films, 
communications appearing in the 
“letters to the editor’ columns of 
Japanese newspapers. These let- 
ters, attacking the “cultural” value 
of U. S. pix appear, he said, with 
a regularity and a quantity which 
is no natural phenomenon, and 
| are undoubtably part of a planned 
campaign. Following a_ definite 
and well defined pattern, the let- 
ters embrace government officials 

(Continued on page 17) 


procedural changes which did not | tion plan was disclosed this week. 
alter the substances of the plan. | Allied, it was indicated, has no ob- 


ee . ‘time quota law in 
| In cases where the indie film is | N.Y a cee 
|financed entirely by  outside|“* — : 
sources, it enables the filmery to | particularly affect theatres in Mex- 
maintain and prolong its liquid as-|ico City and other large cities 
sets. If the picture company has | which play U. S. films almost ex- 
|a revolving credit fund with a bank, | 
it does not have to draw on this ‘ele Bye ; 

|half of the local exhibitors’ screen 
‘ Cc > s release slate. | ,. ; 
a to keep up it se e slat |time to Mexican product. 

r years had so many | my ; _ 

deals fhe Bagge gr) abe seer pod Initial exhib reaction was to fight 
env’s eneration resembled that of | the measure in a body. Since then, 
eo ’ | however. a group of theatre-owning 


was reported 
Law, which would 


clusive!’, would turn over at least 





cluded: a roposed court order | : tec? nited Artists. Warner Bros. of | : ‘ 
wiahets eaten as included im the inter | that the pix outfits would eliminate oon has been making more and |producers has changed its mind » 


land is plugging for a status quo. 
|The rest, and these include the big 


| or curtail drastically films calling 
| for advanced-admission tabs. 





more deals with outside production 
anies. s he sent, it! -. : 
pegs cred ce tatie icircuits, are eager to test the con- 
ped = : stitutionality of the law. They plan 
|outfits. Columbia. Paramount and | oe yi 


ito go to court soon to seek an in- 
-Fox als ave ; imber of |, ; - 

| 20th Fox al - nave a numb junction against the measure. 

| deals with indie ops. 


draft, a conciliation plan in the Oc- 
tober draft not contained in the : : «s soa oy 
original (this, it’s claimed, was in: | gumer beget ; a we 
serted at the urging of the exhibs., | ’ i ee ee 


who asked the diatribe to point out | ‘4e4that the distrbs wil issue 





20 Permits Monthly 
To US. Distribs Set 
By Argentine—Johnston 








(Continued on pa ) ; : 
page 20 . it aims to take measures to If and when it is granted, they 
> ¢ A fod Bees get epee ae of | would proceed with the test. The| Signalling intentions to honor 
| the arbitration plan was mainly to | qgyeq last time such a bill was pushed their 1950 film accord with the 
TV $ WAC Tryout | point Pe a high-percentage, ad- | Willi Also Heads Eastern through the Mexican Congress it, U. S., Argentine authorities are 
vanced-priced pictures. ¢ |was declared unconstitutional by a| planning to issue 20 permits a 
Saved Up to $40,000 Pending an agreement with dis- Story for Columbia Mexican court. month to the Americam distribs 


tribs, Allied is seeking info which 
it 


starting immediately. They have 
also promised to take care of the 
| remittance of accrued U. S. funds, 
which total a little more than $1,- 
000,000. 


Argentine victory was reported 








With resignation of eastern story 
head Erwin Gelsey last week, Co- 
lumbia’s new eastern talent chief, 
Arthur Willi, will supervise both | 
talent and story activities. 

Willi joined company about a) 
month ago after many years with 
RKO as its eastern talent head. 
Latter as well as story head Leda 
Bauer were victims of the RKO 
homeoffice reorganization during 
the short tenure of Arnold Grant 
as the company’s board chairman. 


ene 


When It Became Pic! will enable to proceed with 


}either civil or criminal actions 
Approximately $30,000 to $40,000 | against the film companies in order 
Was saved by trying out “Never|to halt the practice. Exhib outfit 
W ave at a WAC” as a live Schlitz! is also weighing other measures 
F layhouse TV presentation prior to | which can be utilized to bring about 
converting it into a theatrical film, | an end to the “special” pix. Among 
according to Frederick Brisson. latter is a plan whereby a subse- 
Indie producer of the RKO re-| quent-run theatre would demand 
lease, whose wife, Rosalind Russell,|a pic simultaneously with a first- 
is the picture’s star, said that both| run situation on the ground that 
were warned that teleshowing of | it is willing to charge the same ad- 
the story would ruin its chances as} mission price as the key outlet. 
a film seript. However, both de- 
clared it turned out just the op- 
posite, since showing the property | 
on video built up a pre-sold audi- 
ence anxious to see how the story 
would look in a regular feature. 
X Miss Russell said that the 
bones” of the yarn had been re- 
tained and changes in the story line | 
were made only after exhaustive | 
Studies of the kinescope. As a re- | 
Sult of the kine scrutiny, only one | 
Screenplay was written, which re- 
Sulted in the savings, she disclosed. 
Brisson said he intended to fol- 
low the same policy on future films. 
TV tryout also enabled pair to test 
actors who could be conceivably 
used in the film. As a consequence, 


niversary Number 
toed inthe Rim As a 47th An - Y GOULD, COPLAN TEAM 
rar is Dingle, who played the sen-| FOR DISTRIB COMPANY 


Was inked for the same role in the ’ | 


film. Walter Gould, former foreign 
general manager for United Art- 
NIX STOCKHOLDER SUIT ‘ARIETY 
Usual Advertising rates prevail 


UA Chain’s 491G 
United Artists Theatre Circuit 
this week disclosed net profit of | 
$491,013 for the fiscal year which | | 
ended last Aug. 31. Previous|in N. Y. yesterday (Tues.) after- 
year’s net amounted to $402,290. foe " Eric Ba yore tr arte 
P : . | Picture Assn. of America prez, to 
Chain opereses = houses | the company prexies and foreign 

California, Oregon, Michigan and — 

New York and has interests in,|™@nagers. Johnston told them he 
though it does not operate, numer- | “2S satisfied with the results of his 
‘ther spots i bee but warned that there was no 
eS | 100° certainty that the Argentines 
— | would live up to the pact this time. 
Johnston originally arranged the 
deal in 1950 but it was never ac- 





























tually implemented. 

Situation in Brazil is looking up, 
too, with the companies resuming 
film shipments to that country. 
Johnston said there was no hope 
for immediate remittances. MPAA 
prexy returned directly to Wash- 
ington Sunday (7) from his South 
American tour, which took him to 
seven countries. He arrived in 
N. Y. by air yesterday noon to at- 

(Continued on page 67) 








OUT SOON! 


The 


























VS. EDDIE SILVERMAN 


headed UA’s operations in England 
Chicago, Dec. 9. 


under Gould, have formed a new 
Federal Judge Walter LaBuy last 


distribution company. The two have 
a been in indie distribution separate- 
Forms closing shortly 
week dismissed a $1,300,000 stock- 
holder suit against Edwin Silver- 


ly since they left UA two years 
} Special exploitation advantages 
man and officers of the Essaness 


ago. 
New outfit, International-United 
cireuit on the grounds that no mis- 
representation was involved in the 


Productions, has Coplan as presi- 
dent and Gould as exec v.p. Com- 
pany has plans for releasing a pro- 

Management of the theatres. 
‘ Action, brought by Emil-Stern, a 
ormer partner, and the Spiegel 


gram of 12 pix in 1933, five of 
which already have been lensed by 
estate, charged that Silverman had 
Withheld information from them 


indie film-makers. 
Coplan joined UA in 1942 as gen- 
— they sold their stock interest 
or $1,250,000. Case was also dis- 


eral manager in Canada after posts “on 
| with various film outfits. In 1944 

missed in Illinois Supreme Court 

ast spring, 


| he was shifted to the spot in Great 
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| Britain. Gould went to UA foreign 4 
| department in 1926 and in 1940 was 
named foreign general manager. 
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Meet Me at the Fair 
(SONG—COLOR) 


Mildly entertaining, hokey 
comedy with songs, dances, 
Dan Dailey, Diana Lynn. Rou- 
tine grosser. 


Hollywood, Dec. 5. 

Universal release of Albert J. Cohen 
production. Stars Dan Dailey, Diana Lynn; 
features “Scat Man” Crothers, Hugh | 
O’Brian, Carole Mathews, Rhys Williams, 
Thomas E. Jackson, Russell Simpson, 
Chet Allen. Directed by Douglas Sirk. 
Screenpiay. Irving Wallace; adaptation, 
Martin Berkeley, from noval, “The Great 
Companions,” by Gene Markey; camcra | 
(Technicolor), Maury Gertsman; editor 
Russell Schoengarth; musical numbers 
staged by Kenny Williams; songs. Stan 
Freeberg, Kenny Williams and Marvin 
Wright, F. E. Miller and “Scat Man” 
Crothers, Frederick Herbert and Milton 
Rosen. Previewed Dec. 2, ‘52. Running 
time, 87 MINS 











De ERD ... 5 scmeewescodeue es Dan Dailey 
a ea Diana Lynn 
| ees eae : Chet Allen 
BEE a2-3.406000dme “Scat Man” Crothers j| 
Chilton Corr ..+..-.. ... Hugh O'Brian | 
OT Pee rr re Carole Mathews | 
Pete McCoy .......-- Rhys Williams 
eee, GF. cwconccee Thomas E. Jackson | 


Sheriff Evans ......... Russell Simpson 
BEE. as aos s 60 téebecee George Chandler | 
Mrs. Spooner .......-++. Virginia Brissac | 


Bee. TOG oc cccccecceses John Maxwell 
BEG: WUT ccc ccsebcccees Doris Packer | 
Miss Burghey ...........-- Edna Holland 
State Governo .». George L. Spaulding 
CE Sa tein 66 vcaaeves Paul Gordon 


Juggling Act 


basa . Johnson & Diehl! | 
Acrobatic Comedy Act 


The Black Bros. 





A mild 87-minute entertainment 
course is run by “Meet Me At The 
Fair.” It’s a hokey tale, spiced a 
bit with comedy and song and, in 
the general market, will rate some 
attention because of its Techni- 
color dressing and the presence of 
Dan Dailey and Diana Lynn. | 

The Albert J. Cohen production | 
has a period flavor featuring nos- | 
talgia and schmaltz against a 1904 | 
setting. The old-fashioned drama |} 
revolves around an orphan kid who 
runs away from a grim institution, | 
takes up with a medicine man, | 
with his new friend charged with | 
kidnapping. Before it’s all over, | 


the medicine man and the kid are | * 


mixed up in a political fight and 
eventually bring about reforms at | 
the orphanage and the ouster of | 
the ward-heeling politicos who} 
have been diverting funds from | 
pe institution into their own pock- 
ets. 

Plot is of the same order of | 
hokum that featured Bobby Breen | 


; 


vehicles back in his child soprano | 
days. To go with the Breen flavor, 
Universal took Chet Allen, child 
singer, from the Columbus Boy- |} 
choir of Princeton, N.J., to play | 
the orphan. He has a sweet voice, | 
but little else, singing “Ava Maria” | 
as a solo as well as joining ‘Scat | 
Man” Crothers on “All God’s Chil- | 
lun’ Got Shoes” and “I Was There” | 
with Crothers and Dailey. 

Best of the film in the musical | 
department is Carole Mathews do- 
ing “Bill Bailey” and the title 
number. She also works with 
Dailey on “Remember the Time” 
and generally impresses enough to 
make audiences want more. Croth- 
ers is a pleasing Negro comic scor- 
ing a success as Dailey’s helper 
and with such songs as “Ezekiel 
Saw De Wheel” and “I Got the 
Shiniest Mouth in Town.” 

The Irving Wallace script, adapt- 
ed from ene Markey’s novel, 
“The Great Companions,” doesn’t 
allow_for any surprise. twists, so 
Douglas Sirk’s direction has to de- 
pend on excellent performances to 
maintain a medium amount of in- 
terest in the proceedings and gets 
them from the majority of the 
cast. Dailey is very likeable as the 
medicine man, giving the character 
a good-natured flavor that helps 
the film. Miss Lynn projects her 
spot as a prim settlement worker 
who finally deserts her stuffed- 
shirt fiance, Hugh O'Brian, a 
crooked district attorney, for the 
more colorful, easy-going Dailey. 
O’Brian makes his role amusing, 
and other performance § assists 
come from Rhys Williams, Thomas 
E. Jackson, Russell Simpson and 
George Chandler. 

Score uses 10 songs, four of 
which are new cleffings. Stan 
Freeberg wrote “Shiniest Mouth,” 
the title number was written by 
Frederick Herbert and Milton 
Rosen. Kenny Williams and Mar- 
vin Wright contributed “Remem- 
ber,” while F. E. Miller and Croth- 
ers did “There I Was.” Maury 


, production. Stars Paulette Goddard, Gypsy 


|the long string of Arabian Nights 


| decided to salvage as much as pos- 


| thusiasm. 


| spotty but J. Leoz’s music appeals. 





Gertsman gives the picture good 





* Robert Smith production. Stars Gerald 

Technicolor lensing. Brog. | Mohr, Peggie Castle, Dan O’Herlihy: fea- 
| tures Robert Bice, Tom Kennedy, Wade 

? | Crosby, Erik Blythe, Phyllis Coates, Aram 

'aal s Kerda Deal | Katcher. Directed by Alfred E. Green. 
Screenplay, Robert Smith: story, Smith- 


Hollywood, Dec. 9. 


Indie producer Alexander Paal, | 
who arrived here last week from | 


Britain, disclosed that he’s inked 


a pact with Sir Alexander Korda’s | 


British Lion outfit to turn out a! 
film tentatively titled “Three Cases | 
of Murder.” It’s scheduled to roll | 
at the company’s Shepperton stu- | 
dios, London, early next spring. 
Paal will act as joint producer 
on the venture, which will com- | 
| 





prise three separate episodes. One 
of these will be based upon W 


cights. 


tion release in this Albert Zug- 
smith-Robert Smith production, 
which - poy poses the situ- 
-|ation of a foreign wer invadin 
Somerset Maugham’s “Lord Mount- the U. S. with iiauk: bombs. : 
drago,” to which Paal has the’ is conducive to a “scare” 


Babes in Bagdad 


* (COLOR) 
Fair takeoff on the usual 
Arabian Nights stuff. Routine 
b.o. except when backed by 
strong exploitation. 


————s 
United Artists release of Danziger Bros. 


Rose Lee, Richard Ney, John Boles; fea- 





tures Thomas G her. Sebastian Cabot, 
Macdonald Parke, Natalie Benesh, Hugh | 
Dempster, Peter Bathurst. Directed by 
Edgar G. Ulmer. Screenplay, Felix Feist 


land Joe Anson with additional dialog by 


Reuben Levy and John Roeburt; camera 
(Exotic Color), Jack Cox; editor, Edith | 
Lenny; music, J. Leoz. Previewed Dec. 3, | 


| 52. Running time, 79 MINS. 
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Problem of foreign location film- 
ing is highlighted in this medi- | 
ocre tinter, which is going to send | 
patrons into the street with just 
one question in mind: Is it just a) 
bad film on a routine subject, or 
is it a reasonably clever takeoff on 


tales? 

The answer has no essential 
bearing on the b.o. of the pic, but 
it might give exhibs a clue on how 
to handle it. It’s as if the produc- 
ers, Edward J. and Harry Lee Dan- 
ziger, had set out to do one thing, 
had realized they weren't going 
to make the grade, and then had 


sible by giving the film its satiri- 
cal twist. : 

As it stands now, it’s neither a 
good satire nor a satisfying fable. 
Performances in the main are way 
below accustomed standards, di- 
rection is amateurish and the color 
process—Exotic Color—looks as if 
its only true destiny is the research 


With Paulette Goddard and 
Gypsy Rose Lee heading the cast 
as harem beauties who’ve acquired 
a streak of independence, exhibs 
have various exploitation angles to 
latch on to. The gals float around 
in conventional harem garb and 
participate in the nonsensical go- 
ings-on with a certain show of en- 
Bevy of harem beau- 
ties lingers in the background, and 
there’s also a ballet scene which 
climaxes in Richard Ney doing 
some acrobatics a-la Douglas Fair- 


Depending on the way one looks 
at it, the film suffers or gains most 
from the dialog. Screenplay by 
Felix Feist and Joe Anson, with 
additional lines by Reuben Levy 
and John Roeburt, is strictly for- 
mula. By putting some time-hon- 
ored western lines into the mouths 
of Arab underlings, the scripters 
came up with a few chuckles (or 
groans). Edgar G. Ulmer’s direc- 
tion also gives strong evidence of 
the western influence. é 

Ney, dashing godson of the ca- 
liph, and John Boles as Hassan, 
Kadi of Bagdad, do the best job, 
with Boles giving his part the prop- 
er ridiculous touch. Story re- 
volves around rebellion in Boles’ 
harem, instigated by Miss God- 
dard, who becomes the object of 
Ney’s affections. Ney has prom- 
ised to settle down with a con- 
ventional harem if he can’t aid 
Miss Lee, Boles’ favorite, to out- 
wit her master, about whom she 
has complained to the caliph. Ney 
tangles with the crooked Sharkhan 
(Thomas Gallagher), who’s Bag- 
dad’s tax collector. -He wins Boles’ 
confidence and, after various ad- 
ventures, manages to trick the 
Kadi and marry Miss Goddard. In 
the climax the opens of the 
caliph, Macdonal Parke, saves 
him from the irate Boles. 

Pic was shot on location in 
Spain but doesn’t show it, which 
may be partly due to the poor 
color. Editing by Edith Lenny is 


Hift. 





Invasion U.S.A. 


Strong exploitation entry as- 
sured of good grosses. 


Hollywood, Dec. 4. 


Columbia release of Albert Zugsmith- 








Franz Spencer; camera, John L. Russell; 
editor, W. Donn Hayes; music, Albert 
Glasser. Previewed Nov. 26, ’52. Running 
time, 73 MINS, 
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Columbia has a potent exploita- 


_a TV reporter, and others who are 
| introduced in 





Film falls in love with Minnehaha while 
i promo-/her father is treating him for 
|tional campaign for good returns) wounds received 


in the general and exploitation 
markets. j 

Startling aspects of the Smith 
screenplay are further parlayed 
through effective use of war foot- 
age secured from the various 
armed services and the Atomic 
Energy Commission. These scenes, 
suitably adapted to point up plot) 
motivation, have been subtly) 
edited into the narrative and cre-| 
ate a grim realism which should 
pay off in certain word-of-mouth 
bally. 

Plot, starting out in a Gotham 
bar, is picked up when voice of a 
TV broadcaster reports that Alaska 
has been invaded-and taken over 
by a huge enemy air task force. 
Almost in minutes, further forces 
capture the state of Washington | 
through use of atom bombs. Ac-| 





ition then has the enemy bDiasting | 


vade Washington, D. C., where a 
futile defense is being formulated 
in the Pentagon. America appears 
to be lost, the enemy creating such 


havoc as bombing Boulder Dam, | Robert Taylor, James Whitmore. Previewed Dec. 


seizing contro] of factories, etc. 


Human story is worked into this | save their own necks or further their plans for world rule. 


background through Gerald Mohr, 





the bar. Peggie 
Castile is a debutante; Robert Bice, | 
a Frisco manufacturer whose re- |} 
turn to his factory is marked by his | 
an Arizona rancher drowned when | 
the waters of Boulder Dam sweep | 


Capito] in Washington. 

To these, as picture opens, Dan 
O’Herlihy, who describes himself 
as a forecaster, points out that the 
future grows out of the present 
and the past behavior of the peo- 
ple. Just as America seems lost 
to the invaders, scene swings back 
to the bar, where principals sud- 
denly realize they have been 
caught up in mass hypnosis by 
O’Herlihy, and actually the events 
pictured did not—but might—hap- 
pen, if certain Americans don’t 
rise above their lethargy. 

Idea is spectacularly presented, 
and Alfred E. Green’s direction 
makes the most of the potential 
offered in lending credence to the 
theme. Cast, top by Mohr, 
generally fulfills its assignment 
ably, lack of names being more 
than compensated for by the over- 
all spirit of the yarn. Technical 
credits also are well eranee 

it. 


Hiawatha 
(COLOR) 





Moderately satisfactory com- 
panion feature best suited for 
family,- juve trade, based on 
Longfellow poem. 


Hollywood, Dec. 8. 

Mo m release 6f Walter Mirisch 
reduction. Stars Vincent Edwards, 
vette Dugay; features Keith Larsen, 
Gene Iglesias, Armando Silvestre, Michael 
Tolan, Ian MacDonald, Katherine Emery, 
Morris Ankrum, Stephen Chase, Stuart 
Randall. Directed by Kurt Neumann. 
Screenplay, Arthur Strawn and Dan UlIl- 
man; based on poem by Henry Wads- 
worth Longfellow; camera (Cinecolor), 
Harry Neumann; editor, Walter Hanne- 
mann; music, Marlin Skiles. Previewed 
Dec. 4, 52. Running time, 79 MINS. 
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The family and juve trade in 
the -general situations will find 
“Hiawatha” moderately  satisfac- 
tory. The Monogram _§ release 
wends a rather placid course in 
telling a story based on the Henry 
Wadsworth Longfellow poem and 
would have been better had more 
action and excitement been stirred 
up. 

The Walter Mirisch production 
points a good moral in the story 
to the effect that the peoples of 
different tribes can live in peace 
with very little effort, point: be- 
ing that most wars start because 
one group fears another is plot- 
ting against them. The theme is 
worked out competently enough 
against an outdoor setting that 
looks good in Cinecolor, and none 
of the comparatively unknown 
cast members is required to grunt 
an “ugh” or a “how” as Kurt Neu- 
mann’s direction puts them through 
their paces. - 

The script by Arthur Strawn 
and Dan Ullman has the Ojib- 
ways, a tribe of which Hiawatha 
is a member, fearing the neigh- 
boring Illinois and Dacotah tribes 
may war against them. Scouting 
parties are sent out to discover 
if preparations for battle are be- 
ing made. Hiawatha leads his 
party into Dacotah territory and 


Hoaxters Hits Hard at Commies 


A hard-hitting, graphic and well-documented blow against Commu- 
nism and all forms of totalitarianism is struck in “The Hoaxters.” Us- 


ing the actual words and deeds of 
their doctrines, this is a forceful 


dictators to expose the fallacies of 
presentation by MGM and Dore 


Schary that serves as a calculated reminder of self-evident truths that 


|need repeating at this time for the sake of Democracy. The 36-minute 


documentary is aimed for special bookings as an added attraction for 
regular bills and, while no ticket-seller on its own, it merits the special 


attention and wide circulation as a 


thought-provoking subject. 


Tied together in the picture are scenes filmed while history was 
actually in the making, and they are adroitly blended to give the big 


lie te the Hitlers, Mussolinis, Stalins, Tojos and all demagogs. 


Scenes 


of Hitler, Mussolini and Tojo uttering their big promises to willingly 
hpynotized people, and the end result of those promises, are coldly 
bared as a lead-in to the more contemporary -threat of Communism’s 


bid for world dominance. 


A strong point of the picture is showing how the Soviet leaders have 
eastward. to destroy N. Y. and in- | seven times switched attitudes towards the U. S. as expedients to either 





MGM release of Dore Schary production. Written by Herman Hoffman from 


material compiled and arranged by Victor 


Lasky and William Hebert; editors, Laurie 


Vejar and Harry Komer; musical direction, Rudolph Kopp; narration by Marilyn 


Erskine, Howard Keel, George Murphy, Walter Pidgeon, Dore 


Schary, Barry Sullivan, 
2. "52. Running time, % MINS. 





Uttering 


the truths to offset the big lies are such world figures as Roosevelt, 
Truman, Eisenhower, Stevenson, Vandenberg, J. Edgar Hoover and 


others. 
The U. S. record for peace since 


1945 and even before, starting with 


UNRRA, the United Nations, the Marshall Plan, NATO, SHAEF, the 
murder by the enemy; Erik Blythe, | Voice of America, the Berlin Airlift and, now, the atom bomb, are 


plainly documented in the film. 


; The picture takes occasion to express a timely and literate warning 
down upon him; Wade Crosby, a | against home-grown tyrants who use slander, gossip, hate and innu- 
Congressman shot down in the| endo to pre-judge and crucify individuals, races and creeds, warning 


| that these tactics are as un-American as Communism itself. 


The exceptionally well-writtefi commentary by Herman Hoffman, 
who functioned as associate producer, ties the sequences together by 
likening the exponents of super-nationalism and demagogery to the 
medicine men and their cure-all elixirs. Hoffman wrote the film from 
material compiled and arranged by Victor Lasky and William Hebert. 


Serving as editors were Laurie Vejar and Harry Komer. 


rates good musical direction from 


The picture 
Rudolph Kopp. 


Giving the film good narration are the voices of Marilyn Erskine, 
Howard Keel, George Murphy, Walter Pidgeon, Schary, Harry Sulli- 


van, Robert Taylor and James Whitmore. 
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bear. He brings back word the 
Dacotahs also want to live in peace. 

Conflict is stirred up by Pau 
Puk Keewis, a young brave who 
wants his tribe to get into a war. 
His scouting party kills several II- 
linois Indians while looking over 
their territory, but when _ this 
scheme fails he tries to start a 
fight with the Dacotahs by killing 
some of his own tribesmen with 
Dacotah arrows. Just when it 
looks like the two tribes will enter 
into a fullscale battle, Hiawatha 
saves the day. Woven in with 
this conflict is the romance and 
marriage of Hiawatha and Minne- 
haha and their personal difficul- 
ties in getting her accepted by his 
tribe. 

Vincent Edwards does okay by 
the title role and Yvette Dugay 
is a fetching Minnehaha. Keith 
Larsen shows up well as the blood- 


thirsty brave trying to start a war | 2! 


so he can win honors in battle. 
Enacting some of the more promi- 
nently spotted Indian characters 
are Gene Iglesias, Armando Sil- 
vestre, Michael Toian, Ian Mac- 
Donald, Katherine Emery, Morris 
Ankrum, Stephen Chase and Stu- 
art Randall. 

Harry Neumann did the compe- 
tent color lensing, and the film has 
excellent wooded scenic effects. 
The Marlin Skiles music score is 
good and the technical functions 
satisfactory. Brog. 





Operation A-Bomb 
(COLOR) 
(Documentary Short) 





RKO release of Jay Bonafield produc- 
tion. Narrated by Bob Considine. Super- 
vised and written by Burton Benjamin. 
Photographed by U Marine Corps 
cameramen in Eastman color. Previewed 
N. Y., Dec. 5, 52. Running time 16 MINS. 


Tests of the atom bomb earlier 
this year at Yucca Flat in south- 
western Nevada have been record- 
ed with disturbing fidelity in RKO- 
Pathe’s two-reeler, “Operation A- 
Bomb.” Camerawork was done in 
the new Eastman color by Marine 
Corps lensmen. The soft, accurate 
hues of this tint process faithfully 
outline the awesome effects of the 
explosion. Short is said to be the 
first color film of an A-bomb blast 
available to the general public. 

Lest anyone forget what tremen- 
dous destruction the A-bomb is 
capable: of, exhibitors might well 
book this short as an educational 
clip. For the film can hardly be 
classified as entertainment. Foot- 
age contains the factual story of 
the 28th A-bomb exploded by the 
U.S. Actual burst was only a short 
distance from some 2.100 marines, 
crouched in their foxholes, to see 
the detonation under combat condi- 
tions. 

From a technical and educational 
standpoint, “Operation A-Bomb” 
adds up to an excellent documen- 
tary. Producer Jay Bonafield and 
supervisor Burton Benjamin rate 
credit as does narrator Bob Con- 
sidine. Editing job is weit done, 
especially where -tixé before-and- | 





- 
- 


after scene. Of the explosion’s effect | 


in a fight with ait” various equipment are inte- 


Brog. 











grated in the film. Some night 
views of Las Vegas neoned mar- 
quees afford a change of pace and 
point up the versatility of East- 
man color. Gilb. 


Top Seeret 
(BRITISH) 





British espionage comedy 
shapes fairly okay for some 
U. S. houses. 


London, Nov. 19. 

AB-Pathe release of a Mario Zampi- 
Associated British production. Stars Oscar 
Homolka, Nadia Gray and George Cole. 
Directed by Marie Zampi. Screenplay, 
Jack Davis and Michael Pertwee; camera, 
Stanley Pavey; editor, Giulio Zampi; 
music, Stanley Black. At Empire, London. 
Running time, 94 MINS, 
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Scripting team of Jack Davis and 
Michael Pertwee have followed 
their comedy click, “Laughter , in 
Paradise,” with a laugh-making 
espionage yarn. Main action takes 
place in Moscow and includes a 
Kremlin banquet with Stalin pre- 
siding. Treatment is on near-farci- 
cal lines which should give it wide 
popular appeal. It should register 
effectively in most territories out- 
side the Iron Curtain. Despite no 
marquee names for U. S., it should 
do fairly okay in America. 


_Film, billed locally as the Asso- 
ciated British silver jubilee offer- 
ing, will probably prove one of the 
most — to emanate from 
the Elstree studios in the past 
year or so. Mario Zampi has pro- 
duced and directed with a sure, 
light touch. Although many of the 
laughs are obvious, the audience 
reaction should be mainly unani- 
mous. 

Plot pivots on the adventures of 
George Cole, as a sanitary engi- 
neer employed at Britain’s atomic 
research station, who accidentally 
picks up the top secret plans of a 
new weapon on the eve of his vaca- 
tion. The incident touches off a na- 
tion-wide security operation. He 
moves from a south coast boardin 
house to the Channel Isles an 
from there to France where he is 
soaked with vodka by a Russian 
agent, and induced to go to Mos- 
cow. He eventually gets back to 
British territory after disrupting a 
peace congress in the Russian zone 
of Germany. 

First half of the film shows the 
young sanitary engineer believing 
that the lucrative offer from the 
Russians was to exploit his new 
plumbing device. When he finally 





realizes he possesses the secret 
plans, he makes a desperate bid to 
get away. He is even given an in- 
terview with Stalin—of whom only 
a back view is seen-—who author= 


(Continued on page 18) 
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Texas COMPO Maps ‘World Expo’ 
Of Film Industry at ’53 State Fair 


Film industry appears going on¢ 


an exposition jag. Cued by the im- 
pressive success of trade exhibits 
staged at the recent Indiana and 
Ohio State Fairs by groups in each 
area, theatremen in numerous 
other states are mapping plans to 
do the same next spring and sum- 
mer in their respective territories. 

In New York, theatre ops still 
are considering a mammoth expo- 
sition at the Grand Central Palace, 
probably in the spring of 1954. It’s 
figured that setting the stage for 
this will require about nine 
months. Large-scale setup in mind 
would include exhibits in all 
phases of film production, includ- 
ing construction of an actual sound 
stage. 

Most ambitious of all proposed 
projects is a “Motion Picture World 
Exposition” which is planned for 
the 1953 State Fair in Dallas by 
Texas COMPO. Following this, the 
display, under the plan, Will be 
taken on a nation-wide tour via a 
99-car train. Paul Short, National 
Screen Service exec, will design 
the expo and guide the across-the- 
country junket if the idea is ac- 
cepted. 

Project is being offered as an all- 
industry enterprise under the ban- 
ner of the National Council of Mo- 
tion Picture Organizations. Robert 
J. O'Donnell, co-chairman with Col. 
H. A. Cole of TEXAS COMPO, will 
present the plan at the National 
COMPO board of directors meeting 


which opens in Chicago today 
(Wed.). 

Major factor in COMPO's con- 
sideration of the undertaking 


doubtless will be the financing. In 
this connection, it’s said, if Short’s 


(Continued on page 17) 


Stockholders Hearing 
On RKO Receivership 
Delayed to Next Week 


Hearing on the application by 





minority stockholders to place 
RKO Pictures in temporary re- 
ceivership, originally adjourned 


until today (Wed.), will be further 
postponed until next Wednesday 
(17). New delay, although agreed 
to by attorneys for the minority 
stockholders and RKO, was set for 
official confirmation by N. Y. Su- 
preme Court Justice Henry Clay 
Greenberg this morning. 

Judge had informed both parties 
that he would not grant an ad- 
journment orally or by consent or- 
der, and that the _ participants 
would have to appear in court at 
9:45 this morning. RKO needs the 
delay to further prepare papers as 
well as to present a new board and 
executive lineup, currently being 
assembled in Coast talks. 

Action stems out of a derivative 
stockholders suit brought in N. Y. 
Supreme Court Nov. 13 by Eli B. 
Castleman, Marion B. Castleman 
and Louis Feuerman against RKO, 
several of its subsidiaries and 
Howard Hughes. In conjunction 
with the action, plaintiffs obtained 
from Justice Greenberg an order 
directing RKO to show cause why 
a temporary receiver should not be 
named. 

_ In asking for the original ad- 
Journment, RKO attorney Albert 
R. Connelly asked for the delay 
because (1) RKO directors Sherrill 
Corwin and Edward Burke, cur- 
rently on the Coast to reconstitute 
the board, would be back shortly 
to submit affidavits; (2) producers, 
major stockholders and bank rep- 
resentatives have expressed a de- 
sire to be heard, and (3) the RKO 
board would be completely recon- 
stituted and would be available for 
appearances in court. 

_ Louis Kipnis is attorney for the 
Castlemans and Feuerman. 


Zanuck Names Klune 
To Exec Post; Rogell Set 


Hollywood, Dec. 9. 

Darryl Zanuck has appointed 
Raymond A. Klune, exee produc- 
tion manager at studio since 1943, 
to assume Julian Blaustein’s duties 
aS executive producer. Blaustein 
asked to be relieved so he could 
devote his time to his own produc- 
tion activities at the studio. 

Sid Rogell has checked into 20th 
to succeed Klune as production 
Manager, Rogell, former RKO 
Production head, recently was 
associated with Jerry Fairbanks. 
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From Way Out West in Nevada, 
That Hopalong Tenderfoot 


Lucius Beebe 
reprises how 


The Spirit of the Old 





E. J. Smith, Jr., Named 


RKO’s Asst. Foreign Mgr. | 


Newly-created post of assistant | 
foreign sales manager at RKO went | 
this week to Edwin J. Smith. Jr. | 
Smith, a 20-year vet of the RKO} 
organization, assumed the post! 
on Monday (8). New spot came! 
about as a result of the resigna- 
tions of foreign division managers | 
B. D. Lion and Ned Clarke. 

Before moving in as aide to for- | 
eign chief Alfred Crown, Smith | 
served as assistant treasurer and) 
assistant secretary. In another de- | 
partmental change this week. | 
Crown named Melvin Danheiser | 
and Arthur Hershovitz to snaiet | 
Smith with European-Australian | 
and Latin-American-Far 


Eastern | 
operations, respectively. 





Par Advances 


| of 


W est Lingers in 1953 
(with French Trimmings) 


* 4 * 


an amusing byline piece in the 
forthcoming 


47th Anniversary Number 
of 
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. . | fund of nearly $3,000,000 for over- 
Myers Asks Distrib Execs | payment of excess-profit taxes, had 


To Study Exhib Views 
In Arbitration Hassle 


Indianapolis, Dec. 9. 
Abram F, Myers, general counsel 
national Allied, for a “return | 
|to the days when the object was | 


not to get the most from each in- 
| dividual patron,” at the Allied The- 
| atre Owners of Indiana convention 


|sonally pushed for a settlement of 








‘Defer Calling Snyder To 
| Next Congress in U Case 


Washington, Dec. 9. 


/Much-Heralded Industry Ad Drive 
Quietly Folds After Auspicious Bow 


* Much-heralded industry institu- 


tional advertising campaign, orig- 


|inally launched two years ago, has 


quietly fallen inte limbo. Follow- 


jing an auspicious kickoff with full- 
} | page 
Treasury Secretary John Snyder 


cooperative newspaper ads 
plugging films in general, the cam- 


will not be called this month as a| paign dwindled to a gentleman's 


| witness before the special House 
|Committee probing the circum- 
stances surrounding a tax refund | 
|to Universal Pictures. Matter will 
probably be handed over to the 
next Congress. 

Universal, which obtained a re- 


japplied for a $20,000,000 refund. 
| Originally the $20,000,000 refund 
|was recommended by the Internal 
| Revenue examiner in the case, but 
|} he was overruled. House Commit- 
tee asserted that Snyder had per- 


the case. 








S006 for Italo 


Production Deal 


Two-year deal under which el 


amount will advance the Ponte-di- 
Laurentiis production group in 
Italy approximately $500,000 on the 
production of 10 pix has been 
signed. Final details were ironed 
out in Rome during the recent 
visit there of George Weltner, Par 
International prexy, who returned 
to New York last week. 

Par recoups all of its investment 
from the Italian market under the 
arrangement and will distribute 
the films in Italy. Distrib also gets 
first rights on the 10 in any area 
of the world market. Advance of 
$40,000 to $50,000 per pic repre- 
sents about 40% of actual per-film 
cost, according to a Par spokesman. | 

Par reportedly was approached | 
on the idea of actually investing in 
the diLaurentiis productions but 
nixed the idea, largely because it 
would then have had to handle the 
entire batch in the world market. 
Distrib feels it isn’t geared to re- 
lease Italo films in many areas. 
Under the present setup, Par will 
get its regular distrib fee after re- 
covering its advances. 


CONTEMPT CITATION 
NIXED VIA D. J. GREENE 


Application for a contempt-of- 
court citation against New York 
stockbroker David J. Greene was 
withdrawn by the plaintiffs just 
prior to scheduled argument in 
N.Y. Federal Court yesterday 
(Tues.). Petitioners were a group 
of stockholders in RKO Pictures 
who had complained that Greene, 
in violation of industry antitrust 
decrees, sought to block their 
move to place the film company 








| theless 





in hands of a receiver. Alleged il- 
legality was in the fact that Greene | 
is a member of the board of RKO} 
Theatres and, as such, is enjoined | 
from taking any voice in the af-| 
fairs of RKO Pictures. | 

Repped by attorney Louis Kip- | 
nis, stockholders group, reportedly | 
withdrew the action uvon the ad- | 
vice of the Department of Justice, | 
which convinced them they had no | 
standing in court. Since promulga- | 
tion of the first decrees in the in- 
dustry trust suit, the D. of J. has 
been against such actions against | 
individuals within the framework | 
of the industry suit. 





Earl Wilson Heading 


‘Jazz Singer’ Benefit Bow 

N. Y. Post columnist Ear} Wil- 
son is chairmaning the premiere 
of “The Jazz Singer” (WB-Danny 
Thomas), which opens at the 
Broadway Paramount either Jan. 
13 or 20, on a reserved-seat basis, 
with the aim to raise $100,000 for 
the March of Dimes. A _ special 
nitery gala is part of the nitch by 
Wilson to obtain the 100G. 

Par theatre exec Robert M. 
Weitman is setting details of the 
Par preem. 





Elia Sazan checked in at Warners 
for huddles on two films he will 
direct: “East of Eden” and rs 
sissippi Woman,” 





| here. 

| A warning by Max A. Young- 
| stein, v.p. of United Artists, that “if 
| we're going to kick the brains out |} 
| of distributors because it’s a lot of 
” alse 
highlighted the two-day convention 
(Dec, 2-3). 

| Denying that Allied is against | 
| arbitration, Myers said the action | 
|of the Chicago convention never- 
sets its policy “at least 
until the next board meeting. 


| fun, that’s a serious mistake, 


| 
“The only thing that would open 
} 


up the situation would be if distrib- 
utor executives were to ask their 
sales departments to step aside 
while they acquaint themselves 


| with the exhibitor point of view,” 


he said. “If it results in bringing 
leaders together for a real heart- 
to-heart discussion that leads to 
some measure of relief and a bet- 
ter arbitration draft, the action 
taken at Chicago was not a mere 
dragging of feet but a very fortu- 
nate thing to happen.” 

“Most of our problems will be 
solved only by recognizing that 


| there are more areas of agreement 


than of disagreement,” Youngstein 
said. “Aggressiveness is not good 


| if it is without purpose, if we for- 


get where the actual disease in our 


| business lies.” 


Trueman T. Rembusch, president 
of Indiana Allied for the past seven 
years, announced he would not be 
a candidate for reelection. Election 
of officers for 1953 was postponed 
until the Jan. 6 meeting of the 
board of directors here. A new po- 
sition, national director, also will 
be filled at that time. 

Resolutions that came out of the 
film clinics which occupied the 
morning sessions called for an ex- 
change of information on picture 
allocations and terms, resistance to 
increased-admission pictures and a 
demand that distributors make a 
greater number of prints available 
in the exchange area. 

Attendance was the lightest in 
years as a snowstorm had made 
driving hazardous on highways in 
the northern part of the state. 


WELSCH PREPS VIDPIX 
IN FIDELITY HIATU 


Hollywood, Dec. 9. 

Howard Welsch, co-owner with 
A. Pam Blumenthal of Fidelity 
Pictures, has announced a cessa- 
tica of production for the time be- 
ing with no immediate plans for 
further activity, although the 
company still owes Warners five 





/ films on a six-picture distribution 


deal. Company recently sold one 
story, “The Blue Gardenia,” to 
Alex Gottlieb, who is currently 
producing it for Warners release. 


Meanwhile, Welsch is preparing | viewing six recently completed U | 


two series of films for television, 
on his own, without any connec- 
tion with Fidelity. One series will 
be “Lady from Lloyd's,” featuring 
a femme private eye. The other 
will be based on a number of 
short stories by the late Damon 
Runyon, 
Resuming? 

A. Pam Blumenthal, board 
chairman and treasurer of Fidel- 
ity, recently conceded in New 
York that the company had been 
inactive since turning over “The 
San Francisco Story” to WB last 
March. However, he _ indicated 
then that production would be re- 
sumed at an unspecified date. 


| To Formally OK 


eo is finally getting around to 


|to fill theatres with people and | 
COMPO Bd. M 
e eet 


Governing Trio 


Council of Motion Picture Organ- 


authorizing the existence of its 
three-man governing board, which 
has been operating in place of an 
individual president. Formal okay 
for the operation is to be voted 
upon at the organization's two-day 
board of directors meeting, which 
opens in Chicago today (Wed.). 

Present triumvirate, comprising 
Al Lichtman, Sam Pinanski and 
Trueman Rembusch, was named 
earlier this year when the directo- 
rate failed in its effort to find am 
individual exec to take over the 
helm. 

Heavy agenda has been lined up 
for the Chi conclave. In addition 
to revision of the organizational 
setup to allow formally for the gov- 
erning trio, reps of all COMPO 
member outfits will map plans for 
continuing the ‘“Movietime” star 
tours, a variety of other public re- 
lations programs, a plan for film 
industry participation in National 
Health Week, the campaign to re- 
peal the 20° Federal admissions 
tax and the Government’s 16m suit 
against the distribs. 





Shlyen As Press Rep 

Ben Shylen, publisher of Box- 
\office, has been appointed trade 
press rep on the executive commit- 
tee of the Counci! of Motion Pic- 
ture Organizations, it has been an- 
nounced by special counsel Robert 
W. Coyne. He succeers Jack Ali- 
coate, publisher of The Film Daily. 
Jay Emanuel, publisher of The Ex- 
hibitor, will serve as Shylen’s al- 
ternate, succeeding Charles E. 
(Chick) Lewis, publisher of Show- 
|men’s Trade Review. 


‘U STUDIOS MEET MULLS 
RISING PROD. COSTS 


| Problem of licking rising produc- 
ition costs and setting details for 











agreement whereby each company 
agreed to insert an_ institutional 
plug in ads for one or two specific 
pictures. Even this aspect, re- 
garded as a face-saving device, has 
fallen by the wayside, with the 
general copy being’ eliminated 
from the ads several months ago. 

Actually there was no concerted 
action to drop the idea. It just 
died a natural death. As one ad- 
vertising chief put it, “Nobody said 
let’s continue it and nobody said 
let’s drop it.” According to the 
ad chief, the companies apparently 
felt that the additional space could 
be put to better use for merchan- 
dising copy for specific pix. 


Basic reason for dropping the 
original ad campaign, supervised 
by the pub-ad committee of the 


Motion Picture Assn. of America, 
was the cost involved. Many of 
the filmeries were reluctant to con- 
tribute to the hefty fund necessary 
for continuing the large-scale cam- 
paign, feeling that it was more im- 
portant to conserve the advertis- 
ing doliars for films emanating 
from their studios. “In retrospect, 
however, it’s figured that the drive 
served to bring about a warmer 
and more sympathetic understand- 
ing of the nation's press. The b.o. 
results of the campaign, of course, 
could not be ascertained. 





H’ wood Execs to Testify 
Before Senate Committee 
On Overseas Program 


Top Hollywood film executives 
and radio-TV broadcasting officials 
will be invited to testify before a 
special Senate Foreign Relations 
Subcommittee currently reviewing 
America’s Overseas. Information 
Program. Appearance of the indus- 
tryites at upcoming hearings, Sen- 
ator Alexander Wiley (R., Wis.) 
declared in New York today 
(Wed.), will be in line with the 
subcommittee’s aim to bring about 
closer cooperation between Holly- 


wood and the Government’s film 
program. 
Wiley, the ranking Republican 


on the committee,.disclosed that 
the film hearings will also study 
closer cooperation with the indus- 
try itself in reviewing overseas film 
exports which might possibly have 
an adverse effect on foreign peo- 
ples’ opinion of the U. S. He 
anticipated that an interim report 
would be filed Jan. 31. This would 
set forth tentative findings and 
“perhaps a few initial conclusions.” 

In N. Y. as a delegate to the 
United Nations General Assembly, 
Senator Wiley pointed out that the 
primary focus of the subcommittee 
will be to analyze what the Federal 
Government is doing in its own 
overall radio, press and official film 
operations. “However,” he said, “‘in 
view of the fact that Hollywood 
films reach so many scores of mil- 
lions of people throughout the 
world in what is probably the most 
powerful single médium available, 


‘the 1953 sales drive are on the Ur subcommittee’s review would 


| agenda of the week-long meeting 
/of Universal promotion and sales 
| exec which got under way at the U 
| studios on the Coast Monday (8). 

| Confabs, attended by U top execs 
| from N. Y. and the studio, are tak- 
|ing up all aspects of production, 
| distribution ond promotion for the 
|coming year. Joining in at the an- 
| nual occasion are division and dis- 
| trict sales heads. In addition to 
| the discussions, meet also is pre- 


pix, five of them in Technicolor. 
Among those attending are Mil- 
ton R. Rackmil, N. J. Blumberg, 
Alfred E. Daff, William Goetz, Ed- 
ward Muhl, Charles J. Feldman 
and David A. Lipton. 

U_ sales drive, to be called 
“Charles J. Feldman Silver Anni- 
versary Drive,” starts Dec. 28 and 
runs through May 2, marking Feld- 
man’s 25 years with the company. 
More than $36,000 in prizes will be 
distributed to branch managers, 
office managers, salesmen and 
bookers. .Of the 12 U pix set for 
release during the drive period, 
nine are in Technicolor, Daft an- 
nounced. 





(Continued on page 17) 





| Wilder’s Triple Chore 





On Columbia’s ‘Pai Joey’ 


Hollywood, Dec. 9. 

Columbia’s film version of “Pal 
Joey” will be produced, directed 
and scripted by Billy Wilder. Pic- 
ture goes into work in May, after 
Wilder completes his job on “A 
New Kind of Love” for Paramount. 

Production of “Joey” was origi- 
nally assigned to Jerry Bresler and 
later to Vincent Sherman. No stars 
are set yet. 


2d Straight Ava Pic Abroad 


To Be M-G’s ‘Round Table’ 


Hollywood, Dec. 9. 

Second step in Ava Gardner's 
18-months-abroad plan will be a 
costarring role with Robert Taylor 
of Metro’s “King Arthur and the 
Round Table,” to be filmed next 
spring in England. 

Actress currently is in Africa 
playing opposite Clark Gable in 
Metro’s “Mogambo.” 
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L.A. on 


Skids; ‘Outpost’ Lean $20,000, 
Devil’ Way Of Albeit Still Great 
At G06, Plymouth’ Shim 136 in 2d’ 


| mild. 








Los Angeles, Dec. 9. + 

After a brief Thanksgiving flurry, 
local first-runs again are slowing 
down. The lone new bill this week 
also is not helping. “Outpost in 
Malaya’? shapes slim $20,000 on 
first week in three theatres. “Bwana 
Devil,” third dimensional pic, 1s 
down sharply in second round but 
still solid at $60,000 in two loca- 
tions. 

Other holdovers are for most 
part very mild, second-week films 
particularly skidding way down. 
‘Plymouth Adventure” looks in for 
small takings at $13,000 in second 
round after disappointing opener 
in two houses. “Snows of Kilimaz- 
jaro,” however, looms nice in sec- 
end week of moveover run in two 


spots, 
Estimates for This Week 
Vogue, United Artists, Wiltern 
(FWC-UATC-WB) (885; 2,100; | 
2.344: 70-$1.10) — “Outpost in 
Malaya” (UA) and ‘“Hoaxters” 


(M-G). Slim $20,000. Last week, in 
other units. 

Loew’s State, Egyptian ‘UATC) 
(2,404; 1,538; 70-$1.10)—‘‘Plymouth 
Adventure” (M-G) and “Gambler 
and Lady” ‘Lip) (2d wk). Small 
$13,000. Last week, disappointing 
$24,000. 

Los Angeles, Hollywood Para- 
mounts (UPT-F&M) (3,200; 1,430; 
90-$1.50) — “Bwana Devil” (Indie) 
(2d wk). Solid $60,000. Last week, 
record-smashing $98,000, including 
preems at both houses. 

Hillstreet, Pantages, Beverly 
(RKO-WB) (2,752; 2,812; 1,612; 70- 
$1.10) — ‘Happy Time” (Col) and 
“Target Hong Kong” (Col) (2d wk). 
Thin $16,500. Last week, $22,400. 

Hollywood, Downtown, Four Star 
(WB-UATC) (2,756; 1,757; 900; 70- 
$1.10)—“Iron Mistress” (WB) (2d 


wk). Slow $16,000. Last week, 
$26,000. 

Los Angeles, Chinese, Loyola, 
Wilshire, Uptown ‘(FWC) (2,097: 


2,048; 1,248; 2,296; 1,715; 70-$1.10) 
—‘“Bloodhounds Broadway” (20th) 
and “Mr. Walkie Talkie” (Lip) (2d 


wk). Dull $14,000. Last week, 
$29,000. 

Globe, Ritz (FWC) (782; 1,370; 
80-$1.20) — “Snows Kilimanjaro” 


(20th) (m.o.) (2d wk). Nice $8,000. 
Last week, $13,900. 

Orpheum (Metropolitan) (2,213; 
60-90)—“‘Savage”’ (Par) and “Blaz- 
ing Forest” (Par) (2d wk-6 days). 
Small $4,000. Last week, with 10 
days at Vogue, $11,300. 

awaii (G&S) (1.106; 60-$1)— 

“Hangman’s Knot” (Col) and “La- 
dies of Chorus” (Col) (reissue) (2d 
wk-6 days). Thin $2,500. Last 
week, with 10 days at United Art- 
ists, Wiltern, $18,400. 

Fine Arts (FWC) (679; 80-$1.20) 
—‘Promoter” (U) (5th wk). Light 
$3,000. Last week, $5,000. 


H.0.s Hobbling Det. But 
‘Thief’ Fair 21G; ‘Zenda’ 
Neat 136, 2d, ‘Battle’ 106 


Detroit, Dec. 9. 

Holdovers are putting the lid on 
biz here this week. “Bloodhounds 
of Broadway” looks fair at the 
United Artists. “The Thief” is 
mildish at the Fox. “Battle Zone” 
is barely par at the Madison. “Iron 
Mistress” is off but still okay in 
second frame at the Michigan, 
while “Prisoner of Zenda” in sec- 
ond round at the Palms looms fine. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘“The Thief’ (UA) and “Park 
Row” (UA). Fair $21.000. Last 
week, “My Pal Gus” (20th) plus 
Lf Anthony orch onstage, $30,- 


Michigan (United Detroit) (4.- 
000; 70-95)—“Iron Mistress” (WB) 
and “Blazing Forest’ (Par) (2d 
wk). Oke $14,000. Last week, big 


$20,000. _~ 

Palms (UD) (2,961; 70-95)— 
“Prisoner of Zenda” (M-G) and 
“Hour of 13” (M-G) (2d wk). Fine 
$13,000. Last week, $22,000. 

Madison (UD) (1,900; 70-95)— 
“Battle Zone” (AA) and “Mave- 
rick” (Rep). Moderate $10,000. 
Last week, “Everything I Have Is 
Yours” (M-G) and “Navajo” (Lip) 
(2d wk), $8,000. 





Broadway Grosses 


Estimated Total Gross 
This Wek . $471,200 | 
(Based on 19 theatres) | 
Last Year $512,200 | 
(Based on 19 theatres) 




















Because’ Hotsy 


$12,000, Indpls. 


Indianapolis. Dec. 9. 

Biz is holding up well at first- 
runs here despite terrific Christ- 
mas shopping rush. “Because of 
You,” playing solo at matinees to 
catch busy femme trade and on 
dual bill at night, is drawing top 
coin at Circle. Robust week looms. 
“Prisoner of Zenda” at Loew’s is 
nice but “Lusty Men” at Indiana 
shapes fair. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—‘‘Because of You” (‘(U) and 
“Scotland Yard Inspector” (Col). 
Hefty $12,000. Last week, “Iron 
Mistress” (WB), $10,000. 

Indiana (C-D) (3,200; 50-76)— 
“Lusty Men” (RKO) and “Mr. 
Walkie-Talkie” (Indie). Fair $9,000. 
Last week, “Bloodhounds of 
B’way” (20th) and “Thief Damas- 
cus” (Col), $9,500. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Prisoner of Zenda” (M-G) and 
“Holiday for Sinners” (M-G). Nice 
$11,000. Last week, “Plymouth Ad- 
venture” (M-G) and “Park Row” 
(UA), oke $12,500 in 10 days. 

Lyric (C-D) (1,600; 50-76)—‘Ho- 
rizons West” (U) and “Tromba, 
Tiger Man” (Lip). Okay $4,500. 
Last week, “Fargo” (AA) with Ren- 
fro Valley Barn Dance onstage, 
slow $7,500 at 50-$1 scale. 


EVERYTHING’ TORRID 
- $17,000 LEADS FRISCO 


San Francisco, Dec. 9. 

“Everything I Have Is Yours” 
looks pace-setter here this stanza, 
with most spots hurt by week-long 
rain and generally stormy weather. 
“Yours” is husky at the Warfield. 
Other newcomers range from thin 
to drab with the exception of 
“Ride Man Down,” okay at Para- 
mount. “Limelight” is holding 
nicely at United Artists while 
“Quiet Man” still is strong in fifth 
week at Stagedoor. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—“Cairo Road” (Indie) and 
“Beware My Lovely” (Indie). Weak 
$8,000 or less. Last week, “Mon- 
tana Belle” (RKO) and “Arctic 
Flight” (AA), $10,700. 

Fox (FWC) (4,651; 65-95)—“Steel 
Trap” (20th) and “Secret People” 
(Lip). Drab $11,000 or under. Last 





|Last week, 


SS SS 


‘Because’ Lofty $12,000, 
Port. Plymouth’ 76, 2d 


Portland, Ore., Dec. 9. 
Standout here this stanza is “Be- 
cause of You,” which is racking up 
a rousing session at the Broadway. 
“Plymouth Adventure” is good on 
holdover round at the Liberty. 
Other spots are largely so-so to 


Estimates for This Week ; 

Broadway (Parker) (1,890; 65-90) 
—Because of You” (U) and “Island 
Rescue” (U). Lofty $12,000 or near. 
Last week, “Son of Ali Baba (U) 
and “Yankee Buccaneer” (VU), 
13,800. 
4 Liberty (Hamrick) (1,850; 65-90) 
—‘Plymouth Adventure” (M-G) (2d 
wk). Good $7,000. Last week, 
$12,500. 


Mayfair (Evergreen) (1,500; 65- | 
and | 


90)—“‘Iron Mistress” (WB) 
“Park Row” (UA) (m.o.). So-so 
$3,000, Last week, “Pony Soldier” 
(20th) and “Night Withoyt Sleep’ 
(20th) (m.o.), $3,000. f 

Oriental (Evergreen) (2.000; 65- 
90)—“Hangman’s Knot” (Col) and 
“Kisenga, Man of Africa’ (Col), 
day-date with Paramount. Mild 
$3,300. Last week, “Iron Mistress” 
(WB) and “Park Row” (UA), $4,000. 

Orpheum (Evertreen) (1,750; 65- 
90)—“‘Operation Secret” (WB) and 
“Yukon Gold” (Mono). Lukewarm 
$6,000. Last week, “Iron Mistress” 
(WB) and “Park Row” (UA), $8,000. 

Paramount (Evergreen) (3,400; 
65-90)—“‘Hangman’s Knot” (Col) 
and “Kisenga” (Col). Dull $5,700. 
“Bloodhounds Broad- 
way” (20th) and “Army Bound” 
(Mono), $7,800. 

United Artists (Parker) (890; 65- 
90)—“‘Hurricane Smith” (Par). Fair 
$5,000. Last week, “Everything I 
Have Is Yours” (M-G), $6,700. 


Savage’ Modest 
$9,500 in Cleve. 


Cleveland, Dec. 9. 

Westerns are glutting the key 
houses here, not leaving the pre- 
Yule shoppers much choice. One of 
the strongest is “Montana Belle,” 
only okay at the Palace to catch up 
with it. “Savage” is scalping a fair- 
ish take for State. Allen’s “Iron 
Mistress” still looks okay on sec- 
ond stanza. 

Estimates for This Week 

Allen (Warner) (2,000; 55-85)— 
“Tron Mistress’ (WB) (2d. wk). 
Steady at $9,000, following great 
$16,500 last week. 

Hipp (Telemanagement) (3,700; 
55-85) —“‘Hangman’s Knot” (Col). 
Fair $10,000. Last week, “Pony 
Soldier” (20th), $10,500. 

Lower Mall (Community) (585; 








Key City Grosses 


Estimated Total Gross 
This Week $2,129,600 
(Based on 25 cities, 211 the- 
atres, chiefly firse runs, includ- 





6 as 


ing N. Y.) ‘ 
Total Gross Same Week 
Last Year ....... $2,066,200 


(Based on 23 cities, and 201 
theatres.) 


Tarzan Modest 


$7,000, Philly 


Philadelphia, Dec. 9. 
Holdovers and Christmas shop- 
|ping are cutting down film trade 
|here this session. 











“Tarzan’s Savage Fury,” at the 
Stanton, and it is just fair. “Iron 
Mistress” is okay at the Stanley in 
second stanza but elsewhere biz is 
mainly slow. Exceptions are 
“Bloodhounds of Broadway” at the 
Goldman and “Snows of Kiliman- 
jaro,” latter being nice in eighth 
week at Midtown. 
Estimates for This Week 

Arcadia (S&S) (625; 85-$1.20)— 
“Because You’re Mine” (M-G) (8th 
wk). Nice $5,500. Last week, $7,- 
700. 


Boyd (WB) 
“Blackbeard Pirate” 
wk). Dim _ $8,000. 
$12,000. 

Fox (20th) (2,250; 85-$1.10)— 
“Ivanhoe” (M-G) (9th wk). Down 
to $11,000. Last week, fine $16, 
000. 

Goldman (Goldman) *(1,200; 50- 
99) — “Bloodhounds Broadway” 
(20th) (2d wk). Good $12,000. 
Last week, $21,000. 

Mastbaum (WB) (4,360; 50-99)— 
“Pony Soldier” (20th) (2d wk). 
Mild $11,000. Last week, $15,000. 

Midtown (Goldman) (1,000; 75- 
$1.30) — “Snows Kilimanjaro” 
(20th) (8th wk). Holding at $12,- 
000 after big $15,000 in seventh. 

Randolph (Goldman) (2,500; 50- 
99)—"‘Prisoner Zenda” (M-G) (4th 
wk). Off to $8,500, Last week, 
oke $12,000. 

Stanley (WB) (2,900; 50-99)— 
“Iron Mistress” (WB) (2d wk). 
Okay $14,000. Last week, great 


(2,360; 50-99)— 
(RKO) (2d 
Last week, 


55-85)—“River” (UA) (2d wk). Oke | $22,000 


$2,50@ after $3,500 last round. 
Ohio (Loew’s) (1,300; 55-85)— 
“Prisoner Zenda” (M-G) (m.o.) 
(2d wk). Fine $4,500 for fourth 
downtown lap, with $6,000 last 


folio. 

Palace (RKO) (3,300; 55-85)— 
“Montana Belle” (RKO). Barely 
okay $9,000. Last week, “Black- 
beard Pirate” (RKO), $15,000. 

State (Loew’s) (3,450; 55-85)— 
“Savage” (Par). Fairish $9,500. Last 
week, “Plymouth Adventure” 
(M-G), $10,500. 

Stillman (Loew’s) (2,700; 55-85) 
“Plymouth Adventure” (M-G) 





(Continued on page 20) 


(m.o.). Slow $4,500. Last week, 
“Thunderbirds” (Rep), $6,000. 





Peggy Lee Lifts Horizons to Tall 
$26,000, D.C.; ‘Pony’ Prime $16,000 


Washington, Dec. 9: 

The annual pre-Christmas slump 
is beginning to take its toll here, 
with only one of the big houses, 
the Capitol, weathering the assault 
of the shoppers. Peggy Lee, top- 
ping stageshow, is helping “Hori- 
zons West” to solid séssion at the 
Cap. “Pony Soldier’ at Loew’s 
Palace is fairly sturdy while “The 


Savage” at the Warner shapes 
okay. In the holdover class, 
“Breaking Sound Barrier,” day- 


dating at both Lopert houses, Play- 
house and Dupont, not quite up to 
hopes in initial stanza, is showing 
firm staying power in second round 
at both spots. 
Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Horizons West” (U) plus vaude 
topped by Peggy Lee. Solid $26,- 


United Artists (UA) (1,900; 70-| 900, thanks to Miss Lee. Last 
95) — “Bloodhounds Broadway”| week, “Monkey Business” (20th) 
(20th) and “Something for Birds” | plus vaude, $21,000. 

(20th). Fair $13,000. Last week,| Columbia (Locw’s) (1,174; 74- 
“Snows of Kilimanjaro” (20th) (6th | $1.20) — “Snows Kilimanjaro” 
wk), $8,700. (20th). (8th wk). Still holding its 

Adams (Balaban) (1,700; 95-|own with $7,000 after fancy $8,000 


$1.25—“Ivanhoe” (M-G) (9th wk). 
Overstaying welcome with only 





£4,000. Last week, fair $5,000. 


last week. Holds. 
Dupont (Lopert) (372; 55-$1) — 
“Breaking Sound Barrier’ (UA) 





(2d wk). Sound $5,000, same as 
take at the larger Playhouse, 
where day-dating, Last week, not 
up to hopes, but still solid $7,000 
for this bandbox house. Stays on. 

Keith’s (RKO) (1,939; 50-85) — 
“Hurricane Smith” (Par). Very 
slow $7,000. Last week, “Black- 
beard Pirate” (RKO), sock $15,000 
for 8 days. 


Metropolitan (Warner) (1,200; 
50-80)—“‘Young Sc&rface” (Indie) 
and “Bushwackers” (Indie). So-so 


$4,000. Last week, “Black Castle” 
(U), average $5,000. 

alace (Loew’s) (2,370; 50-80) — 
“Pony Soldier” (20th). Pleasant 
$16,000 likely. Last week, “Plym- 
outh Adventure” (M-G) (2d wk), 
$14,000. 

Playhouse (Lopert) (435; 50-$1) 
—‘Breaking Sound Barrier” (UA) 
(2d wk). Steady $5,000 after stout 
$7,000 last week. Holds. 

Warner (WB) (2,174; 50-80) — 
“The Savage” (Par). Okay $11,000, 
Last week, “Iron Mistress” (WB), 
$13,000. 
uxt Fans-Lux (T-L) (600; 60-$1) — 
Happy Time” (Col) (4th wk). 
Steady $4500 after $5,500 last 
week. Stays, 


Stanton (WB) (1,473; 50-99)— 
“Tarzan’s Savage Fury” (RKO) and 
“Under Red Sea” (RKO). Fair $7,- 
000. Last week, “Cattle Town” 
(WB), $5,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘“Happy Time” (Col) (5th wk). 
Fast $4,700. Last week, $6,000. 


Pitt Holds OK Despite 
Few New Pix; ‘Zenda’ Fat 
$15,000, Mistress’ 8G, 2d 


Pittsburgh, Dec. 9. 

Town is loaded down with hold- 
overs this week, giving “Prisoner 
of Zenda” at Penn almost a free 
ride. That house was to have 
had a holdover, but brought in 
“Zenda” when “Plymouth Adven- 
ture” failed to hold up. “Blood- 
hounds of Broadway” at Fulton is 
the only other new first-runner, 
and it's fairish. Second weeks of 
“Tron Mistress” at Stanley and 
“Blackbeard the -Pirate” at War- 
ner shape good. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85)— 
“Bloodhounds Broadway” (20th). 
Heading for fair $5,000. Last week, 
“Back at Front” (U), about same. 

Harris (Harris) (2,200; 50-85)— 
“Because of You” (U) (2d wk). 
Getting just three days on h.o., 





only okay $2,500. Last week, 
solid $8,000. 
Penn (‘Loew’s) (3,300; 50-85)— 


“Prisoner Zenda” (M-G). Brought 
in suddenly over weekend when 
“Plymouth Adventure” (M-G) 
failed to hold up. Big opening 
makes move look good. Should 
better fine $15,000. Last week, 
“Adventure” did only $16,000 in 
10 days, NSG for holiday week. 
Squirrel Hill (WB) (900; 50-85)— 
“Magic Box” (Indie) (2d wk). 


Last week, good $3,000. 

Stanley (WB) (3,800; 50-85)— 
“Tron istress” (WB) (2d wk). 
May get nice $8,000 this week after 
big $13,500 last week. 

Warner (WB) (2,000; 50-85)— 
“Blackbeard the Pirate” (RKO) (2d 
wk). Stout $6,500. Last week, 





There is only 
one new bill, “Under Red Sea” and 


Looks to get better than $1,500.|° 





Hub Off; ‘Savage’ NG 146, ‘Plymouth: 
Dull $34,000, ‘Promoter’ Hep 7746, oth 


Boston, Dec. 9. 

Usual pre-Xmas doldrums have 
set in here with biz slowing to a 
walk. Newcomers are not much 
help with “Hurricane Smith” at 
Astor and “Savage” at Paramount 
and Fenway very quiet. “The 
Thief” opened Sunday (7) at State 
and Orpheum with very little fan- 
fare. “Pony Soldier” in second at 
Memorial and “Iron Mistress” in 
same week at Met, are down sharp- 
ly. “Promoter” is ace extended-run 
pic, with sock fifth week in the 
Exeter. 

Estimates for This Week 

Astor (B&Q) (1,500; 50-95)— 
“Hurricane Smith” (Par). Slug- 
gish $5,000. Last week, ‘‘Outpost 
in Malaya” (UA), ditto. 

Beacon Hill (Beacon Hill) (682; 
50-90)—“High Treason” (Indie) and 
“Last Holiday” (Indie) (3d wk). 
Near $2,500 following oke $3,000 
for second. 


Boston (RKO) (3,000; 40-85)— 
“Raiders’ (U) and “Ladies of 
Chorus” (Col) (reissue). Started 


well, with sturdy $9,000 probable. 
Last week, “Tarzan’s Secret Fury” 
(RKO) and “Under Red _ Sea” 
(RKO), fairish $8,000 in 6 days. 

Exeter (Indie) (1,300; 60-80)—~ 
“The Promoter” (U) (5th wk). Holde 
ing big at $7,500 after sock $9, 
000 for fourth week. 

Fenway (NET) (1,373; 40-85)— 
“Savage” (Par) and ‘‘Franchise Af- 
fair’ (Indie). So-so $4,000 or near, 
Last week, “Bloodhounds Broad- 
way” (20th) and “Gold Fever” 
(WB), oke $5,000. 

Memorial (RKO) (3,000; 40-85)— 
“Pony Soldier” (20th) and “Gam- 
bler and Lady” ‘Indie) (2d wk). 
Skidded to mild $14,000 following 
nice $21,000 for first. 

Metropolitan (NET) (4,367; 40- 
85)—‘‘Iron Mistress” (WB) and 
“No Holds Barred” (WB) (2d wk). 
Down to light $13,000 after okay 
$21,000 opener. 

Orpheum (Loew) (3,000; 40-85) 

(UA). Opened 


—"‘The Thief” 

Sunday (7). Last week, “Plymouth 
Adventure” (M-G), disappointing 
$21,000 in 10 days. 

Paramount (NET) (1,700; 40-85) 
—‘Savage” (Par) and “Franchise 
Affair” (Indie). Dull $10,000. Last 
week, “Bloodhounds Broadway” 
(20th) and “Gold Fever’ (Indie), 
$12,000. 

State (Loew) (3,500; 40-85) —“The 
Thief” (UA). Opened Sunday (7). 
Last week, “Plymouth Adventure” 
(M-G), poor $13,000 in 10 days. 


‘Thunderbirds’ Loud 256, 
Denver; ‘Because’ 196, 2d 


Denver, Dec. 9. 

“Thunderbirds” shapes as stand- 
out newcomer here, session with a 
solid total in three houses where 
dav-dating. “Because of You” con- 
tinues very sturdy in second round 
at the Denver and Esquire. “K. C. 
Confidential” is only okay at the 
Denham. “Steel Trap” is rated 
good at Paramount. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Thunderbirds” (Rep) and “Girl 
Manhattan” (UA), day-date with 
Tabor, Webber. Fast $10,000. Last 
week, “Pony Soldier’ (20th) and 
“Leave To Heaven” (20th), $9,000. 

Broadway (Wolfberg) (1,200; 50- 
85)—“Prisoner Zenda” (M-G) (2d 
wk). Still good at $8,000. Last 
week, $11,000. . 

Denham (Cockrill) (1,750; 50-85) 
—‘“K. C. Confidential” (UA). Just 
okay $9,000. Last week, “Savage” 
(Par), $7,000. 

Denver (Fox) (2,525; 50-85) —“Be- 
cause of You” (U) and “Mrs. 
Walkie Talkie” (Lip) (2d wk). Fancy 
$16,000. Last week, big $20,000. 

Esquire (Fox) (742; 50-85)—“Be- 
cause of You” (U) and “Mr. Walkie 
Talkie” (Lip) (2d wk). Still fine 
with $3,000 or over. Last week, 
big $4,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Plymouth Adventure” (M-G) and 
“Hour of 13” (M-G) (2d wk). Down 
to slow $8,000. Last week, $16,000. 





Paramount (Wolfberg) (2.200; 50- - 


85)—"Steel Trap” (20th) and 
“Frisco Sal” (Indie). Good $11,000. 
Last week, “Eight Iron Men” (Col) 
and stageshow, fine $13,500. 
Tabor (Fox) (1,967; 50-85)— 
“Thunderbirds” (Rep) and 
Manhattan” (UA). Fine $10,000. 
Last week, “Pony Soldier” (20th) 
= “Leave To Heaven” (20th), $9,- 


Vogue (Pike) (600; 60-90)—‘“La 
Forza del Destino” (Indie) and 
“Ballet by Degas” (Indie) (2d wk). 
Fair $1,500. Last week, $3,000. 
Webber (Fox) (750; 50-85)—~ 
“Thunderbirds” (Rep) and “Girl 


Manhattan” (UA). Nice $5,000. Last 
week, “Pony Soldier’ (20th) and 
“Leave To Heaven” (20th), $4,500. 
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Rain, Cold, Pre-Xmas Slow Up Chi: 
Thief -Alda-Rathbone Sturdy 406, 
Barrier’ Oke $20,000, ‘Top’ Big 146 


4 
4 


Chicago, Dec. 9. 


Pre-Christmas lull is being ac- 
celerated by several days of rain 
and cold. However, the new prod- 
uct is fairly strong and may take 
away some of the bite at the Loop 


boxoffices. Chicago, with “The 
Thief” and Basil Rathbone and 
Robert Alda topping stageshow, 


shapes sturdy $40,000. Oriental’s 
“Breaking Sound Barrier” should 
hit an okay $20,000. “Flat Top” 
and “Torpedo Alley” at the United 
Artists looms fast $14,000. 

Second weekers are being led by 
the Roosevelt with “Lure of Wild- 
erness” and “Toughest Man in 
Arizona.” in for brisk session. 
Grand is also holding fairly well 
with “Steel Trap” and “Lady Says 
No.” “Pony Soldier” at_ the 
Woods is moderate while “Plym- 
outh Adventure” shapes mild at 
Palace, both second rounds. Of 
the long-runs, World with “Strange 
Ones” in fourth frame, looms neat, 
while “Full House,” in sixth week 
at the Surf, is headed for brisk 
takings 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
— ‘Thief’ (UA) plus Basil Rath- 
bone and Robert Alda in person. 
Solid $40.000. Last week, “Pris- 
oner Zenda” (M-G) plus Nat King 
Cole (2d wk), $43,000. 

Grand (RKO) (1,500; 55-98)— 
“Steel Trap” (20th) and “Lady 
Says No” (UA) (2d wk). Neat $8,- 
500. Last week, $14,000. 

Oriental (Indie) (3,400; 98)— 
“Breaking Sound Barrier” (UA). 
Okay $20,000. Last week, “Ivan- 
hoe” (M-G) (9th wk), $22,000. 


Palace (Eitel) (2,500; 98)— 
“Plymouth Adventure” (M-G) (2d 
wk). Mildish $13,000. Last week, 


nice $23,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“Lure of Wilderness” (20th) and 
“Toughest Man Arizona” (Rep) (2d 
wk). Tidy $10,000. Last week, $15.- 
000 

State-Lake (B&K) (2,700; 98- 
$1.25\—“Snows Kilimanjaro” 
(20th) (6th wk). Mild $10,000. Last 
week, $14,000. 

Surf (H&E Balaban) (685; 98)— 
“Full House” (20th) (6th wk). Hefty 
$4.000. Last week, $4,700. 

United Artists (B&K) (1,700; 55- 
98\—"Flat Top” (AA) and “Tor- 
pedo Alley” (AA). Bright $14,000. 
Last week, “Miracle of Fatima” 
(WB) (8th wk), $8,000. 

Woods (Essaness) (1,073; 98)— 
“Pony Soldier” (20th) (2d wk). So- 
so $16.000. Last week, $24,000. 

World (Indie) (587; 98)—“Strange 
Ones” (Indie) (4th wk). Okay $3,- 
000. Last week, $3,800. 


K.C. Slow: ‘Trees’ Mildish 
$11,000, Knot’ Blah 736, 
Promoter’ Sock 346, 2d 


Kansas City, Dec. 9. 
Modest week in sight as Christ- 
mas shopping cuts into trade. Only 
topnotch biz is being done by “The 
Promoter” at the little Vogue, still 
capacity im second week, and cer- 
tain for an extended run. “Hang- 
man’s Knot” at the Midland is very 
dull. “It Grows on Trees” shapes 
mildish at the four Fox Midwest 
combo. Weekend weather cleared 
after a spell of rain and drizzle. 
Estimates for This Week 
, Kimo (Dickinson) (504; 50-75)— 
—— be v8 er (Col) (re- 
ssue) (2d wk). Ok . 
week, $1,700. neh sane hans 
Midland (Loew's) (3,500; 50-75) 
—‘Hangman’s Knot” (Col) and 
Apache War Smoke” (M-G). Dull 
$7,500. Last week “Plymouth Ad- 
venture” ‘M-G) and “Red Snow” 
(Col) (2d wk-5 days), mild $5,000. 
‘ Missouri (RKO) (2.650; 50-75)— 
Operation Secret” (WB) and “The 
Clouded Yellow” (Col). NG $6,- 
000. Last week, “Iron Mistress” 
(WB) and “Army Bound” (Mono), 


fancy $11,000 
Paramount (Tri-States) (1,900; 
“Blazing Forest” (Par). 


50-75) 
Fair $6,500. Last week, “The Sav- 
Gra- 


age” (Par), $10,000 in 9 days. 
Tower, Uptown Fairway, 
nada (Fox Midwest) (2,100; 2,043; 
wr 1,217; 50-75)—“It Grows On 
m (U) and “Horizons West” 
‘\\). Mildish $11,000. Last week, 
_Monkey Business” (20th) with 
Fargo” (Mono) added at Tower 
and Granada, stayed 8 days for 


Breat $20,000. 
Vogue (Golden) (550: 50-85)— 
(2d wk). No 


Me Promoter” (U) 
*tup. with sock $1,500 likely after 


SRO last week for smash $4,000. 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Savage Strong 
$12,000, L’ville 


Louisville, Dec. 9. 








Springlike weather brought thou- 
sands into the downtown district 
| Saturday (6), and first-runs shared 
| Plenty in the spending. Actually it 
| was a Saturday only spree because 
| biz previously was’ lukewarm. 
Rialto, with “Savage” and “Voodoo 
Tiger,” looks strong. “Plymouth 
Adventure” was only okay at State. 
Holdover of “Iron Mistress” at 
Mary Anderson is fair, 


Estimates for This Week 
Kentucky (Switow) (1,000; 54-75) 


—‘“Horizons West” (U) and “All 
Because of Sally” (Indie). Fair- 
ish $4,000. Last week, “Lusty 


Men” (RKO) and “Tropical Heat 
Wave” (Rep), good $4,500. 

Mary Anderson (People’s) (1,200: 
54-75)—“Iron Mistress” (WB) (2d 
wk). Modest $5,500 after first 
week’s good $8,090. 

Rialto (Fourth Avenue) 43,000; 
54-75)—“Savage” (Par) and “Voo- 
doo Tiger” (Col). Strong $12,000. 
Last week, “Bloodhounds Broad- 
way” (20th), $9,000. 

State (Loew’s) (3,000: 54-75)— 
“Prisoner Zenda” (M-G) and 
“Night Without Sleep” (20th). 
Opened Sunday (7). Last week. 
“Plymouth Adventure” (M-G) and 
“Last Train Bombay” (Col), oke 
$11,000. 


‘Smith’ Oke With $8,000, 
Seattle; ‘Point’ Dull 5G 


Seattle, Dec. 9. 

Christmas blues are the big box- 
office news this round. “Hurri- 
cane Smith” looms good at Coli- 
seum but “Turning Point” is very 
dull at Fifth Avenue. Liberty is 
holding ‘Plymouth Adventure” for 
a second but the holdovers is 
barely passable. Music Hall “Be- 
cause You’re Mine” is just okay 
in second round. 

Estimates for This Week 

Coliseum (Evergreen) (1,829; 65- 
90)\—“‘Hurricane Smith” (Par) and 
“Wyoming Roundup” (AA). Good 
$8,000. Last week, “Pony Soldier” 
(20th) and “Kixengee’’ (Indie), 
$5,500 in 5 days. 

Fifth Avenue (Hamrick) (2,366; 
65-90) —‘“‘Turning Point’ (Par). 
Dull $5,000 or near. Last week, 
“Bloodhounds of Broadway” (20th) 
and “Fargo” (AA), only $6,300 in 8 
days. 

Liberty (Hamrick) (1,650; 65-90) 
—“Plymouth Adventure” (M-G) 
and “’Apache War’ (M-G) (2d wk). 
Good $6,500 after very swell $10,- 
200 opener. 

Music Box (Hamrick) (850; 55- 
90)—“‘Magic Box” (Indie). Sad 
$2,000. Last week, “Tarzan Savage 
Fury” (RKO) and “Under Red 
Sea” (RKO), $3,700. 

Music Hall (Hamrick) (2,283; 65- 
90)—“‘Because You're Mine” (M-G) 
and “Hour of 13” (M-G) (2d wk). 
Okay $7,000 after socko $14,400 
last week. 

Orpheum (Hamrick) (2.599; 65- 
90)—“Iron Mistress’ (WB) (2d 
wk). Good $6,500. Last week, 
fine $9,500. 

Palomar (Sterling) (1,360; 45-70) 
— “Golden Hawk” (Col) and 
“Springfield Rifle” (WB) (2d runs). 
Opened Monday (8). Last week, 
“Lure of Wilderness” (20th) and 
“Assignment Paris” (Col) (2d runs), 
fair $3,400. 

Paramount 





(Evergreen) (3,039; 
65-90)—“‘Montana_ Belle” (RKO) 


‘BLOODHOUNDS’ BRISK 
$18,000 TOPS ST. L00 


St. Louis, Dec. 9. 

Xmas shopping, now wheeling 
into high gear, is making first-run 
biz spotty here this stanza. “Blood- 
hounds of Broadway” looks best 
with sturdy takings at Ambassador. 
“Plymouth Adventure” is only fair 
on holdover at Loew’s. “Pony Sol- 
dier” fared fairly good last week 
at Fox. “Because of You” looms 
okay on moveover to the Missouri. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Bloodhounds Broadway” 
(20th) and “It Grows on Trees” 
(U). Solid $18,000. Last week, 
“Because of You” (U) and “Beware, 
My Lovely” (RKO), $16,500. 

Fox (F&M) (5,000; 60-75)—‘“Lost 
in Alaska” (U) and “Duel at Silver 
Creek” (U). Opened today (Tues.). 
Last week, “Pony Soldier’ (20th) 
and “Black Castle” (U), fine $15,- 
000. 

Loew’s (Loew) (3,172; 50-75— 
“Plymouth Adventure” (M-G) (2d 
wk). Mild $9,000 following fair 
$13,000 initial stanza. 

Missouri (F&M) (3,500; 60-75)— 
“Because of You’ (U) (m.o.) and 
“Tron Mistress” (WB). Okay $10,- 
000. Last week, “Somebody Loves 
Me” (Par) and “Steel Trap’’ (20th), 
weak $7,000. 


Pageant (St. L. Amus.) (1,000; 
90)—“‘High Treason” (Indie) (2d 
wk). Holding at $3,000 after big 


$4,000 opening session. 

St. Louis (F&M) (4,000; 40-50)— 
“Tarzan’s Savage Fury” (RKO) and 
“Tembo” (RKO). So-so $5,000. 
Last week, “Body Snatcher” (RKO) 
and “Zombie” (RKO) (reissues), 
$6,000. 

Shady Oak (St. L. Amus.) (800; 
90\—‘“‘High Treason” (Indie). Big 
$4,000 following $4,500 first frame. 


K.C. Confidential’ 
Hot $8,000, Mpls. 


Minneapolis, Dec. 9. 

Adverse pre-Christmas influences 
have aggravated the local boxoffice 
slump, and many houses for the 
most part are holding back on their 
entries. Current lineup of new- 
comers holds little, with a few ex- 
ceptions. “Kansas City Confiden- 
tial” stacks up as strongest, with 
solid session at the State. Another 
fresh entry, “Eight Iron Men,” 
looks meek at the Orpheum. “Pony 
Soldier” is limping to a sad stanza 
at Radio City. Moveover for ‘Flat 
Top” to :Lyric looks okay. 

Estimates for This Week 

Century (Par) (1,600; 76-$1)— 
“Miracle of Fatima” (WB) (3d wk). 
Okay $5,000. Last week, $6,500. 

Gopher (Berger) (1,000; 50-76)— 
“Lost in Alaska” (U). Light $3,500. 
Last week, “Because You're Mine” 
(M-G) (6th wk). $2,300. 

Lyric (Par) (1,000; 50-76)—‘Flat 
Top” (AA) (m.o.). Here after sur- 
prisingly sock initial State stanza. 
Oke $3,000. Last week, “Iron Mis- 
tress” (WB) (2d wk), $4,700. 

Radio City (Par) (4,000; 50-75)— 
“Pony Soldier” (20th). Dragging 
near bottom with a slow $7,000. 
Last week, “Bloodhounds Broad- 
way” (20th), $8,500. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Eight Iron Men” (Col). Un- 
doubtedly hurt by absence of cast 
names and limited femme appeal. 
Slight $6,000. Last week, “Happy 
Time” (Col), $5,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Captive Women” (RKO) and “Be- 
ware My Lovely” (Col). Fair $4,500 
500. Last week, “Raiders” (U) and 
“Ladies of Chorus” (Col) (reissue), 
$4,000. 

State (Par) (1,600; 50-76)—“K.C. 
Confidential” (UA). Kind words for 
this pic. Fast $8,000. Last week, 
“Flat Top” (AA), socko $10,000. 

World (Mann) (400; 65-$1.20)— 
“Plymouth Adventure” (M-G) (3d 
wk). Still big at $4,000, Last week, 
$5,000. 


‘Forest’ Damp $5,500, 
Balto; ‘Trap’ NSG 6G 


Baltimore, Dec. 9. 

The downtown stores are the 
winners here this week with all 
first-runs coming up lame. Current 
list is mainly holdover, with new- 
comers, “Blazing Forest” at Keith’s 
and “Steel Trap” at the New, very 
slow. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“Plymouth Adventure” (M-G) 
(2d wk). Slow $6,000 after okay 
$9,200 opener. 

Keith’s (Schanberger) (2,240; 20- 
70)—‘‘Blazing Forest” (Par). Damp 
$5,500. Last week, “Because of 
You” (U) (2d wk), good $5,200. 

Little (Rappaport) (310; 25-90)— 











and “Spider and Fly” (Indie) (2d 





wk). Slow $4,500 after only $6,500 | 
opening week. \ 


“Tales of Hoffman” (UA) (2d wk). 
Nice $4,000 following $5,300 preem. 
(Continued on page 20) 
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B’way Slumps But ‘Hans’ Goldwynner 
In 2d at $64,400, ‘Mermaid’ Wow 1426, 
Because You Neat 306; Others Off 


Usual post-Thanksgiving slump 
at the boxoffice is being accentu- 
ated by Xmas shopping, now 1n| 
high gear. 
majority of Broadway first-ruis 
are off sharply this stanza. The| 
all-day rain last Friday hurt but} 


not as much as expected, with 
Thursday a slower day at most 
houses. There was a big pickup} 


Saturday and last Sunday was bet- | 
ter than normal 

Breasting the offish trend are, 
the Music Hall and Capitol, and, of | 


course, the Criterion and Paris. | 
with some extended-runs _ still | 
showing some stability. 

‘Million Dollar Mermaid” with 


the Christmas stageshow, is giving | 
the Hall a very big $142,000, the 
vast house having the biggest re- 
served-seat sale in several years. 
The Hall had lines four blocks 
long (four abreast) both Saturday | 
and Sunday. “‘Because of You” is| 
doing amazingly well in view of 
conditions with a solid $30,000 for 
first week at the Cap. 

“Hans Christian Andersen” con- 
tinued to be a Goldwyn winner in 
the first holdover session at the 
Criterion and Paris. Although the 
Danny Kaye starrer undoubtedly 
missed the juvenile patronage at 
the Criterion, until Saturday, it 
wound up with great $45,000. This 
was down sharply from the initial 
record week. Film was terrific 
$19,400 in second Paris round, a 
remarkable showing after the rec- 
ord high of $24,000 opening week. 

“Kansas City Confidential” is 
doing well enough with okay $12,- 
000 to stay a third frame at the 
Globe. Paramount's “Iron Mis- 
tress,” with Toni Arden, Jack E. 
Leonard, Art Mooney band head- 
ing stage bill, held at okay $49,000 
for third (final) week. “Stop, You’re 
Killing Me,” with Janis Paige, 
Jack Carter, Buddy Morrow band 
onstage, opens today (Wed.) at Par 
flagship. 

Elsewhere, with few exceptions, | 
trade is way off from the Thanks- | 
giving stanza. Although still fine 
in seventh week at both the Astor 


and 60th St. Trans-Lux, “Lime- 
light” is off considerably from 
sixth round. “Thief of Venice” 


slid off to $11,000 in second May- 
fair frame after a big opener. 
“The Promoter” continued big 
at $9,600 in sixth week at Fine 
Arts. “Outpost in Malaya’ was 
down almost as much as “Thief” in 
second week at State, with ‘“Hang- 


man’s Knot” moving in today 
(Wed.). “Breaking Sound Barrier” 
likewise tumbled, with $12,500 


probable for current (5th) week.at 
the Victoria. “Four Poster’ held 
well with nice $7,100 in eighth 
week at Sutton. 

Estimates for This Week 

Astor (City Inv.) (1,300; 70- 
$1.50—“Limelight” (UA) (7th wk). 
Week ending today (Wed.) was 
down sharply from previous week 
but still nice with around $17,000. 
Last week, taking in Thanksgiving, 
soared to great $28,000. 

Beekman (R & B) (550; 85-$1.50) 
—‘Under Red Sea” (RKO) (4th 
wk). Third round ending Monday 
(8) dipped to $4,500, but still fine 
after $7,200 for second stanza. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“This Is Cinerama”’ (Indie) 
(11th. wk). The 10th round ended 
last night (Tues.) held at around 
$37,000, the pre-Xmas_ influence 
being felt even here. Ninth week 
was capacity $41,000. Stays indef. 

Capitol (Loéw’s) (4,820; 70-$1.50) 
—‘“Because of You” (U) (2d wk). 
Initial session ended last night 
(Tues.) was solid $30,000, particu- 
larly gratifying in view of season. 





In ahead, “Prisoner of Zenda” 
i(M-G: (4th wk-9. days}, okay 
$ 


17,000. 

Criterion (Moss) (1,700; 50-$1.80) 
“Hans Christian Andersen” 
(RKO-Goldwyn) (3d wk). Second 
round ended Monday (8) was not 
up to first week’s record breaking 
pace but still great with $45,000. 
First week established a new Cri- 
terion high of $63,000. Stays in- 
def. Middle of Week dipped ab- 
ruptly with rest of Street, but 
weekend was near opening round. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Promoter” (U) (7th wk). Sixth 
stanza ended Monday (8) con- 
tinued big with %9,600 but down 
sharply from fifth week, which was 
giant $13,800. Even with dip in 
sixth frame, pic was still ahead of 
“Lavender Hill Mob” (U) for com- 
parable week here. 

Globe (Brandt) (1,500; 50-$1.50) 
— “K. C. Confidential” (UA) (2d 
wk). Initial holdover week ending 
tomorrow (Thurs.) looks like okay 


Result is that a vast| 


| Buddy Morrow orch, Honey 


fine $17,000, a bit over expectancy, 
Stays a third 

Mayfair (Brandt) (1,736; 50-$1.50) 
—Thief of Venice” (20th) (2d wk). 
Second round ending today (Wed.) 
is continuing fairly weli with $11,- 
000 after big $19,000 opening week. 
Dip in second week may result in 
early departure from house. 

Guild (Guild) (525; $1-$1.80) — 
“Leonardo da Vinci” (Indie) (3d 
wk). Current frame ending today 
(Wed.) is holding nicely with 
$8,800 or near. Second week was 
sock $10,500. 

Palace (RKO) (1,700; 75-$1.40)— 
“Flat Top” (AA) with 8 acts of 
vaude. Heading for okay $19,000. 
Last week, “It Grows on Trees” 
(U) and vaude, $18,000. 

Paramount (Par) (3,664; 80-$1.80) 
—‘Stop, You're Killing Me” (WB) 
with Janis Paige, Jack wg ny 

ros. 


| onstage. Opens today (Wed.). Last 


week, “Iron Mistress” (WB) plus 
Toni Arden, Jack E. Leonard, Art 
Mooney orch topping stagebill (3d 
wk), dipped to okay $49,000 after 
solid $64,000 for second week. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO- 
Goldwyn) (3d wk). Second round 
ended Monday (8) held at terrific 
$19,400 after record-breaking $24,- 
000 opening session. Playing day- 
date with Criterion, and _ initial 
holdover week was comparatively 
better than the second Critefion 
round. Stays indef. 


Rivoli (UAT) (2,092; 70-$2)— 
“Snows of Kilimanjaro” (20th) 
(12th wk). Off sharply from pre- 


vious week but still okay with $10,- 
500. The 11th round was great 
$21,000, a bit below hopes, with 
Wednesday storm hurting. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—‘Million 
Dollar Mermaid” (M-G) with an- 
nual Christmas stageshow includ- 
ing “Nativity’’ pageant. Initial 
week ending today (Wed.) looks to 
climb to very big $142,000. Holds. 
First five days ran ahead of first 
week’s Xmas show last year. Last 
week, “Plymouth Adventure” 
(M-G) with stageshow (3d wk), not 
up to hopes, with snow Wednesday 
hurting, winding up at $120,000, 
best week of run. 

State (Loew’s) (3,450; 55-$1.25)— 
“Hangman’s Knot’ (Col). Opens 
today (Wed.). Last week, “Outpost 
in Malaya” (UA) (2d wk), dipped to 
$10,000. First week just okay at 


$16,000. 

Sutton (R&B) (561; 90-$1.50)— 
“Four Poster” (Col) (9th wk). 
Eighth stanza ended last night 
(Tues.) held nicely with $7,100 
after smash $8,700 for seventh 
week. Stays indef. 

Trans-Lux 60th St. (T-L) (453; 
$1.80-$2.40) — “Limelight” (UA) 
(7th wk). Current round ending 
today (Wed.) looks like sturdy $6,- 
000. Sixth week“was sock $9,500, 
On two-a-day basis here, day-dat- 
ing with Astor. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Full. House” (20th) (8th 
wk). This session‘ ending today 
(Wed.) likely will dip to. $5,800 
after fine $8,200 for seventh week. 

Victoria (City Inv.) (1,060; 70- 
$1.80)—“Breaking Sound Barrier” 
(UA) (5th wk). Current round end- 
ing tomorrow (Thurs.) hit alon 
with others but anticipates g 
$12,500. Fourth week was sturdy 
$16,000, below hopes. “Come Back, 
Little Sheba” (Par) opens Dec. 23. 
Tickets went on sale this week for 
gala opening that night. 


Prov. Slipping Albeit 


‘Pony’ Fast at $8,500; 
‘Because’ Smash 96, 2d 


Providence, Dec. 8. 

Only bright spots hereabouts are 
Majestic’s “Pony Soldier” and 
RKO Albee’s holdover biz of “Be- 
eause of You.” Latter is smash, 
“Plymouth Adventure” looks drab 
on holdover at State. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Because of You” (U) and “Any- 
body Seen ~ Gal” (U) (2d wk). 
Sock $9,000. First round was $15, 


500. 

Majestic (Fay) (2,200; 44-65)— 
“Pony Soldier” (20th) and “Man 
On Run” (AA). Nice $8,500. 
week, “Iron Mistress” (WB) 
“Army Bound” (AA), $8,000. 

State (Loew) (3,200; 44-65)— 
“Plymouth Adventure” (M-G) (24 
wk). Poor $6,500. First week, 
modest $13,000. 

Strand (Silverman) (2,200; 44-65) 
—*“Blazin Forest” (Par) and 
“Medal of Honor” (UA). Slow $5,- 
000. Last week, “Happy Time” 








$12,000 or near. First week was 


(Col), same, 
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KKK * Highest rating from KATE CAM ERON, Daily. News: | 
“A charming, delightful, tuneful, amusing, touching, colorful, lavish, eye-filling enter- 
_ tainment. All this and more is “Hans Christian Andersen’” 
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TECHNICOLOR 
BOSLEY CROWTHER, rin 


“As pretty and graceful a picture as has come down the rocky pike this year. Samuel 


Goldwyn’ reputation as a maker of quality films, full of exquisite production and ng 
rt sc canted should receive ee elevation!” : ee 


ALTFC IN COOK, World: Velagrem Suni: oa fe ett 
“The masterwork of the long producing career of Samuel Goldwyn. Danny Kaye ss Tin 
leaves an ‘audience with the feeling that everyone in the place has just had some- ee ' Fa 


thing as nice as a birthday party. Good feeling radiates from the screen. Probably 
Hie” most ‘Suduring songs in the memory of man!”’ 


IRENE, LHI : aR, Post: .— ie ss in | 
“Ive ) out t of this watial A new star is bore Jonnie, who is enchanting anda (2 F | 
harming attress, besides being grace personified. The underwater ballet is breathe 
kingly eis: the production is lavish and grand and replete with melodies. A 
ndent song and dance show! id ee 
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May Seek Injunctions Vs. Mexico's 
New Film Law Forcing Playdates 


Mexico City, Dec. 2. + 


Film trade is so generally op- 
posed to that stormy petrel, the 
Cinematographic Law, just enacted 
with its publication in the Official 
Gazatte, that many are moving to 
seek injunctions against its enforce- 
ment on the general ground that it 
is unconstitutional. Objectors fear 
that the law, which they assert 
practically places the pic industry 
in the hands of the government, 
will do to Mexico exactly what a 
like measure has done for Argen- 
tine. But those favoring the law, 
mostly studio people and distrib- 
utors, are pleased with it. 





WB Tepper 
Sir Philip Warter 
detaiis why the 
Pix Biz Watches Video 
Develop in England 


an interesting byline feature in 
the upcoming 
47th Anniversary Number 





The law was enacted with some 


modifications designed to benefit | 


all in the trade. Modifications rep- 
resent the consensus of opinions 
expressed at confabs of trade reps 
with toppers of the ministry of the 
interior. But the measure still fea- 


tures demands for 50% playing | 


time for Mexican pix and estabiish- 
es the ministry as controller of the 
industry “to assure its moral, artis- 
tic and economic elevation.” The 
ministry continues ruling the. na- 
tional censorship of Mexican and 
imported pix, their importation, ex- 
portation, distribution and exhibi- 
tion, as well as production 
Mexico. 


of 
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‘Noon Top US. Pic 
In Paris For Oct. 


Paris, Dec. 2. 














Top October grossers in Paris 
| were four Gallic pix, one American 


in | and a Swedish film. The Fernandel 


| starrer, “Forbidden Fruit” did a 


The law also calls for the estab- | hefty $235, 550 at three big first- 


lishment of a cinematographic li- | 


brary, to which every producer in | Simon opus 


Mexico must donate one copy of 
every pic made gratis; a ban on ex- 
porting Mexican pix-that the gov- 
ernment considers unfit in theme 
and development for showing 
abroad; and the regulation of the 
distribution of Mexican pix “for 
public interest.” It declares the 
film industry of public interest as 
are railroads, oil, mining, communi- 
cations and mining. 


Next best was the Michel 
“Monsiuer Taxi” with 
$115,500. Then came the three- 
| sketch whodunit pic “Full House” 
$102,000 to make _ director 
Henri Verneuil and star Michel 
Simon repeats in the big monthly 
money. “The Mad Girl” with 
Daniele Delorme, took next spot 
= $99,000. 
| . “High Noon” (UA), backed by 
| fine crix appraisal, took next place 
| with $97,500. . Rounding out the 


runs. 


| for 


| 


Ministry is to have a special | group was the Swedish film, “She 


yearly budget allowance to help the | Danced One Summer,” 
Mexican trade disputes | well-publicized nude scene, 


pic biz. 


with its 
with 


must be umpired by the National | this $96,000 at a Champs-Elysses 


Cinematographic Art Council. 





W. Germans Forming Own 
Foreign Office to Help 
Their Product in U.S. 


Berlin, Dec. 2. 

A group of leading German film 
producers are currently working 
on the setup for a “Auslandsfilm- 
Kontor” (Foreign Film Office). 
Peter Ostermayr and Walter Kop- 
pel are initiating this institution 
which will generally represent the 
German film industry in foreign 
countries. It would be an 
agency for foreign producers 
and distribs who are _inter- 
ested in German pictures. In- 
stitution is open to all members of 
the German Film Producers Assn. 
and will not compete with the ex- 
isting export companies, but at- 
tempt to support these companies. 
Foreign Film Office aims at be- 
coming a united institution of all 
German export companies, similar 
to the existing Unitalia and Uni- 
france, which represent Italian and 
French pix in foreign countries. 
Headquarters of the new outfit will 
be either in Munich or Hamburg. 

Ostermayr, one of the directors, 
said on the occasion of his 45th 
producing arfhiversary: “I appreci- 
ate the idea that our patrons are 
given the opportunity to enjoy so 
many good foreign films. I can’t 
understand, however, why we can’t 
exploit the U. S. market. Ameri- 
can pix hav? made more than $35.,- 
000,000 in West Germany since 
1945 while we are offered $500 to 
$1000 for the license of one pic- 
ture.” 


Luber Using Fodor Yarn 
For Raft Italo Film 


Rome, Dec, 2. 

George Raft has arrived here to 
star in “Cairo Incident,” which 
will be done entirely in Italy. Ber- 
nard Luber is producer, with the 
story an original by Ladislas Fo- 
dor. It was screen-scripted by Eu- 
gene Ling. Luber, who has a pre- 
arranged Lippert release, has ar- 
ranged a co-p tion deal with 
Italian money interests. The Pala- 
tine studies here will be used for 
interiors. 

Ray Enright, Hollywood direc- 





| small-seater. 
Provinces gave the nod to French 


| pix, “The Respectful Prostitute” 
|and “Adorables Creatures,” and 
“An American In Paris” (M-G). 


| Runnerup were the French “We 
| Are All Assassins” and “Little 
| World of Don Camillo.” 


November top honors undoubt- 
edly will go to Charles Chaplin’s 
“Limelight” (UA), still -packing 
them in at four big first-runs here 
in its original version, with sub- 
titles. American distributor mana- 
gers here are watching its per- 
formance in this original version 
at two houses .which previously 
only played dubbed product. Good 
results may lead to other original 
version issues. Also high for the 
month is “The Minute of Truth,” 
with Michele Morgan and Jean 
Gabin. 


U. S. Info Service Does 





Vienna, Dec. 2. 

Film and theatre section of the 
U. S. Information Service here 
screened two documentaries it pro- 
duced for local release. They are 
“Porgy and Bess in Vienna,” a 15- 
minute record of the recent sock 
visit of the Negro troupe to the 
Vienna State Opera, and “Voice of 
Austria,” a 60-minute history of 
Austria’s postwar progress in re- 
construction, arts, politics and 
economics. 

Both films were. produced by 
Ernst Hauesserman, film and thea- 
tre officer. The ‘Porgy’ release 
already has. been shown to sock 
returns in newsreel theatres, and 
now is on general release, with 
income going to Austrian Artists 
Relief Fund. It contains some 
| excerpts from the actual perform- 
lance of “Porgy.” Cab Calloway 
‘contributes some top scatting both 
in and outside of ‘ ‘Porgy” score, 

“Voice of Austria” likely will be 
more difficult to handle. It could 
stand drastic cutting. 


Brazil TV Setup 


Rio de Janeirog Dec. 2. 

President Vargas last week 
(22) signed a decree incorporating 
a plan for allocation of video chan- 
nels throughout Brazil. New legis- 
lation limits number of stations in 
Brazil to 292. 

At present, there are three sta- 











tor, arrived last wees to take we tions operating in the country, one 


directing, 


in Rio; two'in Sao Paula) i+)i° - 


Pix on Austria, ‘Porgy’ 





Mel Martin on Paris Bike 


Paris, Dec, 2. 

Mel Martin, actor-dancer who 
left the U. S. five years ago for a 
series of European stints, has a 
busy schedule coming up through 
next spring. Currently, he’s co- 
starring with Akim Tamiroff in 
several shorts which Bill Marshall 
is turning out for TV. 

Martin is also rehearsing a dance 
specialty for the new Jean-Pierre 
Melville film, “Si Tu Lisais Cette 
Lettre.” In February, he is set 
for a supporting role in an untitled 
picture for Wipf-Grangier. Mean- 
time, he is testing for a part in| 
Anatole Litvak’s “Girl on Via 
Flaminia.” 


Nips Admission 
Tax Slashed 50%, 


Tokyo, Dec. 2. 

A government decree just is- 
sued, reducing admission taxes for 
legit and film houses by 50% and 
by 80% for classical musical pres- 
entations, promises to be a bon- 
anza for everybody in Japan’s 
show biz excepting government 
officials who collect the tax. It is 
estimated that the new law, effec- 
tive next Jan. 1, will slice $3,700,- 
000 from the government’s tax take 
during the first three months of 
1953. Increased attendance may 
change this somewhat. 

The public, however, will not ac- 
tually feel the effect ef the slash 
until after the New Year’s. Ticket 
prices are usually raised during 
the holidays, but this year will 
remain the same as current prices. 

After the holidays exhibitors will 
begin to collect about 6c more per 
ticket and naturally more tickets 
are expected to be sold. 

Taxation officials, determined 
to get every cent coming to them 
under the reduced rates, will 
tighten collection of taxes. 


ACT Hopes to Bring In 
2d Film Cheap Enough 


To Cover Loss on First 


London, Nov. 25. 

With its second co-operative film 
in production, Assn. of Cine Tech- 
nicians is making a major effort to 
repay the loss estimated at over 
$150,000, incurred in the, first ef- 
fort, “Green Grow the Rushes.” 
This pic failed to get a major cir- 
cuit outlet and has had only a 
limited success in independent the- 
atres. 

That project was financed en- 
tirely by the National Film Finance 
Corp. with an investment of about 
$700,000. The NFFC has now put 
up some of the money for their new 
production, “The Final _ Test,” 
which is being made under the 
group plan for distribution by the 
J. Arthur Rank Organization. 

Director Anthony Asquith, who 
is also ACT prexy, and producer 
R. J. Minney, who has played an 
active part in the affairs of the 
technicians’ union, are reportedly 
foregoing a substantial part of 
their salaries, and it is understood 
that leading members of the crew 
are accepting deferments. 


Legit Shows Abroad 


LONDON 


(Week ending Dec, 13) 
“Affairs of State,“ omneestae (8- ost, 
“Bells St. Martin.” St. Mart. (8-29 
ohen Me Madam,” Coliseum (315). 

p Bive Sea,” Duchess (3-6), 
“pial M Murder,” West. (6-19), 

“Gay Dog,” Piccadilly (6-12). 

uGlobe Revue,” Globe (7-10). 

“Hanging Judge,” New (8-23). 

“Happy Marriage,” Duke se 8-7). 
“High Baicony,” Hamp. (12-1), 

“Holy Terrors,” Arts (12-1). 
“innocents,” Majesty’s (7-3). 

“Little Hut,” Lyric (8-23-50). 

“Lendon Laughs,” Adelphi (4-12), 
“Love of Colonels,” Wyn. (5-23-51), 
“Love from Judy,” Saville (9-25). 
“Meet Callahan,” Garrick (5-27). 
“Mousetrap,” Ambas. (11-25). 

“Murder Mistaken,” Ambassadors (10-4). 
“Paris to Piccadilly,” Pr. Wales (4-15). 
“Porgy & Bess,” Stoll (10-8). 
“Quadritle,” Phoenix (9-12). 

“Relative Valve,” Savoy (11-28-5 
“Reluctant Heroes.” White. rere 50). 

“Ring Out Bellis,” Vic. Pal. (11-12). 
“River Line,” Strand (10-28). 

F en Sorrento,” Apollo (6-14-50). 
South Pacific,” Drury ne (11-1-5)). 

“Sweet Peril,” St. James (12-3). 

“Weter of Moon,” Haymarket (4-19-51) 

“Wild Horses,” Aldwych (10-6). 

“Zip Goes @ Million,” Palace (10-20-5L. 
“Yeung Gliz.,” Criterion (4-2). 


AUSTRALIA 


(Week ending Dec. 13) 
“Kise Me, Kate,” Royal, Sydney. 
“Folies Bercere,” — Sydney. 
“Cassine,”” Comedy, Mel 
“Castle in Alr,“ Royal. Adelaide. 
‘Tommy Trinder ih on Mel. 
“Seven Velis,” Royal, 

















“Se. . Pacific,” ag Mel, 
pai. Parade,” Empi Sydne 
White Sheep." Princess. Mell’ & 





Heed of British Film Preducers Assn. ii 


Sir Henry French 


reviews the 
Production Outlook 
for British Pix 


- * +. 


en informative byline piece in the 
upcoming 
47th Anniversary Number 
ef 
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Show Biz Hypo In 
~ BBC Cuffo Plugs 


London, Dec. 2. 


The entertainment biz has 
been grabbing its full share of 
free plug time on BBC. The mo- 
tion picture industry has had its 
own fortnightly program for a 
year, in which extracts of cur- 
rent film releases are screened. 
More recently, legit has jumped 
on the bandwagon with a one-act 
transmission that has paid off in 
increased b.o. receipts. Arena 
shows have occasionally made it 
a practice of getting in ahead of 
an opening with a telecast of a 
substantial part of the final dress 
rehearsal. 


Now there is a new develop- 
ment. Selected West End niteries 
are being used for a TV cabaret 
feature in which the cafe con- 
cerned can plug its own name 
more frequently than any sponsor 
would do on commercial video. 


Latest example was a live trans- 
mission from the Bagatelle Res- 
taurant in Mayfair. Peak Friday- 
night viewing time was allotted. 
Main attraction was Nancy Dono- 
van (who was then appearing at 
the restaurant) and U. S. comic 
Archie Robbins. Richard Afton, 
who staged for the BBC, used his 
own TV dancing line, the Toppers, 
to embellish the presentation. 


To create the right atmosphere, 
Bagatelle operator Harry Levene 
had a celeb invited audience, 
which included many prominent 
film and theatrical personalities. 
For the price of a few dinners he 
got a plug of immeasurable value. 
One rival cafe management reck- 
oned that the program could be 
worth $100,000 in advertising to 
the Bagatelle. 


7-Nation Coverage Of 
Coronation Via TV 


London, Dec. 2. 

Live TV coverage of the Corona- 
tion is contemplated in several 
Continental capitals. TV execu- 
tives are due in London soon from 
Belgium, Holland, Denmark, Switz- 
erland, Italy, France and Western 
Germany for confabs with the 
British Broadcasting Corp, on fa- 
cilities required both for live re- 
lays and for telefilms. 

For some time, negotiations have 
been in progress with French TV 
authorities who are planning to re- 
diffuse: the BBC telecast. A con- 
verter is being installed in Lille 
which will pick up the picture 
from Dover and transmit it over 
a wide area of the country. Other 
Continental TV chiefs are hoping 
they will be able to tie in with the 
French arrangements and pick up 
the program from Lille. 


Deep River Boys Finish 
7-Month Tour of Europe 


London, Dec. 9. 
The Deep River Boys will con- 
ciude a seven-month tour of Eu- 
rope and sail for N. Y. on the 
Queen Mary next Tuesday (16). 


This has been their fourth an- 
nual European junket. During their 
stay they played the Palladium, did 

a Moss Empires tour, appeared at 
the Royal Command performance 
and did a cabaret season at the 
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East Germany Expropriates 37 
Of Sector's 103 Cinemas; 5 Folded 


Berlin, Nov. 25. 

All film theatres in the Soviet 
Zone of Germany, with the excep- 
tion of the Brandenburg and East 
Berlin districts, have been expro- 
priated (almost exclusively with- 
out compensation) during the last 
few years. An order by Soviet 
Colonel Tschuikow in 1949 intend- 
ed the expropriation campaign to 
be finished by fall that year. But 
the program is still not finished. 
Only 61 out of 103 cinemas in the 
East Sector are still in private 
hands. Five houses were taken by 
the Sovexport, only distribution 
outfit in that zone; three cinemas 
were taken by the DEFA, lone film 
producing outfit in the Soviet 
Zone; 14 spots were proclaimed by 
the East Sector Magistrat ‘town 
council) as being under trustee ad- 
ministration while 15 theatres are 
now “people’s owned” houses and 
belong to the “People Education 
and Cultural Institutions Corpora- 
tion.” Five film houses had to 
close because showing no profit. 


This expropriation business fol- 
lows this line: Tax supervisors and 
political agents check on alleged 
“industrial sabotage,” “thefts of 
people's property” or “political un- 
trustworthiness.” Of course, they 
find what they want. A number of 
things cause expropriation. A the- 
atre owner doesn’t want to give 
up his West Sector residence or 
he has another house in ‘West Ber- 
lin. One theatre operator found it 
necessary to buy supplies or equip- 
ment in the West Sector because 
not for sale in the East Sector. 

A glaring example of this setup 
was the exhibitor who bought floor- 
wax in the West Sector. Another 
exhib had a mechanic who lived 
in W. Germany doing repairs. So 
the technical service of the mo- 
nopoly distribution outfit discov- 
ered technical deficiencies, In an- 
other case, accountants of the 
“Fireg” (also part of “Progress’’) 
claimed the balance sheet was not 
in order (the exhibitor has no right 
to complain). Maintenance of the- 
atres and buying of equipment in 
the West Sector gives Soviets the 
biggest chance to expropriate the- 
atres. If an exhib gets equipment 
in the West Sector, he’s considered 
a saboteur. If he does not get the 
necessary supplies in the West 
Sector and interrupts his showings 
until they are obtained from east- 
ern sources, Soviets say the shut- 
tering is a “sabotage on people's 
education.” 


Mex Tourist Biz Soars 
To 10 Times Greater 
Than Seven Years Ago 


Mexico City, Dec. 2. 

Tourists will bring $289,000 into 
Mexico this year, 10 times the cash 
volume of that biz in 1945, accord- 
ing te Mexiean Hotel Assn. esti- 
mates. This expected coin will a 
bit more than counteract the 
foreign trade balance that promise 
to be as unfavorable for Mexico as 
it was in 1951, the Association 
claims. 

Tourist profits this year which 
hit a new high, demonstrate that 
Mexico is a recognized visitor land. 
It also points up that this country 
is becoming increasingly popular, 
particularly with Americans and 
Canadians. 

Accommodations and facilities 
for tourists have been improved 
extensively, the association reports. 
Favorable exchange rate is termed 
another plus factor. 








Austria’s Pix Patronage 
Off 13% in 2d Quarter 


” Washington, Dec. 9. 

Film theatre attendance ip 
Austria fell off sharply during the 
second quarter of this year, re- 
ports Nathan D. Golden, chief of 
the Commerce Department picture 
division. While this followed a 
normal spring trend, it was exces- 
sive in 1952, with the attendance 
130 below that of corresponding 
months of 1951. 

In the first half of year, says 
Golden, 222 features were released 
in Austria, of which 104 were from 
Hollywood, 51 were German, 27 
British, 14 French and 13 Italian. 
Only seven of the pix were pro- 
duced in Austria and three rend 
from Russias?» « ( a 
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ist Prosecution Vs, Major Circuit 
In Brit. For Quota Default Fails 


London, Dec. 9. 


The first prosecution against a 
major circuit for quota default has 
failed. The magistrate in a Lon- 
don police court dismissed a Board 
of Trade summons brought against 
Circuits Management Assn., the 
company which controls the two J. 
Arthur Rank theatre groups, for a 
preach in the supporting quota at 
the Gaumont, Haymarket. He de- 
clared the default arose through 
circumstances beyond the associa- 
tion’s control. 

The case was dismissed after a 
nearing lasting three days. De- 
fending counsel for the Rank or- 
ganization was Sir Hartley Shaw- 
cross, QC, who was BOT presi- 
dent at the time the quota default 
was committed. 

During the hearing many of the 





group’s toppers, including J. Ar- 
thur Rank, Kenneth Winckles, di- 
rector in charge of theatre admin- 
istration, and Richard Hamer, 


booking controller, gave evidence. 

Early in the hearing, Rank de- 
clared the Gaumont was operating 
at a loss, and that he would hap- 
pily dispose of the theatre if a cus- 


tomer came along with the right 
price. | 

At the final hearing last Wed- | 
nesday (3), Winckles. said the thea- 
tre was losing around $48,000 a 
year and the group’s six West End 
theatres were operating in the red 
to the tune of more than $335,000 
annually. He agreed, however, that 


the West End theatres served as a 
show-window for the entire organi- 
zation. 


Row Over A-Bomb Film 


Simmers in Tokyo As 
Soviets Get Heave-Ho 


Tokyo, Nov. 25. 

Plan to ban the export of 
“A-Bombed Children,” Nipponese- | 
made quickie about the bombs| 
which fell on Hiroshima and Naga- | 
saki, has stirred up a hassle in the 
Japanese cabinet. Justice Minister 
Tokutaro Kimura announced the 
film would be banned from export 
because of ill-feeling toward Japan 
which might arise from showings 
abroad. Ryutaro Takahashi, Min- 
ister of International Trade and 
Industry, then tried to calm out- 
raged exporters by explaining that 
a meeting of the cabinet had dis- 
cussed the matter, but made no 
official decision. 

Meanwhile, negotiations for ex- 
port are continuing between Ho- 
kusei Film Distributors here and 
exhibitors in Formosa, Hawaii, 
Brazil and Siam. Interesting foot- 
note is fact that local rep of Sovex- 
porttilm, Timofeev V. Poplovich, 
Who has been seeking Soviet rights 
to the film, has received his for- 
mal walking papers from the 
Japanese government. He and six 
other Russians here, correspond- 
ents and their families, have been 








notified that their residence ap- 
plications have been rejected and 
they must leave the country by 
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W. BERLIN CINEMAS 
DRAW FROM EAST ZONE 


Berlin, Dec. 2. 
Attendance figures at East Ber- 





Jin film theatres are falling be- 
cause of the high percentage of 
Political propaganda pix being 


shown which most East Berliners 
dislike. Reported that many East 
Sector residents take advantage of 
the special showings in West Berlin 
Cinemas, initiated by the HICOG 
In Berlin two years ago. 

; Chere are 14 so-called “border 
cinemas” in the West Sector be- 
cause located only a few steps 
from the East Sector, These houses 
each month play te an average of 
‘0.000 Easterners using only films 
Produced in the western world. 
dmission is only 6c for’ those 
‘aving Eastern identification cards. 


East Berlin residents prefer go- 


ing to these border cinemas even 


if some of the pix also are run- 
ning in their sector. An example 
Is the Swedish pic, “One Summer 
Ot Happiness,” which was also 


Shown in the East Sector. How- 
loins: it was in a different dubbing 
7 ‘ton there, obviously to follow 
‘© Party line. Film did brisk biz 





London Entrepreneur 


Val Parnell 


has a shrewd appraisal on 
I Knew Him When 
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Walker to M-G Peru Post 


Bogota, Dec. 2. 

After 19 years with Metro, Luis 
Sarmiento, company’s manager in 
Peru, has retired. His retirement 
brought the transfer of Alberto 
Walker, the Metro rep in Colom- 
bia, to the Peru post. 

Robert Schmitt, rep in Austria, 





|ger in Venezuela, is moved to 


Austria. Bernard Blair 


|moted to Venezuela manager. 
| 


Another Arg. Pic 


Heads for Recor 


Buenos Aires, Nov. 25. 











See Scot Show Biz 
Year-End Upbeat 


Glasgow, Dec. 9. 

Show biz in Scotland is anticipat- 
ing a bigger-than-normal rush to 
theatres and cinemas this Christ- 
mas following a November slump 
at the boxoffice. Thousands of 
parties are planned to come in from 
outlying districts for pantomimes 
and revues. 

Season’s first 


production has 


been launched at the Metropole | 


here where Scot comfe Jack 
Radcliffe is heading a bright show 
under the banner of Alex Frutin. 
A lavish Howard and Wyndham 
pantomime, “Cinderella,” featuring 
new Scot comedian Stanley Baxter, 
preemed Dec. 5 with a production 
by Freddie Carpenter. 

Tom Arnold’s No. 1 Scot panto, 
“Jack and Beanstalk,” was launch- 
ed at the Alhambra here Dec. 6, 
with Harry Gordon, Alec Finlay, 
Robert Wilson and Duncan Macrae. 

Ice pantos are catching on here. 
“Robinson Crusoe on Ice” opens 
at the Empire here today (Tues.) 
for a season, with brisk advance 
sale. 

The legit group, Glasgow Citi- 
zens’ Theatre, turns from straight 
drama to a modern style revue, 
“A Glaikit Spell,” Dec. 18. 

Leading pantomime in Edinburgh 
will be “Robinson Crusoe,” featur- 
ing Douglas Byng and young Scot 


comedian Jimmy Logan. At the 
Pavilion here, the Fred Collins 
Productions present “Humpty 


Dumpty,” Dec. 10. 

All seats are sold for Christmas 
and New Year weeks for most Scot 
theatres with the usual family 
parties. 


Brit. Exhib Sez Industry 





Lacks Vigor of Yore 


Newcastle, Eng., Dec. 2. 


Jack X. Prendergast, a leading 
British film exhibitor, told mem- 


| bers of the trade here that today’s 


film industry lacks the vigor of 30 
to 40 years ago, “mainly because 
the people in it have lost the verve, 
color and individuality possessed 
by those in it then.” He said there 
was too much talk today about in- 
telligent pix. 

“When a man starts describing 
a film as intelligent, he is licked,” 
Prendergast asserted. “The whole 
secret of entertainment is not in- 
telligence. It is simplicity.” 

The exhib described the current 
cinema industry as “all over-ex- 
posed women and under-developed 
men.” He urged exhibitors and dis- 
tributors to get together and tell 
the British treasury there would be 
cinema shutterings if there was no 
relief from the present tax, and 
some adjustment for exhibs on the 
border line unless there was a re- 
duction in taxes for the small ex- 
hib the position, with the counter- 
draw of TV becoming stronger, 
would become serious in the next 
two or three years. 





Manchester Vauder 
Manchester, Dec. 2. 

Threat of TV on cinema-going is 
one reason why the Theatre Royal 
here, long a cinema house, will 
soon revert to vaude. | 

First vaudeville show will open 
Dec. 22. It is “The Christmas 





In the border houses,..;- sR 0908 


Show,” presente by Carsolt Levis. 


year, set by “Deshonra” at the 
| Gran Rex, another local production 
| promises to establish another new 
high at the same house-this month, 
judging from the first week’s busi- 
ness of “Las Aguas Bajan Turbias” 
(Muddy Waters). This Hugo del 
Carril production racked up $28,- 
| 554 in its first week at the Rex and 
| already has passed four weeks. This 
| is excellent biz. 


| However, for every boxoffice 
| picture of this sort, the native 
| industry turns out at least three 
|or four flops. The most outstand- 
| ing failure, although no surprise 
;to anyone considering all the in- 
terference the studio had to con- 
tend with, has been “El Gaucho y 
El Diablo” (The Gaucho and the 
| Devil) (Emelco), the first TecKni- 
color picture made in an Argentine 
studio. This was released last week 
|at the Opera Theatre. Of course, 
all rush@s of this tinter had to go 
| to the U. S. for lab treatment, and 
| then return here for editing. This 
| only added to the already heavy 
cost. Despite the general warning 
|to crix that local films must not 
| be panned, this drew plenty of 
|adverse criticism. It is doubtful 
| whether this will hold long at the 
Opera. 

' A local production which has 
| surprised everybody by its success 
is “Esta es Mi Vida” (This Was My 
| Life) (Argentina Sono Film), star- 
|ring gypsy dancer Miguel de Mo- 
| lina. This is one of the best musical 
| pix ever turned out by a local 
| studio, but the film’s quality is not 
|so much due to de Molina’s war- 
| bling as to his handling of plastic 
dance effects. This may open up 
a new field for this Spanish enter- 
tainer, who has been in Argentine 
legit for nearly 10 years because 
Sono wants to retain him to direct 
dance sequences in other films if 
he can keep within his budget. 
“Mi Vida” ran well over the budget 
of $80,000. 


Against this success, there is a 
dismal tale of three other flops. 
Worst of these is “Marido de Oca- 
sion” (Bargain Husband), produced 
by Portena Films, the outfit which 
made “Nace un Campeon” and 
“Donde Comienzan los Pantafios” 
(A Champ is Born and Where the 
|Swamps Begin). Portena has an- 
other film completed, “El Doma- 
| dor” (The Tamer).* “Ocasion” was 
directed by veteran Adelqui Millar, 
lof the Carlos Gardel days, who 
| directed “Lights of Buenos Aires” 
| in Paris, and has a rep as a pioneer 
‘in local production! 


‘Hope’ Cops Italo Crix 
Prize; ‘Sun’ Top U. S. Pic 


Rome, Dec. 2. 

Universalcine’s “Two Pennies of 
Hope” was a triple winner when 
the Italian silver ribbons, top Italo 
pic awards voted by the film 
critics were handed out at the 
Fiamma Theatre. It was attended 
by stars, industry people and gov- 
ernment officials. ‘ 

Film copped best film kudo as 
well as awards for the top cam- 
erawork (Arturo Gallea) and best 
script. 

Other prizes went to Anna Mag- 
nani and Toto for their thesping 








“Cops and Robbers.” 

Foreign awards, likewise voted 
by Italian crix, went to “Place in 
Sun” (Par) as best foreign pic, 
with Montgomery Clift accepting 
the prize for Paramount; Bette 
Davis for her work in “All About 
Eve” (20th) and Alec Guiness for 
his performance in “Lavender. Hill 
Mob” (U). Kudo for best pic at 
Venice Festival also was officially 
awarded to the “Quiet Man” to 
conclude she .ceremopjes, .4 rv” 








comes here to’handle Colombia of- | 
| fice while Wolfgang Wolf, mana- | 


from the | 
|Sao Paulo, Brazil office was pro-| 
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Big Xmas Pantos 
Set For London 


London, Dec. 9. 


Two West. End pantomimes, two 
arena pantos on ice and three cir- 
cuses are among the special Christ- 
mas attractions set to open later 
this month. First panto will be the 
Casino’s “Jack and Jill,” starring 
Hy Hazel, Michael Bentine and 
Charlie Chester. It opens Dec. 18. 
The Palladium show, “Dick Whit- 
tington,” with Frankie Howerd, 
Richard Hearne and Sonnie Hale, 
bows Dec. 23. 

The ice pantos are “Jack and 
the Beanstalk” at the Empress Hall 
and “Sleeping Beauty” at the Em- 
pire Pool, Wembley. Bertram Mills’ 
circus opens Dec. 19, with a royal 
charity gala set for the previous 
night. Jack Hylton’s @ebut in the 
circus field follows on Dec. 22 at 
Earls Court, with Tom Arnold's 
production set for the following 
night at Harringay. 

In addition, there will be the 
usual batch of seasonal fare. Shows 
already set include “The Dancing 
Princess” (Embassy), ‘““Maria Mar- 
ten” (Arts), “Beauty and Beast” 
(Mercury) “Peter Pan” (Scala), 
“The Muffin Show” (Vaudeville), 
“Christmas Magic” (Fortune), “Be- 
witching Witch” (The Boltons) and 
“Imperial Court of Mystery” (Win- 
ter Garden). 


Brit. Archbishop Cites 
Dangers of TV Habit 


York, Eng., Dec. 2. 

Dangers of television were 
stressed here by Dr. Cyril Garbett, 
Archbishop of York. TV viewing 
might occupy far too much time, 
since seeing required more concen- 
tration than hearing, he said. Radio 
can be turned on for hours while 
ordinary work is carried on, but 
tele could not be combined with 
work. 

Dr. Garbett hinted that TV might 
become a substitute for intelligent 
thought and reading. It might also 





encourage a tendency to rely on} 


headlines and on the printed pic- 
ture rather than the published ar- 
ticle. There was also the danger 
that TV might cater for popular- 
ity by the presentation of short 
sensational stories. 

“To some extent,” he claimed, 
“children can be excluded from 
cinema shows which are regarded 
as suitable only for adults. But un- 
less parents have a greater control 
over their children than is now us- 
ually the cast, it will be impracti- 
cal®to keep them from the room 
during the showing of TV. 


New Graetz Pic Story 
By Anglo-French Trio 
Nice, Dec. 2. 


Working at the Hotel Colombe 
d’Or in the village of St. Paul de 
Vence near here, an Anglo-French 
film trio is doing the scenario for 
a new British pic, “Monsieur Ripois 
and His Destiny,” to be produced 
by Paul Graetz of Transcontinental 
Films. 

To be made in London the pic 
script is being done by French film 
director Rene Clement, Jean 
Aurenche and Londoner Denis 
Cannan who, with Christopher Fry, 
wrote the screen story of the Tech- 
nicolor film, “Beggars Opera.” 
“Opera” is being produced at the 
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Top Shows 


London, Dec. 9. 

The West End legit theatre is 
facing its worst postwar season, 
The normal pre-Christmas lull Be- 
gan several weeks earlier than 
usual, and is proving to be more 
intense than in any year since 
1945. 

With only one or two exceptions, 
every theatre is feeling the effects 
of a country-wide buying slump. 
In London’s West End, even the 
standout hits are no longer sold- 
out for weeks ahead and SRO 
boards, which appeared with 
monotonous regularity in certain 
houses, are rarely in evidence. 
Grosses at most top shows are 
down as much as 25% while lesser 
productions have suffered even 
more drastic slumps. 

One immediate result of the 
biz decline is the early closure of 
a number of shows which, in more 
normal circumstances, might have 
remained for healthy runs. 

The new thriller at the Comedy, 
“Tommorrow is too Late,” folded 
quietly after only a fortnight. Jack 
Hylton’s “The Blue Lamp,’” which 
had a healthy Blackpool season, 
closed last weekend after“a run of 
just under three weeks. Also on 
the way out is “The Innocents” at 
Her Majesty’s in which Flora Rob- 
son plays the lead and “The Hang- 
ing Judge” at the New, which stars 
Godfrey Tearle. , 

Although takings are normally 
down at this time of the yegr, West 
End managers agree that they have 
never known such a serious drop. 
They wonder whether there will be 
the normal revival of business 
early next year. 

Apart from the West End, the 
business slump is evident through- 
out the country, applying with 
equal severity to legit and vaude- 
ville. One variety theatre, open- 
ing in the north of England with a 
new bill last week, grossed $92 on 
the first two performances. Aver- 
age take at this house is usually 
around $250. 


British Spent 3 Times 
More Last Year Than 
1938 for Entertainment 


London, Dec. 9. 
Amount spent by the British 
public on entertainment in 1951 





_| was almost treble the 1938 total. 


Official figure published last week 
by the Board of Trade places last 
year’s expenditure at $506,800,000 
— $179,200,000 as the total for 

The survey, published by the 
BOT’s central statistical office, also 
reports a postwar drop in the num- 
ber of picture theatres currently 
operating in Britain. From Sep- 
tember in 1946 until last Septem- 
ber, the,total had been reduced by 
92, and now stands at 4,617. — 

At the outbreak of the last war 
in September, 1939, there were 
4,901 cinemas in the country. 
The overall decrease, therefore, 
amounts to 284. 


300-SEAT SHOWCASE 
IN AUSSIE FOR PAR 


Sydney, Dec. 2. 

Looks rather certain that Para- 
mount will set a deal shortly for 
first-release product at the 500- 
seater Australia in Melbourne, as a 
result of current huddles with 
Charles Munro and Maurice Slo- 
man. First in on new deal would 
be “Carrie” (Par). 

Paramount now has tour show- 
cases here, Prince Edward (1,389- 
seater), Variety (300-seater), Syd- 
ney-Kings, Melbourne (1,350-seat- 
er), and Majestic, Adelaide (1,000- 
seater). 

It is figured that Par, via topper 
Clay Hake, will go out after more 
key houses next year in expanding 
its own showcase lineup Down 
Under. 


Williamson Net $77,760 


Sydney, Dec. 2. 
J. C. Williamson, Lid., major 
Aussie legit operators, turned in a 
net profit of £34,604 ($77,760) in 
year ended last June 30, a decrease 
of £4,396 on former span. Ordi- 
nary dividend was lowered to 6%. 

Previous year the rate was 9%. 
Understood that the profit drop 
stems from higher operational 
giisouo 
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Smash Business 

' New York, Miami, 

Boston, Washington, 

Seattle, Pittsburgh, 

Cleveland, Los Angeles. 

| Everywhere! 
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A BERT E. FRIEDLOB PRODUCTION * RELEASED BY 20rtH CENTURY-FOX 
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Inside Stuff—Pictures 


Improved version of Eastman Kodak's tungsten-balanced color nega- 
tive should be on the market early in 1953, according to an EK spokes- 
man in N. Y. The film eliminates the need for arcelamps and is said 
to cut production costs by 15%. 

With two pix using the new stock, which sells at $125 per 1,000 feet, 
the color-negative is still being offered by EK. One of the two films 
that have used it so far is a documentary on the Newfoundland fish- 
ing industry, produced by the National Film Board of Canada. The 
other is “Invaders from Mars,” produced by Edward L. Alperson’s Na- 
tional Pictures Corp. 





Due to its “TV potential,” Walt Disney Productions’ common stock 
is coming in for Wall St. attention. Brokerage firm of M. W. Janis Co. 
this week recommended the film company’s common as an “outstanding 
speculative attraction, especially in view of the great potential offered 
by TV.” Janis’ opinion appears to be shared by the Television-Elec- 
tronics Fund, Inc. This investment trust, whose total assets are in ex- 
cess of $22,000,000, holds 8,000 shares of Disney which it values at 
$51,000. Traded Over-the-Counter, Disney is currently quoted around 
615 bid, 714 asked. 





Whoever takes over the top operating post at RKO will find himself 
in a lush N. Y. executive office, newly-equipped during Arnold Grant’s 
short tenure as. board chairman. 

Added attractions include an executive dining alcove with some 
kitchen facilities, a bar, a new towel cabinet for the private shower 
room, and a new specially-constructed cioset for a wardrobe. 





| THEATRE RATES HIKED - 
BY NEW YORK TIMES 


Opening shot in what may de- 
velop into a general rate-rise for 
display advertising in N. Y. news- 
papers has been fired by The N. Y. 
Times. 
and legit theatres of a boost in its 
rate card ranging from lc for the 
neighborhoods on Sundays to 10c 
in the daily open rate. 


The Times’ notification cites in- 
creased labor costs and operating 
expenses as the reason for the in- 
crease, which went into effect Dec. 
m Other metropolitan papers 
haven't followed suit as yet but are 
on the verge of raising their rates, 
too. The N. Y. Post already has 





‘Bwana Devil’ Gets 
Hefty B.0., Bookings 
Despite the Critics’ 


Sensational b.o, returns being 
chalked up on the Coast by Arch 
Oboler’s “Bwana Devil,” the tri- 
dimension film in the Natural Vi- 
sion process, has prompted key 
chains to book the picture, despite 
the mixed critical reception. 
George Schaefer, Oboler’s eastern 
sales rep, has lined up deals for 225 
theatres in as many key cities, with 
the pic set to open in Philadel- 
phia, Dallas, Houston and San An- 
tonio on Xmas day. Other dates 


Paper has notified exhibs |! 


will follow immediately thereafter, 
with the speed of release depend- 
ing on how fast additional prints 
come through from the labs. 
Schaefer expects about 50 prints 
to be ready by Jan. 15, with the 
total print order set at 150. Terms 
with the circuits as well as individ- 
ual theatres call for a 50-50 split. 
Pacts, depending on cities in which 


theatres are located, call for either | 


seven or 14-day runs, with a week’s 
holdover clause depending on the 
wicket interest. Majority of the- 
atres, it's indicated, will display the 
new process, which calls for use of 
special polaroid specs, on an ad- 
vanced-admish basis. With the pic- 
ture booked in every exchange cen- 
tre and every key city, chains in- 


taurant and nightclub ads, but so 
far hasn't monkeyed with theatre 
rates. 

Last time The Times upped dis- 
play rates was in October, 1951. It 
was followed almost immediately 
by The N. Y. Herald Tribune. The 
Times’ most recent increase holds 
true for all display ads at approxi- 
mately the same rate and it doesn’t 
single out amusements. 

The Times’ daily open rate, which 
would apply for one-shot theatre 





50,000 and 100,000-line contracts, 
;such as the ones held by most of 
|the Times Square theatres, the 
boost is a nickel. 


upped the cost of dance, hotel, res- | 


ads, is up 10c per line to $1.90. On | 


In the 100,000- 
line category, the increase is from | 


volved include United Paramount | $1.38 to $1.43 and in the 50,000- | 
Theatres, Interstate Theatres, War- | jine category from $1.43 to $1.48.) 
ner Theatres, RKO, Fox-West Coast | per line on weekdays. The Sunday 
and the Schine circuit. |open rate rises from $2.20 to $2.30, | 

Schaefer had been aiming for an | and for the Times Square houses | 
Xmas date in N. Y., but deal for | from $1.76 to $1.81. While the daily | 
the Warner Theatre, only house | rate for the neighborhoods remains | 
available at that time, fell through. | the same, the Sunday 50,000 and | 
Talks reached an impasse when WB | 75,000-line rate is up le per line. | 












s s 
Kris Kringle 
Continued from page 1 


tomed to getting the nation’s best 
shows in the normal course of com- 
petition between the town’s deluxe 
tourist traps. In each, of course, 
the floorshow serves merely as a 
lure for the gambling dollars of 
the hordes of vacationers who swell 
the population to an estimated 
100,000 weekly. This year, the com- 
petition is keener because of the 


two new plusheries, the Sahara 
(open), and the Sands (opening 
Dec. 16). 


AS a result, the town’s big spots 
went on an all-out booking drive 
to provide name-studded floor- 
shows throughout the holiday 
period. 
| The new spots have indicated 
| that they'll spare no effort to lure 
|top names from their long-estab- 
| lished local habitats. For the Yule 

period, the Sahara has the Andrews 
| Sisters headlining; the Sands, 
| Danny Thomas; the Flamingo has 
| Tony Martin. Sophie Tucker holds 
|forth at El Rancho Vegas. Car- 
;}men Miranda is at the Desert Inn 
and Bert Lahr, in a rare nitery ap- 
pearance, is at the Thunderbird. 
| Xavier Cugat’s troupe holds the 
| spotlight at the Last Frontier. 

| The top acts are getting a mini- 
| mum of $10,000 per week each for 
|the holiday stints. Figure prob- 
ably averages out at close to $15,- 
000 after all charges have been 
added. Supporting acts—and in 
most cases the hotels*have de- 
clined to bring in unknowns and are 
relying instead on standard acts— 
account for another $80,000 in the 
town’s talent outlay. And _ the 
orch and lines of girls in each of 
the cafes add up to about another 
$10,000 at least per week. 


The,total of $180,000, while phe- 
;nomenal, may pale by a year from 
now. If all the plans for new spots 
are completed, Vegas can look for- 
ward to next Christmas and an en- 
| tertainment present that 
easily cost more than $250,000. 

Indicative of swelling weekly 
talent outlay is the Sands Hotel’s 
$116,500 for headliners only for 
first 10 weeks of its operation. 
Danny Thomas headlines at $12,500 
per week for three weeks; Lena 
Horne opens Jan. 8, $39,000 for 
three weeks; Edith Piaf, Jan. 29, 
$20,000 for fortnight: Billy Eck- 
|stine, Feb. 12, also 20G for two 
| frames. 











LOCAL 150 ON COAST 
VOTE DRIVE-IN STRIKE 


Hollywood, Dec. 9. 
Moving Picture Operators Lo- 
cal 150, IATSE, took a unanimous 
strike vote against most driveins 





in this area. Local’s business 
agent, George Schaffer, expects | 
‘deadline for walkout soon. 

Fight with ozoners stems from | 
rejected demand for two booth- 
men whenever drive-ins play first- 
runs. About 24 ozoners are af-| 
fected. 





Spanish-Made ‘Fatima’ 
Gives WB Version Run 


For European Money, 


Warner Bros’ religioso pic, “The | 
Miracle of Fatima,” is running into 
competition abroad with a Spanish- 
made film dealing with the same 
subject and involving the same in- 
cident and characters. 

In many instances the Spanish 
film, titled “The Virgin of Fatima,” | 
is playing European cities simul- 
taneously with the Warner version. 
Frequently WB foreign execs have 
learned that the competitive pic- | 
ture, a black&whiter, had > Wa 


a particular area just prior to War- 
ners’ tinted entry. 

To forestall any difficulties in 
Latin-American territories where 
the Spanish picture has also played, 
WB has retitled the film for show- 
ing in below-the-border zones. It'll 
be known there as “The Divine 
Light.” 

Selling of the picture abroad | 
has also been a thorny problem for 


WB. In predominantly Catholic | 
countries, “Fatima” presents no | 
untoward problem, since tieups | 


with the local church can easily be | 
made. With no big Hollywood | 
names and a Catholic-slanted yarn, ' 


Embargo of U. S. 
Films to Israel 


Embargo on American film ship- 
ments to Israel was instituted last 
week in the wake of the Israeli 
government’s move to place a 20% 
ad valorem tax on the New York 


|share of the U. S. distribs. 


Ban, which isn’t likely to have 
any immediate effects on Israeli 


\theatres, represents more of a ges- 


ture of protest than a practical 
move, according to the Motion Pic- 
ture Export Assn. Attempts are 
currently being made to sound out 
Israeli position and obtain 
clarification of the ad valorem levy. 
Companies now get about $120.- 
000 a year from Israel for out-of- 
pocket expenses. There have been 
no remittances from the country 
for years. Question is whether the 
ad valorem tax represent an addi- 
tional duty or whether it replaces 
the income tax in effect so far. The 
embargo is likely to remain in ef- 
fect until the situation is clarified. 


MARTIN GOSCH TO MAKE 
PICTURES IN EUROPE 


Company to produce theatrical 
as well as vidpix in Paris for the 
American market has been organ- 
ized by producer Martin Gosch. 
Gosch, who left for the Coast Sun- 
day (7) to line up top*»Hollywood 


| players and a director for the out- 


fit’s first effort, is associated in 
the venture with Henri Leiser. Lat- 
ter, an American of French extrac- 
tion, has been active in film pro- 
duction abroad. 

Pair have concluded a financing 
deal with an investment group in 
Paris, to whose contribution will be 


| added privately-advanced U:S. coin. 


the utmost ingenuity must be em- 
ployed in peddling the film in non- | 





could | 
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On the Aisle” column last Friday 
(5), his original pan of the Ronald 
Alexander 
the play for you if you happen to 
have an adolescent daughter and 
she wants to be a football player,” 


Catholic areas. Special advertising 
eampaigns have been set for these | 
territories, with an obvious attempt 
| being made to disguise its religious | 
theme. 


‘QUO VADIS’ DOING 
| SMASH FOREIGN BIZ 


| Business racked up by Metro's 
“Quo Vadis” in more than a 
dozen overseas countries to date 
| indicates that the Robert Taylor- | 
| Deborah Kerr spectacle will stack 





up against “Gone With the Wind” 
as the company’s all-time top gross- 


Following his return from the 
Coast, Gosch is slated to leave for 
Paris Dec. 16 to arrange for studio 
facilities and technicians. 
Company, as yet unnamed, ex- 


| pects to begin work on its first 
entry—a_ theatrical film—in the 
spring. Property, “Evil Star,” is 


| the first screenplay effort of radio- 


TV writers Ernest and Betty Shen- 
kin. Players employed by Gosch 
in the feature film will also be used 
by the producer in a half-hour tele- 
pix series entitled “The Adventures 
of Paris Jones.” 


Austin Exhib Asks 





insisted on renting the theatre 
rather than booking the picture on 
a regular percentage deal. As soon 
as the Xmas-New Year presenta- 
tions are played off on the Main 
Stem, Schaefer will begin talks 
With other Broadway ops. 

Unlike Cinerama, 
for extensive theatre alteration 
costing approximately $50,000, the 
Natural Vision process can be in- 
Stalled at relatively low cost. Pres- 
entation of the new medium calls 
for the interlocking of two projec- 
tors, with cost varying from $100 
to $300; purchase or rental of a 
».000-f¢. film magazine, and instal- 
lation (if theatre is not already 
equipped with one) of a high re- 
flective screen. Cost for latter is 
about $400. Another cost is the 
purchase of the cardboard specs 
required to view the Natural Vision 
film. These are obtained from the 
Polaroid Corp. at 10¢ each, -with 
half the cost being paid when or- 
dered and the remainder at deliv- 
ery. Local exhibs can retrieve 


some of this by selling ad-space on 
the specs, 


N.C. Allied Studies Law 


Minneapolis, Dec. 9. 
North Central Allied’s board has 
directed S. D. Kane its executive 
counsel, to study constitutionality 
oO! a proposed law to classify the 
film industry as a public utility 
Subject to state regulation. 


Bennie Berger, body’s president, 
has proposed that the organization 
sponsor such a measure in the 1953 
legislature so that the state could 
fix maximum film rentals. Board 





which calls | 


Various exhib groups reportedly 
are planning to make representa- 
tions to the other papers to avert 
a general rate increase. 


'and that he “liked it’ as weli as he 
did another recent opening he had 
“been alone in assailing.’’ But, he 
noted, the ads had quoted him as 
saying, “Just the play for you. The 








Johnston 


inew comedy is friendly and pleas- 
‘antly acted. ... I like it.” What 
he meant to suggest, the column 


concluded, was that the play is “so 








Continued from page 3 


where MPAA is concerned has 
grown to the point where, in the 
interest of service efficiency, it had 
become necessary to split the for- 
eign division into three regional 
sections, each headed by a mar 
thoroughly familiar with economic 


tries under his supervision. 

He likened the setup to that of 
the’ State Department, comment- 
ing: “Just because the man on the 
South American desk knows a lot 
about a certain area, that doesn’t 
automatically mean Dean Acheson 
is fired.” This was in reference 
to reports that John G. McCarthy, 
MPAA v.p. in charge of foreign af- 
fairs, had no place in the reshuffled 
setup. Johnston and McCarthy met 
following the MPAA board meeting 
yesterday to discuss the latter's 
status. 

In line with his intentions to 
strengthen the foreign division, 
Johnston plans to assign economist 
Griffith Johnson, now in Washing- 
ton, to work out of N. Y. and de- 
vote himself entirely to statistics 
and analyses of the foreign scene. 

Asked whether “doing more” for 
foreign countries meant there 
would be further subsidy deals 
such as the one in Italy, Johnston 





and other conditions in the coun- | 


§,/amateurish that it is difficult to 


| get angry at it. It is also dull, fool- 
ish, almost frantically common- 
place, and a little embarrassing.” 
Shepard Traube, director and co- 
producer of the show, expressed in- 
dignation at Watts’ disavowal of 
ithe ad quotes. He asserted that he 
|had called the critic on the phone 


| 


‘and had received permission to 
“horse around” with his review for 
|quote purposes. Watts subsequent- 
‘ly disputed that, explaining that he 
‘had not even written the notice 
|when Traube called him, and that 
he had thus been unable to com- 


| ply with the producer-director’s re- 
|quest for advance quotes. 

| Whole matter of quoted excerpts 
ifrom reviews is a long-standing 
| subject of gripes in critics’ circles, 
| not only in New York but to a less- 
er extent in road cities. It's gen- 
erally conceded that a_ certain 
|}amount of condensation of critical 
statements is essential for space- 
/saving reasons. But critics and oc- 
casionally others not personally in- 
|volved have often objected that 
|quotes have been used in such a 
| way as to give a misleading impres- 
sion of the original notice. 





‘Wife’ Gets $ New Tunes 
Hollywood, Dec. 9. 
Harold Arlen and Dorothy Fields 


Watts’ Quotes | 


comedy called it “just | 


er. Picture moved into foreign dis- 
tribution about eight months ago at 
limited advanced admissions and ' 
will be brought back later at lower Charging conspiracy to violate 
| prices. antitrust laws, Eddie Joseph, op- 
Now in its 33d week at the Ritz | erator of six local theatres, filed a 
Theatre, London, the picture pre- cross-action in Federal Court here 
viously registered 13 weeks at the to a Universal accounting suit filed 
Carlton in the same city. Best busi-|on Oct. 4. Joseph seeks recovery 
'ness in the history of the house re- Of $600,000 in alleged damages 
/portedly was clocked at the Metro- against Universal and five other 
politano Theatre, Caracas, Vene- | Producer-distributors. Third-party 
| zuela, where the top was eight boli- | defendants named in the action 
vars ($2.40). Other situations were Warner Bros., RKO-Radio. 
|'where grosses were “tremendous” | Paramount, Loew’s and 20th-Fox. 
include a six-theatre day-and-date, Joseph alleges the six producer- 
|preem in Brussels; the Metro The- distributor have violated  anti- 


6006 From Majors 


Austin, Dec. 9. 





| atre, Montevideo; Metro, in Lima, | trust laws to make special arrange- 


} 


Peru; Dante and Metro Theatres ments with the Interstate Circuit 
in Santiago, Chile, and kindred out-, and other theatre chains in which 
| lets. jthey have interests. Complaining 


|that the distributors have refused 
RKO Realignment Of jto deal with him on a fair basis. 
Foreign Fiacks Deferred 


Joseph seeks triple damages. 

Realignment of RKO’'s pub-ad | Mac Carnohan and H. R 
department, whereby the foreign) Jr, owners of the Western Pos a 
section flackery would come under | have filed suit in District Court. 
the jurisdiction of pub-ad chief | Abilene, alleging violations of th«- 
Richard Condon has been post-| antitrust laws and asking triple 
poned pending the settlement of | damages of $80,000. Warner Bros 
the company’s new management |and five theatre firms are the de- 
setup. fendants. Latter include Rowlev 

Idea, originally advanced by Ar-| United Theatres, Amus. Co., Ine. 
nold Picker, who ankled the com-|Westex Drive In Theatres. Ros 
pany as exec v.p. and world sales | Dixon, Elliot Dixon and Warne: 
head before actually assuming his Bros. ‘ 
duties officially, has been shelved. 
Whether it will be revived is still | 








Colo. City Ozoner Sues 
Colo. City, Texas, Dec. 9. 








| 





commented that it was difficult to turned out eight new tunes for | 
tell, but that the Italo situation was «The Farmer Takes a Wife.” the | exec and head of the WB real leasing deal in N. Y. this week for 


May Release Italo Pic 
Without PC Seal 


a matter of conjecture. 


Should the amalgamation take | 
place, RKO will be the only film Hollywood, Dec. 9 
company operating under such a “OK, Nero!,” Italian comed: 
setup. In the other companies, the | which utilized many “Quo Vadis’ 
foreign pub-ad staffs are more or sets and is a takeoff on the Metro 
less autonomous, with the chief of | big-budgeter, may be released in 
the section answering only to the this country without a Production 
international sales topper. ,|Code seal, writer-director Lewis 
Ciannelli reported after the film 
Brylawski Dinner’s Big Turnout | was given its first snea’. In some 

Washington. Dec. 9. | scenes, femmes are shown clad 

Testimonial dinner to Julian! only from the waist dov n. 

Brylawski, pioneer D. C. picture Ciannelli expects to talk a re- 





members signified they’d back the | not applicable to many other coun-| largest number of original ditties| estate department here, brought the Niccolo Cheodoli production, 


bill if purpose could be achieved 
Constitutionally, 


| tries. 
}from South America Sunday (7). 


jwhen “State Fair” was produced. 


The MPAA prexy returned in any 20th-Fox musical since 1945,| Out nearly 400 to the Shoreham which stars Gino Cervi and Syl- 


Hotel last week. }banna Pampanini. 
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M-G-M presents The Love Story Behind 
The Billion Dollar Secret! 


“ABOVE AND BEYOND” starring 
Robert Taylor - Eleanor Parker - with 
James Whitmore - Marilyn Erskine - Screen 
play by Melvin Frank, Norman Panama 
and Beirne Lay, Jr. + Story by Beirne 
Lay, Jr.» Produced and Directed by Melvin 
Frank and Norman Panama 


From Editorial in Hollywood Reporter, Nov. 26, 1952 


“ROBERT TAYLOR will probably play 
to more people for the rest of this 
year and next than any other star in 
films, being in ‘Quo Vadis’, ‘Ivanhoe’ and 


ABOVE AND 
BEYOND.” 


—* 





Robert Taylor 
Eleanor Parker 








“Picture of the Month. A love story no woman will ever forget.""—LOUELLA PARSONS, Cosmopolitan Magazine. 
“Thrilling and exciting picture.""—HEDDA HOPPER, Nationally Syndicated Columnist 


“His finest performance and the picture is a certain Academy Award Winner."’—SHEILAH GRAHAM, Nationally Syndicated Columnist 
} “Will fascinate both men and women. Thrilling and moving.” —FLORENCE SOMERS, Feature Editor of Redbook 
% “Spine-tingling experience. Its excitement is the warm emotional impact." —RUTH HARBERT, Good Housekeeping Motion Picture Editor 
tory, dramatizing sharply the emotional problems of our times.” 
5 * ty a amelie . bis ‘ — ELEANOR STIERHAM, Today’s Woman Fiction Editor 


) ITS FAME WILL GROW AND GROW! 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
Week Ending Tuesday (9) 


Weekly Weekly Wockly Tues. Net. 
1952 Vol.in High Low Close Change 
High Low 100s for week 
1234 85, ABC,,...... 11 5g 914 914 ae 
40% 33 Cea, “A”... 38 40 3914 3914 4+ 3% 
3934 32% CBS, “B” .. 34 3934 38% 3914 a ih 
1314 11% Col. Pic. 18 11% 10% 11 —t 
95g 8 De ca tk ee ee 914 914 914 a 
48 41% Eastman Kdk 133 4436 431%4 4354 — 
1814 11% Loew’s...... 431 125 12% 1214 = 
554 334 Nat’l Thea 177 4 334 4 +. % 
307, 2114 Paramount... 205 2734 2615 2714 4] 
36°%8 265% Philco eee ee 94 35 34! 4 35 ' 3% 
293g 23% RCA oo. oon 291% 28°% 287% a 
4% 3% KKO Picts. .. 253 3% 35% 334 — 
414 3% RKO Theats... 285 334 314 334 4% 
51, 3% Republic 81 354 3% 314 an 
10% 934 Rep., pfd. . 13 1014 10 10 an 5 
12:4 1054 20th-Fx (mew) 295 125% 11% 1254 4+ 5% 
21% 11% JU. Par. Th... 281 13 123% 12°4 — 
135g 11 Univ. Pic. ... 48 135% 13% 1314 + &% 
65 57 Univ., pfd. .. 70 61 61 61 sind 
1514 1134 Warner Bros. 249 1334 1214 1334 +134 
8814 +68 Zenith . 18 8634 8434 8434 — oe 
N. ¥. Curb Exchange 
1984 15 Du Mont .... 122 17% 1614 165% aa’ 
34 2%4 Monogram 44 3 2% 3 + 14 
27°24 201% Technicolor . 46 273% 2634 271% — 
3% 2% Trans-Lux... 1 3 3 3 — \% 
Over-the-Counter Securities Bid Ask 
Cinecolor ........ 1 114 ~~ 
CUI vis i a os os 6 ee as tieeeensnae 524 614 ae" 
Chesapeake Industries (Pathe) .......... 334 4l6 om 
Re Re ee se ee eee 4 434 meres 
WVMIG ME a be cha dear as.ce ee 654 734 4+ % 


(Quotations furnished by Dreyfus & Co.) 
































the Dec. 15 performance, 


N. Y. Times’ Critic 


Continued from page 2 








when | but that future cases be decided on 


they had been invited in the ex- | individual circumstances. 


pectation that revisions, recasting | 
re-rehearsals would be com-' 


and 


In the case of “Wish You Were 
ere,” which had three weeks of 
paid previews as a‘sort of “Broad- 


pleted. However, the Daily News |way tryout” before being covered 
is understood to have reversed its |by the critics, Atkinson noted that 
decision and planned to send a\|the Leland Hayward-Joshua Logan 
reporter to the actual opening lag | Production had been announced in 
Thursday, with critic John Chap-|@dvance as playing the pre-sold 
man attending the later perform- | benefit performances. Tickets were 


ance on invitation to write a for- 
mal review. 

There was some discussion in 
legit circies about whether the 
management could have prevented 


Atkinson or a News. reporter 
from attending last Thursday 
night’s scheduled performance. 


Also, there was speculation about 
he possibility of legal action in 
case the reviews in question had 
been unfavorable. However, in- 
formed sources say the producers 
could have done virtually nothing 
on either count. 
Questions Academic 

In any case, Miss Davis’ illness 
made the whole question academic. 
Accompanying the postponement 
notice last Wednesday (3) was a 
Statement by the star’s physician 
that she had a serious case of 
laryngitis and that it “would be 
criminal” for her to attempt to 
five a performance. Subsequent 
statements have indicated that the 
film actress has been resting and 
making rapid progress toward re- 


covery, ° 
The Times decision to cover the 
Show's actual first performance 


originally slated for last Thursday 
night was on the theory that open- 
ing would have been news and 
that it could therefore not have 
been legitimately ignored. Atkin- 
Son points out that the scheduled 
Opening had been officially an- 
nounced in publicity statements 
and ads. Moreover, thousands of 
tickets had been sold and approxi- 
mately 15,000 people would have 
Seen the show by the time the 
Critics attended the formal preem. 


For the paper to have pretended 
that the revue had not opened 
would have been silly and con- 
trary to sound journalistic policy, 
the critic declares. There is a 
srowing tendency, he believes, for 
people in the theatre to try to use 
reviews as promotion, whereas the 
Critic’s _and the paper’s primafy 
responsibility is to the readers 
rather than to the producers, or 
even to the theatre as an institu- 
tion or a business. 


Atkinson says there is nothing to 
trade rumors that the Times policy 
in future would be to review the 
actual first performance of every 
Show, including previews. He de- 
clared that in assigning him to last 
Thursday’s scheduled “Two's Com- 
pany” opening, Turner Catledge, 
Managing editor, had specifically 
remarked that the decision should 
not be regarded as a general rule, 





|not available for sale to the gen- 
| eral public and the circumstances 
|of the entire operation was basic- 
|ally different from the “Two's Com- 


pany” situation, he added. 


It’s estimated that the “Two's 
Company” postponement may in- 
volve a cost of over $100,000. Even 
if the revue is able to open next 
Monday night, the management 
will have had to pay two weeks’ 
full salary to the cast (around $20,- 
000), musicians ($6,0007, stage- 
hands ($5,000), managerial-press- 
agent staff ($1,000), extra advertis- 
ing ($5,000), theatre expense ($10,- 
000) and various other items, and 
will have lost around $70,000 in 12 
already - sold - out performances. 
However, the producers reportedly 
have $150,000 insurance on Miss 
Davis. 


In a wire over the weekend to 
backers, producers Russo and Ellis 
revealed that they are trying to 
obtain additional, outside financing 
(reportedly $50,000-$60,000) and 
invited those already investing to 
put up an extra 25% on a “purely 
voluntary basis.” New money is to 
be repaid from first profits, it’s 
noted. The production was original- 
ly budgeted at $175,000 and there 
has already been a 20% overcall. 


The illness of Miss Davis and the 
consequent postponement of the 
preem is the latest and most seri- 
ous in a succession of mishaps that 
have plagued “Company” since 
practically before rehearsals start- 
ed. At the show’s initial perform- 
ance during the Detroit iryout Miss 
Davis passed out during her first 
number, but quickly revived and 
received an ovation at the final cur- 
tain. Sjnce then there has been 
virtually a crisis a day, and Broad- 
way rumor-mongers have been in 
a continual lather. 





Par Execs in Hollywood 
For Promotion Huddles 


Hollywood, Dec. 9. 


Trio of Paramount homeoffice 
execs arrived today (Tues.) for pro- 
motion and merchandising confer- 
ences with Par’s L. A. reps. Vis- 
itors are A. W. Schwalberg, sales 
chief: E. K. O’Shea, assistant sales 
topper, and Jerry Pickman, ad-pub 
head. 

They were in Dallas for similar 
meetings Sunday and yesterday, 
and after a two-day stop here will 
trek to Chicago for another ses- 
sion. 





‘Powerful Forces’ 
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as well as newspaper editors, the 
MPEA veepee stated. 


Quota Shortage 


Commenting on the statement 
made at the open forum by Ko- 
kichi Tomizuka, prexy of the 
Japan exhibs association, 
said that Tomizuka’s assertion that 
Japanese exhibs were suffering 
from a shortage of films under the 
quota was “forthright and heart- 
warming” and touched the real is- 
sue. 
cent Mainichi newspaper report 
that five local indie producers now 
have an ambitious schedule of 
films in production. The paper 


composed mostly of persons who 
have quit or been fired from major 
studios for reasons well known in 
trade and government. circles. 
Mainichi also said that this group 
consists of impoverished members, 
some of whom were in back of the 
controversial quickie, “Atom Bomb 
Over Hiroshima,” now in local dis- 
tribution and the subject of bitter 
discussion by some high govern- 
ment figures and patriotic Japa- 
nese citizens who would like to see 
it banned from export. 

“The U. S. motion picture indus- 
try is the oldest, and has become 
the largest and most progressive in 
the world,” said Maas, “primarily 
because it provides screen fare 
which is acceptable to the ticket 
buyer. That is the simple secret 
of the film industry's success at 
home and abroad.” 

Maas distinguished sharply be- 
tween producing interests in Japan 
whose aim may be to control the 
film market purely for economic 
gain and those who seek to replace 
American films and those from 
other democratic countries in or- 
der that films of a contrary 
ideological content may gain 
ascendency here. 











Texas COMPO 








am 


= 


and O’Donnell’s plan for the travel- 
ing expo includes the ways and 
means of making it self-supporting 
through the public sale of admis- 
sion tickets, the idea would stand a 
strong chance of getting COMPO’s 
okay. 

Short is now conferring with offi- 
cials of the American Assn. of 
Railroads on details of the pro- 
gram. As it is now figured, the 
train will be painted in red, white 
and blue and will carry the “Movie- 
time” banner. Twelve of the cars 
will house a Hollywood studio ex- 
hibit of historical data, costumes, 
properties, miniature production 


Continued from page 7 


dustry’s growth through the years. 
A car designed for television broad- 
casts and another for radio shows 
will be included. Two cars will 
serve the press, the executive staff 
and crew. Another car will be 
used as a miniature theatre for 
showing a 20-mifiute film on Holly- 
wood history and another will 
house a miniature studio for screen 
tests for contestants in a talent 
search. 





Request to H’wood 
Columbus, O., Dec. 9. 

Hollywood studios were request- 
ed this week to furnished material 
for another giant display in Ohio 
featuring the motion picture indus- 
try. Robert A. Wile, secretary of 
Independent Theatre Owners of 
Ohio, sent request after Cincinnati 
Gas & Electric Co. offered its 
main-floor l!obby space and win- 
dows for exhibit featuring Holly- 
wood glamor. It will run from 
March 16 to April 9. 











H’wood Execs | 
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be incomplete if we did not study 
what sort of impression is being 
made by those films.” 

Moreover, Wiley added, “with 
television operations gradually 
growing in western Europe, we will 
want to look into what our Govern- 
ment is doing and can do in reila- 
tion to helping to tell the ‘freedom 
message’ on foreign TV. Just as I 
seeking to mobilize Holly- 
wood’s talents, I am endeavoring 
to tap in this anti-Communist in- 
formation fight the best brains we 
ean reach in the radio, television, 
advertising, public relations, grap- 
hic arts and other professions in 








which America ranks so high.” 


Maas | 


Maas tied this in with a re- | 


said that these five companies are | 


sets and material depicting the in- 


MAY EASE CONTROLS 
ON OZONER BUILDING 


Washington, Dec. 9. 


An early easing of material con- 
trols for drive-ins is expected to 
come out of a press conference to 
| be held tomorrow (Wed.) by Rich- 
j}ard McDonald, National Produc- 
|tion Authority administrator, in- 
| dustry sources here believe. The 
| McDonald session will be on con- 
| trol of materials for all types of 
| construction. The present regula- 
| tion, which would permit amuse- 
|ment construction to self-certify 
for limited amounts of scarce ma- 
| teriats, is scheduled to be lifted 
| May 1 or sooner. Recent reports 
| were that the change might be in- 
| stituted by Jan. 1. 
| Some film indusiry officials feel 
McDonald will make the Jan. 1 
date official, Under the regula- 
tion, an amusement «construction 
project would be able to obtain, 
without NPA authority, five tons 
of carbon steel, two tons of struc- 
tural steel and 500 pounds of cop- 
per per quarter. This amount 








for large, roofed-over theatres. 





Exploitation, Publicity 
Combined at Metro 


Naming of Metro exploitation 
chief Dan S. Terrell as the com- 
pany’s eastern publicity manager 
may see an amalgamation of both 
exploitation and publicity depart- 
ments with Terrell heading both 
operations. Present Metro plans 
do not call for the appointment of 
a new exploiter head to replac 
Terrell. 

Terrell, it’s anticipated, will 
name two assistants who, in addi- 
tion to their present duties, will 
serve as exploitation and publicity 
aides, respectively. New publicity 
chief, who overseered M-G’s vast 
field staff, reportedly feels that the 
salient features of both exploita- 
tion and publicity can be combined 
successfully. 

Terrell was named to the pub- 
licity post last weekend by pub-ad 
veepee Howard Dietz. He replaced 
John Joseph, who resigned re- 
cently. Terrell has been with 
Metro since 1940, first working as 
a theatre publicist in Washington, 
D. C. Following the war, he be- 
came assistant to Loew’s Theatres 
pub-ad topper Ernest Emerling. He 
became Metro exploitation chief 
three years ago, succeeding Wil- 
liam R. Ferguson. 


_  AGVA Strike 
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shoot organization a good chance 

to hold on. The rebel peelers can 

work Chicago for many years ai a 

time. Many stay several months in 

one spot, change their name and 

go to work virtually next door. 
Chi Strip Joints 

The Chi strip operators have al- 
ready stated that they'll hire no 
performer who is not a member 
of the rump union. If AGVA mem- 
bers want to work their cafes, 
then they'll have to join. 

There’s also likelihood that CEU 
may develop into a national organ- 
ization. There are sufficient strip- 
peries in New Orleans, New York 
and other cities to knock off a siz- 
able slice of AGVA membership. 

The AGVA_ executive board 
meeting Monday (8) in New York 
did a bit of breast-beating at the 
insurrection. Several board mem- 
bers pointed out that the union did 
little to forestall the rebellion. It 
didn’t confer with or educate 
its members sufficiently, it was 
charged. Others also pointed out 
that the union execs didn’t confer 
with those they were asking to pay 
the welfare fund bills—meaning 
the operators. 

It’s $2.50 per week per person, 
or $1 a night for club dates. As is 
detailed on Page 51 the smaller 
bistros squawked but are paying 
these tolls “under protest.” 

As a result, AGVA once it set- 
tles its difficulties, will have to 
start working on a revised welfare 
setup. It’s pointed out, for ex- 
ample, that union welfare funds 
are generally administered by a 
board comprising one union repre- 
sentative, a public member, and an 
employer representative. Latter 
group, it’s felt, may be more in- 
clined to chip in with the welfare 
coin if employers’ interests were 
looked after as well. 








would give a sharp boost to the | 
| drive-ins, but not be too helpful | 


Under Dan Terrell 





| banks, 








Lesser Skeds Two 3-D 
Features for ’53 In 
Tri-Opticon Process 


Hollywood, Dec. 9. 

Two full-length third-dimensional 
features using the British Tri-Opti- 
cop process have been scheduled by 
Sol Lesser for 1953, as well as a 
group of six 20-minute shorts in 
color. Initial feature will be chosen 
from three scripts Lesser now has 
ready and will be an action story 
titled “The Runaway Train.” Pro- 
ducer expects to have it completed 
within the next eight or 10 weeks. 

Plans for 3-D production were 
revealed by Lesser after preview- 
ing the British process for the local 
press last Friday (5), and his entry 
into the field of ‘round’ pictures 
will give exhibs a choice of two. 
Already, “Bwana Devil,” an Arch 
Oboler production using Natural 
Vision 3-Dimension, is playing its 
world premiere date here in two 
houses to smash business, and Obo- 
ler and others are plotting follow- 
up features. 


However, Lesser holds no U.S. 
production rights to the British 
stereo-techniques, according to 


Jesse A. Levinson, who says he is 
U.S. resident attorney for the Brit- 
is) concern. Legalite asked that 
the producer clear the implication 
he’ll use the process to make two 
feature-length pix. 

Lesser retorted that Thalia Pro- 
ductions, Inc. (of which he's board 
chairman) “has by contract, exclu- 
sive U.S. exhibition rights for two 
years of all pictures filmed by the 
British concern and to all pictures 
filmed by anyone else using the 
stereo-techniques third-dimension- 
al photography.” 

Tri-Opticon looked impressive in 
the five short subjects the producer 
screened for the press. Three were 
in Technicolor, and the hues are 
outstanding. Two of the color sub- 
jects were cartoon abstractions de- 
vised to show off what can be done 
with the 3-D medium. The third 
color short was a special nine and 
a half-minute subject displaying 
the Thames River. The viewer has 


l the sensation of having his eyes at 


the water's level, looking out to the 
fields and buildings along 
the river. One brief black-and- 
white subject gives an explanation 
of 3-D. Fifth subject is “The Black 
Swan,” featuring the dancing of 
Beryl Grey and John Field of Sad- 
ler‘s Wells Ballet. Although beau- 
tifully done and impressive, it cries 
for color. 


On the technical side of Tri-Opti- 
con, the process is easy to view 
through polaroid glasses, and com- 
pletely absent is fhe necessity to 
constantly refocus the vision as 
scenes change. Use of a mechani- 
cal calculator and a special camera 
mount during film gives a “space 
control” that makes the focus 
changes easy on the viewer and 
practically unnoticeable. All other 
photographic equipment, including 
the two cameras, lenses and film, 
are standard. Projection is via 
synchronizing two projectors for 
the simultaneous projecting of the 
right and left eye prints. The 
screen is standard size but of spe- 
cial plastic with a metalized sur- 
face which, once installed, can be 
used for regular projection of 2-D 
pictures as well. 


Among the short subjects Lesser 
is scheduling for production next 
year are “‘Mack Sennett Bathing 
Beauties of 1953,” “The Seven 
Modern Wonders of the World,” 
“Flight Over the North Pole,” 
“American Wildlife,” ‘Schehera- 
zade”’ and “Beneath the Sea.” 

The five shorts Lesser used for 
Friday’s demonstration form a film 
bill that has been playing in Eng- 
land and Europe for the past 18 
months. 





Raoul Levy Producing 
French Pic in Mexico 


Raoul Levy, producer, and Yves 
Allegret, French director, proceed 


to Mexico upon arrival in New 
York from Paris tomorrow 
(Thurs.). to produce the first 


French film made in the Western 
Hemisphere. Story is by author 
and existentialism leader Jean Paul 
Sartre. Screenplay is by Jean 
Aurenche and Pierre Bost, authors 
of “Devil in the Flesh” and “Jeux 
Interdits.” 


Costarring Pedro Armendariz, 
just signed by Levy in New York, 
the film will be co-produced with 
Salvador Elizondo, head of Re- 
forma Films of Mexico. 
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Tep Seeret 
izes his departure from Moscow to 
Berlin. 

Cole, rapidly being typecast for 
dumb comedy parts, has a made- 
to-order role. He extracts every bi 
of humor out of his lines to best 
advantage. Oscar Homolka fits 
naturally inte the role of the Rus- 
sian envoy who talks the English- 
man into going to Moscow and who 


is eventually happy to join him on} 


British territory. Nadia Gray is an 
attractive interpreter who  ap- 
parently is also relieved to take 
refuge on British soil. While these 
three have the plum roles, lesser 


parts have been filled with thought. | 


Frederick Valk, Geoffrey Sumner 
and Wilfrid Hydewhite make stand- 
out contributions. 

Stanley Pavey has done a smooth 
lensing job. Giulio Zampi has ed- 
ited in slick style. Myro. 


Folly to Be Wise 





Bridie play a British screen 
dud despite Alastair Sim. 





London, Dec. 20. 
British Lion release of London Film- 
Launder-Gilliat production. Stars Alastair 
Sim. Directer by Frank Launder. Screen- 
play, Frank Launder and John Dighton. 
from play by James Bridie; camera, Jack 
Hildyard; editor, Thelma Connell; music, 
Temple Abady. At Odeon, Marble Arch, 
London, Dec. 1, ‘52. Running time, 91 
MINS. 
Captain Paris ........... Alastair Sim 
George Prout .....sce00.- Reland Culver 
ARGO FIOM seccsssces Elizabeth ..iia:. 
EME OGG 606 eth sevens 
Dr. McAdam 
Professor Mutch 


wesdudeer Miles Malleson 
Colin Gordon 


Joseph Byres, MP ..... Edward Chepman 
Jessie Killegrew ....... Janet Brown 
Walter . : Fanwe cee Peter Mariyn 
pr. ee ee Robin Bailey 
COhOMGE § . oc ccciccdsens Clement McCalin 
eee ees Michael Ripper 
RRM. :.0 +s csbendeses Leslie Weston | 
Steff Sergeant ........... Michael Kelly | 


Bus Conductor ........ George Hurs 


Drill Sergeant ....... Cyril Chamberlain 


Little attempt has been made to 


transform this James Bridie play | 


into a moving film. There is al- 


most no action, with one incident | 
occupying the major part of the' 


running time. Launder and Gilliat. 
who are noted for their hep treat- 
ment, have dissipated firstclass ta!- 
ent with a production which will 
make little impact at the boxoffice 
ape localiy in Britain or in the 


Alastair Sim is one of Britan’'s 
top comedians with a name of real 
marquee value, but even he has no 
opportunity to lift the yarn out of 
its deep rut. The treatment hovess 
uneasily between comedy and 
farce with broad doses of senti- 
ment thrown in. 

Sim is cast as an army padre 
who has to organize entertainment 
for the troops. He is let down by 
a concert party and, on the inspira- 
tion of his secretary, organizes a 
“brains panel.” This includes a 
local artist and his wife, a profes- 
sor, who is staying with them; a 
doctor, a labor M.P. and, of course, 
the village’s titled lady. The setup 
is providing a modicum of amuse- 
ment until the padre’s eager secre- 
tary plants a question seeking ad- 
vice on marriage. This leads to a 
free-for-all between the husband 
and wife which wrecks the show. 

The buildup to the panel or 
“brains trust” is slow and labori- 
ous, 
stretched to the point of tedium. 
Aside from the static scene, it 
lacks genuine humor, honest wit 
or any sparkle. The cast battles 
valiantly but the odds are against 
them. Roland Culver, Elizabeth 
Allan, Martifa Hunt, Miles Halle- 
son, Colin Gordon and Edward 
Chapman, the members of the 
panel, are bogged down by the 
script. Janet Brown and Peter 
Martyn are ineffectual juve leads. 

Frank Launder’s direction is pe- 
destrian mainly because of the lim- 
itations of the story which he did 
in conjunction with John Dighton. 
Jack Hildyard has lensed comne- 
tently. Myro. 


The White Line 
Lux release of Lux-Rome production 
Stars Gima_ Lollobrigida, Raf Vallone 
Enzo Stajola: Directed by Luigi Zampa 


Screenplay. Piero Tellini, Stefano Terra | 


from story by Tellini; camera, Carlo Mon 
tuori; music, Carlo Rustichelli; English 
titles and narration. Ciare Catalano; Ene- 
lish narrative, Ray Morgan. At Cine Verdi. 
N. Y., starting Dec. 4, 52. Running time, 


86 MINS. 

Donata Sebastian ...... Gina Lolobrizida 
hue bb bn seul *Raf Vallone 

Pasqualino Sabestian. . .. Enzo Stajola 

Stefano .. $2 00dbhe Erno Crisa 


Giovanni Sebastian... . Cesco Basegzio 
The Grandfather ..... Ernesto Almirante 


The Grandmother ....... Silvia_Curetti 
Pentecogte® .....c.ccee8 Gianni Cavatiecri 
The Priest <.céssces +«+.-+ Gino Cavalier: 
Gaspare ...ee. o€s coccccqs: ¢«: WRMED aeeTs 
LampadiQ@ .cccdesseesscs Mario Sestan 
Acquasanta ....06 «++++. Antonio Catania 
Cacciavite .ssceseseaess Giordano Cesini 


(In Italian; English Titles) 
A preachment against.war, “The 
uite measures 
up. Director Luigi Zampa has not 
done nearly as successfully with 


Film Reviews 


Centinued from page 6 


Martita Huni | 


with the panel’s session is | 


this as with “Difficult Years,” for 
which he is possibly best known 
in the U. S. Part of this failure pos- 
sibly stems from his inability to 
| blend a cast of amateur kids with 
| known Italian pros. Result is a 
| somewhat disjointed, if at times en- 
| grossing yearn. Film should do 
fairly well at Italian - language 
houses because of the Zampa name 
land presence of intriguing Gina 
eo in the main femme 
roie. 


' 





With the drawing of a white line | 


through a little Italian community 
near Trieste, a new frontier is es- 
tablished as a result of Interna- 
tional Peace Coommission rulings. 
East of the line belongs to Yugo- 
}slavia and the Soviet regime, while 
| those on the west side fal] uncer 
italian control. Such an arbitrary 
decision causes tragic and some- 
times absurd results. A farmer's 
|dwelling is separated from his 
| fields; a priest is left his church 
while his oratory is taken away; 
and the white line dvides a slope 
down which the village children 
coast their toy wagons. Story con- 
cerns the yen of these youngsters 
ito obliterate this arbitrary line, 
building to a sacrifice of one boy. 

Story of Piero Tellini and Ste- 
fano Terra tries to point up how 
the audacity of these youngsters 
finally wipes out the barrier. One 
lad steals one of the boundary 
markers, and military authorities 
on both sides vow vengeance un- 
|less the missing stake is restored. 
| When the juvenile culprit, Enzo 
|Stajola, attempts to return this 
marker, he is mortally wounded 
by fire from the guards. 


| Both sides mourn the _ kid’s 

death, and opposing factors tempo- 
jrarily are friends again, and re- 
united as village townspeople. It 
‘enables Miss Lollobrigida to de- 
cide between Raf Vallone, a new- 
found sweetheart, 
the Yugo regime, and Erno Crisa, 
who has deserted her to go with 
thé Commies. This slight roman- 
| tic triangle is the picture’s weakest 


| point, Zampa employing his ama- 
teur juveniles for bulk of the foot- 
age. He has tossed in the Commie 
| angle only in an offhand way whiie 
trying to stress the inhumanity of 
war in general. Result 
neither is especially effective. 

Miss Lollobrigida is okay. when 
given a chance as the demure vil- 
lage girl. Vallone is excellent in 
his too-infrequent dramatic pas- 
sages, being one of the best he- 
'man Italo actors to be unearth in 
some time. Grisa, as the other 
man, also is handsome but not a 
| particularly good actor in this film. 
Young Stajola does okay, being the 
only pro among the 30 kids in the 
pic. Cesco Baseggio, as his father, 
and Jino Cavalieri, the priest, head 
the professional support. 

Carlo Montuori’s lensing is high- 
grade even with the most difficult 
outdoor shots. There is a brief 
English narrative spoken nicely by 
Ray Morgan at the outset and near 
the close of the pic. Clare Cata- 
lano’s English titles and English 
narrative are excellent. Wear. 


" '  § Est Minuit 


Dr. Schweitzer 
(It Is Midnight Dr. Schweitzer) 
(FRENCH) 


Paris, Nov. 25. 


Cocinor release of Nadia Film proeduc- 
tion. Stars Pierre Fresnay, Raymond 
Rouleau. Directed by Andre Haguet. 
Screenplay, Haguet, Andre Legrand from 
a play by Gilbert Ceesbron; camera, 
Lucien Joulin; editor, Charles’ Breto- 
neiche. At Colisee. Paris, Nov. 20, ° 
Running time, 110 MINS. 





Dr. Schweitzer ......... . Pierre Fresnay 
Commandant ?......... Raymond Rouleau 
DEGGED. «4. scUrccce evecsece Jeanne Moreau 
Leblane >.....+. Gee cacsee Andre Valmy 
Pere CRATES sccccccsece Jean Debucourt 





Pierre Fresnay adds another 
portrait to the gallery of greats he 
has done in pictures. Here he is 
the famed humanist Dr. Albert 
| Schweitzer. Film covers a segment 
|of the man’s life, dealing mainly 
/with his decision to go to Gabon 
_ to set up a hospital] for the natives, 
| and his difficulties in overcoming 

superstition and the laxity of white 

| colonials. Film is based on a play 
and follows that format in building 
| a series of incidents. It allows too 
| much talk to get in the way of the 
| dramatic emphasis, with the con- 
sequent slow pacing. On_ the 
Fresnay name this will go here. 
For the U. S., the pic has the ex- 
ploitable tag of the Schweitzer 
name for art houses. 

Film picks up Dr. Schweitzer as 
a pastor in Alsace where he has 
just finished his medical training 
and has decided to go to Gabon to 
dedicate himself to the suffering 
of the ill-cared for natives. Accom- 
panying him is a young nurse, who 
has been disappointed in love. The 
growth of the native hospital and 
the final internment of Dr. Schweit- 
zer as an enemy alien when the 
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first world war breaks out then is 
shown. 

Andre Haguet has directed in a 
slow, careful manner allowing 
Fresnay, to carry the film with his 
top histrionics. Otherwise other 
roles are fragmentary and are 
primarily used to develop the 
Schweitzer character. Fresnay 
makes the character believable. 


" 


at the climax can lift it from its 
mediocrity. as Sh 
Story, starting in Tokyo's night-\ 
life center shows Pat Grant 
(Drake), a U. S. soldier stationed 
in Japan, Lace ape inte Kimiko 
Yamada (Mitsuko Kirmura) and 


the ground. He returns the purse. 





Such episodes as an operation with 


primitive implements with menac-| Parents and a 


? ° : is | d 
ing natives standing agp = | man who is trying to buy her hand 


the | in marriage. 


calming of a mad nativ 
winning the confidence of 


7 
native residents are well done. His |} 


final farewell, when he knows that 
all his work will have to be rebuilt 
after the war, is a moving moment. 

Lensing is tops and editing man- 
ages to blend location work and 
studio filming well. Raymond 
Rouleau does not have much to do 


as the commandant who must ar-| oy on, ‘ 
Moreau | Fea! problems. 


rest. Schweitzer. Jeanne 
lends a piquant, tired face to the 
crusading nurse. Mosk. 





Alranne 
(GERMAN) 
Vienna, Nov. 11. 
Styria release of Styria-Carlton produc- 
tion. Stars Hildegard Knef, Erich von 
Stroheim. Directed by Arthur Maria 
Rabenalt; screenplay by Fritz Rotter, 
based on novel by H. H. Ewers; music 


hy Werner Heymann; camera, Freidl 
Behn-Grund. At Forum, Vienna. Running 
time, 90 MINS- 


Hildegard Neff 

. Erich von Stroheim 
. Karlheinz Boehm 
Harry Meyen 


pT Pere 
Ten Brinken . 

Frank Braun soe 
Count Geroldingen .... 
Dr. Mohn e 
Governess rr 
Princess Wolkonska . 


Harry Halm 
Denise Vernac 
Julia Koschka 





In the early 1900s, when the 
H: H. Ewers novel, “Alraune,” cut 


a swath in the German-language | 


world like Elinor Glyn’s “Three 
Weeks” in the States, the very 
thought of artificial insemination of 
humans was mentionable only in 
whispers. Times and_ sensations 
change. In 1952 the audience isn’t 
doing any gasping over the dis- 
closure that the supposedly fatally 
fascinating Alraune_ (Hildegard 
Knef, known in U. S. as Hildegarde 
Neff), was deliberately bred by 
the evil scientist Ten Brinken 
(Erich von Stroheim), ‘utilizing a 
murderer and a prostitute. 

What remains is to show that 
Miss Knef, under the malevolent 


foster father’s upbringing, had in-| 


herited all the evil traits of her 
parents who never met. Every per- 
son she touches, the story tells us, 


is condemned to tragic death, for | 


she carinot love, only tantalize the 
hapless young men who pursue her. 

In the hands of a more serious 
cast and writers this might con- 
ceivably have ween made _ into 
something shuddery, if not impres- 
sive. As it is, Miss Knef’s limited 
acting range, the juvenility of the 
lads she hounds to their deaths, 
and the comic malevolence of von 
Stroheim produce only a labored 
setting for a range of costume 
changes and phony thunderstorms 
for the lethal Alraune. 

Much time is lost in meandering 
aimlessly through a set of unneces- 
sary complications about how 
Alraune’s supernatural powers dis- 
cover a “niedicinal spring” which 
von Stroheim uses in some unex- 
plained way to swindle the public 
until caught by the health authori- 
ties. To close it out, Alraune dis- 
covers at last that she is capable 
of troe love with one man—played 
by a far too boyish Karlheinz 
Boehm; only to be shot dead by 
the enraged foster* father in a 
climax clearly indicating an inces- 
tuous theme not previously hinted 
at. Final fadeout has von Stroheim 
marching up steps to a_ fog- 
shrouded gallows to pay for his 
crime. 

Photography is okay, though 
dark; editing is loose by U. S. 
standards, since 20 minutes could 
well be spared; other credits are 
satisfactory. But not much here for 
the U. S. Isra. 


Fisu Itsu Made Me 


(Forever My Love) 
(JAPANESE) 
Tokyo, Nov. 4. 


Daiei_ production and release. Stars 
Chris Drake and Mitsuko Kimura. Di- 
rected by Paul Sloane. Screenplay, 
Sloane; camera, Akira Mimura; music, 
re Konoe. Running time, 135 





Kentaro Yamada ........ Eijiro Yanagi 


Shizue Yamada ......... Sanae Takasugi 
Kimiko Yamada ........ Mitsuko Kimura 
Saburo Kimura .......... ... Jihei Akita 
Haruo Suzuki .......... Ichiro Sugai 
DE. actwnpedenedecaccs Takeo Kamikubo 
DR tade oe ovtddvebeve Henry Nakamura 
, rrr . Chris Drake 





Daiei Studios, producers of the 
prize winning “Rashamon,” make 
another stab at the international 
market with “Forever My Love.” 
Despite an assist from writer- 
director Paul H. Sloane and male 
lead Chris Drake plus a bit part by 
Nisei Henry Nakamura, the joint 
Japanese-American production is 
just a noble try. 

Hampered by a very trite plot, 
overlong running time, poor thes- 
ping from Drake and a lack of the 
originality which marked “Rasha- 
mon,” this study of a Japanese- 
American romance turns out to be 
the sudsiest sort of soapopera. Not 
even a special-effects earthquake 


| 
} 


The semenip struck up develops 
into love to the displeasure of her 
young Japanese 
suitor as well as an older country- 


Shipped to Korea Drake_ is 
wounded and returned to Tokyo 


!where Kimiko is about to marry 
ithe young Japanese. She 
jthat Grant is in the hospital and 
|} goes to him where she discovers 


learns 


i that his letters have never reached 
| her. 
their future without solving the 
Best performances are given by 
| Miss Kimura, Life cover girl, who 
is graceful. and attractive, and 
character actor Ichiro Sugai, as 
the newly-rich Suzuki who tries to 
buy the girl. Drake, now serving 
with the Army in Tokyo, tries to 
|} portray a naive young American 
| but turns in an unrestrained per- 
| formance. 

| Director-writer Sloane, who has 
j}had many troubles during the 10 
|months he has been thrashing out 
| “Forever,” is responsible for the 
itrite dialogue. English dialogue 
| portion of pic is stilted and bro- 
| midic. 

Newsreel shots dubbed in for 
'the Korean sequence are tops _The 
earthquake sequence is realistic. 
|being probably the most costly 
single scene ever film in Japan. 

Lars. 


Tre Storie Proibite 
| (Three Forbidden Stories) 
(ITALIAN) 

Genoa, Nov. 11. 


| Warner Bros. release of an Electra Film 
(Renato Bassoli production. Stars Eleo- 
| nore Rossi Drago, Lia Amanda, Antonella 
| Lualdi. Directed by Augusto Genina. 
| Screenplay, Vitaliano Brancati, Ercole 
| Patti, Ivo Parilli, Augusto Genine, from 


| 
’ 


| story by Genine and Brancati: camera. G. | 


|R. Aldo; sets, Franco Fontana: music, 
} Antonio Veretti. At Cinema Oiimpia, 
| Genoa. Running time, 115 MINS. 


| Renata Wr yr Te Lia Amando 
Annamaria ....... Antonella Lualdi 
| Gianna kik Sight oa Eleonore Rossi Drago 
Mario . Gabriele Ferzetti 


Enrico Luzi 
‘ Gino Cervi 
Frank Latimore 


Tommaso Turella . ere 
Prof. Aragana ose 
| Walter . 





Essentially a three-episoder with 
framework, this film looks like a 


proportionally promising export 
chances. With some trimming, it 
appears te be a fair risk for some 
U. S. bookings. It is exploitable. 


Stairwell collapse in Rome 
which injured hundreds of girls 
lined up for jobs and recently fur- 
nished the climax for another pic, 
“It Happened in Rome,” also pro- 
vides a framework for three hos- 
pitalized j@b seekers, via flashback, 
reveal their pasts. . The life of one 
has been ruined by complexes 
arising from her childhood rape 
3 a friend; the second has mar 
ried for money, but unhappily to 
a selfish semi-idot heir; the third, 
daughter of a college prof, be- 
comes involved with a dope-ped- 
dling lover. Payoff is neatly done 
in the windup as the third gal 
tarns out to be the cause, not the 
victim, of the stairs collapsing. 
Well-staged stair crumble is ef- 
fectively reprised at end. 


Film has many conventional ele- 
ments and drags in spots, but is 


generally well acted. It has been 
given above-average production 
gloss. Lensing by G. R. Aldo is 


unusually good. 

Eleanora Rossi Drago makes the 
best of a meaty role as the dore 
addict, with Lia Amanda and An- 
tonella Lualdi in the other top 
spots. Sex appeal angles have 
been given high-toned treatment, 
but are present nevertheless. Pic 
allows a two-way interpretation of 
the dope angle (mainly hinted at) 
in deference to possible censor- 
ship. Hawk. 


La Presidentessa 
(ITALIAN) 


Genoa, Nov. 4. 


Minerva Film’ release of .«.Amato- 
Exceles production. Stars Silvana Pampa- 
nini, Carlo Dapporto; features Ave Nin- 
chi, Marilyn Buferd, Aroido Tieri, Luigi 
Pavese, Guglielmo Barnabo, Aldo Bufi 
Landi. Directed by Pietro Germi. Screen- 
play, Aldo DeBenedetti, from play by 
Hennequin and Weber: camera, Leonida 
Barboni. At_ the Olimpia, Genoa. Running 
time, 102 MINS. 





Film version of the Hennequin- 
Weber costume comedy principally 
sticks closely to the style and 
format of its legit predecessor, re- 
cently staged in some Italian cities. 
Unknown to a majority of local 
audiences, which gives it a mean- 
ingless title, mild grosses are prob- 
able. Abroad, the pio’s saucy con- 
tent played in racy French style, 
should win it a following, espe- 
cially if dubbed. Trimming is 
suggested for some slow spots. 

Vehicle plays with various mis- 
taken identity and double-entendre 
motifs before coming to an ex- 





accidentally knocking her purse to’ 


good commercial bet locally, with | 


pected happy resolution. A cabaret 
star succeeds in seducing a high 
government official by posing as a 
judge’s wife. The judge thus be- 
comes involved, receives several 
promotions before finding out the 
reason whiie his real wife, the 
official’s secretary and his ex- 
mistress, and several others also 
| add to the comic confusion. 

| Despite all this, the pic has 
| several dull stretches, failing to 
| capitalize on its potentials. Pietro 
Germi’s direction allows the actors 
a full range, with some resultant 
overplaying. Otherwise it follows 
| the play-adaptation closely. Sil- 
| vana Pampanini, though physically 
equipped for the role, doesn’t have 
the necessary verve for the femme 
who causes all the trouble. Carlo 





! 


cides | Dapporto is fine as the official, Ave 
Then an earthquake decides} Vinchi shines in a change-of-pace 


role as the judge’s wife, with Luigi 
Pavese properly harassed as the 
husband. Marilyn Buferd has a few 
moments as the ex-mistress, furios- 
ly intent on removing the “ex.” 
Single piano music accompanies 
action in silent pic style, a definite 
asset. Lensing is okay. Hawk. 


Land Des Lachelnus 
(Land of Smiles) 
| (GERMAN) 
Berlin, Nov. 11. 


}. HerZog Film release of Berolina-Film 
| production. Stars Martha Eggerth, Jan 
Kiepura. Directed by Hans Deppe. Screen- 
play. Axel Engebrecht, Hubert Marischka, 
based on operetta by Franz Lehar: cam- 
era, Kurt Schulz; music, Franz Lehar; 
musical direction, Alois Melichar: sete 
tings, Willi A. -Herrmann and Heinrich 
Weidemann. At Apollo, Dusseldorf. Run- 
ning time, 114 MINS. 

Lisay Licht . Martha Eggerth 
Prince Sou . dan Kiepura 
| Professor Ferdinand Licht. Paul Hirbiger 
Gustl Potter . Walter Muller 
Mi, Prince Sou’s sister..... Karin Dassel 
Excellency Tschang Karl Meixner 
Kato . Ludwig Schmitz 





| Although Franz Lehar’s “Land 
of Smiles” has been done several 
|times previously for the screen, 
this new one rates as top entertain- 
ment. Biggest advantage is still 
| the romantic appeal of Lehar’s mu- 
|sic. Another plus here is the two 
| marquee names of Martha Eggerth 
|and Jan Kiepura. Pic has excel- 
\lent chances here and also may 
| have good U. S. possibilities. Geva- 
| color has been used to advantage. 
| It is done here much better than 
~— tries with it. 
his version of “Smiles” features 
| all best-known songs of the oper- 
etta, and all are easy on the ear. 
Miss Eggerth, of course, is the 
| Viennese operetta soprano who in 
| Austria’s capital meets Prince Sou 
(Jan Kiepura) from Siam. Before 
he goes back to his country, both 
get married. The story follows the 
familiar pattern, with plenty of ro- 


|mance. But the main thing is the 
singing. Most of the vocalizing is 
'by Miss Eggerth and Kiepura. 


Their acting is satisfying but un- 
fortunately frequent close-ups treat 
the star’s faces not too kindly. 

Screenplay by Axel Eggebrecht 
and Hubert Marischka is not very 
imaginative. Neither is Hans 
Deppe’s direction since somewhat 
uneven. Both scripter and direc- 
tor concentrated on the romantic 
aspects of the plot. The old-hat 
story could stand some sophisti- 
cated touches, the gags tending to 
be lifeless. Both the authentic 
Bangkok backgrounds and dancing 
of the Siamese State Ballet, how- 
ever, are eye filling. 

Walter Mueller is charming as 
one of Miss Eggerth’s Viennese ad- 
mirers who later takes an interest 
in a Siamese .princess. Latter is 
played by attractive Karin Dassel. 
Paul Horbiger turns in his usual 
dependable performance as a mu- 
sic teacher while Ludwig Schmitz 
is a clown-like Siamese servant 
who tries hard to be funny but he 
is handicapped by his material. 

Alois Melichar’s musical dire 
tion and Jens Keith’s choreogra- 
phy are okay. Hans, 











> * 
Fabian’s Buy-out 
aaa Continued from p\ze 3 


; Will join him at their Coast head- 
quarters today (Wed.). Albert 
Warner headquarters in N. Y. 

The Warners and members of 
| their families own 934,298 shares 
'of the outstanding common stock 
| in the parent corporation. Under 
| 





the divorcement, .these are to be 
| exchanged on the basis of 4% share 
in both the theatre and film com- 
panies for each single share in the 
parent outfit. Parent outfit now 
has 4,950,600 shares outstanding. 

Over a year ago, a Fabian group 
and the three Warners had neared 
a deal under which Fabian would 
buy out all physical assets of the 
WB domestic chain at a cost ap- 
proximating $80,000,000. First Na- 
tional of Boston, repped by Serge 
|; Semenenko, was involved in the 
financing also but last-minute 
hitches killed the projected trans- 
action. 
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Over 1000 spots 
played and playing 
and nothing but 
smash, smash, smash 
in every one! 
They hold over, 
they move over, 
they're bowling 
‘em over with 
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SAN FRANCISCO 


(Continued from page 8) 


week, “Wife’s Best Friend” (20th) 
plus vaude headed by Johnnie Ray, 
$38,000 with scale upped to $1.50. 

Warfield (Loew’s) (2,656); 65-95) 
—‘“Everything I Have Is Yours” 
(M-G). Husky $17,000. Last week, 
“Plymouth Adventure” (M-G) (2d 
wk), light $11,000. 

Paramount (Par) (2,646; 65-95)— 
“Ride Man Down” (Rep) and “Hour 
of 13” (M-G). Okay $10,000. Last 
week, “Savage” (Par) and “Marry 
Me” (Indie), $11,000. 

St. Francis (Par) (1,400; 65-95)— 
“Iron Mistress” (WB) (2d wk), Held 
at $9,000. Last week, socko $15,000. 

Orpheum (No. Coast) (2,448; 65- 
95)—“‘Canyon Passage” (U) an 
“Frontier Gal” (Indie) (reissues? 
Mild .$7,000 in 6 days. Last week, 


“It Grows on Trees” (U) and 
“Guest Wife” (UA) (reissue), 
$9,500. 


United Artists (No. Coast) (1,207; 
90-$1.20)—“‘Limelight” (UA) (4th 
wk). Holding at $6,000. Last week, 
nice $7,500. 

Stagedoer (A-R) (370; $1-$1.30)— 
“Quiet Man” (Rep) (5th wk). Sturdy 
$3,100. Last week, $3,200. 

Larkin (Rosener) (400; 65-85)— 
“Cabinet Dr. Calagari” (Indie) and 
“Last Laugh” (Indie) (reissues). 
Stout $2,100. Last week, $2,400. 


‘BECAUSE’ OMAHA ACER, 





BRISK 86; ‘MINE’ 66, 2D|s« 


_ Omaha, Dec. 9. 
Solid biz at first-runs here this 
stanza has downtown exhibitors 
happy. “Because of You” shapes 
best of newcomers. Top holdover is 
“Beeause You're Mine.” ‘“Blood- 
hounds of Broadway” is rated aver- 


age. 
Estimates for This Week 

Brandeis (RKO) (1,100; 20-76)— 
“Springfield Rifle’ (WB) and 
“Strange Fascination” (Col) (2d 
wk). Okay $4,000 after fine $6,000 
opener. : 

Omaha (Tristates) (2,100; 20-70) 
—‘‘Because of You” (U). Fancy 
$8,000. Last week, “Plymouth Ad- 
venture” (M-G) and “Apache War 
Smoke” (M-G) $9,000. 

Orpheum (Tristates) (3,000; 20- 
70) — “Bloodhounds Broadway” 
(20th) and “Night Without Sleep” 
(20th). Average $10,000. Last week, 
“Pong Soldier” (20th) and ‘‘Some- 
thing for the Birds” (20th), $9,000. 

State (Goldberg) (865; 25-76)— 
“Because .You’re Mine” (M-G) (2d 
wk). Big $6,000 after $7,000 initial 
stanza. 


‘Top’ Smooth $10,000, 


Buff.; ‘Zenda’ Trim 14G 
Buffalo, Dec. 9. 
First-run trade is holding re- 
markably well here this round. 
“Flat Top” shapes smooth at Para- 
mount while “Prisoner of Zenda” 
looks fine at the Buffalo. , 
© coy, ys for This Week 
Buffalo (Loew's) (3,000; 40-70)— 
“Prisoner of Zenda” (M-G) and 
“Something for Birds” (20th). Fine 
14,000. t week, “Plymouth 
—oe (M-G) (10 days), $13,- 


Paramount (Par) (3,000; 40-70)— 
“Flat Top” (AA) and “No Holds 
Barred” (Indie). Neat $10,000. 
Last week, “Savage” (Par) and 
“The Well” (UA), $11,400. 

Center (Par) (2,100; 40-70)— 
“Battle Zone” (AA) and “South 
Pacific Trail” (Indie). Fine $8,000. 
Last week, “Iron Mistress” (WB) 
(2d wk), same. 
dog ar (Basil) (3,000; 40-70)— 





b . Confidential” (UA) and 
“The Ring” a. Trim $10,000. 
Last week, “Hangman’s Knot” 
(Col) and “Target Hong Kong” 
(Col), $8,500. 

Century (20th Cent.) (3,000; 40- 
70\—“Steel Trap” (20th) and 


“Toughest Man Arizona” (Rep). 
Fairish $8,500. Last week, “Lusty 
Men” (RKO) and “Tembo” (RKO), 
$8,700. 


BALTIMORE 


(Continued from page 9) 

Mayfair (Hicks) (980; 20-70)— 
“Pony Soldier” (20th) (3d wk). 
Starts third week tomorrow (Wed.) 
after fairish $5,400 for second. 

New (Mechanic) (1,800; 20-70)— 
“Steel Trap” (20th). Mild $6,000. 
Last week, “Bloodhounds Broad- 
way” (20th), $5,800. 

Playhouse (Schwaber) (430; 50- 
90)—‘‘Magic Box” (Indie) (3d wk). 
Okay $3,600 after second hit good 
$3.600. 

Stanley (WB) (3,280; 25-75)— 
“Iron Mistress’ (WB) (2d wk). Drab 
$7.000 after $9,200 opener. 

Town es rt) (1,500; 35-70) 
—‘ Montana le” (RKO). Starts 
tomorrow (Wed.) after “The Thief” 
bao got moderate $5,800 in one 

ek. 








‘Lenda’ Tops Cincy With 
Fine $15,000; ‘Trees’ 436, 
Forest’ 8G, ‘Thief’ 106 


Cincinnati, Dec. 9. 

Cincy’s cinema row is minus the 
45-year-old Lyric this stanza, but 
outlook shapes up close to last 
week’s total. RKO Theatres is raz- 
ing the 1,400-seat Lyric. Current 
topper is “Prisoner of Zenda” in 
Albee with nice session. “Thief” 
looms okay in Palace. Close be- 
hind are “Tarzan’s Fury” in Grand 
and “Blazing Forest” at Capitol. 
“It Grows on Trees” is fairish at 
Keith's. 

Estimates for This Week 

Albee (RKO) (3,100; 55-85)— 
“Prisoner of Zenda” {‘M-G). Fine 
$15,000. Last week, — Ad- 
venture” (M-G), $14, , 

Capitol (RKO) (2,000; 55-85)— 
“Blazing Forest’ (Par). Pleasing 
$8.000. Last week, “Savage” (Par), 
$8,500. 

Grand (RKO) (1,400; 55-85)— 
“Tarzan’s Savage Fury” (RKO) and 
“Under Red Sea” (RKO). Swell 
$8,500. Last week, “Turning Point” 
(Par) and “Toughest Man in Ari- 
zona” (Mono), eight days, $7,500. 

Keith’s (Shor) (1,500; 55-85)— 
“It Grows on Trees” (U) and “Yan- 
kee Buccaneer” (U). Mild $4,500. 
Last week, “Pony Soldier” (20th), 
,000. 

Palace (RKO) (2,600; 55-85)— 
“Thief” (UA). Okay $10,000. Last 
~~ “Happy Times” (Col), $12,- 


Rifle’ Hot 14G, Toronto; 
‘Because’ Socko 106, 2d 


Toronto, Dec. 9. 
Xmas shopping is denting mati- 
nee biz but night trade is okay. 
“Bloodhounds of Broadway” is top- 
ping the town with “Springfield 
Rifle” close behind. “Because of 
You” is lusty On second frame. 


Estimates for This Week 


Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863); 
1,059; 955; 470; 698; 694; 35-60) — 
“Battle Zone” (AA)-and “City of 
Violence” (Indie). Sad $10,000. 
Last week, “Black Castle” (U) and 
“Brooklyn Gorilla” (Indie), same. 

Eglinton (FP) (1,080; 40-80) — 
“Operation Secret” (WB). Oke 
$7,000. Last week, “Cleopatra” 
(Par) (reissue) (2d wk), $5,000. 

Imperial (FP) (3,373; 50-80) — 
“Springfield Rifle’ (WB). Hefty 
$14,000. Last week, “Caribbean” 
(Par), $11,000. 

Loew’s (Loew) (2,748; 50-80) — 
“Prisoner Zenda” (M-G) (3d wk). 
Solid $11,500. Last week, $13,500. 

Odeon (Rank) (2,390; 50-90) — 
“Bloodhounds of Broadway” (20th). 
Big $16,000. Last week, “Lime- 
light” (UA) (3d wk), $12,000. 

Shea’s (FP) (2,396; 40-80)—“Big 
Jim McLain” (WB) (2d wk). Fine 
$12,000. -Last week, $14,500. 

University (FP) (1,558; 40-80) — 
“Snows Kilimanjaro” (20th) (5th 
wk). Fast $9,000. Last week, 
$12,000. 

Uptown (Loew) (2,743; 40-80) — 
“Because of You” (U) (2d _ wk). 
Socko $10,000. Last week, $12,000. 


‘McLain’ Lively $15,000, 
’ Mont’; ‘Sky’ Big 18G 


Montreal, Dec. 9. 

New entries in all but one de- 
luxer giving biz a boost after sev- 
eral weeks of holdovers and re- 
issues. “Night Without Sleep” at 
the Palace looks fair while “Big 
Sky” is pulling sock trade to the 
Capitol. “Big Jim McLain” also is 
big at the Princess. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60)— 
“Night Without Sleep” (20th). Fair 
$13,000. Last week, “Greatest 
Show” (Par), solid $18,000. 

Capitol (C.T.) (2,412; 34-60)— 
“Big Sky” (RKO). Towering $18,- 
000. Last week, “Sudden Fear” 
(RKO) (2d wk), $15,000. 

Princess (C.T.) (2,131; 34-60)— 
“Big Jim McLain” (WB). Big $15,- 
000. Last week, “Crimson Pirate” 
(WB) (2d wk), $12,000. 

Loew’s (C.T.) (2,855; 40-65)— 
“Just For You” (Par) (2d wk), Fine 
$20,000 following rousing first 
week at $26,000. 

Imperial (C.T.} (1,839; 34-60)— 
“Apache War Smoke” (M-G) and 
“You for Me” (M-G). Dull $7,000. 
Last week, “High Noon” (UA) and 
“Dalton’s Women” (UA), $9,000. 

Orpheum (C.T.) (1,048; .75-$1)— 
“Don Juan” (RKO) and “Leopard 
Man” (RKO) (reissues). Okay 
$6,500. Last week, “Snows Kili- 
manjaro” (20th), big $8,000. 








6006 Bailing-Out Of 
Skouras Theatres Key To 
Indie Suit Vs. Loew's 
By bailing out Skouras Theatres 
last September from a “straitened 
financial position” through a cash 
payment of $600,000 and granting 


the chain improved availability to 
the detriment of an independent 





| house, Loew’s, Inc., violated New 
| York State’s antitrust laws under 
the Donnelly Act, according to a 
suit brought in Bronx Supreme 
Court, Monday (8), by attorney 
Monroe E. Stein on behalf of the 


j 
| 


| 
} 


Theatre, Bronx. 

Plaintiffs are Nathan V. Stein- 
berg, owner of the Square Theatre 
Bldg. for many years, and the 1948 
Holding Corp., which has operated 
the Square since May 1, 1952. 
Named defendants aside from 
Loew’s are Parkchester Amus. 
Corp. (a Loew subsidiary), Para- 
mount Film Distributing Corp., 
United Artists Corp., Nicholas M. 
Schenck, Joseph M. Schenck, 
George P. Skouras, No. 26 Theatre, 
Inc., Skouras Theatres Corp., 
Metropolitan Playhouses, Inc., and 
United Artists Theatre Circuit, Inc. 


From the time the Square 
opened in 1935 until Sept. 15, 1952, 
it’s asserted, Loew’s, Paramount 
and UA made their product avail- 
able to the Square, Interboro and 
Pilgrim (both of the latter being 
Skouras houses) on day-and-date 
availability. But this arrangement 
allegedly ceased when Loew’s 
granted the two Skouras outlets 
the same product break as the com- 
peting Loew’s American Theatre. 

Behind this improvement in the 
Interboro and Pilgrim availability, 
the complaint contends, wasn’t 
“any legitimate business reason” 
but solely because of pressures 
brought upon Loew’s and its Park- 
chester subsidiary by the various 
defendants and because of “per- 
sonal relationship and interests” of 
the Schenck brothers and Géorge 
Skouras. 


Citing the close corporate asso- 
ciation between Skouras Theatres, 
Metropolitan Playhouses and 
United Artists Theatre Circuit, the 
papers claimed that all of these 
firms would have sustained great 
losses if the Skouras loop and its 
subsidiary, No. 26 Theatre, Inc., 
had not been “saved from insol- 
vency” by fresh cash and trade 
concessions made by Loew’s. 


Cash payment of Loew’s, accord- 
ing to the complaint, has its origin 
in an anti-trust suit which Metro- 
politan Playhouses, Skouras Thea- 
tres and No. 26 Theatre, Inc., 
threatened to file against the film 
company. Although the Loew’s of- 
ficers are said to-have felt that th: 
claims were without merit, they 
allegedly settled for “a sum in ex- 
cess of $600,000 by improving the 
availability of certain theatres 
operated by the defendants,” and 
tossed in other substantial con- 
cessions. 


Effect of all this, the suit charges, 
has been to restrain competition 
among the Square, Interboro and 
Pilgrim. Moreover, it’s claimed 
that the’ asserted unlawful prac- 
tices have tended to create a 
monopoly for the Interboro and 
Pilgrim and force the Square out 
of business. Action asks that the 
court fix damages sustained and 
seeks an injunction to correct the 
disparity in availability and clear- 
ances between the three houses, 


NLRB Election 


Continued from page 4 


the initial pact. Deal involves ap- 
proximately 20 writers. 

Another action involving Local 
H-63 will take place today (Wed.) 
as the union makes a new attempt 
to bring the office employees of 
National Screen Service within its 
domain. ite collarites at NSS 
will ballot 'today under NLRB 
supervision with the IA unit the 
only union represented. Last year 
the NSS staffers voted to remain 
unaffiliated. 


In an election held last week, 
H-63 was certified as the bargain- 
ing agent for staffers at the Co- 
lumbia exchange in N. Y. Con- 
tract for the new unit will be ne- 
gotiated during the overall talks 
for a new pact governing exchange 
fuontroom employees. Union's de- 
mands already have been submit- 
ted to the pix companies. 








_Andre Hakim and 20th-Fox have 
dissolved their producer contract, 
in effect about two years. 








owner and operator of the Square | 








2 More Met Operas 


Continued from page 4 


from its roster of singers who are 
known -outside the operatic field. 
Thus, starring in “Carmen” will be 
Rise Stevens in the title role (who 
has done considerable home TV 
and concert work); Robert Merrill, 
as Don Jose, who has also been 
active in both other media, and 
Richard Tucker, as Escamillo. Cast- 
ing for the second two operas has 
not been completed. 


As far as “Carmen” is concerned, 
the variance in scale apparently 
hasn’t affected ticket sales too 
much. Thus, the Embassy Newsreel 
chain’s Guild Theatre, N. Y., has 
sold out its allocated seats at a 
$7.20 top, while other houses 
around the country which are not 
charging so much still have not 
sold half their availabilities. Some 
exhibitors reportedly have given 
the attraction considerable ad-pro- 
motion play, while the Guild has 
had only a lobby poster. Theatre 
TV presentation also received two 
plugs on the nationwide Saturday 
afternoon pickups via the ABC net- 
work of the Met performances. 


Latest count reveals that more 
than 30 theatres in 27 cities will 
carry the opera. While the total 
doesnot represent a record hook- 
up for big-screen events (it was 
topped by the recent Joe Walcott- 
Rocky Marciano heavyweight title 
fight), a new record would have 
been set if American Telephone 
& Telegraph lines could have been 
cleared. ' 

More than 20 additional thea- 
tres requested a tie-in on “Car- 


men,” but the AT&T longlines had | 


been previously committed for net- 
work TV use. Among the cities 
which wanted the event but which 
must be excluded are Seattle, Port- 
land, Tacoma, Dallas, Houston, 
and Miami. 





See Hub Seliout 
Boston, Dec. 9. 
(Advance sale of ducats for 
“Carmen” at 1,800-seat Pilgrim 
points to sellout Thursday (11). 
House is scaled at $3.60 top to 
$1.25 unreserved balcony. 





Hipp’s Union Problem 


Cleveland, Dec. 9. 

Hippodrome was tapped by the 
Theatre Treasurers and Ticket 
Sellers union here last week with 
the demand that the house put a 
Local 756 treasurer and assistant 
in its boxoffice for the “Carmen” 
telecast Bhursday (11). 

Request was made, said Harry 
Adams, local head of the AFL 
unit, because the Met Opera-spon- 
sored TV show at advanced prices 
constituted a radical change of the- 
atrical policy for which the TTTS 
members should be employed. 

No comment was made by Tele- 
management officials who operate 
the 3,700-capacity Hipp, which has 
not had many opportunities td use 
its new _ giant-sized television 
screen. For “Carmen,” it will have 
a $3.60 top on orchestra seats, $2.40 
for balcony and mezzanine, with 
no reserved seats. 


Joint Exhib-Distrib 


Continued from page 5 





what they would undertake), a dif- 
ference on the limitation of back 
damages. 


Another exception was in the sec: 
tion devoted to runs, considered a 
minor change. The distrib draft 
added preview showings to the pre 
release arrangement, but made no 
change in the limitation of two pix 
annually for special handling. The 
two-pix-a-year limit, sharply at- 
tacked by Allied, was inserted in 
the original plan. Another altera- 
tion in the distrib draft is a lengthy 
clarification of the limitations fol- 
lowing an 18-month test period of 
the arbitration plan. 


Stipulation for revealing compet- 
itive bids before a picture has been 
awarded to the top bidder is con- 
tained in the proposed arbitration 
plan. Wording is the same in the 
original Aug. 21 draft and in the 
subsequent distrib-revised plan. 

“Any exhibitor,” it states, “sub- 
mitting an offer for any designated 
picture or pictures in*response to 
an invitation by the distributor 
may request in writing (but under 
separate cover), at the time he sub- 
mits his offer, that all offers which 
are competitive with his own for 
such picture or pictures shall be 
revealed to the participating ex- 
hibitors (or to such as may wish to 


avail themselves of the privilege) 
when and where the same are 
opened, but before there has been 
an award of the picture or pictures 
by the distributor and at no other 
time.” 


Competitive bidding section 
states that nothing should compel 
the distrib to accept an offer he 
considers inadequate and laiter 
may reject all offers if he chooses, 
However, distrib is required to 
serve a notice of rejection and a 
reason therefor. 


| On the question of damages, the 
| plan says that unless damages are 
jclaimed in the original complaint 
| filed by the exhib, none shall be 
|awarded. It states that if arbitra. 

they shall 


yr 





tors make an award, 
award a sum equal to the actual 
loss proved. If arbitrators find 
that the action is deliberate, the 
plans allow them to award addi- 
tional exemplary damages not to 
exceed the amount of the actual 
damages so awarded. Damages, it 
states, shall be. limited to those 
sustained during the four years 
preceding the filing of a complaint, 
or during such shorter period of 
time as may be provided by the 
statute of limitations of the state 
| in which the complaint has been 
filed. 


Plans lists a detailed method by 
which to determine clearance, en- 
compassing such factors as admish 
| prices, character and location of 
theatres, policy of operation, ren- 
tal term$ and license fees, -extent 
| to which theatres involve compete, 
| Fact that a theatre involved is af- 
| filiated with a distrib or with a 
chain shall be disregarded, the 
| Plan states. Any controversy re- 
| garding clearances is subject to 
| arbitration. If the arbitrators find 
in favor of the distrib, the com- 
plaint is dismissed. However, if 





the ruling goes in faver of the ex- 
a. they can hand down a decision 
|forcing the exhib to Gesist from 
| maintaining 
clearance, 


such a_ system of 








| 


| tees Continued from page 3 


for RKO. Depinet was reported to 
have gone to Indio, the southern 


California home of the Atlas head, 
to confer on that possible deal. 


Odlum reportedly offered $1,- 
000,000, of which $400,000 was to 
liquidate the accrued interest be- 
cause of the delayed payments, and 
the rest via Atlas-RKO (Stolkin) 
stock swap. 

Depinet shares pro rata on the 
penalties incurred by Stolkin & 
Co., because the sale of his 36,000 
shares parallels the deal for inter- 
est, liabilities, etc., that Hughes 
made. 


Continuing as the basis for a 
buy-back by Hughes of the Ralph 
Stolkin stock block would be a for- 
feiture by Stolkin and his pards 
of their $1,250,000 down payment 
to Hughes. In addition to this, 
they’d suffer cost penalties and 
other charges which would bring 
their total loss to $1,750,000, 

Stockholders Action 

Taking the pressure pff all key 
figures in the overall situation is 
the fact that hearing on a New 
York stockholders’ action seeking 
to place RKO in the hands of a 
temporary receiver has been post- 
poned. It had been set for tomor- 
row (Wed.) at which time, it orig- 
inally was hoped, a new slate of 
board members could be pre- 
sented as evidence that construc- 
tive action in the way of bolster- 
ing the corporation had been tak- 
en. There’s no immediate need 
for this in view of the hearing’s 
delay to next week. 


The Stolkin group, in addition to 
taking the 100% loss on the initial 
payment, is understood to be heav- 
ily in the red on other aspects of 
the 10-week deal. Local and brok- 
erage fees are believed to amount 
to $300,000. Other charges, includ- 
ing interest and bonus due hotelier 
Arnold J. Kirkeby, from whom 
$500,000 was borrowed for the 
down payment, bring the full loss 
to the $1,750,000 figure. 

Stolkin syndicate, it’s under- 
stood, has been growing more 
anxious in recent days to reach 
a final agreement for liquidation 
of their short-lived control of the 
studio. Under terms of the orige 
inal sale, an initial payment of 1% 
interest on the balance of $6,100,- 
000 was due on Dec. 21. Sale con- 
tract also provided for a second 
payment of $1,250,000 on the prin- 
cipal in September, 1953, with the 
final balance to be cleared one year 
thereafter, 
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Clips From Film Row 





NEW YORK 


James R. Grainger, Republic’s 


post at 20th-Fox where he succeed- 
ed Glen Roberts, resigned. 
While here with “John Brown's 


sales Chief, enroute to the Coast) Body,” Tyrone Power had his pic- 
via Chicago, Milwaukee, Denver.|ture taken with a cutout of his 


Seattle, Portland, and San Fran-| 


cisco. He will spend the Christmas 
holidays in Hollywood. Grainger 
also will confer with company 
prexy Herbert J. Yates, now on the 
Coast. 

Pat Notaro, manager of the Fa- 
bian in Hoboken for the past year. 
resigned effective Jan. 3 to join 
Roth Enterprises of Washington. 
D.C., as an executive. Roth firm 


has a string of houses in D.C. and} 


Virginia. Notaro, who once was 
manager of Warner house in Ha- 
vana, continues to act as co-man- 
ager of Los Chavales de Espana. 
singing-instrumental group. 
George H. Bookbinder, special 
sales rep for Franco London Film, 
planed to Paris Saturday (6) for 


confabs with company head Henry | 


Deutschmeister. He'll be abroad 


about three months. 

Dr. Hans Hass, Austrian scien- 
tist and producer of the RKO 
documentary, 
Sea,” enroute to Sydney, Austra- 
lia, to study marine life there and 
help plug his film at Aussie thea- 
tres. 

Si Fabian, of Fabian Theatres; 
Manny Frisch, of Randforce Amus. 
Corp., and Paramount prexy Bar- 
ney Balaban accepted co-chairmen 
posts with the amusement division 


of the Federation of Jewish Phi-| 


lanthropies. 

Mike Simons, Metro’s exhibitor 
relations staffer, has a sked of four 
speaking engagements, beginning 
next Monday (15) when he ad- 
dresses the Professional Social 
Workers of Wheeling, W. Va. Fol- 
lowing this he'll talk at meetings 
of the Rotary Club in Martins 
Ferry, the Kiwanis Club in Bellaire 
and the Advertising Club, Marietta, 
all Ohio. 


MINNEAPOLIS 


Federal Judge G. H. Nordbye on 
Dec. 13 will hear motions in the 
$125,000 damages which he award- 
ed local independent exhibitors 
Sol and Martin Lebedoff because 
of clearance discrimination against 
the Homewood Theatre. Counsel 
for major distributors and Minne- 
sota Amus. Co., defendants, want 
the* judgment cut to $105,000, 
while the Lebedoffs are seeking a 
boost to $150,000. 

Film exchanges this week hold- 
ing their first all-industry Christ- 
mas party at Calhoun Beach hotel. 

Jack Kelvig resigned as Repub- 
lic office manager to take similar 








GREAT MOTION PICTURES 


“Under the Red! 


wife, Linda Christian, in front of 
|the RKO-Orpheum to help exploit 
|\“Happy Time,” playing at that 
house. ‘She appears in the film. 

| Big biz still being chalked up 
over the territory by “Quiet Man” 
iwhich ran for 34 days in Fargo, 
|N. D.; population 37,981, setting a 
|record for the city. 

Pat Letcher, Metro exploiteer, 
|piloting around the Twin Cities 
|“mermaid” Pat Smith from picture 
“Million Dollar Mermaid,” open- 
ing at Gopher here Dec. 24. ; 

Film salesmen, who make terri- 
tory in their cars, having usual 
rugged winter going as blizzards, 
deep snow and icy roads make 
travel hazardous for them. 

World preem of Allied Artists’ 
“Hiawatha” is set for State here 
Dec. 17. Film’s star, Yvette Dugay, 
will come here for launching. It 
will be State’s second 1952 world 
preem, other being Republic’s 
“Woman of North Country.” Both 
pix have special Minnesota angles. 


ST. LOUIS 


Joseph M. Keating, manager of 
the St. Louis Amus. Co. Lindell, 
appointed a member of grand jury 
investigating alleged collusion be- 
tween cops and racketeers. 

Marion A. Osborne, head of Out- 
door Amus. Co., Mattoon, Ill, sold 
his ozoner near Mattoon to the 
Mattoon Theatre Co., controlied by 
the Frisina Amus. Co. 

Mayor Ray Parker, Brentwood, 
St. Louis County who doubles as 
manager of a St. Louis county 
ozoner, plans to relight the Shu- 
bert in midtown St. Louis. The 
Shubert, once a legit house was 
operated by Service Group, Inc., 
until it was darkened last- May. 

George Pliskos relighted his 
Regal, a seater here, dark 





| since Xmas, 1951. 


Herman Ferguson, Maiden, Mo., 
exhib is convalescing from injuries 
suffered in a recent auto accident. 

George Cohen, booker for Co- 
lumbia St. Louis exchange. upped 
to the sales staff, and traveling in 


Illinois. 
DALLAS 


Lou Novy, prez of Trans-Texas 
Theatres, Inc., Austin, bought the 
Majestic, Fort Worth deluxer from 

terstate Circuit, Inc., last week. 

ouse is a former vaude and legit 
house. Novy owns the Capitol and 
Rialto here as well as Austin and 
Amarillo houses. 

Eddie Fadal converted his old 
Elm Street Theatre at Waco into 
an arty house. It will be called 
the Coronet. It will be patterned 
after the Coronet Theatre at Dallas, 
operated by Alfred N. Sack who 
9 assist Fadal in booking this 
s 


Recommendation of the city 





planning commission that an area 
in the Allena Village shopping cen- 


ARE PROCESSED BY PATHE 


BEN PIVA R. /ndependent Film Libra 


_ President says: 


‘ 


“Our very survival is 
often dependent upon lab service. 


Pathe has never 





Both New York and Hollywood Have 
35MM * 16MM * 


COLOR ad 


let us down.” 


When the lab work can make or break 
a picture, don’t take chances. Specify 
Pathé because Pathé produces the 
highest-quality work with best service 
available anywhere. 





Complete Pathé Laboratory Facilities: 
BLACK AND WHITE 


Pathé Laboratories, Inc. is a subsidiary of Chesapeake Industries, Inc 


ter in San Antonio be re-zoned 
from manufacturing to residential 
was approved by the city council. 
This blocks for a time any pro- 
posal of the Statewide Drive-In 
Theatres to construct a new ozoner 
in the area. 

A safe in the Airline Drive-In in 
Houston was broken into, accord- 
ing to manager Guy H. Price. Over 
$1,400 was taken by the robbers. 

The new $117,000 Key City 
|Drive-In opened at Abilene by 
| Maurice Cole. It has a 600-car ca- 
| pacity. Cole formerly owned ozon- 
ers in Ft. Worth and Corsicana. 

Interstate’ Theatre Circuit an- 
nounced that construction will get 
lunder way soon on a new theatre 
fat Vernon to replace the Vernon 
| Theatre destroyed by fire in Sep- 
itember, New house will be a 1,200- 
| seater. 

Vernon Wynne named manager 
of the State, Pittsburg; replaces 
Buddy Gotcher who becomes man- 
ager of three Tri-State Theatres 
at Idabel, Okla. 

Albert L. Smith leased the Pal- 
ace at Abilene for five years. House 
formerly was operated by inter- 
state who turned house back to its 
owner, S. P. Nesmith, in June. 


MEMPHIS 


Jack Hogan, assistant manager 
of downtown Malco Theatre here, 
moved to West Memphis, Ark., to 
take over managerial reins of Crit- 
tenden House, also owned by Mal- 
co. Jack Bundy, former manager 
of West Memphis Crittenden nabe 
house, upped to manager of Cross- 
town, nabe theatre, also a Memphis 
Malco operation. 


Sunset Drive-In at West Mem- 
phis, 10 miles from downtown 
Memphis, poured it on for their 
patrons last week by offering six 
full-length films and six cartoons 
for two days. Show starts at 6 
p.m. and shutters at 3 am. Boff 
biz resulted and ozoner may try it 
again. 


PHILADELPHIA 


The legit theatre ts a plug 

on the screen at the ldman via 
a trailer advertising the Eddie 
Dowling-Margaret O’Brien produc- 
tion, “The Intruder,” current at 
Locust. 
_ Jimmy Dorsey’s daughter Julia 
in town to heip exploitation on 
“Million Dollar Mermaid,” Christ- 
mas film at the Randolph. 

Joe Nevison, manager of Erlen 
Theatre, who last season introduce 
weekly, one-act plays, presented 
four juve pianists in a concert 
there last week. Program was 








given between first and second 
night shows. 

Attempt to rob safe at the Up- 
town Theatre missed when thieves 
sano to crack the safe containing 

Clifton Webb will be honored by 
al a°% Richard Club at a dinne1 





CHICAGO 


Roger Sher, who managed the 
Lans, Lansing, Ill., took over op- 
eration of the Holiday, Park For- 
est, Il. Holiday had been run by 
H&E Balaban circuit. 
Joseph Skyes will manage the 
Dunes and Zion in Zion, Il. 
Police censor board reviewed 88 
films last month, checking four for 
“adults only,” all being foreign 
films. One import was rejected. 


DETROIT 


Irving Teicher, original owner of 
the Studio Theatre here,. taking 
over management of the Palmer 
Park for operation as a first-run 
foreign and art film house. Thea- 
tre is in process of renovation. 

Franklin Theatre started an ex- 
clusive German ianguage feature 
policy with ——- supplied by Ca- 
sino Film change of N. Y. 

Bob Misch, associated with the 
Butterfield chain for 25 years, 
joined Paramount as a booker. . 


PITTSBURGH 


Richard P. Morgan, of New Jer- 
sey, appointed executive secretary 
of Allied Motion Picture Theatre 
Owners of Western Pennsylvania, 
succeeding veteran Fred Herring- 
ton, recently retired after more 
than 40 years in post. Morgan, a 
lawyer, was with Par legal depart- 
ment in New York for some time 
before going into exhibition him- 
self in Watertown, N.Y. More re- 
cently, he was connected with Wal- 
ter Reade circuit and Consolidated 
Theatres. 

Herb Reed is Metro’s new ex- 
ploitation man in this territory, re- 
lieving. Waddy Watson, who until 
now has had Pittsburgh in addition 
to Cleveland and _ Indianapolis. 
Watson will concentrate on latter 
two cities with some help from 
John L, Johns, formerly in WB 
contact department here, who 
joined Metro field staff severat 
months ago. 





Jack Dolde appointed manager 





of Loew's Ritz following resigna- 
tion of Carl Ferrazza to go with 
an indie circuit in Cincinnati. 

Victoria Cooke and Betty Jen- 
kins of the Metro inspection de- 
partment moved up into the gen- 
eral office. 

Adelaide Flood resigned from) 
Metro staff to live in South Bend, 
with her husband, Dave Flood, 
Notre Dame halfback, until he gets 
his degree. 

WB has given Pucsburgh Press 
the new Doris Day-Ray Bolger pic- 
ture, “April in Paris,” for Scripps- 
Howard newspaper’s annual pre- 
Xmas world preem in behalf of 
the Old Newsboys Fund for crip- 
pled youngsters at the Children’s 
Hospital. 





_—_—- 


LOS ANGELES 


Columbia is reissuing “Ladies of 
Chorus” to capitalize current pub- 
licity on Marilyn Monroe, who 
played one of chorus girls. 

Jack Thomas, after five years 
with Hallmark Productions, signed 
with Sol Lesser Productions as gen- 
eral manager of roadshow depart- 
ment. 

Warners closed a deal to dis-| 
tribute five features which are to| 
be delivered by Alex Gottlieb, 
starting with “The Gardenia,” cur- 
rently in production. 

Stanley Kramer’s ‘Member of 
Wedding” will open at Beverly 
Canon theatre Dec. 25, making it 
eligible for the Oscar Derby. 

Harold Wirthwein to Omaha for 
confabs with Sol Francis, manager 
of Allied Artists oe 

Maxwell Shane and Ivan Tors 
withdrew their indie, “The Glass 
Wall,” from United Artists, and 
closed a deal for its release 
through Columbia. 

Robert Lee Perkins, Paramount’s 
Far East manager, and N. Metori, 
general sales manager for Japan, 
arrived here for studio huddles. 

RKO acquired U.S. distribution 
rights to “Heavy Water,” feature- 
length documentary produced in 
Norway by E. Slotfeldt Ellingsen. 
Picture, dealing with Nazi intrigue, 
won the documentary prize at the 
Venice Film Festival in 1949. 

Robert L. Lippert set deal to 
distribute “Perils of Jungle,” pro- 
duced independently by Clyde 
Beatty. . 


ALBANY 


United Artists opened an office 
in National Screen Service Corp. 
local headquarters, with Bob Ad- 
ler, former Allied Artists sales- 
man-booker, as sales manager. 
Branch is under direction of Man- 
ny Brown, Buffalo manager, and 
Moe Dudelson, district manager. 

Dale Herman resigned from 
Smith Howell Film Service to take 
Adler’s place with AA. 





on to TV channels and refusing to 
grant licenses to applicants for in- 
dependent TV stations, has had a 
recent audience with Prime Min- 
ister St. Laurent in Ottawa and 
been promised that Famous Play- 
ers’ application will “be given some 
consideration” when the PM re- 
turns from the current London con- 
ference of Commonwealth prime 
ministers. At that time the private 
TV applications will be taken up 
by the Cabinet.) 

Meanwhile, on Telemeter (over 
which the CBC has no control), 
Fitzgibbons is working quietly on 
the proposed trans-Canada pay-as- 
you-see plan; already has the fran- 
chise for the Quebec area, sees no 
problem in Hamilton, Ontario, and 
is currently negotiating with city 
fathers in every key-spot across 
Canada. He has reserved two chan- 
nels and can start immediately to 
erect an antenna system across the 
country. 


On the Hamilton, Ontario, deal 
for example, he will build a 300- 
foot antenna on the mountain to 
relay TV from Toronto, Buffalo and 
Rochester. A similar setup in Van- 
couver will pick up Seattle pro- 
grams; and thus across the conti- 
nent to service Canadian key cities 
from adjacent U. S. points that 
have TV, this on a minor initial 
installation charge to TV set-own- 
ers, plus a monthly service bill of 
25c to $1 on separate program- 
ming, to provide community coaxial 
cable service for the Telemeter 
coin setup. 

Meanwhile, there are no existent 
civic regulations in Canada govern- 
ing the granting of such a fran- 
chise but these negotiations are 
underway, with possibility of a 
blanket green light granted by the 
premieres of the 10 separate prov- 
inces, this obviating individual city 
ordinances, 





TV Sales Convention 


Continued from page 14 ———— 





astic, and some reported strong 
point-of-contact sales immediately 
after the show in the theatre lob- 
bies. 

Monday’s session pointed up the 
need for such schooling, via the 
tremendous magnification given 
even the slightest errors by big- 
screen video. Thus, use of the 
word “fillum” (film) and ‘“‘dja hear” 
(did you hear) had a jarring effect 
far beyond any folksy intimacy 
such diction might have imparted 
in a meet held in the usual way. 
In contrast to this, the brightest 
spots in the show were Kate Smith 
in a special pickup from NBC’s 
Hudson Theatre, N.Y. ‘(Lees be- 
came a participating sponsor on 
Miss Smith’s daytime video show 
Monday), and the filmed commer- 
cials for the NBC program trailer- 
ized for the audience. This would 
prove again that showmanship will 
be all-important even for a busi- 
ness session. 

Session also pointed up how im- 
portant color will be for theatre 
TV. While the cameras showed off 
the Lees carpets excellently, to the 
point where it was almost possible 
to feel their texture, a verbal de- 
scription of their colors was no 
substitute for the real thing. To 
compensate for this, the outfit set 
up a sample display in each thea- 
tre lobby for the dealers to see on 
their exit. Also on the debit side 
of the presentatiun was the faulty 
placement of Teleprompter units 
used by the Lees execs. Their con- 
stant looking off to the side dis- 
sipated further the required in- 
timacy. 

On the credit side, however, was 
the fine camera work evolved by 
TNT prexy Nathan L. Halpern and 
director Herb Sussan. Use of rear- 
screen projection on the sets, split- 
screen techniques (including one 
in which one person was in Wasn- 
ington and the other in N.Y.), fades 
and super-impositions came off ex- 
cellently. One camera seemed to 
be out-of focus and there was also 
some umaccountable static in the 
sound system. Show originated 
from NBC’s Studio 3B in Radio 
City, N.Y., plus the two remote 
pickups from D.C. and Indianapo- 
lis. Lees rented each theatre on 
a straight four-walls deal, with the 
rental in each case based on a 
number of factors, including seat- 
ing capacity, location, importance 
of the locality to the Lees sales 
market, any cut-in on regular box- 
office hours, etc. 

Stal. 





Glenn Ford signed a two-picture 
deal with UI, starting with “Wings 
of the Vulture,” to be produced 
= ene by Aaron Rosen- 
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RADIO CITY MUSIC WALL 
Roekefeller Center 


“MILLION DOLLAR MERMAID” | 

ESTHER WILLIAMS * VICTOR MATURE 

WALTER PIDREON .¢. DAVID BRIAN 
Color by TECHNICOLOR 


* An M-G-M Pietare 
and The Muse Hal's Greet Christmas Stage Show 
























ies ld OES CaS RS cli Socials 









Fu 


BS eee eee oe 


— Newkiiasbsiiifiils % > 


TGR > es) 








, 
. 
5 


old 
ag 
an 
clo 
nu 
N. 

ha 
alo 
ser 
Go 
shi 
sh 
stil 
pat 
for 
de: 
re- 


coi 
cip 
tio 


ink 


ag 
the 
the 
col 


wa 
ne. 


nu 
wh 
ing 
nu 


an 
fee 
on 
dit 
lo 


8) 
th 


hi: 
to 


Wednesday, December 10, 


1952 








$10,000,000 VIDPIX MERGE 


TH ‘Lots of Indie Lots for Sale As 
Vidpic Boom 


Several Teleblurb Producers Sign 


Interim Pacts, 


Hollywood, Dec. 9. 

First major break in the week- 
old strike of Screen Actors Guild 
against all teleblurb producers 
and advertising agencies was dis- 
closed here, as it was learned a 
number of teleblurb producers in 
N. Y., Chicago and Hollywood 
have inked interim contracts 
along lines of terms originally pre- 
sented by SAG in negotiations in 
Gotham. As a result of the sudden 
shift, blurbs are already being 
shot under the agreement which 
stipulates no matter what industry 
pattern is eventually set up, terms 


for thesps working in the interim | 


deal will stick, and they will get 
re-run coin. 

Question of re-runs and re-run 
coin, more than anything else, pre- 
cipiated the breakdown in negotia- 
tions between SAG and N. Y. 
t''eblurb producers and the Amer- 
ican Assn. of Advertising Agencies, 
leading to SAG’s first strike in its 
19-year history. 

Roland Reed Productions, larg- 
est blurb producer here, is shoot- 
ing commercials for General Mills. 
working under interim deal inked 
by Knox-Freeves agency of Min- 
neapolis. Blurbs had already been 
set when the strike was called. 
Kathleen Mulqueen is the thesp 
working in the blurbs, planned for 
“The Lone Ranger” vidpix series. 
Guy Thayer, RR veepee, made 
clear that his company~ would 
make such blurbs only for com- 
panies or agencies which have 
inked interim deals. 


Orville Fouse, production man- 
ager at Cascade Films, which like 
the Reed Company is located at 
the Hal Roach lot, said he was 
considering signing an _ interim 
deal for teleblurbs, but that there 
was nothing definite. A deal was 
near at Cascade. 


SAG would not disclose the 
number of agencies or producers 
who have inked interim deals, say- 
ing merely it was “not a large 
number at this moment.” 

Interim deal provides that actors 
and announcers will get minimum 
fee of $70 per commercial, and, 
on important issue of re-runs, has 
different rates for net blurbs and 
local spots, with re-use coin to be 
paid actor for each run on net 
s)ots, while on local -“wild” spots 
there is unlimited run for four 
weeks, but renewal after that 
period means actor must be paid 
his full original fee for another 
four-weeks run, 


Teleblurb Strike 
Charges Hurled 


Charges of “misrepresentation, 
misstatement and distortion” in the 
teleblurb strike were leveled 
against Screen Actors Guild and its 
new prexy, Walter Pidgeon, by 
execs of the Film Producers Assn. 
of N. Y. this week and brought a 
reply from Pidgeon agreeing to re- 
sume negotiations—in Hollywood 
rather than in N. Y., where talks 
failed. 

Noting that Ralph Cohn, Screen 
Gems topper, was due in Holly- 
wood yesterday (Tues.), SAG said 
that it would contact him and offer 
to discuss or negotiate the dispute 
and suggested that FPA send other 
reps to join the powwow. 

Raps against an article in a 
union publication by Pidgeon were 
leveled by P. J. Mooney, FPA prez, 
and John Wheeler, FPA attorney, 
latter voicing his objections in a 
letter to Pidgeon which brought 
the SAG offer to resume talks. 
_Pidgeon’s statement that con- 
tinued reuse of blurbs would work 
an “economic hardship” on _ per- 
formers was hit by Mooney, who 
Said that SAG proposals had origi- 
nally conceded the point, permit- 
ting unlimited use of a “wild” com- 
mercial within a four-week period 
whieh was later extended to 13 
weeks by the guild. Wheeler wrote 
that the SAG position is not based 


(Continued on page 42) 
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Trend Story 
Chicago, Dec. 9. 

How far sponsors of jaded 
feature films go in an attempt 
to update them for TV is 
shown in a newspaper ad car- 
ried here last week calling at- 
tention to the WBKB showing 
of “Exile to Shanghai.” Pic is 
billed as “an exciting drama of 
a TV newsreelman.” 

Only catch is that the film 
was released by Republic in 
1937 when commercial video 
was Only a gleam in Brig. Gen. 
David Sarnoff’s eye. 


Solomon & Co.'s 


Permanent Status 


Enthused over the response to 
“Victory at Sea” and the fact that 
already it’s copping every award in 
sight, NBC will retain the “Vic- 
tory” production unit, topped by 
Henry (Pete) Solomon, on a per- 


manent basis. At least two other 
major projects are currently being 
blueprinted, although several 
weeks of work still remain before 








” 


week “Victory” series are in the | 
can. 

Robert W. Sarnoff, v.p. in charge 
of the NBC-TV Film Division, has 
already started preliminary work 
designed to convert the “Victory” 
vidpix series into a two-hour film 
for theatrical distribution. This will 
entail a complete re-editing job, 
with new continuity and commen- 
tating, plus a rescoring of the Rich- 
ard Rodgers music. This will be 
NBC’s initial excursion into theat- 
rical pix. 


Metro, Fromkess In 
Hassle Over Vidpix 
‘Round Table’ Title 


Hollywood, Dec. 9. 

A clash between pix and video 
over a title has cropped up. 
“Knights Of The Round Table,” 
which Arrow Productions telepix 
producer Leon Fromkess says he 
plans using as the title of a vidpic 
series rolling in March, is claimed 
by Metro as its property. Fromkess 
points out the property is in public 
domain so Metro has no claim, and 
says studios belonging to the 
Johnston office have “Gentlemen's 
agreement concerning such conflict 
in titles” but implied this doesn’t 
extend to television in any way. 
He plans to shoot 26 “Knights.” 

Recently Stanley Kramer beefed 
to Meridian Pictures over the lat- 
ter’s telefilm “Juggler,” contending 
it conflicted with his upcoming 
‘feature. That title is based on 
Michael Blankfort’s book localed 
| in Israel. 


‘SHUPERT TO MANAGE 
UA’S TELE SUBSID 


George T. Shupert has been 
named general manager of United 
Artists Television Corp, UA’s TV} 
subsidiary. He started on his new | 
job Monday (8). Outfit distributes 
film programs made. especially 
for TV. Shupert replaces John 
Mitchell who has gone over to 
Columbia’s Screen Gems TV sub- 
sid. 

Shupert’s last job was as vee- 
pee of Peerless Film Productions 
where he distributed a batch of 
Edward Small pix to TV. Before 
that, he was v.p. and director of 
commercial operations for Para- 
mount Television Productions. As 
assistant to Paul Raibourn, Par 
TV Productions prexy, Shupert 
was credited with having planned 
and organized the company's TV 
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largest single organization in the 
vidpix business is being finalized 
this week, via Gross-Krasne Pro- 
ductions and Studio Films merging 
forces with United TV Programs. 
Two production. firms, besides 
bringing new product into UTP 
are also providing considerable 
new financing to make the outfit 
the biggest to concentrate on both 
production and distribution of TV 
films. 

New setup will have a total of 
10 package shows to start out with, 


AONE 


j 
Creation of what may be the! 











ff 
Subversive 

They're calling it the Un- 
American Tobacco Co. Lucky 
Strike is picking up the tab 
for the “Biff Baker USA” vid- 
pix series. It’s all about a 
self-styled Intelligence opera- 
tor, but they're saying that if 
that’s how a U. S. Intelligence 
man looks to others, it’s gonna 
provide some good ammunition 
for the Russian propagandists. 

Within the American To- 
bacco Co., it’s reported, there’s 





which represent a production in- 
vestment of well over $10,000,000. 
In addition, it will have its own 
studios on the Coast, via a deal set 


Jack J. Gross and Philip N. Krasne 
to take over their own studios. In 
addition, Studio Films, a Cleveland 
outfit which has turned out several 
hundred musical briefies, only re- 
cently bought out much of the 
Louis D. Snader preduct, includ- 


only a few weeks ago for producers | 


some distress over the char- 
acterization. 


‘Crime’ Club’ For 
Vidpix, Theatres 











ing the Snader Telescriptions, so 


vidpix to offer as a library serv- 
ice to TV stations. In fact, accord- 
ing to UTP exec veepee Milton 
Blink, the company has placed 
more than $500,000 in business for 
the newly-named Studio Telescrip- 
tions in either new contracts or re- 
newals. 

Since the contracts are still be- 
ing drawn up by attorneys, execs 
of the three companies involved de- 
clined to detail specific plans for 
the reorganization. It’s been 
learned though, that besides the 
top UTP, Gross-Krasne and Studio 
Films execs involved, Wilson (Bill) 
Tuttle, former top radio-TV exec 
with the Ruthrauff & Ryan agency, 
will also be one of the key bosses 
in the new outfit. It was Tuttle 
who set the deal while at R&R for 
Gross-Krasne to produce the “Big 
Town” series on film, which is 
bankrolled by Lever Bros. in a 
number of markets and to which 
UTP has syndication rights both 
in the non-Lever markets and for 
second-run purposes. 

Decision to tie the three firms 
together was reportedly based on 
the belief that the vidfilm  busi- 
ness has grown so large that there’s 
no longer room for an outfit to con- 
centrate exclusively on either pro- 
duction or distribution. Just as 
the major film companies set up 
their own distribution agencies, the 
vidpix entrepreneurs now realize 
that there must be a marriage be- 


(Continued on page 39) 


UA Seen Next In 





United Artists appears next in 
line to swing into the production 
of films specially designed for tele- 
casting. Company for the past 
couple of years has been active in 
TV but only to the extent of dis- 
tributing pix. 

Last week’s appointment of 
George Shupert to head its video 
subsidiary, United Artists Televi- 
sion Corp., succeeding John Mitch- 
ell (see separate story), was seen 


swing into the lensing of TV prod- 
uet. Columbia and Universal were 
the first of the principal film out- 
fits to enter the field. 

Shupert is well backgrounded 
in various phases of TV, having 
headed Paramount’s commercial 
TV operations before joining the 
indie company, Peerless Film Pro- 
ductions. 





‘Xmas Carol’ Vidpix 

Consolidated Television Sales 
has inked distribution rights to 
Dickens’ “A Christmas Carol,” 
half-hour film narrated by Vincent 
Price and featuring Taylor Holmes 
as Scrooge. 

Pic was lensed by Tableau Pro- 








| bert-NBC 


Swing to Vidpix 


by insiders as a preliminary to a| 


Bernard L. Schubert and maestro 


that the reorganized UTP now has | Harry Sosnik have deferred their 
1,200 of the three-minute musical | 


month's European business trip un- 
til Jan. 3 because a pending Schu- 
video package would 
keep them abroad too close to 
| Xmas. They were to have flown out 
Saturday (6). 

Schubert will co-produce 13 
“Crime Club” whodunits (under a 
tieup with Doubleday & Co.) in 
London, via Ben Henry and his 
Eros Films. They will differ from 
former vidpix packages in that the 
52-minute features will be express- 
ly produced for TV, and also with 
an eye to theatre dates on both 
sides of the Atlantic. In actuality, 
the theatre aspeets may come most- 
ly from the Eastern Hemisphere, 
since the $85,000-budgeted films 
are primed primarily by Schubert 
for TV. 

The 85G budget will be absorbed 
by Henry’s company (and any other 
British film pro@ucers, with whom 
Schubert may hook up), in ex- 
change for the American packager 
supplying a marquee name for the 
lead (somebody who is w.k. to audi- 
ences both in England and Amer- 
ica) along with a shooting script. 

There is a mutual sharing on 
both sides of the pond in the TV 
and theatre markets, but dominant- 
ly the vidpix revenues will go to 
Schubert in the U. S., and the 
theatre exhibition income to Henry 
(Eros) abroad. The “Crime Club” 
whodunits lend themselves to Eu- 
ropean locales. 

This is a first time ov.r for Sos- 
nik who was associated with Schu- 
bert in the lavish NBC “Musical 
Comedy Time” series three years 
| ago. Sosnik has some foreign mu- 
| sico-production propositions in 
| Italy and France which he wants 
to explore first-hand. 


| Wright inthe Can, 
| Sandburg Next In 
‘Wise Old Men’ Series 


NBC-TV will start shooting next 
| week on the Carl Sandburg half- 
hour installment of its “wise old 
men” series, which has thus far 
brought forth the Bertrand Russell 
and Robert Frost interview epi- 
sodes. Sandburg is also scheduled 
to do a regular radio series for 
NBC, but because of serious sight 
impairment the program may be 
held up indefinitely. 

The Frank Lloyd Wright half- 











‘ hour filmed interview was shot last 


week and is now in the process of 
being edited. It will be the next 
attraction in the web’s series. An 
installment on Rabbi Louis Finkel- 
stein, president of the Jewish The- 
ological Seminary, will be filmed 
next month. 

Meanwhile, efforts are being 
made to line up Hillaire Belloc for 
a filmed interview. He's living in 





ductions, Ltd. 


‘retirement in England. 


. 
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Cues New Interest 


Transfusion brought to Holly- 
wood by the telepix boom has re- 
sulted in saleability and availabil- 
ity of just about every indie rental 
studio in town, with “For Sale” 
signs hanging on all the lots but 
one. Ironically, the exception is 
General Service, a studio still in 
bankruptcy but making a firm 
financial comeback directly as a 
result of hypoed income from tele- 
pix companies located there. 

The saying, “there are lots of lots 
for sale,” is a true one, with vari- 
ous financial interests and vidpix 
companies angling for the indie 
studios, anticipating the time when 
studio space will be at a premium 
in a town in the first full flush of 
development of the telefilm indus- 
try. 

ABC-TV bought the old Vita- 
graph studios over two years ago 
and converted it into a TV plant, 
and more recently Gross-Krasne, 


|Ine., producers of “Big Town” vid- 


pix series and four “Lux Video 
Theatre” telepix, snagged a bar- 
gain when they bought the Calli- 
fornia studios for $135,000. The 
G-K deal was a fortuitous one that 
isn’t apt to happen again. When 
California studios owner Harry 
Sherman died last September, and 
studio went into bankruptcy $135,- 
000 in the red, attorneys salvaging 
the affair were interested solely in 
seeing to it that all debts were 
repaid, and that’s how G-K got 
the Melrose lot at bargain base- 
ment prices. 
Warner Bros.” Sunset studios is! 
(Continued on page 39) 


GE Sets Vidpix 
As Waring Tours 


Fred Waring will take an eight- 
week winter hiatus from his CBS- 
TV show starting the first week in) 
February in order to take his crew’ 
of Pennsylvanians on the first 
coast-to-coast concert tour they've 
had since 1937. BBD&O, agency 
for General Electric, which spon-: 
sors Waring, has pacted for a se- 
ries of half-hour dramatic vidpix™ 
to fill in while he’s away. 

Waring requested permission 
from GE for the hiatus some time 
ago, and the bankroller okayed the 
tour on the assumption that he and 
his crew could do a job of ambas- 
sadoring while on the road. While 
he’ll be away from N. Y. for eight 





weeks, he’ll be off the show can 


ly only six, since present plans call 
for him to do remotes from both’ 
Hollywood and Kansas City while 
on tour. Show will return to its. 
regular Sunday night at 9 spot on 
CBS-TV on Palm Sunday. 

Vidpix are being produced by Sov- 
ereign Productions on the Coast, 
wrich is shooting at the Eagle-Lion 
studios. Outfit, which is headed by 


Stuart Reynolds as prexy and Gil) 


Ralston as production veepee, also. 


inked two ather network deals this 
It’s to produce 10 “Caval- 
of 


week, 
cade of America” vidfilm stanzas 
for backing by duPont on NBC-TV 
plus 13 half-hour pix for Hamilton’ 


Watch, which are also believed) ) 


slated for an NBC video berth. 


NBC-TV’S LILLI PALMER 
TELEPIC FOR WCBS-TV 


WCBS, the CBS video web’s flag- 
ship, this week scheduled a film 
package syndicated by NBC-TV’s 
film sales department. It’s the Lilli 
Palmer show, which the station 
will air Sundays from 2:45 to 3 
p.m. under sponsorship of Conti 
Products Corp. 





In slotting the new package on 
Sundays, WCBS-TV will cut back | 


its double-feature “Picture for a 
Sunday Afternoon” to a single fea- 
ture each week, from 1 to 2:30. 
“Invitation Playhouse,” 





work takes over at 3 p.m. 
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another | 0% 
vidfilm package, goes from 2:30 to 9)f 

2:45 (so far, as a sustainer), with |) 
Miss Palmer’s show at 2:45. Net-\ J) 2 
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ABBOTT & COSTELLO SHOW 

(The Wrestling Story) 

With Bud. Abbett, Lou Costello, 
Hillary Brooke, Jee Kirk, Sidney 
Fields 

Producer-directo-: Jean Yarbrough 

Writer: Fields 

30 Mins.; Fri., 10:30 p.m. 

CHEVROLET DEALERS 

WCBS-TV, N. Y. 

(Campbell-Ewald) 

Abbott & Costello have proved 
too often in the past that there’s 
an audience for even the lowest 
type of their shenanigans, so its/ 
impossible to write off this assault 
on the intelligence of TV viewers. 
But they're going to have to pull 
long and hard to attract an audi- 
ence if the rest of the stanzas in 
their new telepix series is as bad 
as the initialer, which had its N. Y. 
bow last Friday night (5) on WCBS- 
TV. 





Show carries screen creait for 
a writer but what his contributions | 
were is difficult to determine. | 


Preem stanza resembled the weak- | 
est of the old two-reel comedies | 
which the Hollywood studios once | 
turned out as filler material for the-/ 
atres. It had an ultra-thin story line, | 
true, but while this was bad enough, 
it served only as a peg on which | 
the comedy team could hang some 
unrelated and mostly unfunny situ- | 
ations. These were dragged in from | 
all sides and one was no better! 
than another. Even the gray-beard- | 
ed burlesque routines, on which 
A&C have got by in their shows 
for NBC’s “Colgate Comedy Hour,” 
were not present to lift the vidfilm 
out of its lethargy. 

Series is being financed mostly 
by Abbott & Costello, with Music 
Corp. of America  syndicating 
through its Revue Productions. 
Show has already been sold in 40 
markets, which indicates that ad- 
vertisers and/or stations feel the 
comics can lure an audience. But 
any such audience must be com- 
posed of grade-schoolers or adults 
with equal intelligence. If they 
can be counted on as prospective 
purchasers of the client’s product, 
then all should be well. 

Preem’s “story” had Costello, play- 
ing his usual knocked-about self 
to Abbott’s sideline urgings, pitted 
against a neighborhood _ sissy 
named “Stinky,” of course) in a 
police benefit wrestling match. It’s 
needless to point out the incon- 
gruity of the basic situation, with 
Costello as a grown man with an 
eye for a pretty waitress feuding 
continually with the sissy charac- 
ter (in actuality, another adult 
actor in boy’s clothes.) Tied in 
with this was a scene—and the 
only faintly funny one in the show 
—which had Costello being blitzed 
in a checker game by a trained 
chimp, plus the comics’ system for 
— a free meal in a restaurant, 
etc, 

Joe Kirk and Sidney Fields 
knee in support of the comics. 

Brooke is also in the perma- 
nent cast, but wasn't spotted in the 
initialer. Filmed commercials, both 
for Chevvy Dealers and the car 
itself, were par. Stal. 





LIFE WITH BUSTER KEATON 
(The Collapsible Clerk) 
Producer: Clyde Bruckman 
Director: Arthur Hilton 
Writer: Jack Harvey 
30 Mins.; Thurs., 7:30 cm 
MARCALUS MFG. CO. 
WABD, N. Y. 

(Calkins & Holden) 

Attempt to recreate Buster Kea- 
ton’s madcap antics of the Keystone 
era for the TV audience was only 

rtially successful as the “Life 

ith Buster Keaton” series preem- 
ed over WABD last Thursday (4). 
Film hit some highspots indicating 
the comedian still can sock across 
his “dead-pan” routines effectively, 
but on the whole the first install- 
ment was disappointing. 

Series has Keaton as assistant 
and general handyman in a sport- 
ing goods store. First episode, ““The 
Collapsible Clerk,” set a good pace 
for the nonsense parade with the 
limelight steadily on the laugh- 
getter. Keaton tries to sell boating 
oe pers | and some fishing tackle 

th equally disastrous results and 
then manages to get hopelessly en- 
tangled in his attempt to demon- 
fo how to set up a collapsible 

ent. 

He also runs afoul two wrestlers, 
who promptly challenge him and 
his friend to a match. dings 
shift to the ring where in an 
occasionally hilarious sequence, 
“Killer” Keaton and his buddy first 
suffer and then manage to subdue 
their opponents by having them 
collide head-on in an around-the- 
ring race. Fadeout has the come- 
dian and his pal hit the canvas 
when someone tries to shake their 





hand. Wrestlers involved are The 
Great Scott and The Lord Blears. 

ler portion of the show 
was good for laughs, but ran tdo 
long. For reasons known only to 
the director, an announcer de- 
scribed for the TV audience what 
it was seeing on its screen. Narra- 
tion presumably was supposed to 
be in the nature of a takeoff on TV 
sports gabbers, but didn’t jell. Ring 
noises and crowd” reaction also 
were overdone. 


The store section was more rem- 
iniscent of the Keaton of yester- 
year. Comedian should ring the 
bell with the older generation 
whom he had once rolling in the 
aisles with his slapstick routines and 
may go over also with the younger 
crowd who knows him only by 
name. Show could have used some 
real or dubbed-in audience reac- 
tion. Lack of studio laughter weak- 
ened the climax of several of his 
acts, particularly the one when 
Keaton tries to wrap the fishing 
tackle and his straight-faced tussle 
with the collapsible tent. 

Producer Clyde Bruckman and 
exec producer Carl K. Hittleman 
have kept the sets simple. Carl 
Struss camerawork gave the arena 








sequence a good feeling of realism. 
It’s questionable whether Keaton’s 
invasion of the world of the grunt- 
ers and groaners added much to 
the value of the show. Excessive 
time was spent following the cere- 
monial disrobing of the gentlemen- 
wrestlers and the other niceties 
that have come to be accepted as 
the comic byplay on these occa- 
sions. 

That section of the program 
seemed like something that TV 
viewers must have been many times 
before, and the addition of Keaton 
just added slapstick upon_ slap- 
stick. Performances beside Keaton 
were routine. Hift. 





CHEVRON THEATRE 
(Horses and Fur Coats) 
With Lynn Bari, Paul Cavanaugh, 
others 
Producer: Revue Productions 
Director: Kingman T. Moore 
Writers: Stanley Rauh, Adele Com- 
mandini 
30 Mins.; 9 p.m. Fri. 
CHEVRON STATIONS 
KTLA, Hollywood 
(BBD&O) 
Fairly diverting entertainment, 








this is the story of a public steno 


who finds herself involved with a 
racketeer of the race tracks, and 
escapes the heavy’s clutches in 
time to buy herself a mink coat 
with coin he’s given her for in- 
advertently helping him. Hence the 
tag, 
this is passable fare, the story} 
has too many flaws to hold up| 
as 


Lynn Bari is the central figure, | 
and as such becomes involved with 
a slick con man who tells her he’s 
a private eye for race tracks, and 
on the trail of a guy who frames 
races. Thus obtaining her aid, he 
gets her to pass him a copy of a 
letter dictated to her by the al- 
leged raceframer. After a good 
deal of hokus pokus, it develops 
that the real con man is the pur- 
ported private eye, and the race- 
framer is actually a cop on his 
trail. Then there’s a last-minute 
rescue of the steno, about to be} 
erased by the real con man who | 
figures she double-crossed him. 

That the story comes off as well | 
as it does is due in large part to} 
the ability of Lynn Bari, a gal 














TV Films in Pr 





as of Friday, Dec. 5 





ARROW PRODUCTIONS 
KTTV Studios, Hollywood 
Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
epix series shooting. Jon Hall stars. 
Producers: Rothschild, Leon 
Fromkess 
Film producer: Rudolph Flothow 
Director: Paul Landres 





BARRY-ENRIGHT PRODUCTIONS 
On Location, N. Y. 

“OH BABY” series of 13 five-minute tel- 
epix. To be sponsored by Mennen through 
the Grey agency, starting Nov. 1. 
Producers: Jack Barry, Dan Enright 


BING CROSBY ENTERPRISES 
Hal Roach Studios, Culver City 
“REBOUND” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Now shooting. 
Executive producer: Basil Grillo 
General Manager: Harve Foster 


JOAN DAVIS PRODUCTIONS 

General Service Studios, Hollywood 

“1 MARRIED JOAN” series of half-hour 
situation comedies ntly shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus. 
Producer: P. J. Wolfson 
pevociote Producer: Al Simon 

r: er. 

Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 











General Service Hollyw 
“OUR MISS BROOKS” half-hour com- 
drama series noOw shooting for CBS- 


. General Foods sponsor. 
Cast: Eve Arden. Gale Gordon, Jane Mor- 
» Dick Crenna, Gloria McMillan, Bob 
well, Gordon. 
Production Executive: Larry Berns 
Directcr: Al Lewis 


Assistant director: Jim Paisley 
Writers: A] Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City _ 
First 18 of half-hour adventure series 
“Terry and the Pirates” shooting. Canada 


Cast: John Baer, William Tracy, Gloria 
a... Va Corporation 
Associate producer: Warren Lewis 
Directors: Landers, Arthur 
FAMILY FILMS TELEVISION 
KTTV_ Studios, Hollywood 
Twenty-six half hour religious dramatie 
shows “THIS IS THE LIFE.” 

Cast: Forrest or, Onslow Stevens, 
Nan Boardman, Randy Stuart, Michael 
Hall; David Kasday 

Producer: Sam Hersh 

Director: William F Claxton 


FEDERAL TELEFILM, INC. 
“MR. AND MRS. NORTH" series of half 
situation 


hour comedies now shooting 
first 39. A John W. Loveton Production 
starring Barbara Britton and Richard 


De , 

Producer: Federal TV Corporation. 

Director: Ralph Murphy. 
FILMCRAFT PRODS. 


8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 





audience participation film productions 
pow shoo’ “ne a week for NBC. 
Soto-Plymou msoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Smith 





Directors: Boh Dwan. Bernie 
“IT’S A SMALL WORLD,” sta 
Gannaway in a series of 39 half-hour 
fly-appeal programs. Now shooting. 
Cast: Al Gannaway and others 
Producer: Isidore Lindenbaum 
Exec chg. prod.: F, H. Fodor 
Production manager: Glenn Miller 


FLYING A PRODUCTIONS 


Al 
am- 


6920 t Bivd., Hollywood 
Second series of 52 half-hour e 
Autry estern telepix shooting. ne 
Autry. Pat Buttram set leads. ’ 
“RANGE RIDER” shooting second se- 
ries of 52 hour videoters, Jack 
honey, Dick Jones a 
r: Louis Gray 
rectors: Wallace Fox, Geo. Archainbaud 


entitled 


shooting. 
Producer: Darrell McGowan 
Director: Stuart McGowan 


FOUR STAR PRODS. 
RKO Pathe Studios, Culver City 
“MY HERO” series of 36 comedy dra- 
mas sterring Robert $ now shoot- 


_REER FOR CATHY” 


Producer: Mort Greene 

Director: Les Goodwin 

Assistant director: John Pommer 
Production supervisor: Ruby Rosenberg 





GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bldg., Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 
Series of 13 quarter-hour telepics en- 
titled “WHAT'S Your TROUBLE?” with 
. Norman Vincent Peale. 
. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shooting Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 
oducer: Red elton 
Director: Marty 


KNEELAND-SAX PRODS. 
Centaur Studios, Hollywood 
Thirteen 15-minute telepix series “DOU- 
BLE PLAY.” featuring Laraine Day and 
Leo Durocher shooting. Different sports 

lities will be guesting each week. 
Producer: Carrol Sax - 
or: Ted Kneeland 
VERNON LEWIS PRODUCTIONS 
Lewis Sound Films, 71 W. 45th St., N. Y. 
“NIGHT EDITOR” series of 15-minute 
weekly newspaper-localled dramas, _star- 
ring Hal Bu 


shooting. Spon- 
gered by Kaiser-Frazer in five markets, via 


Producer: Vernon Lewis 
Director: M. Baron 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 
now shooting series of half hour comedy 
telepix. The Carnation Co. sponsor. 
‘ast: George Burns and Gracie Allen, 
ed . Benadaret, 

















Ralph Levy 
Associate Producer: Al Simon 
Writers: Paul Henning. Sid Dorfman, Has 
rs: au en > 
vey Helm, William Burne 


MARCH OF TIME 
369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” ae- 
ries of 26 half-hour . Thomas Mitchell, 
narrator. with cast includi Gene Lock- 
hart, Jeffrey Lynn, ld Moss, Ann 
Burr and Olive Deering. 


ucer: Marion P: 
Director: Fred Stephani. 


MARK VII PRODUCTIONS 
Walt Disney Studios, Burbank 
Now shooting “Dragnet” series of half- 
hour telepix based on actual cases from 
ce files. 
oducer: Mike Meshekoff 
Director: Jack Webb 
Executive producer: Stanley Meyer 
Production supervisor: Sam Ruman 


MERIDIAN PICTURES, INC. 
Goldwyn Studios. Hollywood 
“SCHLITZ PLAYHOUSE OF STARS” 
series currently shooting 13 half hour 
Le Different stars featured each 


week. 
Producer: Meridian Pictures, Inc. 
Associate producer: William Self 


i= PARSONNET TV FILM STUDIOS, 


INC. 
46-02 Fifth St., Long Island City, N. Y. 
Casting: Michael Meads. 

Shoo half-hour dramas for series en- 
titled “The Doctor.” sponsored by Procter 
& Gamble. Features Warner Anderson. 


Production manager: Henry tz 
Directors: Robert Aldrich, Peter Godfrey. 


PHILDAN TV 
Eagle Lion Studios. Hollywood 
Series of 13 half-hour comedies “CA- 
te begin shooting 


oduction 
SEA 


Von A 


* Director: 





January. Patti Lee heads cast. 
Producer: Michael Phillips 
Associate producer: Dan Hadzick 
Director: Jo Graham 

“ERNEST HAYCOX THEATRE” series 
of half-hour telepix skedded for January 
start. Michael Phillips directs. 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 
“MY LITTLE MARGIE” series of 30- 
minute situation comedies now shooting. 
Producer: Roland Reed 
Director: Hal Yates 
Associate producer: Guy V. Thayer, Jr. 


REVUE PRODUCTIONS 
Republic Studios, No. Hollywood 

Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for 
Revue Prods. 

Producer: Revue Productions 
Director: John English. 

“BIFF BAKER, USA” series of 30-min- 
ute situation comedies currently shooting. 
Randy Stuart, Alan Hale, Jr., head cast. 
Director: Richard Irving 
Assistant director: Willard Sheldon 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 
y Blatz Beer for CBS-TV. 
ast: Tim Moore, Spencer Williams, Alvin 
ess, Ernestine Wade, Johnny Lee. 
Horace Stewart. 
Supervisors: Freeman Gosden, Charles 
rrell, Sidney Van Keuren 
Director: Charles Barton 
Production executive: James Fonda 
Assistant director: Emmett Emerson 


HAL ROACH STUDIOS 
“LIFE OF RILEY” series of 30-minute 
situation comedies for NBC shooting. 
Supervisor: Sidney Van Keuren 
Producer: Tom Mc 
] : Abby Berlin 




















GEMS- 


1302 N. Go H 

e wer, 
the FORD THEATRE 
hour telepix. 


= of 39 
r: Jules Bricken 
director: Eddie Seata 


Now 


Assistant 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Paris 
FOREIGN INTRIGUE series of half- 
hour adventure films for presentation in 
| BBS for y — E spencers _ + =. 
Tri ar 
. P sm ng erome or 


Producer-director: Sheldon Reynolds 
ssoc. Producer: Padovano 

Director of Photography: Bertil 

Musical Director: Paul Durand 





SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series now shooting 

-hour telepix. 


: Hal R J 
, — oach, Jr.3 Carrol] Case 


SWARTTZ-DONIGER PRODS. 

Motion Picture Center, Hollywood 
“WARDEN DUFFY OF SAN QUENTIN” 
gories of 13 half-hour films now shooting. 


aul Kelly stars. 
Producers: Walter Doniger, Berman 
Swartts 
eoter: Walter Doniger 
juction manager: William Stephens 
TEEVEE COMPANY 
California Studios, Hollywood 


Preparing 13 15-minute telepix of two 
yeoneses each to begin shooting Decem- 


r 10. 

Casting: Sherman Harris 

Producer: TeeVee Company 
Associate producer: Sherman Harris 
filiam Burke 


VOLCANO PRODUCTIONS, INC. 
THE ADVENTURCS: ne 3 ie "AND 
je en a lel half-hour comedy series now 


ooting. 
Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, Don 


ore 
oducers: Robert Angus and Bill Lewis 
n 








Prt ai Batece, Don Nets 
rs: avenport, Don N 
Gershman, Ozzie Nelson - ncaa 
ZIV TV 
8255 Clinton St., Hollywood 
Two in “BOSTON BLACKIE” series of 
half-hour adventure telepix shoot in’ De- 
‘cember. Two in untitled series shoot in 


a f 
neral casting for all picture 
ectors: Eddie Davis, "Sober 


anything more than i 
| stuff. 





who deserves better material. Pau] 
Cavanaugh is polished and suave 
as the con man, while Gil Stratton 
Jr., Myron Healey, Bob Carson and 
Murray Alper are okay in lesser 
parts, 


Direction by Kingman T. Moore 


“Horses and Fur Coats.” While | has a fair tempo. Original teleplay 


by Stanley Rauh and Adele Com- 
mandini is unbelievable at certain 
key points, and rates as a routiner, 
Production credits were uniformly 
good. Daku. 


OFFICIAL FILMS SETS 
3 NEW TV SERIES 


Official Films this week set deals 
for national syndication of three 
new vidpix series being turned out 
by indie producers. Topping the 
list is “Hollywood Close-Ups,” a 
quarter-hour series featuring snap- 
shot sequences of film stars. Othe 
ers are Tel-Ra Productions’ “Ideas 
on Parade,” featuring new inven- 
tions and gadgets, and 18 new 





|shorts on sports and animal adven- 


| 


'some of OF’s network shows into 
local syndication. 
| Pirates,” 


tures, produced by Jerry Cournyea, 
Plans are also under way to gear 


“Terry and the 
now sponsored alternate 
weeks by Canada Dry in some 45 
markets, is to be offered to local 
sponsors and stations on a spot 
basis in the remaining market 
areas. 


Malvin Wald’s Telepic 
Stake in U.S., Europe 


Hollywood writer-producer Mal- 
vin Wald, just returned from year 
in Europe, is part-ower of four vid- 
pie packages, all in different cities, 
two in America and two in Europe, 


Overseas series are “Tales of 
Hans Christian Andersen,” pro- 
duced in Copenhagen and bought 
by Interstate TV of Hollywood, and 
an untitled detective series which 
starts lensing next month in Lon- 
don under aegis of Antony Beau- 
champ Productions, . 


In the U. S. Wald authors “Pulse 
of the City” which Telesene Film 
Productions of N. Y. has booked 
into 20 markets and co-authors 
“Justice for All,” starring Edward 
Arnold, which NBC has optioned, 
Wald left for the Coast last week 
for conferences with Arnold on 
“Justice.” 


| Vidpix Chatter 
Hollywood 


_K. T. Stevens makes her tele- 
pix debut in Screen Gems’ “The 
Sermon of the Gun,” starring ope 
posite Macdonald Carey in the 
Ford telepic series directed by 
Robert Stevenson, with Jules 
Bricken producing . . . Basil Ruys- 
dael has role in Sovereign Pictures’ 
The Wedding Day.” rolling at 
Eagle Lion studios . . United 
Television Programs inked 14 two- 
year pacts for complete librarie 
of 750 Snader Telescriptions, 

370 Studio Films musical briefies 
J. G. Stevens Productions can- 











ned first in “I Cook for a Star” 15-. 


min. series, with Mrs. Pat O’Brien 
in initialer ... Arthur Franz and 
Marjorie Lord have leads in Mer- 
edian Pictures’ “The Devil's Other 
Name,” shooting at Goldwyn stu- 
dios for Schlitz, with Ted 
helming, and Bill Self as associate 
producer . . . Telemount producer 
Henry Donovan is negotiating for 
Franchot Tone and Cesar Romero 
for a new series, “The 13 Dia- 
monds,” with 26 vidpix to begin 
rolling Jan. 15... .Pete Robeck, 
general manager of Consolidated 
TV Sales, left on business junket 
across the country ... Vidpix pro- 
ducers Jack Gross and Phil Krasne 
whipped up script tagged “Grand- 
ma Robbed a Bank,” inspired by 
L. A.’s bank-robbing grandma, and 
are including it in their “Big 
Town” series . . . NLRB hearing 
set Dec. 11 on petitions of Tele- 
vision Writers of America for elec- 
tién on TV jurisdiction for writers 
in L. A. 
League of America and Screen 
Writers Guild for jurisdictional 
electional on national basis only 
. . » Producer Edward Lewis bac 
from junket to London... PS 
TV prexy Paul White returned to 
Gotham over weekend following 
three weeks ogling company’s op- 
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TV NEEDS A 





The Trammell Era 


Niles Trammell’s resignation 


as NBC board chairman marks 


the end of an era in broadcasting. While his resignation doesn’t 
necessarily mean he'll be lost to the industry, the fact remains 
that the shifting of his base of operation to Florida as a TV sta- 
tion man will come as a personal loss to the NBC affiliate 


membership family, the agency 
who daily were exposed to the 


man, the sponsor and the others 
Trammell thinking and charm. 


On the human equation side, Trammell over the years has 


been one of the best liked men 


in the industry. All too vividly 


are recalled the periods of crises within the rebellious NBC af- 
filiate ranks when the southern-bred Trammell could translate 


his traditionally famous hospit 


ality and charm into a vote of 


confidence, a8 happened two years in a row at White Sulphur 


Springs. 


By the same token, it’s conceded that through the years of 
helming the NBC operation Trammell won a reputation as the 
industry’s greatest salesman, and even after relinquishing the 
presidency to become board chairman it was Trammell who car- 


ried the ball on the flash sales plays. 


agency preferred it that way. 


The sponsor and the 


Nor it is a trade secret that in his 30 years of NBC leadership 


Trammell played a major role 
the radio-television industry in 
policies as we Know them today. 


as one of the great builders of 
shaping the patterns and the 





—-_— 


Seen Ist Move 


Affiliation of Niles Trammell¢ 
with John S. Knight and James M. 
Cox, Jr., in their bid for channel 7 
in Miami is seen as the opening 
move in what may eventually 
emerge as a Trammell-Knight-Cox 
video empire. Those close to Tram- 
mell say that a man of his energies 
obviously won't sit back and be 
content to bask under the Miami 
spectrum. Because of his 30-year 
NBC-RCA association, it’s also con- 
sidered a fair certainty that a close 
affiliation kinship with the network 
will evolve from the new partner- 
ship. 


Although in some quarters the 
question has been raised whether 
the FCC would condone rival radio 
and publishing interests (Cox and 
Knight) teaming up in video, it’s 
generally believed that the appli- 
cation filed with the FCC Monday 
(8) has been prefaced by some as- 
surance that the Miami grant is in 
the offing. Trio filed under their 
new corporate title of Biscayne TV 
Corp., with Trammell exiting his 
$100,000-a-year post as NBC board 
chairman to participate in the 
setup. It was stated last night that 
RCA board chairman David Sar- 
noft would act as NBC board chair- 
man. 


Trammell is to be prexy and 15% 
owner of the company. Knight, 
publisher of the Miami Herald 
(which owns WQAM, the ABC Ra- 
dio affiliate in the city), and Cox, 
veepee of the Daily News (which 
owns WIOD, the NBC Miami af- 


(Continued on page 28) 


Lowell Thomas 


Faces P&G Axe 


, In addition to its lopoff of the 

Beulah” and Jack Smith-Dinah 
Shore cross-the-board 7 to 7:30 
P.m. CBS Radio shows, Procter & 
Gamble has indicated that it also 
intends cancelling out on its spon- 
Sorship of the Lowell Thomas five- 
times-a-week newscast on Colum- 
bia. Thomas’ contract, however, 
doesn’t expire until next June, giv- 
ing him a firm hold on the P & G 
commitment for the 6:45 to 7 p.m. 
Period until that time. 


Thus P & G will have called it 
quits with its several-year experi- 
menting with evening or nighttime 
radio programming. Sponsor, for 
years the heaviest spender in radio 
{as with TV today), has through 
the years directed its sales pitch 
at the housewives with the bulk of 
lts broadcasting expenditures go- 
ing into daytime radio. Thus far 
P & G has made no move toward 
relinquishing its valuable daytime 
network franchises, particularly 
Since morning-afternoon program- 
ming on AM has taken on an in- 
creased importance since the ad- 





Trammell-Cox-Knight Miami Bid 


Toward TV Empire 


Sam Levenson 





reveals some amusing 


Personal Relationships 
of Television 


oe * 


a bright byline piece in the 
forthcoming 


47th Anniversary Number 


of 


VARIETY 





CENTRA 
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COULD SAVE NETS 
LIONS YEARLY 


By GEORGE ROSEN 


An estimated $3,060,000 to $4,- 
000,000 is going down the drain 











central agency through 
trucking, carpentry, costuming, 
props and other auxiliary services 
could be expedited on a pro-rata 
collaborative basis. 

That there is an increasing need 
for such a service in order to avoid 
| duplication of effort and expense 
|has long been recognized among 
those responsible for getting the 
TV shows on the air. Particulary 
in the past season, when costs have 
reached new and staggering highs, 
the question of setting up a central 
shop for New York originations 





been bandied about but, chiefly be- 


the major network operations, 
there has been a reluctance on 
high echelon levels to do anything 
about it. . 

Yet with the increasing aware- 
ness that the TV networks are 
faced with a slim profit era unless 
| they find ways of whittling ex- 
| penditures on services, it’s conced- 
;ed that the establishment of a 
;central agency to eliminate such 
| duplication could go a long way 
|toward brightening up the year- 
}end profit sheets. 

Big Trucking Charges 


On the trucking aspect alone, it’s 
known that CBS-TV spends in 
| excess of $500,000 a year, with the 





| theatre-studio originations of the 
|two networks are so widely scat- 
|tered through all parts of New 
| York. ABC-TV and DuMont, with 
/more centralized studic layouts in 

Manhattan, have less expensive 
| trucking tabs. 








TV Webs Daytime 
Dilemma; Locals 
Rack Up Ratings 


Television networks, still fearful 
of the economic hazards involved in 


expansion of their daytime pro- 
gramming operations, are begin- 
ning to get a feeling of frustration 
at the high ratings and sponsor 
payoffs being racked up by local 
stations’ daytime shows. 
would like nothing better than to 
grab off a chunk of those daytime 
profits but are presently caught in 
a vicious financial cycle in which a 
losing gamble in daytime program- 
ming might shove them back into 
the red. 


Situation presents something of 
a paradox. Webs, on the one hand, 
will be operating in the black for 
the first time this year, but on a 
margin of profit so small‘that any 
hefty new investment which doesn't 
pay off can put them back on the 
wrong side of the ledger. At the 
same time, though, with their 
nighttime availabilities virtually 
SRO, the only way they can in- 
crease their profits is to expand 
into daytime operations. Whether 


(Continued on page 42) 


Milo Frank New Casting 
Director for CBS-TV 


Milo Frank is the new casting 
director for CBS-TV. He _ suc- 
ceeds Robert Banker, who is check- 
ing out to ABC-TV, in charge of 
program development, 

Frank was recently hired away 
from the William Morris agency in 
Hollywood to handle talent devel- 
opment for CBS-TV. In addition 
to his casting chores, he'll con- 











Vent of television, 


tinue in the spot, 


Nets | 


A unified plan for hauling, it’s 
estimated, could save the webs, 
particularly NBC and CBS, con- 
siderable sums annually. 


Two other sets of costs are in- 
volved, running into much larger 
figures. These are (1) materials, 
including costuming, props, etc., 
and (2) personnel handling, involv- 
ing the unions. The need for a 
combined operation on costuming 
and stage properties is recognized 
as the most imperative in terms of 
coin saving. While through acci- 
dent of schedules it’s assumed that 
hassles would arise as to which 
network and show will get priority 
on sharing sets, and costuming, 
nonetheless it’s conceded a one-big- 
| service setup could be established 
/ on a workable basis, with the costs 
pro-rated to each of the webs based 
on their needs and requirements. 


On the item of union-scaled per- 
sonnel alone, it’s estimated that 
untold thousands could be saved 
annually through elimination of 
time and man hours. 


There have been talks in the 
past, both in New York and on the 
Coast, of setting up a combined 
costuming business, but nothing 
came of them. 


Just who would operate such a 
service (whether an independent 
corporation or an outfit under- 
written by the advertisers and the 
broadcasters) could easily be re- 
solved, it’s felt. 














Navy to the Rescue 


Chicago, Dec. 9. 

NBC-TV’s WNBQ will at- 
tempt to salt down the lofty 
ratings racked up by CBS-TV’s 
“What’s My Line” in the Sun- 
day night 9:30 slot by shifting 
its parent web’s well-received 
“Victory at Sea” documentary 
into the same time period lo- 
cally. 

‘It’s something of an experi- 
ment to see if some of the edge 
can’t be knocked off the CBS 
Nielsen big leaguer carried 
here by WBKB. “Victory” 
switch is possible because it's 
} on film. 





annually, because of the failure of | 
the television networks to set up a; 
which | 
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has his own ideas of 


TV’s Future Horizons 
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Toni's $12,000,000 
Billings in 5-Way 
Split; FC&B Out 


Chicago, Dec. 9. 
With Foote, Cone & Belding re- 
signing its share of the billings, 
| Toni Co. has blueprinted a whole- 














|NBC-TV figure approximating the | Sale reshuffling of its ad account. 
| $750,000 mark. Accounting for the | No less than five Chi agencies fig- 
|heavy outlay is the fact that the | ure in the shifting of the split bill- 


lings which last year totaled $12,- 
| 000,000. 
Effective March 1, FC&B drops 


the basic Toni Home permanent 
account, roughly half the overall 
billings, and the Tonette and Toni 
Creme Shampoo portions. These 
checkoffs completely remove FC&B 
from the Toni picture in which 
the agency has played a prominent 
role during the firms’ _rise as a 
leader in its field. Weiss & Geller 
inherits the Toni home wave and 
the Tonette spendings, and Price, 
Robinson & Frank gets the sham- 
poo account. 


It’s understood relations between 
FC&B and Toni have been uneasy 
since last spring, when the Prom 
(also a home permanent) account 
was moved over to Weiss & Geller. 
At that time Don Nathanson re- 
signed as Toni’s ad manager and 
joined W&G as an account exec. 

In the forthcoming moves, W&G 
gives up the Prom biz, which goes 
to Leo Burnett, to make room for 
the Toni and Tonette account. This 
makes W&G practicaliy the king- 
pin in Toni affairs with a lion’s 
share of the billings. It’s exchang: 
ing the $2,000,000 Prom biz for the 
Toni coin, which last year ran 
around $6,000,000. 

Leo Burnett releases the Bobbie 
Home Permanent to Tatham-Laird, 
who also has White Rain. 


With its farflung and constantly 
changing radio-TV enterprises plus 
its growing list of internally com- 
peting products, Toni has done a 
great deal of agency jockeying the 
past five years. 


Bill Henry TV Sunday 
Sponsor Set for NBC 


Bill Henry has been sold by 
NBC-TV as a 15-minute Sunday 
afternoon commentator, starting 
Jan. 4. He goes into the 5:45 to 
6 p.m. slot, with Sunbeam Shavers 
picking up the tab. 

Henry continues with his long- 
time news strip on Mutual for 
Johns Manville. 

Present occupant of the 5:30 to 
6 Sabbath segment is “Meet The 
Masters,” alternating weekly with 
“Recital Hall.” Both, however, are 
going off. What goes into the 5:45 
to 6 period, however, is still to be 








resolved. 





Nothing to Get Panicky About, Sez 


Radio—Just Another Transition : 
Gotta ‘Educate’ Clients on Ratings 


Pondering the state of the radio 
industry in the wake of several 
network cancellations during re- 
cent weeks, top network execs feel 
the picture isn’t nearly so bad as 
it’s been painted. While they 


jhaven’t been able to fill immedi- 


ately the time slots on which spon- 
sors have checked out, the- nets 
have rung up much new biz dur- 
ii.- recent weeks and have also 
solidified the status quo via lIu- 
crative renewals on major ac- 
counts. As a result, top network 
spokesmen claim the _ industry 
isn’t entering another period of 
panic, but instead is going through 
another state of transition. 

Nets’ primary objective in the 
present era, according to industry 
execs, is to convince advertisers 
that they can no longer expect 
ratings in the 20s or 30s. Instead, 
they must settle for the 8s and 9s 
now being drawn by the Nielsen 
radio leaders. In line with this, 
however, the nets have trimmed 
their program costs and reduced 
their nighttime rates so that spon- 
sors actually are able to get bet- 
ter buys now than before. In ad- 
dition, the nets are continuing 
their specially-evolved sales pat- 
terns and new program techniques 
to accommodate advertisers on al- 
most any terms they want to buy 
jn. 

Pros and Cons 

As for the claim that most of 
the recent network cancellations 
are due to sponsors ditching radio 
to concentrate on TV only (a la 
Pabst on the CBS fights and U. S. 


Tobacco on NBC’s “Martin 
<ane”), radio toppers concede 
they have a problem on their 


{Continued on page 33) 


Thrower Exiting 
CBS-TV Sales 


Fred M. Thrower, vice-president 
in charge of sales at CBS-TV, is 
parting company with the network 
at the end of the year. Thrower 
tendered his resignation several 
days ago after he and Jack L. Van 
Volkenberg, CBS-TV prexy, “agreed 
to disagree” over conflicting views 
on sales policy. 

Thrower’s successor is expected 
to be William Hylan, at present 
eastern sales manager for the TV 
network. 

Thrower joined CBS about a 
year ago. He was formerly head of 
sales at ABC. Van Volkenburg 
himself held down the key sales 
post prior to his moving into the 
prexy seat, and for that matter 
he’s still in there for most of the 
flash plays on sales deals. 

Thrower is a_ stockholder in 
Audio Video Products and will 
engage himself in this facet of TV 
activity while mulling a new post. 


‘CATHOLIC HOUR’ IN 
JAN. NBC-TV BOW 


Washington, Dec. 9. 

After 23 years on radio, “The 
Catholic Hour” will make its TV 
debut on Sunday, Jan. 4, over a 47- 
station NBC-TV hookup. Series of 
four programs in January will be 
carried from 1-1:30 p.m. on TV, 
followed by a half-hour on same 
network on radio. 

Narrator on video program will 
be The Rev. Vincent Holden, fre- 
quent speaker on the ABC Cath- 
olic radio series, “The Christian 
in Action.” Assisting ‘telden will 
be members of the Catuolic Actors 
Guild of America who played in 
October series of TV shows pro- 
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Murrow & Co. Poised for Korean 
Hop to Lens ‘Xmas Day Program 





Edward R. Murrow and a crew 
of 20 take off for Korea Sunday 
night (14) immediately after Mur- 
row’s “See It Now” show on CBS- 
TV for a two-week film-making 
junket on “Christmas Day in 
Korea.” Entire tab for the trip will 
approximate $100,000, of which 
CBS is paying $22,000 and Alumi- 
num Co. of America, Murrow’s 
sponsor, is paying another $50,000. 
Army is shelling out the rest, 





which will finance the activities of October. 


five of Murrow’s crew. 

Task force plans to take an| 
estimated 132,000 feet of film, 
which will be wrapped up for the 
special “See It” show the Sunday 
after Christmas (28). For the in- 
tervening week (21), Murrow will 
present a special stanza on “See 
It,” titled “On My Way to Korea,” 
which is to be lensed at Anchorage, 
Alaska, .stopoff point en route to the 





Far East. Eric Sevareid will be 
standing by that Sunday in the 
CBS'N. Y. studios for any live cut- | 


. | 
in necessary. 


Rybutol Drops Daniels 


Rybutol is dropping the “Billy 
Daniels Show” on ABC-TV after 


the Dec. 28 edition. 


6:45 p.m., just ahead of the Walter | S¢Pia deejay, 
Rybutol bought | 


Show is aired Sundays at 6:30- 


Winchell telecast. 
the niche in a fast sale just two 
days before Winchell started in 





ABC Revising 
Pyramid Plan 


To Get Variety 


ABC radio is revising its Pyra-| 


Already named to accompany | Mid Plan programming to get a 
Murrow on the trip are CBS com- | more diversified lineup. Since the 


mentators Larry Lesueur, 
Downs, Edmund Scott and Joseph | 
Wershba. Final batch of footage 


Bill) demise of “Stop the Music” earlier 


this year, the Pyramid shows have 


from Korea is to be flown out | i been in the dramatic category. 


Christmas Day, which will give co- 
producer Fred W. Friendly and his 
staff three days to edit it and get 
the show on the air. 


Lotsa Clients Now 
Riding ‘Omnibus 


With American Machine & 
Foundry having pacted last week 
as a participating bankroller in 
CBS-TV “Omnibus,” the web may 
have four of the five participating 
bankrollers for the show now set 
on a full-season basis. Remington 
Rand, which originally bought in 
for only a four-week pre-Christmas 
advertising push, is reportedly sat- 
isfied with results of its bankroll- 
ing and will exercise its option for 
a full 19 weeks more. 

After Willys-Overland and Grey- 
hound Bus had bought into “Omni- 
bus” as the first two full-time par- 
ticipants, CBS sold R-R on the four- 
week deal. It’s been learned, how- 
ever, that the sales order called 
for the outfit to buy the show for 
23 weeks but with special cancella- 
tion privileges after the first four. 
If R-R decides to drop its option 
for the full season, it must notify 
CBS by Dec. 15. In that case, the 
last show for R-R would be Dec. 21. 

American Machine & Foundry, 
pacted through the Fletcher D. 
Richards agency, joins “Omnibus” 
Dec. 21. Show is produced by the 
Ford Foundation’s Radio-TV Work- 
shop and aired on the complete 
CBS-TV station lineup. Each of 
the participating sponsors pays 
$13,000 weekly for gross talent and 
production costs. 


Red Barber Wows Sports 
Fans, Dowagers Alike 
In Town Hall, N.Y., Gab 


Sportscaster Red Barber, who. 
doubles into the lecture circuit 
during the off-season winter 
months, made his initial appear- 
ance on the podium of Town Hall, 
N. Y., last Wednesday (3), im- 
pressing as a top attraction for this 
phase of show biz. Barber, who 
is also sports counselor to CBS, 
wowed not only the sports fans 
who turned out to hear him dis- 
course on the “Philosophy of a 
Sports Broadcaster,” but also the 
dowagers and regal society dames 
who more normally comprise the 
Town Hall audience. 

While the crowd wasn’t too big 
because of bad weather ‘and it 
didn’t matter boxoffice-wise be- 
cause these lectures are sold on a 
Barber kept 
attention focussed on the rostrum 
with his wealth of ar-cdota used 
to spotlight the various phases of 
his career from which he evolved 
his persona] sportscasting phildso- 
phy. His hour-long talk was so 
successful, .in fact, that several of 
the top lecture bureaus have since 
bid for him to join their regular 
circuits. In addition, he’s been 
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Addition of a musical and an audi- 
ence participationer, it’s felt, will 
lend more variety to the Pyramid 
and lower the cost-per-thousand. 

Two current Pyramid dramas ‘are 
being dropped around the end of 
the year: Mercedes McCambridge’s 
“Defense Attorney” and Marlene 
Dietrich’s “‘Cafe Istanbul.” Two be- 
ing retained are “Top Guy” Thurs- 
day at 8 p.m. and “Michael Shayne” 
Thursday at 9:30 p.m., both the 
strongest ratingwise and on a night 
which ABC is building. 

To replace “Istanbul,” program 
chief Ray Diaz is expanding “‘Amer- 
ican Music Hall” into the full 8-9 
p.m. Sunday hour. Airer, with 
Larry Douglas, Eileen Barton and 
Paul Whiteman, can be brought in 
relatively cheaply, since it utilizes 
Glenn Osser’s house orch and is a 
network package, while the adja- 
ceny to Walter Winchell’s 9 p.m. 
newscast gives it a strong lead-out. 

In place of “Defense,” Tuesdays 
at 8, ABC is auditioning “Sparring 
Partners,” a Leter Lewis package 
which combines panel and audience 
) cpbamegs pee features. It will star 

loise McEthone and Walter Kier- 
nan in a battle of the sexes, with 
the audience similarly split on 
male-vs.-female line. 


AFTRA TAKES PHILLY 
DISMISSALS TO NLRB 


Philadelphia, Dec. 9. 
Dispute beween WHAT and 
three recently dismissed staffers is 
being taken to the National Labor 
Relations Board by Lester Cog- 
gleshall, executive secretary of the 
Philadelphia Local of AFTRA. 





Dolly Banks, general manager of 
| WHAT, denied the men were let 
fout for union activities. Ramon 
i Bruce, town’s longest working 
was dropped “for 
flagrant neglect of duty,” accord- 
ing to Miss Banks. The other two 
men, announcers Nick Garry and 
Charles Henry,,were dismissed for 
“just cause” and because they were 
not up to station standards, she 
declared. 

| Coggeshall, who said charges 
against the station would be filed 
immediately before the NLRB, dis- 
puted Miss Banks ‘statements. 
Bruce had been offered a new 
three year contract on Nov. 25, and 
was let out Nov. 29, Coggleshall 
said. Bruce signed up with AFTRA 
at 2:15 p.m. on the 29th, Cogges- 
i hall said, and the telegram firing 
him was sent to his home at 3:10 
the same afternoon, according to 
the AFTRA rep. 


Radio, Tele Webs May 
Carry 3-Day Ike Fiesta 
For Sponsorship Deals 


Washington, Dec. 9. 

Radio and TV networks, with 
sponsors already set for their pick- 
ups of President-elect Eisenhower's 
inauguration, may also get a crack 
at carrying part of the three-day 
inaugural entertainment on a com- 
mercial basis. Actor George Mur- 
phy, in charge of the entertainment 
committee, said this week that the 
nets will be invited to carry at 
least a part of the program, and 
hinted that sale to sponsors might 
be okayed, 

As during the 1949 
the local production 








inaugural, 


duction details of the various en- 
tertainment events. Orville Crouch, 
*Loew’s area chief and Metro studio 
rep. here, will be top assistant to 
Murphy. with Jack Foxe, company 
publicist, assisting. Alan Zee, who 
produces shows at Loew’s Capitol 
here, will direct staging of the big 
variety show. 

As for radio and TV sponsorship, 
the webs will permit bankroller 
plugs on Ike’s ride to the Capitol 
steps for the inauguration cere- 
monies and the motorcade back 
down Pennsylvania Avenue to the 
White House. 








Slim Chance of Govt. Censorship In 
Radio-TV; May Settle for Warning 


Washington, Dec. 9. 

There appears little chance that 
the Congressional Committee in- 
vestigating decency in broadcasting 
and telecasting will do more in its 
report than to shake a warning 
finger at the industry and urge it 
to eliminate the most objectionable 
practices. 

Although the final report, due 
out within the next four weeks, 
may hint the possibility of Gov- 
ernment censorship unless the 
broadcasters “clean up,’ members 
of the Committee and Congress, in 
general, are loathe to plunge into 
Federal censorship, if it can be 
avoided. 

The committee, which earlier 
conducted hearings in both Wash- 
ington and New York, wound up 
last week with three days of ses- 
sions here at which witnesses urged 
legislation to license networks and 
to curtail the hours of cigaret and 
beer advertising. Following were 
the witnesses and the recommenda- 
tions they made: 

Paul A. Walker, chairman of the 
FCC, who ‘d Congress should 
amend the Communications Act to 
require licensing of networks, the 
same as individual stations are now 
licensed. He would have Congress 
bar hard liquor advertising. He 
said the industry has self-regulated 
this out for continental U.S., but 
added that hard liquor commercials 
still go on the air in Alaska and 
Hawaii. He said he was against 
legal prohibtion on beer and cig- 
aret commercials, and balked 
strenuously at FCC serving as a 
regular censor of programming. 

“Do you want to supply the rec- 
ord with your definition of censor- 


ship?”, asked a Congressman. “No, 
I do not,” Walker replied vigorous- 
ly. “I want to leave that to Con- 
gress. 


Gordon P. Brown, president of 
WSAY, of Rochester, N.Y., long 
time foe of the networks, called for 
licensing the networks. He charged 
that they, especially in television, 
are responsible for the morally 
questionable programs, asserting 
that local programs are invariably 
clean shows. He said, without re- 
sort to censorship, the licensing of 
the webs would have the effect of 
cleaning up the borderline pro- 
grams. 

Paul C. Mitchell, science teacher 
at Hunter College, speaking for the 
First Methodist Church, of Mount 
Vernon, N.Y., urged new laws 
which would ban beer and cigaret 
advertising at any time on Sunday 
and from 4 to 8 P.M. weekdays; 
forbid the use of children in any 
radio or TV broadcast advertising 
cigarets, beer or wine; and prevent 
such advertisers from sponsoring 
“programs for which the spectator 
or auditor audience is held to con- 
tain a large percentage of children 
—youth amateur hours, baseball 
games, circus, ete. 

Frederic R. Gamble, president of 
the American Assn. of Advertising 
Agencies, opposed Government 
censorship and new legislation 
which might crack down on types 
of commercials and programming. 
He said the job could be done well 
by industry self-policing. He said 
the advertisers are very sensitive 
to public reaction and will elim- 
inate things which cause offense 
to any portion of the- public. 





It’s Not Only the Show, But How 
You Promote and Merchandise It 








Payson Hall’s Post 


Des Moines, Dec. 9. 
Payson Hall has been named di- 


rector of Meredith Publishing Co. | 


radio and television, to include op- 
eration of TV station WHEN, Syra- 
cuse, N. Y.; WOW-AM-TV, Omaha, 
and KPHO-AM-TV, Phoenix. 


Plug For NCAA 
Regional Control 
On Grid Rights 


Chicago, Dec. 9. 

The Western Conference (Big 10) 
will recommend at the upcoming 
National Collegiate Athletic Assn. 
convention that college football 
video rights be placed under the 
individual control of the eight 
NCAA districts. Decision to plug 
for regional control, which would 
eliminate the national network 
grid package such as set up by the 
parent body for NBC-TV beaming 
the past two years, came at the 
Big 10 winter session here last 
weekend. 





The Big 10 proposal would per- | 
mit the individual schools to make 
their own TV deals on a local basis | 


subject to the overall plan worked 
out by the particular region. 
Conference execs are not too op- 
timistic about the NCAA TV com- 
mittee accepting their suggestion 
and expressed willingness to again 
go along with whatever program 
emerges from the national con- 


| clave to be held Jan. 8-10 in Wash- 


staff for 
Loew’s theatres will supervise pro- | record 





ington, D. C. 

The Big 10, however, went on 
strongly opposed 
last-minute exceptions to the 
NCAA's single game per week na- 
tional schedule such as permitted 
local telecasts of the Michigan- 
Michigan State game, and the 
national pickup of the final por- 
tions of the Notre Dame-Southern 
Cal contest following the finish of 
the regularly skedded Army-Navy 
game. 


WJZ Revamps A.M. Sked; 
Inks WNBC’s McCarthy, 
Sherwood as Disk Jock 


WJZ, N. Y., is revamping its 
morning lineup, which will be built 





around Bobby Sherwood = and 
Charles F. McCarthy, starting 
Dec. 29. 


Sherwood, bandleader once fea- 
tured on WNEW and currently on 
the Milton Berle NBC-TV series, 
will take over the morning stint 
currently handled by Tom Reddy. 
He’li beam at 6:30-7 a.m., 7:15-7:30 
and 7:35-8:15, leading into the Fitz- 
geralds at 8:15. . 

Charles F. McCarthy, vet WNBC 
newscaster, is quitting that web 
key as a result of Jim Coy’s ‘ex- 
WNEW) taking over some of his 
assignments. He'll do the 7:30 ‘his 
old niche on WNBC), 8 a.m. and 
noon news periods. Addition of 
McCarthy gives WJZ “the three 
Mc’s—Mary Margaret McBride, 
Maggi McNellis and McCarthy.” 


KFMB Switch to CBS 


San Diego, Dec. 9. 

Affiliation. of KFMB and CBS 
will be completed Friday (12), the 
move following KFMB-TV’s hook- 
up with the net. 

KFMB formerly was an ABC out- 
let and KCBQ until several months 
ago had the local CBS tieup. It is 
expected that KCBQ will seek an 
arrangement with ABC. 


WLIB’s New Center 


WLIB, N. Y., will open its $20,000 
new Harlem Radio Center in the 
Hotel Theresa tomorrow (Thurs.). 
Indie has been beaming from the 
Harlem hotel since 1950, but has 
added three studios. 


It will carry 37 hours of Negro- 
slanted programs, upping the sked 
to 58 hours during summer 
when it adds evening. s, 








~ 


+ Major advertisers, 


to any} 


aware that 
rising TV costs make it necessary 
to take advantage of every mer- 
chandising and promotion device 
in order to get the maximum audi- 
ences and also provide dealer 
merchandising hooks, are hypoing 
their promotions, tie-ups and simi- 
lar activities. 

Griffin’s use of “Your Shine of 
Shines” posters, featuring pix of 
Sid Caesar and Imogene Coca, to 
increase its identification as a 
sponsor (via film plugs) on NBC- 
| TV’s “Your Show of Shows,” is a 
} current example. Another has been 
the junket of the “Tom Corbett” 
space ship. 

A major spender which has 
adopted an all-out showmanship- 
merchandising policy is Colgate, 
which has launched bigscale pro- 
motions on every show it has on 
| radio and TV. Rundown of activi- 
ties reveals a broad scope and the 
| policy that coin expended in this 
| sphere is a vital adjunct to mak- 
ing a program pay off. 

“Colgate Comedy Hour” — just 
completed the cross-country trip of 
“Maxie the Taxi” involving a tie- 
up with Boston cab association and 
Plymouth cars. Deal is being ex- 
panded, with cards touting the 
airer to be displayed in taxis from 
coast to coast and the program, in 
return, plugging taxis on the air. 
| Coming up on “Comedy” will be 
a national contest to find the man 











;or woman with the “heartiest 
|laugh in America.” Stations are 
| tieing in and will find the local 


winners, Stars will record their 
favorite jokes for contestants to 
| laugh at. 

| “Big Payoff’—just started con- 
test with Universal Pictures and 
| department stores to find the most 
beautiful model. 

“Our Miss’ Brooks’—currently 
| running contest to discover the 
most beautiful school teacher. 

“Mr. and Mrs. North’’—starting 
a contest for writers to submit 
| plot of “the perfect crime” for 
dramatization on the series. 
| “Strike It Rich—forming help- 
| ing Hand clubs in major cities and 
|flying in contestants. Deal made 
j}with U. S. Treasury for “Strike 
It Rich” to be theme of next bond 
drive with emcee Warren Hull ap- 
pearing on a poster as Uncle Sam. 

“Bob and Ray”—starting write- 
in contest for listeners to decide 
whether Mary McGoon will marry 
Grover. Winner will get a Chrys- 
ler car which Elliott & Goulding 
will drive to winner's home. 

“Howdy Doody’—extensive per- 
sonal appearances by Clarabelle 
the clown being set for grocery 
stores around the country. - 

The various contests involve 
point-of-sale displays and similar 
promotional gimmicks. In addition 
to cutting cost-per-thousand costs 
by getting bigger audiences, the 
projects are aimed at capitalizing 
on Colgate’s emergence as one of 
the biggest AM-TV spenders. 


New TV Grants 
Reach 136 Mark 


Washington, Dec. 9. 

New TV stations authorized since 
the lifting of the freeze reached 
the 136 mark last week as the FCC 
issued six more construction per- 
mits, including one for a non-com- 
mercial educational outlet. 

Agency handed out permits for 
two UHF stations in Yakima, Wash, 
One went to KIT and the other to 
KIMA, Other UHF permits were 


granted to Television Broadcasters 
in Beaumont, Tex., and WIMA in 





thorization, for a VHF station, went 
to KNOE in Monroe, La. 


The educational permit, the 10th 
issued by the Commission, went to 
the Department of Education of the 
State of New Jersey. The station is 
to be established in New Bruns- 
wick, 

Comrs. George Sterling and Ed- 
ward Webster voted against the 
educational grant because it is 
necessary for the Board of Educa- 
tion to obtain funds for the station 
from the state legislature. . 








Lima, O. The fifth commercial au- © 


. 
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CBS-TV’S PROGRAM OVERHAUL 


~ NARTB’s ‘Equal Rights’ Probe 


Washington, Dec. 9. 


Aroused over the increasing number of bans on broadcast cov- 
erage, particularly sporting events and legislative hearings, the 
National Assn. of Radio and TV Broadcasters will undertake an 


investigation for the purpose 


of insuring equal access with 


other. media to all sources of news, national as well as local. 
Decision to conduct the inquiry was taken by the NARTB board 

of directors last week in a resolution authorizing Harold E. Fel- 

lows, prexy, to appoint a committee representing radio and TV 


proadcasters to study the broad 


problems involved. 


Following the board’s action, Fellows said he would appoint 


the committee immediately. 


“The growing tendency in several 


areas to deny radio and TV equal standing with other public 


media,” he asserted, “is contrary 
people. 


to the interest of the American 


The great broadcasting media of this nation cannot live 


up to their obvious responsibility to serve the American public in 


such an atmosphere of denial and prejudice. 
going on too long and is growing to dangerous proportions. 


intend to do something about it.” 


This thing has been 
We 


The possibility that NARTB may seek action from the Dept. of 
Justice was hinted by Justin Miller, board chairman, who said he 
believed that many of the actions taken against the broadcast 
media are “very possibly in violation of our anti-trust laws.” 




















T'S KEN MURRAY 
VS, MILTON BERLE 


CBS’ television program roster 
undergoes one of its most drastic 
revisions at the end of the year, at 
which time a new bid will be made 


to strengthen the weak links in the | 
nighttime schedules, particularly 
the Tuesday and Saturday nights 
opposite Milton Berle and opposite | 
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impresario of the Fluffs 


Jo Ranson 


has @ further symposium on 


Slips That Pass Into 


Sid Caesar-Imogene Coca. the Mike 

Ken Murray, long idle, though “on on 
— a $2,000 weekly CBS check 

cause of a contractual commit- | ing byl i in the 
ment, will be “thrown to the ai eee A eels 


be ) ; soon-due 
Berles” by going into the Tuesday 


8 to 9 p. m. slot, originating from | 


47th Anniversary Number 
the new CBS-TV City on the Coast : 





AFTRA Wins 12147, TV Pay Hike 


Resolve All Issues 


American Federation of Televi- 
sion & Radio Artists has won 1212°% 
hikes in video pay scales and a 
10° boost in radio minimums from 
the AM and TV networks, ABC, 
NBC, CBS, Mutual and DuMont. 
The percentage increases also apply 
to rates for rehearsal. In tele the 
union has also gained reduction in 
the number of hours of “included 
rehearsal tinie,” i.e., the hours per- 
formers are required to rehearse 
without pay. 

Contract, which ‘vill run for two 
years, hasn’t been inked yet in 
view of AFTRA’s long-standing 
principle not to sign the network 
agreement until details of local 


The CBS-TV programming boys 


jas the first major extravaganza- of deals in N. Y., San Francisco, Hol- 
| type show to come out of the $12,- 'lywood and Chicago have been 
000,000 project. ARIETY ‘completed. The web o-and-o sta- 








| tion pacts had been wrapped up 





FCC Poser: Should AM Competitors 
Be TV Partners in Same City? 


Washington, Dec. 9. + 


Unless all the questions involved 
can be answered without hearings, 
the FCC will launch an inquiry, to 
determine whether radio competi- 
tors should be allowed to become 
partners in a TV station in the 
same city. If hearings are neces- 
sary, the proceedings will be held 
before the full Commission mem- 
bership. 

Question of whether AM’ers can 
join in a TV operation without run- 
ning counter to agency’s anti-mo- 
nopoly policies was put to the Com- 
mission last April by Chairman Ed- 
win C. Johnson (D-Colo.) of the 
Senate Interstate Commerce Com- 
mittee. Agency replied at that 
time that it would have to study 
the problem “most carefully” be- 
fore committing itself. 

Last week, with two such “co- 
operative” applications before it— 
one in Macon, Ga., and the other in 
Elmira, N. Y.— the Commission 
found itself at odds, but a majority 
agreed to a letter advising the ap- 
plicants that it is “unable to agree 
that such a (partnership) relation- 
ship would not be inimical in a sig- 
nificant degree to the normally ex- 
pected arms-length competition in 
rr operation of the two AM sta- 
ions.” 

The majority also declared that 
“the economics and psychology of 
such a joint venture’ militate 


(Continued on page 28) 


CBS Radio Pacts 








Dr. Allen B. DuMont 


envisions 


UHF’s Potentialities 
. e * 
one of the many editorial features 
in the forthcoming 
47th Anniversary Number 


VARIETY 





are still clinging to a hope that Mur- 
ray will be able to accomplish what 
Red Buttons—and a flock of other 
entries over the past five years— 
failed to do; give CBS a saleable 
hour of programming against the 
high-rated Berle, who’s moved back 


Status Quo (Minus 











MBS’ $10,000,000 
b 9 
Renewals; 15 
’ 0 

Biz Hike in ‘52 
Mutual has inked a flock of re- 
newals, effective Jan. 1, which add 
up to $10,000,000 in gross billings. 
On the basis of the new pacts, and 
in the face of some cancellations 
on other webs, sales v.p. Ade Hult 


predicts a strong '53. He also esti- 
mates that MBS will end this year 





‘New-Type’ Deals: 


CBS Radio wrapped up several 
new sponsorship deals this week, 
pacting Brylereem on a 26-week | 
firm basis for CBS’ version of the | 
tandem sales operation, setting 
Ford to pick up Bob Trout’s five- 
minute nighttime newscast on a 
cross-the-board. basis and_ selling 
Buick for a special one-week satu- 
ration deal on three CBS sustain- 
ers. New contracts are in addition 
to American Tobacco’s decision to 
Spot its new Horace Heidt show 
on CBS Thursday nights. 

Brylereem moves into CBS’ 
Power Plan in January, joining 
American Chicle as a participating 
sponsor each week on “Meet Mil- 
lie, “Mr. Keen, Tracer of Lost Per- 
sons” and “FBI in Peace and War.” 
Web still has one more sponsor to 
sell to achieve an SRO status on 
the plan. Under the setup, each 
bankroller pays a flat $14,000 week- 
ly for time and talent for spotting 
on all three shows. 

Ford previously had bankrolied 
Trout on Mondays and Wednesdays 
with General Foods in on Thurs- 
days-and Fridays. Auto manufac- 
turer will now have the newscaster 
exclusively cross-the-board, with 
the show moving into the 10:30 to 
10:35 P. m. spet. Buick, for its 
Saturation, has bought the Mindy 
Carson show, “FBI” and “Millie” 


.of her grandmother 





on Jan. 6, 7 and 8 te spotlight the 


with a 15° increase in gross take 
over last year. 

The renewals represent some of 
the chain’s biggest spenders. Ster- 
ling Drug was repacted for “Ladies 
Fair;” P. Lorillard for “Queen for 
a Day;”’ Johns-Manville for Bill 
Henry's newscasts; American Fed- 
eration of Labor for Frank Ed- 
wards’ news strip; S. C. Johnson & 
Son not only renewed its cross-the- 
board news niches but added an- 
other strip; Kraft repacted “Bobby 
Benson,” and State Farm Auto In- 
surance renewed Cecil Brown's 
two weekend news shows. Shows 


total nine hours and 20 minutes of 
commercial time weekly. 


SOS Miriam Hopkins In 
Margaret’s Texaco Bowout 


Miriam Hopkins was rushed in 
as a last-minute replacement for 
Margaret Truman who bowed off 
the last night’s (Tues.) Milton 
Berle show because of the death 
last week. 
Miss Hopkins was originally slated 
to work on the Berle program next 
Tuesday (16), but advanced her 
date because of the emergency. 
Show’s original idea had to be dis- 
carded and entire layout rewritten. 


Miss Truman will go on for 





Unveiling of its 1953 models. i> sjBerle as ww tyiureidates > sss ars 4 


St. Loo Clubs) For 
Baseball TV in 93 


‘into a preeminent status this sea- 
| Son. 
| Failure of Buttons to inch into 
\the Berle competition is a disap- 
pointing blow to CBS, although the 
| web recognizes the comic’s bigtime : 
| potentialities. Phoenix, Dec. 9. 
In its succession of checkerboard| Despite long and heated discus: | 
moves, here’s how the CBS-TV ros- | sions during the week, virtually all 
| ter resolves itself: |American and National League | 
Both of the present Tuesday g | baseball clubs were working out 
|to 9 entries move out to make way | television agreements on an intra- | 
\for Murray—Eddie Albert’s “Leave | league basis as the big league mag: | 
lit to Larry” (8 to 8:30) getting | nates wound up their winter meet- 
\the axe and Buttons (8:30 to 9) | ings here Sunday (7). 
/moving over to Saturday night at 9.| Lone club in the American 
Present occupant of the Saturday League to refuse to sign a recipro- 
9 to 9:30 period is Jane Froman’s |¢al agreement for televising o 
“U. S. A. Canteen.” This is being | baseball in 1953 was the St. Louis | 
spilt into two 15-minute weekly | Browns, whose prexy, Bill Veeck, 
segments and goes into the 7:45 to | held out to the last in demanding 
8 p. m. periods on Tuesday and|a share of receipts for televised | 








Thursdays, on which Lever Bros. 
is cancelling its ‘Heaven for Betsy” 
show. General Electric is set to 
sponsor the Tuesday segment; both 
Lever and Coca Cola want the 
other. At the moment it’s a cer- 
tainty that by weekend both install- 
(Continued on page 42) 


road games. 

Veeck’s chief supporter, Frank | 
Lane of the Chicago White Sox, | 
went down the line with the other | 
clubs, although Lane delayed sign- | 
ing in order to brush off a sug: | 
gested five-year pact and to clear | 


(Continued on page 42) 














And What 


The American Research Rure 
on VarIEty’s recently published 
place status of the $8,500-budgete 
11th place. 


carrying the American Tobacco b 
ed “Show Biz” going off the com 


Top 25 gives CBS-TV 12; NBC-TV 12, with ABC-TV riding with 


one—‘“Lone Ranger.” 
Here’s how they shape up: 


Rank Program Network Rating Cost 
Be ee ee eee Pee . CBS 70.6 $38,000 
2. Godfrey’s Talent Scouts ...... CBS 58.8 25,000 
3. Texaco Star Theatre .......... NBC §2.2 60,000 
4. Comedy Hour—Bob Hope...... NBC 51.5 50,000 
5. Godfrey and Friends ..... sete > CRD 50.4 25,000 
6. You Bet Your Life 

-—Groucho Markx:...cccscccoe NBC 49.1 20,000 

» 2 What’s My Line . ee Ga 44.6 8,500 
8. Your Show of Shows ..... cooe = NBC 44.3 *30,000 
9. CIINOUD 505k 6 Ks + excess tes NBC 40.4 25,000 « 

Television Playhouse.......... NBC 40.4 25,000 

11. All Star Revue—Bankhead..... NBC 39.3 60,000 

12. OT ee eee ee » CBS 39.2 11,500 

13, Our Miss Brooks .¢..2...csese CBS 38.6 27,200 

14. Cavalcade of Sports 

—Bucceroni vs. Nardico..... NBC 37.0 15,000 

33. My Friend IFM6...<.cccesscres CBS 36.5 25,000 

Rees Bases .....4..-<.0%-cn0 dd bbs's cs CBS 36.5 15,000 

17. OG EN. 6504 8 xab eee aceon » NBC 348 37,000 

18. Playhouse of Stars ..........+. CBS 34.7 25,000 

19. Robert Monigormery Presents.. NBC 34.2 33,000 

20. Blue Ribbon Bouts 

—Hayes vs. DeJohn ....... » CBS 34.0 15,000 

21. Kraft TV.Theatre ....... éctes 33.9 17,500 

22. The Lone Ranger ..... Céaees ABC 33.6 17,060: 

23. This Is Show Business ........ CBS 33.4 13,800 

24. Your Hit Parade ....... oot e¥ NBC 32.9 46,000 

25. Amos ’n’ Andy ...... We deetan CBS 31.4 32,000 
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TV's Top 25: How They're Rated 


November TV ratings on network programming. The Top 25 line- 
up offers some revealing cost-per-thousand data to sponsors based 


contrasts with the $60,000-weekly budgeted “All Star Revue’’ in 
Or the nosing out of the $40,000-budgeted “Hit Par- 
ade” by “This Is Show Business,” brought in for $15,800, both 


They Cost 


au (ARB) has just released the 


talent cost chart. The seventh- 
d ‘“‘What’s My Line,” for example, 


anner, yet with the lower-budget- 
mercial roster. 


for all cities, except Chi, by Mon- 
day (8). Chi settled yesterday. 

Further talks will be held today 
(Wed.). Union also sits down with 
transcription firms today. 

Last remaining detail in the net- 
work pact was on a standard form 
of contract for individuals hired 
on a one-shot appearance or for 
work less than one week. Union’s 
desire for such a standard form is 
to protect the less prominent free- 
lancer, who has legs bargaining 
power than a star, in what terms 
he grants the producer. For ex- 
ample, the performer will be able 
to tell an employer that the latter 
is limited in the amount of “ex- 
clusivity” he may require. 

Who’s a Commentator 

Hard-fought battle was waged 
over including certain categories 
of spielers under provision of the 
pact, with the webs terming cer- 
tain groups as commentators and 


(Continued on page 28) 


Segal Exits ABC 
To Meg ‘Aldrich 


Alex Segal, ABC-TV director, 
has exited the web to direct “The 
Aldrich Family” on NBC-TV, re- 
placing Ed Jurist who resigned for 
another assignment. Segal is on 
leave from ABC, but his contract 
with “Aldrich” via William Mor- 
ris Agency extends beyond expira- 
tion date of his ABC pact. How- 
ever, he has given ABC first re- 
fusal on any future pact. 


Segal, director of the demised 
“Celanese Theatre,” has been di- 
recting “Seminar” and “Billy 
Daniels Show” on ABC-TV. Charles 
Dubin has taken over the latter and 
Dubin or Eddie Nugent will do 
“Seminar.” Segal. has also been 
directing the occasional Maxwell 
Anderson’ dramatic inserts on the 
CBS-TV “Omnibus” series. 


‘BROAD COMEDY’ 1ST ON 
SHERWOOD TV AGENDA 


Robert Sherwood has already 
started work on the first of his 
nine original plays for NBC-TV, 
and he’s notified the network that 
his initial effort will be “broad 
comedy.” He’s also indicated that 
it will be finished by mid-January, 
though when it goes on the air is 
still undetermined. Meanwhile, 
there have been several sponsor 
feelers. There have been reports 
that Worthington L. (Tony) Miner 
may produce the Sherwood plays, 
but the network says that perhaps 
several on the NBC-TV staff, in- 
cluding Miner, Robert Montgom- 
ery, Fred Coe, etc:, may partici- 
pate in the production, depending 
on the time slot allocated for the 
shows. 

Sherwood, at his own request, is 
scheduled for an “indoctrination” 
period at NBC, where he will go 
through the entire process of 
watching a major dramatic show- 
cdse, from the moment that the 
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script is delivered until air time. 
It'll probably be Coe’s “Philco 
Televistén Blayhouges’} + +++ + 
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of the radio piece, to even make 
the audition. 
| speHs out no TV in big print. Craig 
' will have to cast from scratch. No 
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Doherty to Aspirants- ‘You Can't 
Run a TV Station Without Money 


Charlotte, N. C., Dec. 9. + 
| Educational institutions hoping 
9 operate a non-commercial tele- 
ision station for $135,000-$150,000 
early are in for a shock when and 
? they get their construction per- 
nits, according to Richard P. Do- 
ierty, employee relations chief of 
he National Assn. of Radio-TV 
jroadcasters. Speaking here last 


yveek at the NARTB’s southeastern 
‘V clinic, Doherty cited facts and 
igures to prove that operations on 
uch a-small budget can only lead 
© programs that will be “a very 
ad disappointment to the public 
judience and to the educational 
sackers.” 

Good TV, Doherty pointed out, 
iosts more money whether shows 
re sponsored or educationally sus- 
aining. He noted that the group 
£ so-called small commercial video 
ijtations fast year spent on an av- 
rage of $297,000 for total operat- 
ng costs, of which their local live 
»rogramming, “extremely simple in 
sature,” represented about $90,000 
rach. Doherty declared: 

“A well-presented and prepared 
{V program “of even the simplest 
aature requires many man-hours of 
vork. For example, one profes- 
dionally-produced half-hour educa- 
ional show, now fed over a net- 
vork, requires 125-150 man-hours 
‘ach week on the part of the par- 
icipating university personnel. In 
iddition, the originating commer- 
‘ial station donates a minimum of 
50-60 man-hours weekly by its sta- 
ion staff. 

“On a day-in, day-out basis, edu- 

‘ational TV can‘t expect to produce 
four to five hours daily of pro- 
grams by having faculty and stu- 
jents ‘give t::eir free time.’ Cana 
orofessor be expected to spend 
ven 20 hours every week prepar- 
ing a 30-minute TV program with- 
but’ receiving compensation or 
without having his teaching sched- 
ale reduced? Few, if any, educa- 
tors have a total weekly classroom 
teaching load equal to the amount 
of time which would be required 
for the educator to plan, prepare, 
rehearse and present a half-hour, | 
once-weekly TV show.” 
| In actual practice, Doherty said, 
the operating cost of small educa- 
tional stations presenting four or 
five hours daily “of comparatively 
simple and relatively non-expen- 
sive programs” will run to at least 
$1,000 daily. Medium-sized stations 
will average about $2,000 per day 
in operating costs. 
' For the educational TV outlet 
which “does a high-grade profes- 
sional programming job four to five 
hours daily, and which maintains 
an adequate staff of producers, 
writers, scenery personnel, etc., 
and which aspires to present shows 
comparable to many of the uni- 
versity-sponsored programs now 
appearing on various commercial 
TV stations, the overall operating 
cost will total $3,000 to $4,000 per 
day,” Doherty said. Even this, he 
added, presupposes a considerable 
amount of free talent and only 
modest token payments to princi- 
pal personalities. 


TV ‘Railroad’ to Run 
Sans Gordon MacRae 
As Warners Squaw 


Hollywood, Dec. 9. 

“Railroad Hour’ will be tested 
on a kinescope within the next few 
weeks, and if it passes muster with 
Benton & Bowles, the sponsor’s 
agency, it will get a live airing next 
year. Walter Craig, B & B’s radio- 
TV topper, is here for N. Y. to line 
it up. 

Biggest obstacle is Warner’s re- 
fusal to allow Gordon MacRae, star 





His picture contract 


decision on dropping the radio ver- 
sion or simulcast will be made until 
after the audition print is scanned. 
While here Craig is also talking 
to Erie Stanley Gardner on TV’ing 
“Rerry Mason,” now sleuthing on 
radio. ' 





Philadelphia — Robert E. News- 
ham, Jr., has joined WFIL radio 
sales department to work in coop- 
eration with the station's food 
trade advertiserse;¢ ci feis coro '4 















FCC Poser 


“me, continued from page 27 jaa 


against the separate and independ- 
ent operation of the two AM< sta- 
tions” and that the proposal there- 
fore requires “careful examina- 
tion.” 

However, in conformity with 
changes in communications legisla- 
tion eriacted during the last session 
of Congress, the Commission gave 





the applicants 30 days.te show why | 


hearings should not be held. 


In the case of Macon, where 
there is one application for the 
only VHF channel, Comrs. Robert 
Bartley and George Sterling were 
in favor of granting the joint ap- 
plication for the one UHF channel 
because it would facilitate TV com- 
petition, give UHF a chance to start 
operations at about the same time 
as VHF, and not reduce AM com- 
petition as log as certain commit- 
ments madé by the joint applicants 
are followed. 

Chairman Paul Walker con- 
curred with the majority, but 
stated that he was not persuaded 
that a hearing will prove necessary. 
“I believe it appropriate,” he said, 
“that the applicant should have the 
chance to demonstrate that the 
ability and intention of the two 
radio stations involved to compete 
with each other will be unimpaired 
by the joining of forces by their 
owners in the proposed TV opera- 
tion. If such a demonstration is 
made, the necessity for a hearing 
may be obviated. Macon could 
thereupon be afforded a new TV 
service without the delays conse- 
quent upon a hearing.” 

Elmira has two channels, both 
UHF. One has been assigned to 
Elmira Television Co., owned by 
Pennsylvania radio station. Join- 
ing forces for the other channel are 
WENY, owned by the Elmira Star 


Gazette (Gannett), and WELM, 
owned by the Corning (N. Y.) 
Leader. 





AFTRA 


Continued from page 27 


outside the pact’s jurisdiction. 
Matter was settled by including 
newscasters and reporters under 
the terms, but excepting commen- 
tators and analysts. r 

. Definitions will ‘be a matter for 
arbitration. : 

Union sees a victory in the webs’ 
agreeing to open disputed firings 
of staff announcers to arbitration. 
However, the chains didn’t accept 
the AFTRA demand that discharges 
be made on a seniority basis. Union 
also gave up its demand for an 
employer supported welfare fund. 

Broadcasters had sought a dif- 
ferential between N. Y. o-and-o 
and network radio freelance rates 
(such as exists in other cities). 
Union Didn't give in on that point. 

Under the new pact, staff an- 
nouncers will get a base pay of 
$135 after one year’s employment, 
a $20 hike. Announcers getting 
over scale will also get a $20 boost. 


Hollywood Stations Sign 
Hollywood, Dec. 9. 

Threat of AFTRA strike against 
local indie tele stations ended with 
inking of new contract, but net- 
work outlets still face a walkout if 
—_ negotiations in other cities 
ail. 

AFTRA local exec secretary 
Claude McCue described the local 
agreement as a “substantial ‘com- 
promise” by both sides. Union origi- 
nally sought 20% wage hike and 
elimination of the daytime prefer- 
ential rate. It got 10% and the 
differential remains. AFTRA had 
sought elimination of regional rate 
and settled for local rate plus 50°% 
as against the old local rate plus 
25%. Under the new deal, staff 
mikesiders at all telestations and 
AM operations of the nets will re- 
ceive $120 weekly in the first year 
and $135 thereafter, as compared 
with $100 and $115 heretofore. 
AM pact is retroactive to Nov. 1 
and ends Oct. 31. TV pact is ret- 
roactive to Dec. 1, 











Chi Talent Makes Gains 
Chicago, Dec. 9. 
Agreement on major points on 
new AM and TV contracts was 









AFTRA and the three net- 
akg o-and-o stations and indie 
TV-er WBKB after an all-night 
session. 

Staff announcers’ pay 1S upped 
from $135 to $150 weekly and other 
local AM-TV performers get a 
10% hike. Union had sought 20% 
boosts. AFTRA lost out on attempt 
to eliminate the staff announcer 
unit system which is unique to 
Chi, but it won a major point in 
that the same disputed formula 
will not be extended to TV. 

“Unit system” provides that a 


hours weekly before becoming 
eligible for extra commercial fees. 
Other cities don’t have unit sys- 
tem, but their base pay is lower. 

Union now turns attention to 
WGN and WGN-TV, which have 
been bargaining individually, and 
indie WLS which ankled the in- 
| dustry talks last week. 


| Red Barber 


| 
¢——>} Continued from page 2% 
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pacted to deliver a sports broad- 
cast scene as a lead-in to the Leo 
Durocher- Tallulah Bankhead seg- 
ment of the upcoming “Main 
Street to Broadway” film, being 
produced by Lester Cowan for the 
Council of the Living Theatre. 

Philosophy expounded by Bar- 
ber, incidentally, is one which 
might well be the watchword of 
every sportscaster in the business, 
with its primary emphasis on 
strictly impartial reporting, to the 
complete exclusion of second- 
guessing the game’s officials, root- 
ing for the home team, etc. In the 
same modified ‘southern drawl, 
complete with his own unique ex- 
pressions which have helped win 
him a name among sports fans 
throughout the country, he de- 
lineated the major focal points of 
his career which led to his all-im- 
portant emphasis on doing a 
straight reporting job. 

Among the highlights: the tre- 
mendous blooper he pulled while 
broadcasting his first major col- 
lege football game down south, 
when he attempted to second- 
guess, only to have the final re- 
sults shove his predictions down 
his throat; his interview with the 
late Judge Kenesaw M. Landis, 
prior to his first World Series job, 
when he learned the inadvisability 
of trying to play the role of a 
manager, umpire or player from 
his poor point of vantage in the 
broadcasting booth, and his frank 
admission of the inner struggle he 
faced, as a native-born southerner, 
when the Brooklyn Dodgers, whose 
games he was covering (and still 
does) first inked Jackie Robin- 
son. Barber declared that, as soon 
as he met Robinson, the first Ne- 
gro player in the big leagues, he 
realized Robinson was a man like 
any other. Since then, he said, he’s 
treated the Dodger second-base- 
man like all other  ballplayers, 
neither playing him up nor play- 
ing him down. 

In a question-and-answer period 
after the lecture, Barber displayed 
his potent sense of humor in re- 
plying to some of the queer queries 
tossed at him; viz, his reaction 
when Bobby Thomson hit the 
ninth-inning grand-slammer in the 
1951 Dodger-Giant playoffs; how 
much tougher it is to narrate for 
TV than radio, and how he would 
advise a young hopeful to break 
into sports broadcasting. Stal. 


TOP-ECHELON SHIFTS 
DUE AT PITT’S WDTV 


Pittsburgh, Dec. 9. 

Couple of top-echelon posts at 
WDTV, DuMont station here and 
so far Pittsburgh’s only teevee op- 
eration, will be restaffed Jan. 1 
when George BarenBregge  be- 
comes sales chief and Don Menard 
director of operations under gen- 
eral manager Harold Lund. Baren- 
Bregge and Menard are replacing 
Larry Israel and Don Faust, re- 
spectively. 

Israel and Faust are quitting in 
anticipation of an FCC license 
here tor one of the three lHFers 
alloeated to Pittsburgh. They head 
a local group which has applied 
for Channel 16 and so far there 
have been no applicants for the 
same one. 

Baren Bregge, who left radio sta- 
tion KQV to join WDTV last year, 
has been Israel’s assistant and 
Menard an account executive. 
M..x Reilly, Jr., moving over from 
WJAS, will fill one of the vacant 








reached this morning . (ues). be-i spots in the sales department, (-. y 


staff announcer work 12 quarter- a 


.. of Dining Suites & Prexies 


One of the more interesting intramural “stepping stones” in con- 


nection with the resignation of 


Niles Trammell as NBC board 


i hag to do with the plush office situation. Trammell has 
had the 6th floor Radio City “showplace”—including the major 
dining room, for his exclusive use. 


And since it’s anticipated that 


prexy Joseph H. McConnell will 


move into the Trammell office suite, there’s plenty of conjecture at 
the moment as to who gets McConnell’s office. : 

Whether Sylvester L. (Pat) Weaver or Frank White inherits the 
McConnell sanctum will be regarded by the network’s personnel 
as the tipoff on the eventual administrative ascension. 
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Trammell 


Continued from page 25 


filiate), will be veepee and equal 
shareholders. James L. Knight, 
general manager of the Herald, 
is listed as treasurer, with J. Leon- 
ard Reinsch, general manager of 
the Cox radio and TV interests, as 
secretary. 
250G Existing Capital 


Financing of the station is to be 
provided from existing capital in 
the corporation of $250,000 and 
loans from Miami banks of $1,- 
000,000. 

Biscayne’s contract with Tram- 
mell runs for three years begin- 
ning Jan. 1, 1953, and calls for a 
salary_of not less than $25,000 an- 
nually, plus $10,000 allowance for 
entertaining, and plus travel ex- 
penses. Trammell is also given 
freedom to have other business in- 
terests outside of Miami, providing 
they do not conflict with Biscayne 
operations. 

A letter from RCA board chair- 
man, David Sarnoff to Trammell, 
included with application, provides 
that NBC will continue to have 
benefit of Trammell’s “advice and 
consultation on all matters,” pro- 
viding there is no conflict with his 
Biscayne duties. 

Trammell’s identification with 
the company, according to Bis- 
cayne, makes the application dif- 
ferent from joint applications for 
TV by radio stations in Macon, 
Ga., and Elmira, N.Y., in which the 
FCC has indicated the necessity of 
hearings because of monopoly 
questions. 

“In order to insure the normal- 
ly expected arms-length competi- 
tion in the operation of the two 
AM stations,” the application de- 
clares, “a large percentage of the 
stock and executive direction of 
the new corporation would be 
placed in a person of experience, 
integrity and prominence selected 
from the TV industry at large and 
having no interest in a relation- 
ship with either of the previously 
conflicting applicant corporations.” 

Trammell, incidentaily, told Va- 
RIETY in Washington Monday, 
where he had gone to spearhead 
filing of the application, that he 
will get a pension from NBC when 
he is 65. He said he prefers to wait 
for the pension until then, adding 
“I could get it today but it would 
be less.” Former NBC exec was 
born in Marietta, Ga., 58 years ago. 
He became NBC prexy in July, 
1940, holding that post until Octo- 
ber, '49, when he became board 
chairman and Joseph H. McConnell 
was elected prez. Trammell, who 
entered radio in 1923, was known 
as one of the ace salesmen in the 
business, stepping in a number of 
times even during recent years to 
wrap up saies on which regular 
staffers were having trouble. 

Miami currently has only one 
video channel, WTVJ, which is 
owned by Mitchell J. Wolfson’s 
Wometco Theatres chain. If the 
new Trammell-Cox-Knight outfit 
gets channel 7, the only one re- 
maining will be channel 11, which 
is expected to be competed for by 
Storer Industries, which owns 
WGBS, CBS radio outlet, and the 
Florida Sun, Miami Beach paper. 
Competing with Storer will be 
Frank Katzenstine, who operates 
WKAT, the Mutual affiliate in Mi- 
ami, and who has already built 
studios to encompass TV opera- 
tions. Other remaining outlets in 
— ee area will be in the UHF 

and. 


ABC’s ‘Piano Playhouse’ 
Sets US., Canada Tour 


“Piano Playhouse,” vet ABC 
network Sunday attraction, has 
been signed for a tour of the U. S. 
and Canada in 53-54 by the Co- 
lumbia Lecture Bureau. Attraction 
will include Milton Cross, narra- 
tor; Grace Castagnetta, pianist; 
jazzman Ken Clark, and a two- 
piano team. 

Eastman Boomer, CLB veepee, 
will book the concerts. Maggy 














Fisher. is program's producer. 





Freedom, USA’ Tees Of 
Ziv Promotional Hoopla, 
Merchandising Campaign 


Frederic W. Ziv Co. is launching 
a comprehensive merchandising 
campaign as part of the transcrip- 
tion outfit’s program package. First 
clients to get the aid will be those 
bankrolling the Tyrone Power- 
starrer, “Freedom, USA,” in 600 
cities. 

Backers in the smallest markets 
will get a minimum of 1,500 pieces 
of promotion material, including 
posters for store windows, signs 
and posters for store interiors, hats 
and display buttons for salesmen 
and sales clerks to wear, car 
bumper strips, table tents, and “I 
Like America” club membership 
cards. In the largest markets, 
backers will get over 40,000 promo- 
tion pieces free. ; 

Highlight of the promotion 
pieces is a reprint of the U. S. 
Constitution. Ziv ad director Leo 
Gutman said that nearly 2,500,000 
copies of the Constitution have 
been distributed in the past two 
weeks. 

“The days are over, if they ever 
existed,” Ziv said, “when a busi- 
nessman could buy a radio program, 
then sit back and watch the cus- 
tomers break down his door. But 
there is stlil nothing wrong with 
radio for advertisers who under- 
stand that you only get out of a 
plan what you put into it in the 
way of planning, promotion and 
energy. Radio is moving millions 
of dollars of goods for advertisers 
who know how to merchandise 
their programs.” 

Ziv merchandising effort will be 
a hard-hitting campaign geared for 
the small-businessman “so effec- 
tively that you'd think a high-pow- 
ered Madison Ave. ad agency had 
moved into to help him.” 

In addition to the “I Like 
America” material, Ziv clients 
receive a cuffo portfolio of mer- 
chandising aids, rig mag | re- 
corded announcements by Power 
and Edwin C. Hill, spots announce- 
ments by Power and Hill; a manual 
on tie-ins, teaser spots, ads, mats 
and posters. 


WNEW Pushing Plan To 
Hypo ‘Cause’ Waxers Via 
Own Production Assist 


. Concept of local stations doctor- 
ing the transcriptions released by 
“cause” organizations is being 
pushed by WNEW, N. Y. Indie feels 
that the public service waxers is- 
sued by groups like the armed serv- 
ices, associations raising funds to 
fight diseases, etc., don’t reach 
maximum effectiveness if broadcast 
as received. 


WNEW’'s approach is to use only 
segments of the platters, with the 
remainder of the show done live 
by its own personalities. It feels 
that each station has its individual 
personality and its distinctive audi- 
ences, so that if outlet re-styles a 
standardized program it will be 
tailored for the particular listen- 
ing group each station caters to. 

Bill Kaland, WNEW program di- 
rector, believes that the ideal situa- 
tion is to build a series specially 
for each organization. On Sunday 
(14), for example, he’s launching a 
new airer, “World of Sound,” at 
4:35-5 p. m. for the N. Y. Institute 
for Education of the Blind. This 
will be hosted by Helen Parkhurst, 
educator who won plaudits for her 
earlier network entry, “Child’s 
Worid.” The new offering will take 
blind youngsters on imaginary 
trips, using only sound effects. 
Kaland also has a show for the 
Union of American Hebrew Con- 
gregations, “Design for Living.” 
in which the Jewish association 
provides choral groups, with the 
indie writing and producing the 








show, my. 30 





yCwzpys «2K ba 





bie Ne MD 





oe 


bit abies nF 9 





nual 
othe 
(whi 
art, 


oper 
whic 
sent. 
bind 
dust 
role 
wor] 
as 1 
earl: 
can 

Li 
weel 
of s 
and 
publ 
erat 
satu 
WN 
terw 
book 

tf 

In 
ther 
pore 
mos 
don’ 
hall: 
are 
pres 
unt! 
WN 
on | 
the 
Fes! 

S 
witt 
will 
bea 
com 
forn 
acti 
plar 
Hal 
opu 

C 
cast 
blue 
star 
Am 
22. 


A 


tatir 
NB( 
rati 
one 
of ’, 
ove: 
tion 
min 
pro; 


capi 
hou 
tion 
Sale 
tion 
to 

alor 
In 

bee: 
mak 
five. 
leve 


take 
Lou 
mos 


tial 

FBI 
cane 
Life 


aeg 


latte 





Wednesday, December 10, 


1952 


RADIO-TELEVISION 





DUMONT'S PLU 


VARIETY. 





Week-Long Fest Every Month iz Year 


Mapped by WNYC; Book Meet Set 


, WNYC, New C 
station, is launching a “Festivals 
by the Dozen” project which will 
eventually give the non-commer- 
cial outlet one week-long festival 
for every month in the year. Di- 


rector Seymour N. Siegel is wrap- | 


ping up plans ‘for-an--American 
Book Fest which will take over all 
the indie’s programming the last 
week in March. 

Book week makes the sixth an- 
nual festival the operation has, 
others being the music festival 
(which has been run for 14 years), 
art, Shakespeare, great plays and 
opera. The new literary week, 
which waS mapped out by repre- 
sentatives of publishers, printers, 
binders and other facets of the in- 
dustry, aims at pointing up N.Y.’s 
role as “publishing capital of the 
world.” March date was chosen 
as most helpful to the industry, 
early spring being a period which 
can benefit from the radio hypo. 

Like the other festivals, the book 


week will include a full panoply | 


of special airers: talks on writing 
and publishing, dramatizations of 
publishing history, quizzes on lit- 
erati subjects, ete. As part of the 
saturation approach, all regular 
WNYC features, such as the “Mas- 
terwork Hour,” will be given a 
book angling. 

Contemporary Music Project 

Indie is also taking steps to fur- 
ther the development of contem- 
porary music. Siegel feels that 
most current serious compositions 
don’t get a hearing in the concert 
halls, due to the fact that concerts 
are expensive to arrange and im- 
presarios don’t want to gamble on 
untried works. He aims at making 
WNYC a showcase for new music 
on a year-round basis, completing 
the effort which the annual Music 
Festival begins. 

Station topper had conferences 
with Gotham music critics on their 
willingness to review new music 
beamed on the station from the 
composition, rather than the per- 
formance, point of view. Their re- 
action was favorable and WNYC is 
planning an hour-long “Concert 
Hall of the Air’ on which fresh 
opuses would be preemed. 

Carl Haverlin, head of Broad- 
cast Music, Inc., has endorsed the 
blueprint. Weekly broadcasts will 
start in March, following the 
American Music Festival, Feb. 12- 


Afiliates Sluf 
‘Today’ Inserts 


; Although as ,, network presén- 
ation the two-hour early-mgrni 
NBC-TV “Today” show has hit the 
rating and bankroller jacKpot as 
one of the major TV phenomena 
of 52, the network is disappointed 
over the failure of the affiliate sta- 
tions to take advantage of the five- 
minute inserts allowed for local 
programming. 

NBC permits the stations to re- 
capture five minutes of each half- 
hour segment for a local presenta- 
tion of the news, weather, etc., for 
Sale to local sponsors, with the sta- 
tions, of course, having the option 
to reject the periods and ride 
along with the full network show. 
In the majority of instances, it’s 
been disclosed, the affiliates are 
making no effort to program the 
five-minute periods on a local 
level. 

In instances where stations have 
taken such initiative, such as St. 
Louis, the local sales have for the 
most part been SRO. 


FBI Sifts Potential 
Clients for ABC Stanza 


_FBI has okayed a list of poten- 
tial bankrollers for “This Is Your 
FBI.” which recently received its 
Life ation notice from Equitable 
‘Since the show is aired under 
aegis ef the Government agency, 


latter has to approve of sponsors; 











York’s municipal+ 


Dig That Crazy Comm’! 


Debate over the bop-type com- 
| mercials was waged by college 
radio men Friday (5) when 25 win- 
ners of a_plug-writing contest were 
brought into Gotham by Lee Hats. 





| started, “Man, you ever’ been 
stoned? I.was! Bit the dust just 
| today. Flipped when I dug those 


on new Lee creations.” The 
| ““erazy” commercial, written by a 
| Dartmouth student, was: attacked 
| by the Harvard contingent. Ex- 
|} ponents of the jivey lingo argued 
that commercials have to attract 
attention before they can sell. Op- 
posing view was that copy should 
|be natural, have a realistic 
| proach and strong sales points. 

| Contest was run over Ivy League 
campus radio stations with 500 col- 
|legians submitting copy. Winners 
} were taken on a tour of Lee’s 
agency, Grey, and CBS-TV. 


Ford Foundation’s 
$5,000,000 Educ’! 
TV Station Fund 


Chicago, Dec. 9. 
Further details on the scope of 
| the 
| backing ‘of educational TV were 
| disclosed here last week. It was 








educational stations. 
ing dispensed by the Foundation’s 
Fund for Adult Education, includes 
$1,500,000 for the establishment of 


tion centre here. 


The fund plans to make grants 
of between $125,000 to $150,000 to 
help the individual non-commercial 
stations get underway. The grants, 
to be made on a matching basis, 
may amount to as much as one- 
third the cost of original equip- 
ment. on 

While the Chi production centre 
is being set up primarily to serve 
as a clearing house for educational 
films and kines, it’s expected to 
eventually to be the source of origi- 
nal output. George D. Stoddard, 
prexy of the U of Illinois, was 
named chairman of the centre’s 
board of directors at the organiza- 
tional ineeting here last week. 

Besides the Ford Fund, the Joint 
Committee for Educational TV and 
the ‘National Citizens Committee 
for Educational TV have been ac- 
tive in the establishment of the 
Chi centre. 


RCA Preems TV Console 
With 27-In, Tube at First 
Distrib Meeting Since "39 


Television console with a 27-inch 
tube, first in this size for the com- 
pany, was unveiled by RCA Victor 
at the Casablanca Hotel conven- 
tion quarters here yesterday 
(Mon.) at the firm’s first conven- 
tion of distributors since 1939. Also 
exhibited to 300 distributors, sales- 
men and admen was the ’53 line of 
25 TV, radio and phonograph 
models and its new line of- room 
airconditioners, 

Details of new models are being 
withheld until dealer meetings are 
held between Christmas and New 
Year’s Day. Importance of the dis- 
tributor powwow was pointed up 
by presence of RCA prez Frank M. 
Folsom, who spoke at the dinner 
session yesterday.. At the latter, 
Dennis Day, star of the RCA Vic- 
tor TV show, was featured. W. A. 
Buck,‘v. p.-general manager of the 








RCA Victor division of RCA, pre- 
sidedi : + 14 Bowrgre zi $04 
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revealed the organization has ear- | 
marked $5,000,000 to help equip | 
The coin, be- | 


an educational radio-TV produc- | 
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By BOB STAHL 


DuMont this week sprang its 
hitherto unheralded new “Tele- | 
Centre” on the industry, unveiling | 
a new studio building which un-| 
doubtedly tops any network. pro-| 
| duction facilities gathered under a| 
single roof on the east coast. | 
Building is the old Central Opera | 
House, located at E. 67th St. and| 
| Third Ave., N. Y¥., which DuMont 
has converted into its own TV City 
at a cost of well over $4,000,000. | 
Web’s programming and produc-| 
tion staffs move into the new site 
Monday (15), with the first show 
expected to be aired from there by | 
mid-January, according to Chris J. 
Witting, Du Mont network chief. | 

While the TV centre isn’t as large | 
as CBS’ new TV City on the Coast, | 
it’s completely modern, in design | 
|and, what’s more important to the | 
trade, was constructed to specifica- | 
tions of the web’s programming | 
;and engineering staffs. Site in-| 
|cludes five large new studios, big-| 
| gest of which 1s a mammoth 101x72 | 
|feet. In addition, the building has 
a number of TV programming in- 
|novations, including 16 “star” 
| dressing rooms, each with its pri- 
vate wash room and shower facili- 
ties, plus eight chorus dressing 
{rooms with showers so that even 
ithe smallest bit player on a Du- 

Mont show henceforth will be af- 
'forded as much comfort as has 
| been reserved only to top stars) 


hitherto at other nets. 

Building, on which DuMont re- 
built from the four walls, was de- | 
signed by architect William T.| 
Meyer, working in close association | 
with DuMont program chief James | 
L. Caddigan and engineering chief | 
Rodney Chipp. Robert Bigwood, | 
| Chipp’s assistant, was"the engineer 
|on the spot. As detailed by Caddi- 
gan, the new construction was de-| 
signed to provide the utmost in| 
flexibility and fluidity in produc- 
tion, but also with an eye to com- 
fort of both the players and crews. 

Lots of Innovations 

Under the operating plan, all sets 
and props enter the _ building! 
through a king-sized freight door, | 
which leads via a short ramp. 
directly to the mammoth freight 
elevator. This, in turn, opens al- 
most directly on each of the five 
studios, so that scenery and props 
can be loaded and unloaded into 
the studios with no diruption to the 
rest of the building. In addition, 
the sets, rather than being loaded 
|directly onto the elevator, will be 
| Placed on a_ specially-designed 
dolly with pipe-rack sides, which 

(Continued on page 35) 


Conte ABC Sponsor Out; | 
GM Moving Crocker in 


Stokely-Van Camp has cancelled 
the John Conte show on ABC radio, 
cross-the-board at 8:55 a. m. via 
Calkins & Holden, Carlock, McClin- 
ton & Smith agency. General Mills 
is moving a Betty Crocker show 
into the period. 


GM has been backing three five- 
minute Betty Crocker shows daily 
on the web, at 8:40 a. m., 2:30 
p. mand 4:25 p. m. It will retain 
these strips and add the 8:55 a. m. 
niche. This will permit it to clear 
stations which were not available 
at 8:40, since the pre-9 a. m. pe- 
riod is in station-option time. 


~ Skelton Hospitalized 


Hollywood, Dec. 9. 
NBC-TV comic Red Skelton is 
at St. John’s Hospital, Santa Moni- 
ca, for a complete examination and 


possible surgery. Case was diag- 
nosed as diaphragmatic hernia and 
the next 48 hours will determine 
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TV Webs Would Like to Get Off 


Telethon Hook; Requests Pour In, 


+ This is the season when the tele 





NBC-TV’s Hand Camera 

As far as television is con- 
cerned, the Jan. 17 ceremonies 
in Washington will represent a 
two-fold inauguration. For in 
its coverage of the General 
Motors-sponsored D. C. hoopla 
attending the inauguration of 
President-elect Dwight D. Eis- 
enhower, NBC-TV_ will also 
“preem” a new hand camera, 
which is no bigger than that 
used for filming. 

Camera is the product of 
RCA and will soon go into 
mass production. It'll be “pre- 
tested” this week on the early- 
morning “Today” show. During 
the inauguration ceremonies it 
will be part of NBC’s mobile 
unit equipment, permitting the 
cameraman to hoof it at will 
for a blow-by-blow closeup. 


DuMont's Centre 
Spur to Gotham 
‘Main Entrance 


Unveiling of DuMont’s mammoth 
new studio site this week in mid- 
Manhattan reaffirms the faith, at 
least by one network, both in the 
retention of New York as the TV 
programming capital and the em- 
phasis on live as against film pro- 
gramming for TV. At the same 
time, while the new quarters pro- 
vide DuMont with enough space to 
stage an extravaganza rivaling any- 
thing staged until now by any of 








the major webs, the net plans to| 


continue its emphasis on “sensible- 
cost” programming. 

Dumont’s decision to continue 
its base of operations in N. Y 
rather than Hollywood, is probably 
due partly to the fact that it’s the 
only one of the four major video 
webs which doesn’t have an oc&o 
station on the Coast. Fact that it’s 
poured $4,000,000 into the new 
structure, which tops that spent by 
NBC-TV to date for its new Bur- 
bank, Cal., studios, indicates that 
DuMont plans to be a major con- 
tending force for top-dog status 
among the video webs. While Du- 
Mont execs wouldn't say so, it’s be- 
lieved that they hope their super- 
studios in N. Y. might provide a 
lure to advertisers to shift some 
of their big-budgeted shows from 
other nets over to DuMont. 

Despite the investment in the 
new structure, DuMont plans as 
far as possible to keep its program- 
ming costs down to their present 

(Continued on page 42) 





Bishop Sheen Program 
Dropped by Canada TV 
As Too ‘Controversial’ 


Toronto, Des. 9. 

Because it has been deemed 
“controversial,” Bishop Fulton 
Sheen’s TV program, sponsored in 
this country by Admiral (Canadian) 
Corp., has been dropped by the 
Canadian Broadcasting Corp. De- 
cision followed criticism by the 
CBS’s National Religious Advisory 
Council, an inter-denominational 
group. 

However, the Bishop Sheen se- 
ries may be eventually picked up 
by the CBC itself and included in 
CBC’s budget covering religious 
telecasting, but without a sponsor, 
according to Fergus Mutrie, TV 
program director for the CBC. One 
important reason for rejecting the 
talks is that a program along simi- 





whether an operation is necessary. 


It’s understood he’s a few shows 
ahead on his tele program, so no 
immediate substitution will be nec- 
essary if he’s bedded for a few 
weeks “:i 1440) 2oue $f HT >] 





lar inspirational lines should be 
developed here, with Canadian 
clergy of all denominations filling 
the series slot, according to W. J. 
Dunlop, CBC supervisor of relig- 
att) prderamsd ©! art ud 29 tone 


vision networks are being besieged 

| with requests from the various 
| charitable-philanthropic organiza- 
| tions to stage annual telethons. 
| While the networks recognize the 
| importance of the various auspices, 
| this year there's a reluctance to 
jaccede. It’s not only a case where 
it runs into a hefty out-of-pocket 
tab for the webs, particularly since 
|/sO many union members are in- 
| volved, but the networks complain 
|that the attendant headaches are 
| more than they care to contemplate 
at a time when the regular flow 
lof work virtually has them inun- 
dated. 

Also the networks feel that the 
value of such telethons has been 
dissipated, making the effort less 
rewarding annually. NBC-TV, for 
one, would like to come up with 
“some other device,” as one of the 
|web execs put it, which would 
| prove more productive in terms of 
revenue and eliminate the heavy 
additional work load. 

The webs admit it puts them in 
an embarrassing spot. It’s tough 
to grant one and ignore another 
charity, and it’s equally difficult to 
determine what cause to champion, 
The Damon Runyon Cancer Fund 
all-night telethon, with which the 
| web’s. Milton Berle has. become 
closely identified in association 
with Walter Winchell, has become 
an “NBC baby” in recent years. 
The web thus far, however, has not 
|committed itself on staging one this 
year, 


NBC-TV Binge 


In Pubservice 


Because so many worthy public 
| service shows are being done on 
a local level without fanfare, 
NBC-TV ‘is blueprinting an ambi- 
tious weekly network series dee 
signed to give national exposure 
to the best of them. 

Web public affairs-news chief- 
tain J. Davidson Taylor is nego- 
tiating with NBC-TV affiliate sta- 
tions to designate their outstand- 
ing public service show, which 
will get a pickup by the network 
in a regular half-hour time period 
to be set aside for the series. 

It’s NBC-TV’s feeling that New 
York doesn’t hold a monopoly on 








presarios and that various affili- 
ates are harboring some topflight 
men who rate network attention, 


‘WISDOM OF AGES’ ON 
SERUTAN TV AGENDA 


Serutan, which has dropped 
Morey Amsterdam’s “Battle of the 
Ages” on CBS-TV Saturdays at 
10:30 p.m., has bought “Wisdom 
of the Ages” on DuMont Tuesdays 
at 9:30 p.m., starting Jan. 6. Show 
will be launched as a sustainer on 
Tuesday (16). 

“Wisdom” is a Jack Barry-Dan 
Enright package, with Barry serv- 
ing as. emcee of a panel show. 
Panelites will represent five gen- 
erations: under 20 years old, 20-40, 
40-60, 60-80 and over 80, object 
being to show how opinions and 
thinking changes in each age 
bracket. Panel members from two 
of Barry-Enright’s other series, 
“Juvenile Jury” and “Life Begins 
at 80” (latter also sponsored by 
Serutan) will be spotted on “Wis- 
dom” from time-to-time. 


Martin Resigns WCCC 


Hartford, Dec. 9. 

Paul Martin has resigned as 
station manager of WCCC, local 
daytime indie here. He will be suc- 
ceeded by Alex Buchan, who leaves 
a similar post at WMMW, Meriden, 
Conn. 

Martin, who came to WCCC from 
WKBW, Buffalo, in 1951, wili re- 
main with WCCC until the end of 
the year. He skippered the station 
to the 1952 Variety Small Statien 
j Showmanship awatd?éJ1% os Sod 
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~ Ed Sullivan’s “Toast of the Town” 
on CBS-TY ‘Sunday night was an 
unusual blending of Hollywood and 
TV. It afforded Sam Goldwyn a 
terrific nationwide trailer for his 
current “Hans Christian Ander- 
sen,” coincidental with “The Gold- 
wyn Story” (two-part videobiog of 
his career), and it was worth it to 
Sullivan, Marlo Lewis & Co., be- 
cause it enabled strong budget 
replenishment. It was a ready 
made package visually. Sullivan's 
sketchy biographical skein tied the 
' past_and present Goldwyn pix to- 

gether, as part of the “plot” hav- 
' ing to do with the Polish emigrant 
who is taking his American re- 
sponsibilities with great serious- 
' ness. Certainly Goldwyn’s hit pa- 
' rade of pix, a few of which only 
‘ were touched upon, attests to an- 
other American success story. The 
fact thet the Goldwyn brand of 
celluloid is always 
supports Sullivan’s script anent the 
producer’s responsibilities to his 
adopted land. 


— or eee 


_—- 


Jacking in “production,” being 
essentially a pieced-together se- 
, quencing of film clips, interspliced 
with the emcee’s palaver and two 
meagre vignettes showing young 
Go!dwyn taking the oath of citizen- 
ship 40 years ago; and another 
dramatizing the near-debacle when 
“The Squaw Man,” pionecr Gold- 
wyn production aimost ruined him 
' and his cousin, Jesse L. Lasky. 
When Sullivan asked the _ siudio 
audience how they liked it, they 
responded politely but not con- 
vincingly because this was one show 
for which they could have stood 
in bed—coming in film form over 
the iconoscope-is just as good at 
home as in the CBS playhouse. 
Incidentally, pioneer lab techni- 
cian Sig Lubin (of Philadelphia) 
‘ was kudosed for salvaging their 
investment. 


Sullivan looked wan and hag- 
gard, and was accented by the com- 
mercial film clip, when he, in a 
grey business suit, contrasted to 
. his dinner jacket, looked stockier. 
His daily columns have been re- 
porting the columnist’s travail in 
the hospital with an_ intensive 
physical checkup for ulcers. (The 
next day Sullivan checked into 
Flower Hospital to recuperate, with 
his TV activities indefinitely de- 
ferred; sce separate news story.) 

The film excerpts were punchy 
all the way—Gary Cooper’s vale- 
dictory ‘as Lou Gehrig) in “Pride 
of the Yankees”; a funny Eddie 
Cantor bullfight scene from “The 
Kid From Spain” (1932); a great 
scene with Harold Russell, Fred- 
ric March and Dana Andrews from 
“The Best Years of Our Lives”; 
Geraldine Farrar in a 1915 film- 
versioned “Carmen”; references to 
Goldwyn’s pioneering with big- 
name authors (as far back as 1919), 
when he signed Rex Beach,: Mary 
Roberts Rinehart, Gouverneur Mor- 
ris and Gertrude Atherton, and 
stars like Cooper, Ronald Colman, 
Danny Kaye and Laurence Olivier; 
; a 1926 excerpt from ‘The Winning 
of Barbara Worth” (Couper-Col- 
man-Virginia Valli); the 1939 
standout, “Wuthering Heights” 
(Olivier-Merle Oberon); and a 
socko Danny Kaye excerpt from 
his “Up in Arms” (1944) which, of 
course, tied it once again to the 
concurrent “Andersen.” This is a 
dream trailer for any film produc- 
er, especially since Goldwyn, at 
first, wasn’t sure how his $4,000,- 
000 production investment would 
be received (and seemingly “Hans” 
is boffo b.o. already). 


Sullivan introduced Goldwyn 
from the audience, also his wife, 
Frances; playwright Robert E. 
Sherwood (whose “Sherwood 
Story” was an earlier “Toast” two- 
parter), and also Madeleine (Mrs.) 
SheYood, for whom there was 
audience curiosity, he stated. Tex 
and Jinx McCrary and the Moss 
Harts (Kitty Carlisle) also took 
bows with the Goldwyns from the 
audience. 

Goldwyn is a TV enthusiast to 
the degree that, in one instance, 
he over-stated the pix-wedded-to- 
video cause, and got himself tan- 
gied with exhibitor reaction. This 
caused Goldwyn to reiterate that 
quality pix belong in theatres dom- 
inantly. TV, of course, as in the 
case of his good friend, CBS’ Ed 
Murrow, has been a good trailer 
for “Andersen” in its shooting pe- 
riods. Ex-Lt. Samuel Goldwyn, 
Jr. may align with Murrow and/or 
TV in the new medium. 

Incidentally, Sherwood makes no 
bones about TV’s impact. As re- 
sult of his “Toast” appearances, he 
states, he ‘‘arted signing auto- 
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until then nobody knew me and 
cared less.” : 
For Sullivan, of course, this is 
quite a coup, garnering some 
cream o’ the crop pix (in generous 
and intelligent excerpts; not just 
sketchy snatches) to round out two 
full-hour shows. _ Abel. 





Appearance of Ethel Waters on 
the CBS-TV “This Is Show Busi- 
ness” brought an exciting few mo- 
ments to television Sunday eve- 
ning (7). It was one of Miss Waters’ 
infrequent appearances on TV in 
her role as a singer and the ova- 
tion she received from the ‘studio 
audience in tribute to a standout 
trouper upon conclusion of her 
number (the seldom-heard “Sup- 
pertime” song from “As Thousands 
Cheer”) was a moving experience. 
(In fact Miss Waters herself was 
so emotionally overcome that she 
was forced to make a hasty exit off- 
siage a few seconds after she had 
seated herself on the “interview 
rostrum” beside emcee _ Clifton 
Fadiman). Fadiman handled the 
incident with sensitivity and good 


“Show Biz” stanza, overall, 
demonstrated anew its sturdiness 


|comedy inserts. 


as a solid TV entertainment com- 
ponent, with the George S. Kauf- 
man-Sam Levenson-Betty Furness 
(guest) panel contribs, particularly 
in its kickaround on what consti- 
tutes sound humor elements, pro- 
viding an added fillip to the Ha) 
LeRoy and George Gobel dance- 
Rose. 
Dave Garroway took over the 
emcee slot on NBC-TV’s “Your 
Show of Shows” Saturday (6) and 
kept the 90-minute sesh moving 
at an amiable and brisk pace. Fact 
that producer Max Liebman sur- 
rounded Garroway with a firstrate 
production and some topflight 
guesters helped bring the stanza in 
strong. (Regular stars Sid Caesar 
and Imogene Coca are vacationing). 


Garroway’s genial hosting and | 


slick monologing highlighted the 
program and gave the hour-and-a- 
half a comfortable glow. Repeat of 
the dentist’s sketch, which was 
done by him previously, retained 
its yock values and his description 
of how a tele set works while build- 
ing one out of an old shoe box and 
a milk bottle was tomfoolery at its 
best. 

In the guest department Wally 
Cox built big howls with his sly 
character etchings. His reminis- 
cences of youth anc army days, al- 
though familiar to nitery-goers, 
were surefire. Circus clown A. 
Robbins, Jr., also clicked with his 
standard big-top routine. His panto 
bit which includes the seemingly 
endless em;,tying of his coat and 
pants pockets of bananas and sun- 
dry other items remains a clowning 
classic. 

Shows singing regulars, Judy 
Johnson, Bill Hayes, Jack Russell 
and. the Billy Williams Quartet 
were in their usual tip top form; 
Miss Johnson with “Keep Your 
Sunny Side Up” and again with 
Hayes and Russell in a lively work- 
over of “Don’t Let the Stars Get 
in Your Eyes,” and the Williams 
combo with “Why Don’t You Be- 
lieve Me” and “My Blue Heaven.” 
Terp portions were adequately 
filled by Mata & Hari in a striking 
Hindu dance and Pauline Goddard 
& Wallace Siebert who brought 
plenty of charm into their baliet 
tale of “a girl who was told she 
was homely.” The fable, inciden- 
tally, was effectively narrated by 
Garrdéway. , 

Stanza wound up with a capsul- 
ized version of Gilbert & Sullivan’s 
“H.M.S. Pinafore.” Although not 
strictly in the Savoyard style, it 
came over okay. Gros. 





“Kukha, Fran and Ollie” and the 
other Kuklapolitans, with an assist 
from a backstage gentleman named 
Burr Tillstrom, unwrapped their 
annual treatment of ‘“‘The Mikado” 
on NBC-TV Sunday (7). When the 
KFO company got through with 
the Gilbert and Sullivan handiwork 
it had really earned its classifica- 
tion as a famous comic opera. It 
was delightful fun from start to 
finish and another example of the 
amazing versatility of Tillstrom, 
the back-of-the-scenes mentor of 
the puppet family. 

It would be difficult to single out 
one performance as the best. Fran 
Allison, of course, came through 
with her usual scintillation that 
sparkled especially during her 
“Moon and I” solo. Kukla, handed 
the Nanki-Poo assignment, played 
the part with just the right degree 
of wistfulness and did a fine job 
singing “Wandering Minstrel.” The 





Lord High Executioner role was 
done, by Oliver J. Dragon... Enqugh 





said. The one-toothed wonder 
hasn’t given a bad performance in 
his life. Rae 

The supporting cast was likewise 
toprung. etcher Rabbit and Cecil 
Bill got things off on a rollicking 
start with their opening duet. 
Madame Oglepuss and Beulah 
Witch (jiatter stayed in character by 
stepping out of character long 
enough to toss some asides to musi- 
cal director Jack Fascinato) joined 
forces (not too strong a word to 
describe Miss Witch’s voice) with 
Miss Allison for a highly pleasing 
runthrough of “Three Maids from 
School.” The production was stage 
managed by Colonel Crackie. 

All in all, it was a typical KFO 
attraction—throughfully conceived, 
refreshingly spontaneous and laced 
with warm, gentle humor, For this 


Lon springs and a swivel stand, sur- 





“Mikado” special, an extra_ nod 
should go to musical director Fasci- 
| nato for his work on the score. 
| Dave. 








| 
| Martha Raye, who's been the} 
| most consistent winner this season 
lon NBC-TV’s “All Star Revue,” 
|whammed across another solid 
| hour of clowning, buffoonery, song 
|and dance on the show Saturday 
|night (6). Dorothy Lamour was 
| Miss Raye’s top guest but, backed 
| by some imaginative story treat-| 
| ment, it was Miss Raye’s show all 
ithe way. From her now-standard 
|opening number with the male 
|dancing chorus to the lushly-pro- | 
| duced finale, in which she amazed | 
| with a socko terp routine to a Cu-| 
ban mambo, the comedienne dem- | 
onstrated the socko payoff of her | 
versatile talents. 
Format had her in her usual ug- 
ly-duckling role, off on a Car- 
ribbean cruise for schoolteachers, 
on which she thought she could have 
her pick of the men because of the 
dowdy schoolmarms along. It 
turned out, however, that Miss La- 
mour, playing her film star self, 
was on the same ship. Way they 
gagged up the split-minute timing 
on such tours, with the conductors 
laying the lash to the tourists to 
get them on and off each island, 
will probably have numerous 
travel agencies and steamship lines 
squawking to NBC about unfair 
treatment. But it made for funny 
TV 





In addition to Miss Lamour, who 
joined neatly in the fun but 
couldn’t outshine Miss Raye’s tal- 
ents, the star was backed by a 
good supporting cast, topped by 
Sara Seegar, who plays her neigh- 
bor. Most of the technical credit 
for the show belongs to the writ- 
ing staff, headed by Nat Hiken, 
who also directed, and including 
Billy Friedberg and Al Singer. Leo 
Morgan was producer, with Grey 
Lockwood handling camera direc- 
tion. Choreography by Herb Ross 
was fine, and George Bassman con- 
ducted the orch for topdrawer mu- 
sical backing. Stal. 





As producer-director of the Wed- 
nesday night NBC-TV “Kraft Tele- 
vision Theatre” over its five-year 
span (which makes it the “daddy” 
of the hour-long dramatic show- 
cases on video), Stanley Quinn has, 
in his own quiet way, built the 
program into one of the major 
drama entrants on TV. Particular- 
ly in the last few months there has 
been a qualitative level in the act- 
ing, script material and produc- 
tional facets that puts the Kraft 
entry on a ievei with the best of 
them. 

Last Wednesday’s (3) presenta- 
tion was a case in point. It was an 
original by John T. Chapman 
called “The Empiy House.” The 
cast was strictly off the Broadway 
legit topshelf, including Beatrice 
Straight, Henry Daniell, Margaret 
Phillips and Pat Breslin. As script- 
ing originals for TV go, it was a 
mature work, and _ sensitively 
brought forth, thanks to Quinn’s 
expert directorial touch. It was a 
tale of an autocratic southern fa- 
ther and his three daughters, with 
overtones of “Barretts of Wimpole 
Street” and Henry James’ “Wash- 
ington Square.” Miss Straight as 
the eldest of the trio of daughters 
who finally breaks away from the 
yoke of the father’s dominance, 
but only after tragedy strikes, was 
particularly effective, as was Miss 
Phillips in the less-believable role 
of the jealous sister who provokes 
the tragedy. Rose. 





Ambitious technical experiment 
was successfully tackled by pro- 
ducer Fred Coe and director Del- 
bert Mann on “Goodyear Televi- 
sion Playhouse” over NBC-TV Sun- 
day (7). Titled “Search” and deal- 


| Up-and-down motion of the water | 





presentation for the Pearl Harbor 


i. . 
tee decided on “Search” after 
trying unsuccessfully to get tele 
rights to “Kon-tiki and 1” or clear 
“Seven Came Through,” the Eddie 
Rickenbacker yarn. TV original, 
scripted by David Shaw, was the 
story of a pilot, radar-man and a 
newspaperman (latter making an 
observational flight) in an ordeal 
at sea. With Navy co-operation, 
great realism was achieved. On the 
airplane carrier, for example, ef- 
fective use was made of a trans- 
parent radar-screen plotting board. | 
But the major click was in han- 
dling of the raft, ina set designed 
by Tom Jewett. Raft was mounted 


rounded by thoughs of water and 
with rear-screen projectors provid- | 
ing the seascape. 

It was a technical feat, with the 
movement of the rubber boat, 
splashing of water and filmed 
ocean background utilized adeptly. 


horizon was almost enough to 
cause seasickness, and might have 





been toned down a bit. Another 
production accomplishment was | 
the flawless integration of film in- 
serts (about 35 were used) with | 
live action. : 

Plotwise, “Search” had Gene 
Lyons as a film star now playing 
a real life hero and resenting the 
presence of Anthony Ross as a war 
correspondent from New York. 
Pair acted well, but the script 
didn’t get full impact from the 
dramatic situation. Documentary 
aspects, however, were deftly han- 
dled. Cast also featured Everett 
Chambers as the radar operator 
and James Gregory as a Navy 
officer. 

Commercials for Goodyear were 
topflight. One, for Pliofilm, was 
lensed through the material to 
demonstrate its transparency and 
pitch for the sponsor’s car bat- 
teries was effectively eee . 

ril. 





Bob Hope’s turn on the Colgate 
“Comedy Hour” Sunday (7) re- 
sulted in a mixed session in which 
the principal offenders were some 
sketches that lowered the calibre 
of the show. However, there were 
a couple of bits that hit its mark 
with room to spare. The postal 
service bit was strong enough to 
give the ‘show a powerful closer 
and “A Fine Romance” as per- 
formed by Hope, Frances Langford 
and Tony Martin, left a pleasant 
impression. Unfortunately, the 
other skits were not up to that 
level. 

On this session, as with many 
others, Hope left himself in the 
position where he would stand or 
fall on the strength of his various 
sketches. It’s an untenable situa- 
tion in many cases inasmuch as top 
writing is one of the most difficult 
things to obtain. It seems that 
Hope generally does better on his 
standup comedy. His opening re- 
marks had charm and wit. It seems 
that Hope, generally, can rely on 
himself to furnish the major 
strength of a show. 

Vocally, the program hit better 
than par with Martin and Miss 
Langford in supporting spots. Mar- 
tin. of course, is one of the best 
legitimate singers around, and Miss 
Langford has been a staple in this 
field for a long time and general- 
ly acquits herself admirably. 

Jose, 


Perry Como’s thrice-weekly CBS- 
TV stanza still ranks among the 
most pleasing musical sessions on 
video. Aside from Como’s savvy 
with a pop song, the singer's 
unhurried, casual air lends the 
right kind of intimacy and convic- 
tion to this quarter-hour segment. 
On Monday’s (8) show, Jimmy Boyd, 
Columbia Records 12-year old 
country vocalist, delivered his “I 
Saw Mommy Kissing Santa Claus,” 
which is bidding to become the 
year’s biggest Christmas song. The 
kid handled himself well. Como 
was spotted on “I’m Never Satis- 
fied,” “Yours” and “Pennies From 
Heaven,” also assisting in the 
Chesterfield plugging with the 
Fontane Sisters. Show was framed 
in a well-designed street setting 
which had, however, little relation 
to the tunes on the show. Herm, 





Ethel Bar Ore starred on 
NBC-TV’s ollywood Opening 
Night” Monday night (8) but ap- 
parently was not feeling up to her 
usual self. In an adaptation of 
Zoe Akins’ “The Lamp,” Miss 
Barrymore several times forgot 
her lines and her confusing at- 
tempts to recover threw the entire 





ing with the efforts of the Navy 
to rescue a trio of fliers adrift on 





a life.caft off, Korea, it. was a timely! 


show out of kilter. Not that the 
show would have been much any- 





fugitive holding two nuns as 
hostage within the confines of 
their own church, the program was 
guilty on several counts of over- 
dramatics, over-direction and over- 
board on the religious angle. 


As adapted by the novelist her- 
self and_ retitled “Mysterious 
Ways,” the show presented a num- 
ber of trite lines and situations but 
managed to compensate for these 
with a surprise ending which, even 
though it was highly incredible, 
carried out the religious theme. 
Miss Barrymore, as the mother 
superior who treated the criminal’s 
wounds, tried to underpiay the 
role to the extent required but her 
fluffs threw her off. Paul Dubov 
made his characterization of the 
fugitive count, even though he 
over-emoted. Virginia Gibson was 
better as the second sister. 

William Corrigan, although at 
fault in the direction, scored with 
his production, staging the show 
on some fine-looking sets. Jimmy 
Fidler, as program host, did his 
usual intro job. Commercials for 
Ennds were jarring in their repeti- 
tive quality and their at-odds 
atmosphere with the mood of the 
show, Stal. 





No. 2 of “Victory at Sea,” the 
Pearl Harbor disaster chapter, was 
appropriately and topically repris- 
ed Dec. 7, the Black Sunday of 
“Japan’s greatest perfidy” (FDR), 
11 years to the day. And what a 
shock! It’s part of the shock treat- 
ment the world has been subjecting 
us all—yesterday’s arch-enemies, 
the Berlin-Romé-Tokyo axis, today 
are our allies against the greater 
threat, Communism. This second 
stanza of the great Naval series, so 
socko edited, produced and scripted, 
should be repeated not every Dec. 
7 but several times in each year 
as a lesson if only in American 
preparedness—or, rather, the lack 
thereof (NBC). In another idiom, 
Ed Murrow’s per-usual slick “See 
It Now” (CBS) series showed 
Korean closeups in anticipation of 
Ike’s advent (and since return). It 
fulfills the promise that TV can 
(but.we hope never will) bring the 
battle-front right into the parlor. 
Murrow practically did that last 
Sunday. Abel. 





FUN MATINEE 

With Jay Grill; Patty Prichard, 
Bob Callahan, Jimmy Diamond, 
others. 

Producer: Jay Grill 

Director: Jim Baker 

60 Mins., Men. thru. Fri., 2 p.m. 
Participating 

KGO-TV, San Francisco 

Just another lonnnnnng hour of 
yak yak variety, another TV ven- 
ture into daytime dulldrums. Jay 
Grill, an ex-bandleader, bangs a 


neat piano. On’ other TV shows he 
has turned out some musicated ma- 
terial as good as any heard in this 
area. But on this one he subjugates 
the music and tries to emulate the 
cutups of the Ralph Edwards-Bert 
Parks-Art Linkletter school. He 
tries, that is. 


On a normal day he’ll interview 
a couple of housewives, feature a 
“Celebration Table’ where aver- 
age folks or celebrities spout their 
latest excitements, follow with a 
“stump the experts” quiz round 
and taper off with a “Thought For 
The Day” voiced by representa- 
tives of all denominations on ro- 
tating days. . 

For some reason, possibly Jay’s 
lack of emcee experience, the fun 
elements just don’t humorize—un- 
less he has a wit like Jerry Lester 
or Sammy Davis, Jr., aboard. 

However, when Jay seats him- 
self at his piano, that’s different. 
Here he’s in his own element. He 
zings a nice finger movement and 
gets duet assistance from his part- 
ner, Jimmy Diamond, at the Ham- 
mond organ. 

He features two promising sing- 
ers, Patty Prichard and Bob Calla- 
han. They chirp the latests pops, 
frequently work out little dramatic 
vignettes to fit the lyrics. Patty is 
pleasingly pretty; Bob is g bounc- 
ing eager beaver of the J Sinith 
type, 

The uninhibited ad libs by Petty 
and Bob are the saving grace of 
the rest of the show, if there ‘# 
one. 

Grill still might make a gow" 
thing of this if he dropped the pa: 
tér line, minimized his interview. 
and parlor games and stressed 
what he does best—pop music. 

With two daytime movies com- 
peting against him, there's an open 





way.; Yarn about, a . desperate 


field for music at this hour—and 
lots of. its s+, « D 
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po YOU WANT TO BE A STAR? |FAUST 


With Fred Robbing, Jerry Sears/With Fletcher Smith, Farreld| with T With Ben Grauer, Dr. Roy K. Mar- | (Joan of Are) 
, Elliot Martin Stephens, Alai i : ed Brown, emcee ’ aa * 
Bat om Herb Sussan vn Mcilloton, Aud-| producer: Walt Framer shall, others With Sarah Churchill, E. G. Mar- } 


Writer: Draper Lewis 


rey Nossaman, Mitzi Bornwasser 
Producer: Burt Blackwell 


THE GREATEST MAN ON EARTH 


THE MARCH OF MEDICINE 


Producer: Ad Schneider 





HALLMARK HALL OF FAME 


shall, Cliff Hall, Martin Brooks, 


; Director: Bob Doyle Di : Charles Christensen others 
30 Mins., Mon.-Wed.-Fri., 7 p.m. | Musical director: Moritz Bomhard | 30 Mins.; Wed., 7:30 p.m. Welter Len Hazam Producer-director: Albert Me- 
COcA COLA 30 Mins., Mon. (1) Participating 30 Mins,; Tues. (2), 9:30 p.m. Cleery 
wor-TV, N.Y. WAVE-TV, Louisville ABC-TV, from New York SMITH, KLINE & FRENCH Writer: Harold Callen 
(D’Arcy) . Pretentious effort on the part of Walt Framer, who’s now doing NBC-TV, from various points 30 Mins.; Sun., 5 p.m. 
There are a lot of singers of ex-|the University of Louisville School|22 half-hours of parlor game| fact that its cameras almost; HALLMARK GREETING CARDS 
cellent. quality in metropolitan|of Music and WAVE-TV, to bring|shows weekly on TV, last. week| showed the actual birth of a baby | NBC-TV, from New York 


New York’s high scheol system, on 
the basis of “Do You Want to Be a 
Star?” which is conferenciered by 
deejay Fred Robbins. This Coke- 





opera to viewers on an every other 
week basis is worthy of critical 
commendation, particulariy on the 
score of undertaking a difficult pro- 





launched “Greatest Man on Earth,” 
but the latter isn’t up to his other 
entries, “Strike It Rich,” “Big Pay- 
off,” “Double or Nothing” and 


on TV for the first time has | 
brought NBC reams of publicity | 
for the first of two pickups it orig- 
inated from the Ameriean Medi- 


Haro’? Callen has taken an ob- 
scure incident in the life of Joan 
of Are and Albert McCleery en- 
dowed the script with his click 


i 
| 
sponsored three-times-a-week lay-|duction job. To take an opera| “Lucky Horse Shoe.” Airer, which|cal Assn. neet in Denver last | “cameo” styling to give Hallmark's 
out presents a trio of aspiring | score. in this instance Gounod’s| kicked off on a Wednesday, when|Tyesday night (2). But, interest- | new “Hall of Fame” series a credit- 
teensters along with a pro guest| “Faust,” and present it in con-|Framer has four other  stanzas,| ing as that feat was, much more | able start that should win new at- 
weekly. Tyro tunesters compete |densed form, really takes some do- |moves to a Thursday-at-8 berth to-| important is the fact that the show| tention for this Sarah Churchill 
for a weekly prize and season’s | ing. Moritz Bomhard, opera direc- | morrow (11). represented another major step | starring skein. 
winners will ink a Decca recording | tor at the local U’s School of Mu-| Format has a weakness in that| forward in educational program-| Miss Churchill, in the title role, 


contract, get a screen test from|sic, did the cutting job, and re-|it makes the proceedings difficult 
Columbia and a $1,000 Defense |hearsed the singers, who had only |to follow. Program starts with five 


Bord 


time presentation, although it leans | 
overboard in_its_obeisance to juves. 
Tie atmosphere created has a vir-| 


good, considering the magnitude of 
the undertaking. 


Outside of the networks, this is | eliminated 


| 
| 


_. | two rehearsals at the television sta-| contestants vying for the “Great- 
The show itself approaches big-/tion. So results were surprisingly | est Man” title, each nominated by | subject matter for the mass pub- 
lic. 

couple is | 


a woman who serves as his aide. 
After each round, one 
by off-screen 


ming, demonstrating anew the tre- | 





mendous role that video can play 
(in reporting and dramatizing such 


While the televising of surgica! 


ithe pact. 


extricated herself from a marrriage 
contract made by her father (Cliff 
Hall) by citing a French statute 


| which astounded the judge who, in 


an aftermath decision, dissolved 
The breach of contract 


: judges. | operations is not new (CBS-TV had | trial was the highlight of a series 
one of the only local TV stations| First round has each man given|, tie-in with Smith, Kline &| of vignettes intended to convey St. 
to attempt any sort of grand opera. five yards of fabric with which to| French pharmaceutical labs for its | Joan's selfless dedication to her 
; , presentation, even in condensed | create a dress for his partner. color video demonstrations and a/| country’s warring cause. The legal 
roundings will keep the high) form. Naturally, only the principal} A cute idea, but it was difficult | pickup was also made of the AMA| wrinkle revolved around her 
school kids at home at the sets,/ arias and ensembles could be en-| for the camera to show the individ-| meet in Chicago last June), the | father’s promise to a local farmer 
even though the oldsters may not/|compassed in a half-hour show, and | yal gowns, and the judges’ decision| NBC show carried TV's role in| of a plow and some land along with 
be interested as much. It seems|Bomhard made judicious selection] on who was eliminated took place | that direction a step farther. Be- | the girl. Joan dug up the angle 
like fairly sound merchandising | of the principal numbers for solo, | during a commercial. Viewer|sides the expense involved in orig-| that this dowry would rob her 
since it’s a show that will appeal (trio and quartet. One speaking role,| wasn't let in on who was dropped | inating pickups from Denver, Phil- 'father of his last means of liveli- 
to the Coke crowd. | that of the Monk, was well voiced | and why, and tven emcee Ted | adelphia and N. Y.. the web was/| hood, in violation of an aspect of 
Robbins does well at emceeing|by Alain Guilloton. Faust, in this| Brown couldn't keep the partici- | also forced to preempt a half-hour | French law. When the would-be- 
the show, but almost assumes a | condensed version, was given with-| pants straight. If the men were|of commercial time for the show | groom told the judge that he would 
pained expression when guzzling} out benefit of commentator, so the| given identifying numbers or ban-|(as well as for the second in the | not accept the promised bride with- 
that beverage. story line had to be conveyed via| ners, the competitive element could | two-shot series Thursday night (4).| out the dowry, that took care of 
The trio presented on_ show | vocal numbers. be enhanced. And, while the transmission from | that. 
caught included a boy and girl bal-| Moritz Bomhard, musical direc- Second round was a scavenger|the various sites wasn't always In enacting the title role, Miss 
lad singers and a rhythm tunester.|tor, conducted from the piano, but |hunt in which the four males had clear enough,.the production had a/ Churchill displayed even more re- 
The latter won for the secondjon previous opera airings he also the audience for @ smooth flow and lack of fluffs| straint than the best British exam- 


: : |to forage in : ‘ 

straight week and _ received - a|carried the commentor chores. He ; ca ee a : -..| Which reflected careful pre-plan-| ples of derplayi However, the 
ae S. matchbox, man’s rter, two kiss | pies Of underptaying. however, th 

Defense Bond. Although all indi- at mans garter, t 


tually all-femme “audience waving 
pom-poms and screeching at every 
opportunity. The rah-rah_ sur- 





ap a eres eee en 


“se STE 


* 1c ieee 





cated talent, the winner showed a 
lot of professional savvy. Sonny 
Gale was the guest and did a sin- 
gle song capably. Judges pane! 
comprises pros in the _ theatre. 
They made a sound choice. Jerry 
Sears Orch does a good showback- 
ing job, and Elliot Martin dressed 
as a Coke delivery man handles 
the plugs acceptably. Jose. 


MAKE YOUR WISH 


- pheles, brought the show to a ‘nitis se . | pointed up deftly how the modern | well-paced drama. Here was elab- 
wee Oe) ee Al Freedman sombre ending. ne gy Sova ays ee medical techniques have lowered | orateness achieved without raiding 
25 Mins., Mon.-Wed.-Fri., 6:30 p.m.| Best voice and best actor in the| Latter emerged as the “crown | the death rate of both mothers and | the exchequer. The plugs for Hall- 
WOR-TV, New York |cast was Farrold Stephens, who| prince’ who'll compete for an auto|Pabies so tremendously, while | mark’s greeting cards were in the 

Production staff on this new| 89s the Faust role. Here is a| and Bermuda vacation on the sixth | P°0sting the life span. sponsor's class groove, per usual. } 
WOR-TV entry deserves credit for | Voice of real operatic timber, and| telecast with four other weekly| , Also included in the pickup were | Trau. 
being able to line up so many man-|@ handsome youth with real dra-| winners. Brown was uncertain as| developments in the treatment of eat 


ufacturers to give away their prod-| 
ucts cuffo in exchange for a tele | 


|kept his singers well together on 
| the ensemble numbers, while Burt 
Blackwell held the _ production 
reins, camera switches, etc. 
Principal numbers included in 
the telecast were the Faust and 
Marguerita duet, Jewel Song, sung 
by Audrey Nossaman, soprano; 
quartet with Miss Nossaman, Mitz 
Bornwasser, Farrold Stephens, 
tenor, and Fletcher Smith, bari- 
fone. In the Prison Scene, trio of 
Marguerita, Faust, and Mephisto- 





matic flair. Audry Nossaman made | 
and her | 


a trusting Marguerita, 


impressions and a femme stocking 
(latter items being somewhat 
touchy). At any rate, the scramble 
was just a scramble, and a bore. 
Third round had the three men 
switch hats, on cue, as Brown read 
a silly, overlong tale. Final go was 
based on a charade contest. Work 
will have to be done on selecting 
parlor routines which lens com- 
prehensibly when played by sev- 
eral persons. 

Nominees for “Greatest Man” on 


to what would haspen should the 
landlord catch the Bermuda-trip 


ning on the part of all involved. | story rode on to its success via the 

As for the baby, the cameras |help of artful closeups which seem 
were placed virtually on top of the | to be a McCleery trademark; those 
operating table in the delivery| plus virtual blackout of scenic 
room of a Denver hosp to show a| backgrounds and only the most 
Caesarean birth. Baby was shown | urgent props necessary to punctu- 
immediately after delivery, with|ate the continuity. In the face of 
the lenses then following its route| this economy (not in the dollar 
through the hands of various doc- | sense), an illusion of large masses 
tors and nurses who cleaned it,| of people was provided, particular- 
gave it protection from diseases} ly in the trial scene. Costumes of 
and then wrapped it in a bundle |the period seemed authentic, add- 
for the crib. Narrator Ben Grauer | ing another telling touch to the 


children’s diseases and a report on 
a new theory in the prevention of 





YOU SAID IT 
With Brent Gunts, Les Alexander, 


plug. Products ranged from a com-| VIce was quite adequate for the) prize, since he’s not married to|Paralytic polio. Dr. Roy K. Mar- Parker Sisters (3), Earl Reeves, 
plete wardrobe to a toy doll and | tole. gi ten — as se sar-| his partner. poe oe gy Se soe’ aan, S = Carroll Warrington 

even a kennel, which gave away a|@0nic Mephisto, disappointed vo- "MG 7) disk | Sclentist for | , Gid a hep JOD) producer: Bre unts 

cocker spaniel, cme” ine for its|Cally and histrionically. Character Emcee, a WMGM (N.Y.) disk of interviewing doctors and _ pa- eerie a os 


share of the plugging time. Emcee 
Art Fleming had his hands, full 
keeping the credits straight but 
managed to handle it okay because 
he had little else to do during the 
25-minute trifle. 

Format for “Make Your Wish,” 
which WOR-TV is spotting three- 
times-weekly, is pegged for the | 
juve viewer but it’s doubtful if | 
even the young mind could take a 
steady diet of commercials sur- 
rounded by banal gab between 
Fleming and the teenage gists. 
Point of the show is to get the 
teenagers to voice their innermost 
wish and to get one of the wishes 
alter a winner has been selected by 
an applause meter. Two gals and 
two boys were given chances to 
have their wish come true on the 
preem stanza Monday (8). One of 
the gal’s wanted a date with 
crooner Bill Hayes in a Roumanian 
restaurant (show apparently failed 
to get a tie-up here because no 
specilie eatery was mentioned? and 
the other gal wanted to spend a 
day with Santa Claus helping him 
distribute toys to the poor kids 
because she felt that she had 
everything. One of the boys, a re- 
cent arrival from France, wished 
that he could phone his gf. left 
behind, while the other, the most 
practical of the four participants, 


wanted a cocker spaniel. And he : Goldenson, United Paramount With Olivia Browne, Wilson North- _ 
rae +h the more surprisfng that Mayor | VO/censon, : and the rest of the gab rambled | . 

got it— ; - é ry ‘ s 

=" PrN oc Fa bilge Me Vincent Impellitteri, offered the | Theatre prexy and UCP president. vaguely over problems of philo- | cross 


of the Devil should dominate, but 
Smith’s interpretation was much 
too placid and his voice lacked 
the power and authority usually as- 
sociated with the character. 

Camera work on the whole was 
good. 

Credit must be given the School 
of Music in bringing opera, even 
if in condensed form, to viewers. 


_Judged on an amateur basis, sing- 


ers did quite well with a 


heavy 
musical assignment. f 


Wied. 





PUBLIC REPORT 
With Rudolph Halley 
Producer: Morris Novik 
Director: Ray Abel 
15 Mins., Wed., 8 p.m. 
Sustaining 
WJZ-TV, New Yurk 
Whatever the aspirations of: Ru- 
dolph Halley, the ex-Kefauver 
sleuth. turned civic watchdog (and 
one can discern a mayoralty gleam 





joek, is pleasant, but overworked 
the “let’s make them really wel- 
come” applause-pleading. Program 
gives away a lot of attractive 
prizes, but cuffo plugs are intru- 
sive. Bril. 


United Cerebral Palsy 
Telethon Hits WJZ-TV 
Jackpot; $553,527 Take 


By JOE COHEN 

The United Cerebral Palsy fund 
hit a $553,527 jackpot with the 18- 
hour telethon (WJZ-TV, N. Y.) 
which started Saturday (6) at 8 
p.m. and wound up the following 
day at 2 p.m. If heart and effort 
are criteria, then this show deserved 
this top take. It was unusual for 
a marathon. The performers in 


in the eye of the N.Y. City Council | front of the cameras didn’t make 
prexy), his 15-minute “report to! like they were tired. Dennis James, 
the people” weekly projection of | who stayed on for most of the 
major issues on the ABC-TV flag- | show, plugged all the way through. 


ship cannot but help put him in 
a favorable jockeying position with 
- citizenry of the world’s largest 
city. 

Wednesday night at 8 is about 
as choice a time segment as the 
TV channels afford, hence it’s all 


There was sincerity in his pitches 
and a feverish urgency in his ef- 
fort to get funds. 

The tremendous feeling that was 
put into this session permeated 
from top to bottom. Iseonard W. 


seemed to beam at the results of 


tients. Producer Ad Schneider, 
director Charles Christensen, | 
scripter Lou Hazam and all con- 
nected with the telecasts rate 
bows for a difficult job which 
came off well. Stal. 


THIS I BELIEVE 

With Helen Hayes, Dr. Harold Tay- 
lor, Jackie Robinson, Edward R. 
Murrow, Ed Morgan 

30 Mins.; Sun, (7), 3:30 p.m. 

Sustaining 

CBS-TV, from N. Y. 


This one-shot show plugged the 
‘new Simon & Schuster book, “This 
I Believe,” a statement of personal 
philosophies by 100 people and 
based on the radio series of the 
same title. This special stanza 
was an informal gab session with 
three of the book’s contributors, 
Helen Hayes, Jackie Robinson and 
Sarah Lawrence College prexy Dr. 
Harold Taylor, joining with Ed 
Murrow, who wrote the €oreword, | 
and Ed Morgan, producer of the 
radio series and editor of the book. 

The talk was pleasant, though 
|somewhat aimless. Miss Hayes 
read her statement of personal be- | 
liefs, an inspirational mixture of | 
human brotherhood and religios- | 
ity, crystallized by the death of 
her daughter. This was the only 
clear statement in the discussion 











| 





Director: Dave Nottingham 


| 30 Mins.; Sun., 16:30 p.m. 


TELEVISION COMPANY OF MD. 


| WBAL-TY, Baltimore 


This is a unique twist on the 
guess - it - spell -it-tell-it gimmicks 
usually calling for panels of experts 
of studio contenders. Here it’s a 
speli-it gag with one letter of a 
word filled in and clues supplied 
via visual backgrounding. The 


Quessers are home listeners con- | 


tacted by phone during the show. 

Brent Gunts, vet radio and video 
writer, performer and producer, 
handles the phones with Les Alex- 
ander, and together they keep a 
brisk pace. Clués enacted call for 
vocals by Parker Sisters, trio of 
okay warblers, dance and acro bits 
by interpolated acts changed each 
week, plus film. Listeners are in- 
vited to mail in cards in order Jo 
get in on the game and the prizes 


mount to a major reward on the © 
| third winning word. 


Gunts has packeged quite a num- 


| ber of airings on all three local 


stations and his “Shadow Stump- 
ers” has gone network. This show 
indicates a practiced hand and 
could build to considerable interest 
in the right time siot. It’s on a 
little late here. Burm. 


TELEVISION SHOPPER 


Producer: Tim Kiley 


-ntifie 3 : 3 same time on an alternate-week : -* | sophical goals, difficulties of ex-. : 
ee via Fleming and the | pasis, has rejected the bid. ‘as oe the show. Jane Pickens, was in) areeaing bom dundementel belies | Whiley Olivia Browne and Tim 
The gab before the wishing sult Halley is on weekly. He’s do-|camera range for most of the en-| and the credo of today’s youth. | 30 Mice., Mon.-thru-Fri., 9:30 a.m. 


seemed a little too pat even when 
rounding such topics as “a funny 
incident in my life” or “what I'd 
like to be when I grow up.” 

All in all there’s not much in 
Make Your Wish” for any age 
group. Gros. 


I MARRIED A MAN 
With Dorothy and Glen Hurlburt 
Producer: Caryl Coleman 
Director: Russ Baker 
15 Mins., Sun., 3 p.m. 
GIRARD’S FRENCH DRESSING 
KGO-TV, San Francisco 
(Guild, Bascom, Bonfigli) 

A blind man provides easy view- 
ng for this brightly huinan and 
frequently humorous musical 
Stanza. Glen Hurlburt is well 
known to local radio-TV fzas for 
7 singing. his piano playing and 
‘tS composing. He works this pro- 
Sram with his wife, Dorothy. whose 

. (Continued on page 42) 





mational spetlight. she 


ing, in essence, what the late Mayor 
Fiorello H. LaGuardia did on Sun- 
days on the city’s own WNYC 
operation—but with the difference 
that he lacks the color, the humor 
and the surefire oratorical bombast 
of the “Little Flower.” 

The fact remains that, with ail 
his limitations as a video person- 
ality, there’s a dead earnestness 
and conviction about Halley that’s 
bound to win him a major follow- 
ing among those who still feel that 
civic righteousness is a virtue. Hal- 
ley is torthright and -doesn’t talk 
around his subj-ct. When he’s got 
names to mention, he mentions 
them, let the chips fall where they 
may. His ringing indictment of the 
waterfront racketeeis, only one of 
a lialf-dozen subjects touched upon 
on last week's telecast. was a 
throwback to the sensational reve- 
lations of the Kefauver hearings 
which projected Halley into the 
Rose.’ 





durance stint; Maria Riva even 


went out into the street to dis- 


tribute piggy-banks in an effort to) 


swell returns. 

There were many sections of the 
show that seemed to hit home. The 
CP kids themselves were proof 
enough of the necessity of obtain- 
ing sufficient coin to provide train- 
ing for these youngsters. 

Probably the pitches that hit 
home the hardest were by Miss 
Pickens. She made these pleas 
with a sincerity that had to hit the 
most calloused viewers. Her words 
weren't impassioned, they were 
calm, deliberate and indicated a 
wide knowledge of the subject. 

There was little wonder that 
there was so much “heart” in this 
show. Sincerity started at the top 
and permeated to every worker 
and performer. The stagecrew 
191+ Montinued on page 33) 


‘about the show’s platitudinous 
by Murrow but that didn’t !ead to 
any sharpening of the issues. Rob- 
inson spoke warmly about the ad- 
vances in racial relations, as evi- 
denced by his baseball experiences, 
while Taylor attempted to formu- 
late the key questions facing col- 
lege students. 

No point was pursued to any 
usable conclusion. Murrow, in 
fact, 
couple of minutes by asking Miss 
Hayes if sh. could play any part 
in which she didn’t believe. The 
question was strikingly irrelevant 
even in this rambling, catch-all 
conversation. Morgan contributed 
a few well-stated observations 
about the meaning of the book and 
his radio series. 

The show was aired network and 
repeated over WCBS-TV an hour 


jater -on fiim. - Herm. 





air that was brought into the open | 


sidetracked the show for a} 


| There was a self-consciousness | participating 


WMCT, Memphis 


WMCT, the mid-South’s only TV 
outlet, couldn't have picked a more 
appropriate time than the Yule- 
tide season to tee off this breezy 
half-hour package, geared for the 
housewives in the ayem across the 
board. Initialer when caught proved 
to be an all-around nifty newsy 


per specials. 

Show spotlights Olivia Browne, 
w.k. femme spieler, and staffer 
Wilson Northcross. Miss Browne 
demonstrates that she knows the 
shopping score. She registers heav- 
ily with personality and saiesman- 
ship, and speaks wstn clarity and 
authority. 


surprisingly below-par perform- 
ance for the seasoned performer 
he is. Topflight production chore 





was done by Tim Kiley: Maft.- 


stint of household hints and shop- ; # 


Northcross turned in a rather | 
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‘MY LITTLE MARGIE 


_ With Charles Farrell, Gale Sterm, 


. Gil Stratton, Jr., Doris Singleton, 
' «Verna Felton, Will Wright; Lud 

Gluskin, music 
Producer-director: Gordon fT. 

Hughes 
Writer: Frank Fox 
30 Mins.; Sun., 8:30 p.m. 
PHILIP MORRIS 
CBS, from Hollywood 

(Biow) nt 

“My Little Margie,” Philip Mor- 
ris’ sleeper click on TV, is continu- 
ing its Cinderella story by being 
translated into radio. It should fit 
in nicely with the Jack ‘ Benny- 
Amos ’n’ Andy-Edgar’ Bergen 
block, which precedes it on CBS. 

Situation comedy is built around 
Gale Storm as Margie, scatter- 
brained twentyish daughter of 
wealthy widower Vern Allibright, 
played by Charles Farrell, with the 
pair duplicating their vidpic as- 
signments. On ‘“Margie’s” initial 
AM date Sunday (7), Farrell for- 
bade his daughter to see her misfit 
boyfriend until he had held one 
job for three months straight. To 
help him get a post, Margie posed 
as his wife, inspiring a series of 
wrong impressions: Farrell thought 
that the youngsters were secretly 
married and expecting a _ child, 
while Margie believed her father 
and his lady friend were wed sub 
rosa and awaiting an addition. 
Parallel mistakes were nicely de- 
veloped and well scripted. Some 
of the humor, such as the over- 
solicitousness to the “pregnant 
women, was obvious, but there 
were also some good gags, includ- 
ing the boyfriend’s comment on 





surmising that an offspring is due: 


“Boy, they're really married!” 


| 

Farce was nicely played by the | 
principals and Gil Stratton, Jr., as} 
the whacky beau, Doris Singleton | 
as the father’s girl, Wili Wright as | 


Farrell’s boss and Verna Felton 4 


a gossipy neighbor. A sock line 
came when the latter was asked | 
“Can you keep a secret?” and she | 
answered: “I don’t know, I haven't | 
ever tried.” 
“Margie” shapes up as a pleasant | 
entry, a somewhat older “Corliss | 
Archer,” which hues to familiar | 
situationer patterns. Commercials | 
for Philip Morris are milder and) 
less irritating than its previous | 
“nose-test” pitch, stressing the 
“Something wonderful happens 
pleasure theme. Bril. 





SKIDMORE COLLEGE OPEN 

FORUM 
With Bill Bradley, Guests 
30 Mins.; Mon., 7 p.m. 

Sustaining 
WGY, Schenectady : 

Forum program, originating on 
the campus of Skidmore College 
in Saratoga Springs, for sometime 
presented two guests on opposite 
sides of controversial questions, 
but it recently switched to single 
speakers. Robert Aura Smith, N.Y. 
Times editorial: writer, discussed 
“Is Asia Lost to the Free World” 
the last time half-hour was caught. 
Norman Thomas was scheduled to 
talk on “Free Speech in the U.S.” 
for the next block. 

Time division between set re- 
marks and question-answer seg- 
ment continues, each phase receiv- 
ing approximately 6% minutes. 
Bill Bradley, of WGY, acts as mod- 
erator. Feature unwinds as an in- 
teresting, rather high-level educa- 
tional. Tightened and sharpened, 
it could be dynamized. 


Bradley moderates competently, 
although he could speed the tempo 
and shake the flatness from his 
voice. WGY and General Electric 
rate praise for allotting a half-hour 
of early evening time to a public 
service feature, now in its fourth 
year. aco. 


CEDRIC ADAMS 

Writer: Adams 

5 Mins.; Sun., 4:55 p.m. 

SONOTONE 

CBS, from Minneapolis 
(Kudner) 

Cedric Adams, who’s now on the 
CBS Radio web three times a week, 
has picked up a new bankroller, 
Sonotone, for his Sunday afternoon 
capsule and half of his 10-minuter 
on Monday nights (he’s sustaining 
on Tuesdays).. The Minneapolis 
columnist projects his pillar to 
radio in pleasant fashion; he’s got 
a big spread over WCCO in his 
home town. 


On show caught Sunday (30) he 
had some items about car owner- 
ship, Christmas, the statistic that 
one-third of all Americans would 
like their first names changed, and 
a definition of a wolf as a man who 
believes in “life, liberty and the 
happiness of pursuing.” It’s palat- 
able chitchat. 

He did his own commercials for 
the hearing aid in an easy-to-take 
manner, including a brief pitch for 





a booklet on impaired hearing. 
Bril. 


ENCORE 
With Robert Merrill, Marguerite 

Piazza, Meredith*® Willson, Ray 

Charles Chorus; Kenneth Bang- 

hart, announcer , 
Producer-Director: George Voutsas 
Writer: Bob Tillman 
30 Mins.; Mon., 10 p.m. 

Sustaining 
NBC, from N.Y. 

NBC is accenting musical shows 
on its late Monday night schedules 
with this new entry which follows 
directly upon the longstanding Cit- 
ies Service “Band of America” 
airer. In a more informal mood, 
“Encore” shapes up as an attrac- 
tive stanza carried by the standout 
vocal talents of Metopera stars 
Marguerite Piazza and Robert Mer- 
rill with an assist from Meredith 
Willson who batons the orch and 
choral ensemble. Ezio Pinza was 
originally skedded for this slow 
but was bloeked off by a previous 
commitment to the “Telephone 
Hour.” . 


Although the vocalists are in the 
longhair genre, the show is pitch- 
ing for a- mass audience with a 
repertoire of standards, pop bal- 
lads and some of the better-known 
classical pieces. The series opener 
(8) had a well-balanced program 
featuring Merrill on “Moonlight 
Madonna” and “The Glory Road” 
with Miss Piazza scoring equally 
on a “La Boheme” aria and the 
showtune, “Falling In Love With 
Love.” Not so successful, how- 
ever, was their duet on the recent 
click “Tennessee Waltz” which suf- 
fered from the polished rendition. 
The orch and chorus were spotted 
in one piece, “The Amusing Vio- 
lin,” with good results. 

Musically, it was a firstrate ses- 
sion but the efforts of the princi- 
pals at casualfy humorous chitchat 
didn’t quite come off. The banter 
was artificially gay and had that 
mimeographed quality which is 
fatal to spontaneity. Announcer 
Kenneth Banghart had little to do 
on the preem since most of the in- 
troes were handled by the vocal- 
ists and Willson. Herm. 


MEMORY MUSIC HALL 
With Gerald Peters 
Preducer: 


30 Mins.; Sat., 8:30 p.m. 
. from Terente 

With some 360,000 chine 
the British Isles making tee & 
var trek to Canada, plus the 
er heavy |g a ae concem* < 
of those of British extractien, (> 
old Peters has an assured #edieuw< 





Radio Followups 











Radio’s oldest sponsored network 
musicale, “Voice of Firestone,” 
started its 25th year on NBC Mon- 
day (8) with an appealing edition 
starring soprano Nadine Conner. 
Although this has been a simulcast 
for over four years, it still stands 
up as a clicko AM stanza. The 
musie is colorful and dramatic: 
Padilla’s “E] Relicario” summoning 
up visions of bull-fighting, Leroy 
Anderson’s “China Doll” inspiring 
images of a doll-eme-to-life, an aria 
from Puccini's “La Boheme” hav- 
ing story behind it and Verdi's 
overture to “Sicilian Vespers” 
similarly having programmatic ele- 
ments. The images are supplied 
by the mind’s eye for the radio 
listener, even though for the tele 
viewer actual electronic pictures 
are there. Music can be appreciat- 
ed and enjoyed without the pic- 
torial adjunct, one reason for this 
series’ longevity. Additionally, 
there’s the layout’s excellent spot- 
ting in NBC’s Monday “music 
evening” with the “Railroad Hour,” 
“Telephone Hour,” “Band _ of 
America” and the new Marguerite 
Piazza-Robert Merrill entry. 

Marking the anni, show kicked 
off with ‘‘Memory Lane,’ theme of 
the initialer on Dec. 3, 1928. Miss 
Connor registered well with the 
Puccini aria, “The Touch of Your 
Hand,” “Always” and ‘Relicario.” 
Howard Barlow, musical director 





of the airer since 1943, handled the 
orch and chorus with distinction. 
Hugh James does announcing 
chores capably, although some of 
his intros would benefit from 
warmer copy. Commercials for 
Firestone products were tastefully 
done, timed to Christmas giving 
and winter car use. Bril. 





French Government Tourist Of- 
fice scored a beat by wrapping up 
Jean-Louis Barrault as a guest un 
its “To France With Music” series 
on WQXR, N.Y. Tuesday (2). In- 





€ 


terviewed by longhair disk jockey- 
pianist Jacques Fray, the actor ex- 


| pressed gratification at his French 
! repertory troupe’s reception in this 


sountry and hoped that in the fu- 
ere “we'll be able to see Ameri- 
em players in Paris and make 
eh visits a regular custom be- 
seen the two countries.” 


Speaking in English, Barrault 


said he was surprised by the way 


for his “Memory Music Hes ae ©-S. audiences understood French 
and all the nuances of the lIan- 
Dominion network of the Canadian \fuage. He said that some of the 
Broadcasting Corp. ‘Peters. prior | nuances in the French classics are 


| gram, carried on the ceact-tc cus! 


to coming over here. was m.c. of 
the BBC's “Variety Bandbox,” his 
people are professionals, and he 
has had considerable stage experi- 
ence, this evident in his current 
program.) 


It’s a disk show, using platters of 
British music hall artists but, to 
the listener, sounds like a live 
show, thanks to the exhuberant 
segueing of Peters’ introduction of 
“guest stars,” plus the expert 
sound dubbing on applause effects, 
etc., of Tudor; with both whipping 
up a lively half-hour session that is 
tops on idea delivery and Tudor’s 
know-how of radio mechanics. 

M.c. theme is that underplay 
British humor delivery, enhanced 
by Peters’ possession of several di- 
alects and this adding to the illu- 
sion of a fully-peopled music hall 
stage. Peters writes his own ma- 
terial, is glib and likeable; clever 
enough to blend platters of the 
modern music hall with those of 
former headliners whose appeal is 
aimed at the homesick and nostal- 
gic newcomers or those Canadians 
who served overseas. Some 30 
trans-Canada stations are carrying 
program on that top Saturday 
night slot. McStay. 





LABOR’S OWN AMATEUR HOUR 
With Howie Roberts, Melio-Macs, 

Four Tones 
Director: Fred Herendeen 
45 Mins.; Mon.-thru-Fri., 1 p.m. 
POLK BROS. 
WCFL, Chicago 

While it’s something of a switch 
for a labor-owned station to launch 
a daily 45-minute amateur show 
using non-pro talent in part, this 
new WCFL show likely won't ex- 
cite any beefs from the local 
AFTRAites. On the stanza heard 
(25), only two tyros were used, so 
most of the program was a show- 
case for the Mello-Macs orch and 
the*Four Tones, instrumental com- 
bo. It was more of a musical clam- 
bake, hosted in a breezy, informal 
style by Howie Roberts and as 
such, generally pleasant listening. 

Two amateurs, both gals and one 
a moppet, were several degrees 
away from pro standing. Incident- 
ally, Roberts, obviously in an ef- 
fort to flush out more contestan‘s, 
seemed to making some pretty 
broad promises about hitting the 


bigtime via the program. Dave, 


not always understood by modern 
French audiences, but that most 
were caught in N.Y. He explained 
that this particular repertoire had 
been chosen to include some ex- 


perimentation, pantomime, two 
different styles of Moliere, ‘“Ham- 
let” because “Shakespeare for 


French is food” anu Marivaux be- 
cause “he’s always been good luck 
for us.” Getting in the indirect 
plug for tourism, Barreult re- 
ported that he'll open in Paris next 
October at the Theatre Marigny in 
the last unpublished play by Jean 
Giraudoux. Bril. 





CAPT. BOB’S SHOWBOAT 
With Ed Viehman, Jeanne Arland, 
Burt Hanson, Harmony Boys (3), 
Ken Senn, John Salisbury, Don 
Stolz, Wally Olson orch (7) 
Producer-director: Ed Viehman 
Writer: Bob DeHaven 
30 Mins., Fri., 7:30 p.m. 
GLUEK BREWING CO. 
WCCO, Minneapolis 
Good vocalizing, combined with 
a peppering of effective dramatics 
in the old showboat tradition, has 
made this one of the more popular 
locally - produced variety shows. 
Presence of one of WCCO’s ace 
staffers, Bob DeHaven, and his 
savvy in concocting entertainment 
that captures the showboat flavor 
and atmosphere, help the program 
land its present high rating. A cast 
of firstrate singers and actors con- 
tributes to 30 minutes of pleasant- 
ly nostalgic ether diversion. 


Talk, song, music and drama, 
and even well-devised commercials, 
blend smoothly and swiftly. On 
one show caught, producer-director 
Ed Viehman, whose craftsmanship 
also merits a bow, substituted ably 
for DeHaven, absent on vacation, 
as the showboat’s pilot, Capt. Bob. 
Jeanne Arland -and Burt Hanson 
registered, alternating with the 
Harmony Boys. 


Meshing well with the other 
material was a playlet briefie, a 
tale of old river days. Neatly 
scripted by DeHaven and acted 
skillfully by Kenn Senn, John 
Salisbury and Don Stolz, it related 
the story of a harried old worm of 
a raft clerk who finally turned on 
his meanie captain. Appropriately, 
“Sunnyside Up,” enlisting the 





entire company’s talents, was the 
finale, Rees. 





7. 


PEOPLE UNDER COMMUNISM 
(Terror as a System of Power) ~ 
With Alexander Scourby, narrator; 
Dr. Merle Fainsod, others 
Writer: David Driscoll 
Producer-director: Frank Papp 
60 Mins., Sun., 5 p.m. 
Sustaining 
WNYC, N. Y. é 
Because it feels that Russia has 
become an international menace, 
and that a correct estimate of its 
power and intentions is vital to 
our well-being, the National Assn. 
of Educational Broadcasters has 
prepared this impressive series, 
with aid of a grant from the Ford 


Foundation’s Fund for Adult Edu- 
cation. Prepared with great care, 
under supervision of authorities, 
and presented with imagination 
and skill, this series assumes im- 
portance as top radio programming 
as well as first-rate pubservice. 
Certainly the opening program 
Sunday (7), “Terror as a System of 
Power,” was that important. 

This is an adult, serious series, 
with little or no concession to the 
frivolous or superficial hearer. 
This doesn’t mean that it’s not fast- 
moving, dramatic or exciting; it’s 
all of these. In addition, it is in- 
formative, filling a sharp need. 
Based on documented evidence 
about the power and purposes of 
the USSR, the series’ first program 
was a discourse on Russian revo- 
lutionary history with accent on 
the NKVD, or secret Soviet police. 


The material wasn’t new. But it 
was sorted and rearranged for ef- 
fect. “Terror has become com- 
monplace,” said Harvard Prof. 
Merle Fainsod, who helped pre- 
pare this segment and spoke on it. 
But we need to know how it de- 
veloped and operates, he added, in 
order to prevent the further spread 
of fear and terror. In alternate 
narration, quotation and dramati- 
zation, the program discussed 
forced labor, concentration camps, 
the several “show” trials, the vari- 
ous purges, etc. Final 10 minutes, 
with a Warsaw Jewish lawyer tell- 
ing of his mysterious arrest, im- 
prisonment, experiences in a work 


camp, and his final escape, was 
perhaps the most moving and 
dramatic. 


But the whole program was an 
intelligent discusion of the use of 
terror, the system of tight political 
control, in a dictatorship, that was 
terrifying and impressive. 

Bron. 


A MATTER OF OPINION 
With Lionel Daiches, Jack House, 
Hector McNeil, J. A. Stodart; 
Noel Stevenson, Emeee 
Producer: George Runcie 
45 Mins., Fri., 7:15 p.m. 
Sustaining 
BBC, from Forfar, Scotland 
Fairly high entertainment value 
is struck in this weekly discussion 
stanza, in which speakers of dif- 
ferent personalities and political 
beliefs discuss matters of topical 
interest. The stanza caught was 
friendly, amusing and intimately 
eb ages with questioners as usual 
eing stubholders posing subjects 
from body-of hall: Program was 
transmitted direct from country 
drill hall in Forfar, area which was 
home (at nearby Kirfiemuir) of 
playwright J. M. Barrie. 


Friendly banter was high in evi- 
dence, questions giving some scope 
for witty answers. Emceeing of 
Noel Stevenson as quizmaster- 
chairman didn’t obtrude to too great 
degree. Matters discussed ranged 
from rates chargeable in towns and 
cities to British TV Coronation 
plans. Team consisted of lawyer, 
journalist, Member of Parliament 
and writer. Comedy highspot was 
when Jack House, w.k. Scot scribe, 
broadcaster and wit, and Hector 
McNeil, former Cabinet Minister 
for Britain, took part in singing 
the old Will Fyffe song, “I Belong 
to Glasgow.” It brought roars 
from stubholders, being innovation 
in the session. Gord. 








aese WULFF 

Maggi Wulff, Tom Edwards 
30 Mins.; Mon.-thru-Fri., 10 a.m. 
Sustaining 

WERE, Cleveland 

_Here’s a 30-minute daily women’s 
pitch with enough different angles 
to give ita decided flair and whole- 
some listening approach. Maggi 
Wulff opens the shindig with a 
brief chat with Tom Edwards on 
the news highlights of the hour. 
Edwards uses the headline ap- 
proach tc set the tone. It’s a brief, 
breezy, easy-to-take entry. 


Wulff, who hits the high spots 
of daily happenings around the 
community, plays a tape version 
of the pickup. In stanza caught her 
offering was the weekend painting 
party at The Press Club’s new 
quarters. What with her delightful 
commentary along with the on-the- 
scene recording, the entire 30 min- 
utes turns out to be a cheerful little 
earful. Commercial spots are not 
offensive. Mark, 


a 


DAY. OF INFAMY 

With Norman Rose, narrator 
Writer: Milt Robertson 
Producer: Bill Kaland 

55 Mins.; Sun, (7), 4:35 p.m. 
Sustaining 

WNEW, N.Y. 

In commemoration of the attack 
on Pearl Harbor 11 years ago, 
WNEW presented this 55-minute 
historical documentary. Show 
pieced together a flock of sound- 
track clips of talks by Hitler, 
Roosevelt, Truman, Churchill and 
several anonymous soldiers in the 
field. There was no central pat- 
tern, although the show wound up 
with a plea for peace via the United 
Nations. 

The voice tracks from history 
were interesting but the commen- 
tary, which was supposed to tie 
them together, was marred by its 
ceremonial quality and straining 
for poetical effects. The wordiness, 
however, did not hide the show’s 
lack of focus on the war and post- 
war eras. The commentary on this 
show could be educationally con- 
trasted with the precise narration 
for the Pearl Harbor episode in 
the video “Victory At Sea” series, 
which was reprised over NBC-TV 
Sunday (7). 

Norman Rose handled the narra- 
tion with restraint, lending some 
dignity to the cliched script. 

Herm. 


— 


PARTY BOOK 
With Betty Parry, Guests 
30 Mins., Mon.-thru-Fri., 1:30 p.m. 
Participating 
WXKW, Albany 

Women’s show, conducted by 
Betty Parry, features a high level 
approach. It consists chiefly of live 
and taped interviews with guests 
in a wide spectrum, through which 
musical bridges are threaded. Mrs. 
Parry is energetic: she presents 
many guests caught outside the 
studios and outside the city. Handi- 
craft shows, antique exhibitions, 
small-business clinics, and theatre 
|premieres are among the affairs 
|to which she brings a recording 
| machine. In-station interviews cov- 
er the public service, charitable, 
community and visiting-name type. 
A recent exchange, in Schenec- 
tady, with an elderly woman wea- 
ond was a model of gentleness and 

ct. 


Mrs. Parry originally teamed 
with a male broadcaster’ but 
switched to solo sometime ago. She 
has improved technique, although 
voice is still rather small and man- 
ner is sometimes slightly cloying. 
Her intelligence is obvious ‘and 
her interests are wide. Fact Mrs. 
Parry is the mother of three chil- 
dren—whom she often mentions— 
gives the program a certain au- 
thority in matters of the home. 
Some of the half-hours become 
very talky—perhaps they should 
be spaced with music. Jaco. 








TRAFFIC TIME OPEN HOUSE 
With Bill Hickok 
60 Mins.; Mon.-thru-Fri., 5 p.m. 
Participating 
WXKW, Albany 

Bill Hickok gives the greenlight 
to his aany deejaying on a program 
shrewdly aimed at autoists driving 
home and _ housewives already 
there. .The WXKW staffer is his 
usual kidding, punning, loquacious, 
informal unpredictable self—a fel- 
low to whom listeners probably 
react in differing fashions. Evi- 
dence exists, however, that Hickok 
has built up a sizeable audience in 
four years of local aircasting. 

Tighter production, less talk and 
more music might enable him to 
expand that following. The last 
time heard, Hickok ran overboard 
on gab—commercials included. An 
interview with William Tregoe, 
member of the Colonial Playhouse 
stock company, came off interest- 
ingly because Hickok played it— 
with a neat assistance from the 
actor—for light comedy. Jaco. 





HAL MORGAN SHOW 
100 Mins.; Mon-thru-Fri, 11:15 p.m. 
WGAR, Cleveland 

Smart radio programming is this 
100 minutes of pops, longhair and 
definitely non-jive offerings. While 
virtually every other  late-hour 
spieler is making with popular 
tunes and long interviews with vis- 
iting recording stars, Hal Morgan 
presents the less obstrusive, easy- 
to-take soft disks and thus picks up 
that large audience that isn’t hep 
to top tunes or antidiluvian movies. 

Even if the audience is small 
(and in this community it’s size- 
able). the longhair, soft music 
group now knows where to tune in 
for the music they like. Morgan’s 
mike manner with brief intros and 
commercials is polished and in 
eg with the tempo. Only 
break is 





for the midnight news. 
Mark. 
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VARIETY’S 47th Anniversary Number will 
be materially and physically designed to make it 
simple for the personnel of Radio and Television 
to buy and sell time, talent, equipment and all its 


component parts. 


It’s a ‘must’ for the buyer. It’s a ‘must’ for 


the seller. 


It’s the perfect medium for your advertise- 


ment, Buyer or seller. 






Rates remain the same for this issue. Write 


to any of the offices listed for further information, 


Editorial Features By 
Top Showmen 


ARIETY 


NEW YORK 36 HOLLYWOOD 28 
154 West 46th St. 6311 Yucca St. 
CHICAGO 11 LONDON, WC 2 
612 No. Michigan Ave. 8 St. Martin's Place 
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From the Production Centres 


IN NEW YORK CITY... 


Tom Flanagan, head of National Assn. of Radio & TV Station Rep- 
resentatives, to St. Louis early this week . . . Radio Writers Guild toss- 
ing a housewarming Friday eve (12) in its new offices at 2 East 23 St. 
... American Heart Assn. has named J. James Neale, Dancer-Fitzger- 
ald-Sample v.p., as head of its 1953 radio committee, with Roger Pryor, 
Foote, Cone & Belding veep, heading the TV committee ... Harry 
Alan Towers, the London transcription impresario, due here Friday 
(12) with a bagful of new shows. 

NBC prexy Joseph H. McConnell called in the directors for a board 
meeting last Friday (5) then shoved off for 10 days of fishing . . . Jane 
Pickens is honorary chairman of the ‘““What’s New” dinner (benefitting 
United Cerebral Palsy) at the St. Regis Sunday (14) . .. Sammy Kaye 
in town to tape some “Sunday Serenade” shows for NBC ... Allan 
Stevenson plays the reporter on “Big Story” tonight (Wed.) . . . Martin 
T. Kane, Jr., ex-Ruthrauff & Ryan and McCann-Erickson, is new time 
buyer at Hewitt, Ogilvy, Benson & Mather. . . Paul Talbot, prexy of 
Freemantle Overseas Radio which has shows airing in 14 countries. 
in Mexico City for a week then to Havana... “Cavalcade of America” 
does its eighth annual Christmas Chorale over WNBC Dec. 23. with 
Walter Hampden reading “Xmas in America” ... CBS prez Frank 
Stanton addressed N. Y. State Chamber of Commerce on Thursday (4) 
. .. CBS Radio Spot Sales marked its 20th anni Saturday (6)... ABC 
gabber Walter Winchell guested at Art Ford’s WNEW mikes Wednes- 
day (3) celebrating the 20th anni of WW’s Girl Friday—Rose Bigman 
. . . Lever Bros. has bought into. Galen Drake’s WCBS “Housewives 
Protective League” for 52 weeks ... Thesper Bob Readick booked on 





five CBS Radio stanzas this week . . . Mike Jablens producing the Her- 
ald-Tribune’s ‘Musical Christmas Card” on WNBC Dec. 21 with’ Fred 
Allen and Basil Rathbone starred .. . CBS Radio press info director 


George Crandall marked his 10th year in the post last week .. . Chip 
Cipolla is new announcer at WHLI and Rudy Ruderman joins the in- 
die’s news staff . . . CBS’ Dwight Ceoke addressed League of Women 
Voters in Pittsburgh Friday (5) .. . Pierre Crenesse, North American 
director of French Broadcasting Systern, addressed Long Island Univ. 
students last night (Tues.) on TV in France . . . As part of its Yuletide 
Italian language programming, New York’s WOV (through its Rome 
production unit) is readying “Christmas in Bari.” Seasonal reason: 
St. Nicholas is patron saint of Italian city ... Sidney Smith and Anne 
Pitoniak are new to “Our Gal Sunday” ... Melba Rae and James 
Stephens have joined “Just Plain Bill.” 

Ed Murrow addressed the General Assembly of States in Chi Thurs- 
day (4) .. .Red Barber planning a European vacation in January... 
Joe Mantell currently running on “Nora Drake” and into the Pepsi 
Cola vidpic series . . . Doug Edwards to interview Santa Claus in 
special CBS Radiocast Christmas Eve . . . Bennett Rosner upped to 
manager of advertising services for RCA Victor commercial record 
department, also retaining post of ad manager of Custom Record Sales 


IN HOLLYWOOD eee 


Dan Russell checks out Dec. 15 as KFWB program director to staff 
up at KBIG. He was onetime head of Young & Rubicam radio-TV 
operation in Mexico City ... ABC sports and newscaster Hank Weaver 
having his tummy explored at the infirmary ... “Dragnet’s” Jack Webb 
goes from police siren wails to the home variety every working day. 


(Continued on page 40) 
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SET CEDRIC ADAMS 
MPLS. TV SPLURGE 


Minneapolis, Dec. 9. 
Entry of Cedric Adams, long the 


Twin Cities’ top radio personality, | 


into TV here as a newscaster, is 
linked in industry circles with the 
continued video inroads into radio, 
resulting in a decrease in his ether 
audience; Adams will become a 
regular TV newscaster four nights 
a week at 6 o'clock on WCCO, 


starting Jan. 5. Other Adams’ TV} 


shows are expected to follow with 
a probability that he'll drop some 


of his numerous radio programs in | 


order to expand his video activities. 

With his enormous prestige and 
local and territory following, 
Adams is regarded here as an ace 
bet for TV, the same as he has 
been for radio on WCCO. The 
merger of WTCN-TV with WCCO 
radio paved the way for this devel- 
opment, -Adams being under a long 
term WCCO contract. It’s a certain- 
ty that WCCO-TV will have no dif- 
ficulty in selling whatever shows it 
produces for Adams and the latter 
no doubt can write his own ticket. 





Bigger Quarters Due For 
Pitt Tele Loner, WDTV 


Pittsburgh, Dec. 9. 

DuMont-owned WDTV, so far 
Pittsburgh's only channel, has 
closed a deal for bigger quarters 
in the city’s Iatest business devel- 
opment, the Gateway Center. Sta- 
tion, ngw quartered in the Cham- 
ber of Commerce Bldg., hopes to 
move by late spring or early sum- 
mer. 

New studios and offices will oc- 
cupy a wing on the cross-shaped 
building nearest the Allegheny 
river. At present, WDTV has only 
one studio for actual telecasting. 
There will be at least two in Gate- 
way Center. The new facilities will 
cover a total floor space of 34,000 
square feet, with the studios meas- 
uring 73 by 73 and 44 by 31. Ex- 
ecutive offices, master control and 
film projection facilities will oc- 
cupy the second floor of the two- 
story wing. 


Inside Stuff—Radio 


Continuing its campaign to prove to agencies and clients that TV's 
shanamenal sent has not cut into radio listening, the CBS Radio 
| web this week published new statistics revealing that evening radio lis- 
| tening in TV homes in the top 18 video markets has increased 17% in 
‘the last year. In addition, according to the CBS data (based on Pulse 
| surveys,) the greatest increase for radio has been scored in N. Y., the 
| most heavily-saturated video city. tk, ae : - 
| Figures are based on average sets in use Sundays through Satur- 
| Portege 6 to 11 p.m., and compare October, 1951, with October, 1952, 
| AM listening in TV homes during these hours for the N. CY. area shows 
a 37% hike, with Chicago up 29%, Cleveland up 26% and Seattle 
up 24%. 





Christmas lunch-party of the Radio & Television Executives Society 
|next Wed. (17) at the Hotel Roosevelt will raise money for a.welfare 
'fund via raffles. 

Stars taking part include Dave Garroway, Jan Peerce, Sarah Church- 
| ill, Jane Pickens, Marlon Brando and Marguerite Piazza. NBC-TV’s 
| Caroline Burke is chairing the event. 





Novel public service project has been worked. out by Vim radio stores, 
Hallicrafters, the VHF Teletypewriter Society, Knickerbocker Ama- 
teur Radio Assn. and VHF Institute of N. Y., whereby citizens can radio 
a cuffo Christmas message to U. S. servicemen anywhere in the world. 

The 49 Vim stores in the N. Y. metropolitan area are serving as 
message centers, relaying the radiograms with Hallicrafters radios to 
licensed radio hams who'll transmit them to the GIs. Vim is plugging 
the project on the 30-odd spots it has weekly over WNBC, N. Y., and 
that station’s stars, Faye Emerson, Skitch Henderson, Conrad Nagel, 
Herb Sheldon and Gene Rayburn, are participating. Outlet also car- 
ried a special program, excerpting some of the messages sent out, 
| Agency for Vim is Frederick Clinton. 





Cigaret advertisers are griping about placement by tele stations of 
| a tuberculosis Christmas seal spot next to their plugs. They feel that 
| the euffo public service message, with the “TB can be cured” theme, 
|W hen slotted next to a ciggie pitch tends to make the viewer feel that 
smoking is a cause of the disease. 

| Tobacco spenders aren’t asking that the TB announcements be 
| dropped, but want the outlets to be more careful in spotting them, so 
'they’re not adjacent to nicotine plugs. 

| 


| 








A “talking” Christmas tree has been added to WOR’s (N. Y.) annual 
Xmas Fund Drive for children In city hospitals. The tree, sprucing up 
| the Times Square area, will carry music with Yule themes and appeals 
for contributions, piped from WOR. 

Drive, directed by Jeanne Harrison, will wind with a party on Dec. 
19 at Bellevue Hospital, with the station’s personalities taking part and 
portions televised by WOR-TV. 





Fourth series launched by the National Assn. of Educational Broad- 
casters angeled by the Ford Foundation’s $300,000 grant via the Fund 
for Adult Education is “Ways of Mankind,” starting on the NAEB 
outlets Sunday (14). 

Latest effort was directed by Walter Goldschmidt. It dramatizes 
problems of modern American life in family relations, medicine, edu- 
cation, language and other fields. Aim is to give Americans a broader 
understanding of foreign cultures “so long as they are not inimical to 
world peace.” 
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_ “The Greatest Men (and Women) On Earth”! 
“THE GREATEST MAN ON EARTH” 


Off to a Great Start 


WALT FRAMER 


Says “THANK YOU” to 
The Gang at ABC-TV and My Own Staff . 


Who Are 


for Helping 








“THE GREATEST MAN ON EARTH” | 


Is Available to the RIGHT Sponsor 
Who Can Definitely STRIKE IT RICH and Get THE BIG PAYOFF 
in a FRAMER-LOWEST COST PER 1000 SHOW 


CALL, WIRE or SMOKE SIGNAL 
ABC-TV NETWORK SALES 


WALT FRAMER PRODUCTIONS 


123 WEST 44th STREET NEW YORK 36, N. Y. 
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Inside Stuff—Television 


Ted Husing, WMGM (N. Y.) disk jockey, relates that when he was 
doing a CBS-TV boxing telecast from out-of-town recently he was 
mystified by one spectator’s holding up a sign “POW” several times 
when the camera panned the ringside seats. 

Husing queried the individual, who was sitting in the press section. 
He revealed he was a photographer for a local daily and “POW” plac- 
ard was his code message to the city editor that “pictures are on the 
way. 


Hawaii Objects to Being 
Dumping Ground for Old 
Or Bootleg Video Sets 


donolulu, Dec. 9. | 
With the debut of commercial | 
TV here last week, set distribu- | 
tors and dealers are pushing a co- | 
operative association designed to| 
| keep obsolete or bootleg sets from 
| flooding the island. Ire particu- 
| larly was aroused by ads which ap- 
peared in Frisco papers saying: 
“We need 1,000 old TV sets, any 
—_, -. size or condition 
Caauly | Hawaii calls. 
All KST P- | Better Business Bureau and new 
| Television and Radio Industry 
aes | Assn. of Hawaii retorted that ‘‘ob- 


| viously it is intended to use Hawaii 
Paisy Telethon 


| ;aS a dumping ground.” 
= Continued from page 31 





As a public service contribution, KSTP-TV, Minneapolis, will go all- 
out for the March of Dimes drive, starting Jan. 2, its announced by 
Stan Hubbard, the station’s head. One of the campaign's feature will 
be on-the-air contest carrying a prize of $10,000 in merchandise and 
cash for the winner who identifies “The Marching Man.” 

During open station break periods, beginning Dec. 26, KSTP-TV will 
show a silhouette of a well-Known American personality, not readily 
identifiable. Clues will be given on Jan. 2 and thereafter. 
TV shows will carry pitches for the contest and the drive. 




















Other woes preceded TV debut. 
| Dock strike tied up several hun- | 
| dred sets aboard Matsen freight- 
came up with a collection. Even| Paul Mowrey, WJZ-TV program|¢'s. And distribs fear they'll be | 
workers on other nets came through | manager and Charles Holden. as-| caught short because earlier or- | 
with some coin. One of the volun-| sistant teevee- director of ABC,| ers had been placed on assump- 
teer telephone operators donated | were the producers. Ray Abel was | tion TV wouldn't start until Feb- 
$100. It was sincere and infectious | teevee dirctor. There were four |TUary or March. Some distribs are 
all the way through. | Cameras On the show and they per- | hard pressed for cash and in some 

Goldenson Sparks Contribs | formed expertly. ; |cases are asking retailers to fore- 

Maybe the initial contagion was |», a James go credit. 
sparked by Goldenson, who has a_| erculean 
daughter with CP, and/or Miss! 
Pickens who also has a daughter 
similarly afflicted. Whether these 
were the primary sparks that ig- 
nited the more than $500,000 ef- 

















performed in | 
didn’ n manner. His efforts | 
He pt Brag geen ~~ time wore on.| Hartford — William M. Savitt. | 
pe ity ae re mt | Hartford jeweler and co-owner of | 
efor of which on. a collective | WOCC here, Saturday night (6) re- 
take d ; Va concerned can | ceived the annual citizenship award 
é eep bows. | of the Jewish War Veterans. 





























fits directly into the lift. Thus, the | 
elevator itself won't be tied up 


while crews load and unload at 
each studio level. 
Each of the five studios has its 


own control booth, in addition to a' 


specially-designed clients 
In another innovation, Caddigan 
said each studio would have an 
isolated unit control room setup. 
in which the producer, director and 
t.d. will be separated via glass 
walls from the video and audio en- 
gineers. Thus, each will be able 
to perform his work during a show 
without tae usual distraction of 
noise, chatter and extraneous dis- 
turbances. Lighting engineer will 
also be in a separate partition, with 


lounge. 


his lighting controls pre-patched 
|so that all he must do is work 


switches to handle them via remote 


| control. 


Building also has two nemo re- 


Du Mont Preems TV Centre 


=m Continued from page 29 





to the booth is the kinescope re- 
cording room. Exec programming 
offices are on the same floor, again 
lined up so that the personnel who 
must work closest together are ad- 
jacent to each other. 

Judging from a tour of the build- 
ing, designers haven't missed a bet. 
The talent and crews will use 
stairways on opposite sides of the 
building to enter and leave the 
studios. This will prevent the us- 
usual production snafus which oc- 
cur when actors might stumble 
over stagehands moving equipment 
into a studio on the same side. By 
the same taken, the five control 
rooms have been built virtually 
one on top of the other, to make 
possible shorter wire runs and to 
make it easier to trace any techni- 
cal trouble which might crop up. 

Building, which is completely 
air-conditioned, even has its own 


mote-control studios, in which engi-| pre-cook kitchen, in which stuff to 


neers will be able to integrate live | be 


action, remote pickups, film, etc., for 
an entire program via remote con- 
trol. To insure fluidity as much as 
possible, Caddigan said all staff 
quarters and functional rooms are 
placed adjacent to each other in 
the order of their working together 
Thus, the film control room is ad- 
jacent to the master control room 
on the second floor, with the pro- 
jection room alongside that. Next 


used on kitchen and cooking 
shows can be prepared in advance 
and wheeled into a studio ready for 
the discerning camera eyes. There 
are two large-sized “line rehearsal” 
rooms, where a director can get 
together with his cast for initial 
run-throughs on the dialog before 
they move into a studio. Showers 
and a lounge have also been pro- 
vided for the stagehands, camera- 
men, etc. 











fort isn't too material. The im- 
portant result is that so many suf- = 
ferers will be aided. At this point 
considerably less than 50° of 
those that need CP training cannot 
get it because of the lack of facili- 
ties and teachers. 

As explained by Miss Pickens, 
cerebral palsy is an injury to that 
part of the brain that controls co- 
ordination. Other parts of the brain 
must be trained to assume the 
chores of the injured section. It's 
a long and laborious process that 
needs stamina on the part of the 
pupil and teacher. Some of the 
kids who: appeared on the show 
hadn't yet learned to hold their 
heads erect. Others indicated their 
ability to become useful members 
of society. 

Although the cause in itself is 
deserving of the tremendous re- 
sponse it got, the attainment of 
the total is again a tribute to show 


business. More than 200 perform- 
ers were on hand for various 
lengths of time. Some did their 


act, others got on the telephone to 
accept calls, and others did both. 
The who's who of New York talent 
availabilities made their way to 
the ABC studios. Included were 
Yul Brynner who made the open- 
ing and closing speeches on the 
program; Perry Como who sang 
and worked the ameche; Janis 
Paige, Herb Shriner, Billy Daniels, 
Jackie Miles, Jan Peerce, Toni 
Arden, Dorothy Sarnoff, Molly Pi- 
con, Frank Sinatra, Hazel Scott. 
George Hopkins, Martha Raye, 
Buster Crabbe, Louis Armstrong, 
Gabby Hayes, Ed & Pegeen Fitz- 
gerald, Erie Rhodes, Joe Bushkin, 
Guy Lombardo, Jack Carter, Jackie 
Gleason, Paul Winchell, Red 
Buttons. Al Kelly, Claire Mann, 
Eddie Condon, and many others 
made appearances of various 
lengths. A filmed piea by Presi- 
ident-Elect Eisenhower opened the 
Slanza 

Bob Weitman, UPT veepee, is an 
old hand at staging benefits. He's 
responsible for the success of 
man) Madison Square Garden 
Siows. has sparked the Paramouni 
Theatre, N.Y., into one of the most 
Consistent moneymakers in the 
presentation category. He was ex- 
ecutive producer for the show, and 
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U.S. COAST GUARD SHOW 
EVERY SUNDAY, ABC, RADIO 


CORAL RECORDS Dir.: MCA 
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their television sets. 


channel miles. 


miles. Since then the Bell System 
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Where Broadway 
crosses ‘Main Street” 


The curtain goes up on Broad- 
way and people in towns and on 
farms across the country can 


watch from front row center on 


Seven short years ago the first 
intercity television broadcast, 
using today’s methods, took 
place between New York and 


Philadelphia—a distance of 95 


has expanded its network until 


today it contains over 30,000 


This expansion required great 
investments of ingenuity, effort 
and money. Yet the cost of the 
service islow. Bell System charges, 


for the use of its intercity televi- 


sion facilities, average about 10 


cents a mile for a half hour. 





BBY BELL TELEPHONE SYSTEM 


PROVIDING TRANSMISSION CHANNELS 
FOR INTERCITY RADIO AND TELEVISION 
BROADCASTING TODAY AND TOMORROW, 
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LIKE EVERYTHING ELSE wrought by man, 
every advertising medium has a hitch in it. 
Skywriting is splendid—except on windy 
days and during rainy spells. Newspapers 
are nice—but it takes so many of them to 
get your story into different markets from 
coast to coast. Magazines are mighty fine— 
if only your sales and distribution pattern 
happened to fit a given publisher’s total 
circulation. And television is tremendous— 
but it still costs so much to reach so 


small a fraction of your 48-state market. 


THERE ISA HITCH 


There is even a hitch in network radio, 

the only true mass medium. All four networks 
blanket the biggest centers, of course—but 
recent research reveals that only one of the 


four really dominates the 17,000,000-family 





radio audience throughout Non-TV America... 
largely because this network, single-handed, 
provides more stations there than the other 
three combined. Mutual is the one network 


with this unique plus—and timely rate 





adjustments make Mutual the one network 








for you to hitch to... right now for ’53. 


MUU 


the plus network of 560 affiliates 
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-relations offices on Fifth Ave... 





Television Chatter 


ers College on “Education by TV” 

New York llast week ... WOR-TV’s Ray 

Radio-TV actor Frank Pulaski to | “‘Merry Mailman” Heatherton do- 
the Coast for a role in 20th-Fox’s!ing vaude shows and three thea- 
“Desert Rats,” and then may go/tres in the metropolitan area dur- | 
into “The Robe” for the same stu-| ing the Xmas holidays . . . Louise | 
dio . . . Agent Blanche Gaines sold | Paget (‘sister of Vivienne Segal) 
eight of the 13 plays used on NBC’s | does a dramatic role’on CBS-TV’s | 
“Gulf Playhouse.” Six of these | “Omnibus” Sunday (14)... Sunny | 
were scripted by Carey.Wilber .. | Gale, Peter Birch and Ross & West | 
Rudolph Halley switching his WJZ- | booked for the Arthur Murray Du- | 








TV show from Wednesday nights | Mont stanza Sunday (14). 
at 8 (opposite CBS-TV’s Arthur Dimitri Mitropoulos, conductor | 
Godfrey) to Fridays at 8:45 (oppo-|of the N. Y. Philharmonic, will 


site the same web’s “Mv Friend! make his first TV appearance to- 
Irma”)... Henry Hillman, former | day (Wed.), as guest of duo-pianists 
publicity chief for the Weintraub | Arthur Whittemore and Jack Lowe, | 
agency, has opened his own public | hosts on WOR-TV’s “Town Topics.” 


NBC’s Pat Weaver bedded last 

week with flu. . . Deepfreeze Hollywood 
bought the Thursday 1:30-1:45 seg-| Freddy Martin and his orch have | 
ment 


of CBS’ Garry Moore day-|been inked for a two-year deal at | 
timer, bringing the total of par-|KLAC-TV, with hour-long show be- | 
ticipants up to seven of a possible | ginning Jan. 2. MCA set deal, in| 


10 . . . NBC newscaster John | which weekly tab is reported to| 
Cameron Swayze took more film | be $4,000 . Chevrolet Dealers 


footage during a recent vacation of |of Southern California inked 52- 
him, his wife and two children,| week pact to sponsor Abbott and 
which he plans to use in a forth-/| Costello telepix series on KTTV... 
coming vidfilm series titled “Sight- | MCA lining up hour-long musical 
seeing with the Swayzes” . . .|operettas package for TV, with Val 
NBC's “Big Payoff” celebrates its | Rosing as director . . John C. 
first anni Dec. 31, by which time} Mehan. auto dealer, angeling Fri- 
it will have given away approxi- | day night “Jackson Sports Shots” 
mately $1,000,000 worth of mink!on KTTV, and Muntz Car Co. 
coats, trips abroad and other wear- | bankrolls Saturday Movie Matinee 
ing apparel ... NBC-TV producer | on same channel . . . Nine Indone- 
Phyllis Adams lectured at Teach-!sian government TV and AM stu- | 





dents ogled ABC’s Coast operation 
._.. KTTV, which lured “Chevron 
Theatre” from KTLA last week, 
roped another KTLA vidpix series 
into its corral, “Death Valley Days, 
with both teeing off at the new lo- 
cation Dec. 30 . . . Bela Kovacs 
of ABC-TV’s “Space Patrol” cast 
landed featured role in 20th-Fox’s 
“Desert Rat.” ... Ina Ray Hutton 
show on KTLA yill be bankrolled 
by Golden State beginning Dec. 30, 
and budget is reportedly $4,000 a 
week for hour-long stanza... All| 
Jarvis’ pact at KECA-TV renewed | 
for another yeer ... Alan Dinehart | 
Ill has switched name to Mason | 
Alan Dineheart III, so tag won't | 





leonflict with his half-brother’s, TV | 


producer-director Alan Dinehart| 

. Dodge-Plymouth dealer Oscar | 
Maples signed 52-week pact for| 
half-hour weekly segment of wrest- 
ling from Wilm:ngton over KECA- 
‘iy aoe KTLA performers are 
weeks of 


first three 





making. more. than 30. personals| rently casting 
December, | to be cut next week. 


Menard, handed the National 
Safety Council’s first TV farm 
safety award...Walter Orwall 
upped from the WGN mail depart- 
ment to the WGN-TV production 
staff as floor director. ..Wayne 
Griffin has taken over from Bill 
Hamilten on WENR-TV’s nightly 
weather show...Oklahoma Oil has 
ordered WNBQ’s pickup of NBC- 
TV’s New Year’s Day telecast of 
the Cotton Bowl football game 
which the web is co-oping ahead of 
the Rose Ball game...Chi Hudson 
Dealers have bought Ziv’s “Story 
Theatre” and “TV Theatre” for 
batk-to-back beaming Thursday 
nights via WGN-TV B&B Enter- 
prises taking a weekly participa- 
tion ride on Bob Atcher’s ‘“Adven- 
ture Time” on WENR-TV 
ter Bill Barrett in for huddles with 
Chi NBC-TV program chief Ben 
Park on “The Bennett Story,” new 
daytime serial which Park is cur- 
for an audition kine 
Jewel Foods 


Scrip- | 








Radio: ‘Don’t Worry’ 





Continued from page 25 





eT oR 
hands—especially with the advent 
of TV in markets hitherto reach- 
able by advertisers only by radio, 
But, it’s pointed out, the TV-only 
philosophy eventually must reach 
a state of diminishing returns, 
since sponsors will find their TV 
costs going up so high that they'll 
be forced to cut back. When that 
| happens, radio execs are confident 
| these advertisers will return to 
| radio. 

| Some of the AM cancellations 
actually might have beneficial ef- 
|fects, such as P&G’s ditching of 
itwo of its three quarter-hour early 
levening strips on CBS. CBS 
| spokesmen pointed out that P&G 
was getting the time almost-at-a 





with 30 personalities participating | came through with a renewal On| steal, via the special deals made by 


in various civic functions in L. A. | WNBQ's 


. Acme Beer inked 26-week 
Holivwood Legion 
seen Saturdays 


area .. 
renewal for 
fight main event, 
in KECA-TV ... “Time for Beany’ 
has 
Honolulu. 


Chicago 

Brunswick - Balke - Collender is 
lifting the tab for the telecast of 
the All-Star bowling tourney finals 
Sunday night (14) from the Chi 
Coliseum which will be beamed on 
ABC-TV’s WENR-TV and WXYZ- 
TV, Detroit...WBKB’s ‘“Farm- 
town, USA,” hosted by George 








Never put a ceiling 














= 
i 


Expanded! 
It’s the WEW-Television 

















on what 


WLW-TELEVISION 
can do for YOU... 


WLW is radio's most famous merchandising 
and promotion organization. 


Now, to WLW-Television, comes this same 
know-how ... experience ... vigor... But 


Client Service Department... with 


20... yes, 20 complete and distinct services . . . all at work 


for you! 


Cab covers 


SCORMARVeawne 


. Sales meetings for 
men. 

11. Car Cards. 

12. Newsstand posters. 

13 Newstruck posters. 


— 


15. Tie-in with national 


17. Client television ma 





19. Promotion consultat 





~ ee The Client Service Depa 
¢ in the WLW-Television 
product everything ... f 


¥)) WLW-T 


CINCINNATI 


WLW-D 


The WLW-Television-Albers Shopper Stopper Plan. 
Display service, major grocery, drug outlets. 

. Retail Trade Mailings. ° 

. Jobber, broker, wholesale trade mailings. ~ 

. Newspaper advertisements. 

Specialty publicity releases. 

On-the-air promotions. 


. Window displays, grocery, drug outlets. 


dealer, jobber, distributor sales- 


14. All-inclusive promotion campaigns. 


promotions. 


16. Client follow-up reports. 


rket research department. 


18. The WLW-Television-Gallaher point-of-purchase plan, 


ion service. 


20. Cliert Rating service. 


rtment is your creative assault unit 
coverage area... doing for your 
rom holding dealer meetings to jet- 


rocketing your sales charts with point-of-purchase action! 


Plussing your advertising dollar...many fold! 


Television 





WLW-C 


DAYTON COLUMBUS 
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»| month _ has 
been sold to KGMB-TV in| ordered WENR-TV’s “Laugh Time” 


“Noontime Comics, 
|'emceed by Johnny Coons. Coons is 
hot on the club circuit 
this 
has 


currently 
with over 
International 


40 dates lined up 
Shoe 


| for Thursday bankrolling 
| sinig cialis 


| 
San Francisco 

Producer Carol Levene readying 
a TV dramatic series, “San Fran- 
eee Adventure,” to be filmed 
| locally . 
i‘*‘Ladies Day With Lee” KPIX 
matinee, dropping the music, ad- 
ding you sell it, jobs wanted, 
beauty, fashion, and performing 
grandmother gimmicks . Jack 
Washburn, ex local TV singer, back 
from the wars, ready to warble on 
telescreens again... Jerry Lester, 


series he’s planning, “The Trouble 
With Jerry” ... James Lees Co. 
used the Telenews Theater (8) for 
its 17-city dealers’ conference by 
TV microwave . . . Bendix will do 
similar stunt, Dec. 30, taking over 


bigger seating capacity ... Bank 


filed for Channel 28, Monterey . . 
Lou E. Townsend named vice prési- 


ing. 


London 


Ashley Duke’s “The Man With a 
Load of Mischief” to be aired on 


heading the cast. 
will produce 
translation of Cocteau’s “The Di- 
vine Creatures” will be directed 
by Stephen Harrison on Tues. (16). 
Cast includes Sonia Dresdel, Ian 
Hunter, Diana 
Ann Codrington 
wood and Patric Doonan star in 
“The Boxer and the Ballerina” by 
Elizabeth Keen and John Macadam 
on Saturday next (20). Production 
will be by Dennis Vance .. . Head- 
ing the cast of “Hit Parade” on 
Mon. (15) will be Carole Carr... 
Pianist Noel Mewton-Wood gives a 
short piano recitai on Sun. (14)... 
“Muffin and Prudence Kitten” will 
be seen on Children’s TV on Sun. 
(14) .. .“Christmas is Coming” will 
be telecast from a children’s hos- 
pital next Wednesday (17) 


Michael Barry 


next (9) will Ciro’s club. 
Sidney Tafler plays the 
“Make Me an Offer” next Wednes- 
day (17). 





Columbus — Orn Huntington. 
of WTVN’s “Star of 
starring Renie Riano, has been 
named publicity director of WTVN. 
He will continue as Miss Riano’s 
producer. 


.. Lee Giroux revising his | 


at the Fairmont, revealed a TV film | 


the Paramount Theater because of | 
of America auditioning for a TV | 
show... S. A. Cisler, KEAR owner, 

-|f Your ‘Home Away-From-Home' 


dent, Charles R. Stuart Advertis- | 


Sun. (14) with Margaret Johnston | 


. Peter Watts’ | 


Calderwood rtd | 
.. . Joan Green- | 


“Toppers About Town” on Friday 


lead in| 


former screen actor and producer | 
the Home” | 


ithe web in order to get the busi- 
| ness originally. Now, they claimed, 
|they have other sponsors almost 
lready to sign for those time 
| periods and this time they’ll come 
lin for the full card rates, with no 
| deals involved. 

Both NBC's Operation Tandem 
and CBS Radio’s Power Phan have 
| been fairly successful so far this 
| season, with CBS expecting to be 
i SRO on its setup within the next 
few weeks. CES may expand its 
plan to other shows and also may 
come up with other special selling 
patterns, but not until those now 
in effect are sold out. On the pro- 
gramming end, CBS has cut audi- 
tion disks in 15-minute formats of 
several of its regular half-hour 


shows, including “Junior Miss,” 
“Johnny Dollar” and “Second 
Husband.” Net has no_ specific 


plans for utilizing these shows im- 
mediately but wants to have them 
ready’ for strip programming, if 
an advertiser wants to buy in for 
|a quarter-hour cross-the-board. 














On New York's 
Fashionable East Side 


EAST END 
HOTEL 


78th St. & East River Drive 


A superb location . . . ‘On the River’ 


Catering Exclusively to 
SMART WOMEN 
who choose to 
live BETTER for LESS 


2 MEALS DAILY 


3 MEALS SUN. & HOLIDAYS 
AT NO EXTRA COST 


SINGLES .. . $18.50 to $25.50 
DOUBLES .. . $15.50 to $18.75 


BEAUTIFUL STUDIO ROOMS 
WITH PRIVATE BATH 


SUITABLE 2 OR 3 GIRLS—$22.25 
TRANSIENTS—$3.75 per day 


Panoramic river view from 
lounge terrace on each floor 
Television Room 
Newly Appointed Dining Room 
ENJOY COURTEOUS AND 
EFFICIENT HOTEL SERVICE 
Laundry & Ironing Facilities Available 


Your Inspection Invited 


BUtterfield 8-6490 


| 


| 

















Year? 


VIP... 


Then you wanna call us! 





WEINSTOCK WINE 


377 Fourth Ave. (at 27 
Phone LExington 2-101] 





YOU PHONE—WE DELIVER! 


Are You Sending Christmas Cheer (the Bottled Stuff!) 


JUST PHONE US: LEXINGTON 2-1011. 
Lightning-fast FREE delivery anywhere! 
If you want to send a@ special bottle, basket or case to a 


If you're saying “Merry Christmas” to the press and custom- 
ers via the Haig-Calvert-Granddad route .. . 


We're specialists in de luxe gift-packaging! 
A word about our prices: they're the lowest possible! 


(a Show Biz Alumnus who knows 


License L831 


This 


HAL GREEN 


what the boys like) 





S and LIQUORS, Inc. 
th St.) New York 16. N. Y. 


Wholesale Liquor Dealer 
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Hit Secret Profits 
In Snader Snar! 


Los Angeles, Dec. 9. 


Involved litigation revolving 
around the operation of Snader 
yelescriptions goes into Federal 
Court today (Tues.) when Chief 
u. S. Judge Leon R. Yankwich 
hears arguments from both sides 
regarding the transfer of 75 shares 
in Snader Telescription Sales own- 
ed by former STS Prexy Reuben 
Kaufman. Kaufman came into 
court last week for an injunction 
to halt the threatened sale of the 
stock last Friday, but both sides 
reached agreement to halt the sale 
pending the hearing today. 

Kaufman’s Federal Court suit 
seeks an_injunction against trans- 


fer of film rights owned by STS, | 


an accounting of assets, an account- 
ing of “secret profits,” appointment 
of a receiver, damages in an un- 
specified amount and removal of 
Alexander Bisno and Samuel 
Markovitch as directors of 
firm. Bisno 
named defendants, along’ with 
Louis D. Snader, Snader Telescrip- 
t:un Sales, Ben Frye, United Tele- 
scion Programs, Ine., Studio 
Films, Inc., Henry Bisno, Nathan 
Dicker and Sidney Dorfman. 
Kaufman’s complaint alleges 
that his 85 shares represents 25% 
of STS which has exclusive distri- 
bution rights to about 800 musical, 
a block of British pictures and a 
series of half-hour Dick Tracy tele- 
films. He charges that contracts al- 


ready inked on these aggregate 
$]1.400,000 and since the rights have 
93 vears to run, millions more 


could be expected. STS was to re- 
ceive 25° of the gross receipts on 
these films, he complains, but 
Bisno and Markovitch made a deal 
in October turning the entire list 
over to Frye and United Televi- 
sion which has already made con- 
tracts in several pix. This deal with 
United, the complaint declares, 
was “designed to destroy the busi- 
ness of STS and strip it of its as- 


sets.” 





Fear Thefted Equipment 


Shipped Abroad to Set 
Up Clandestine Station 


Toledo, Dec. 9. 

Equipment stolen from various 
Ohio and Indiana radio stations 
may have been shipped to a foreign 
government to establish a clandes- 
tine radio station, officials said. A 
series of burglaries by apparently 
skilled technicians has resulted in 
the loss of thousands of dollars 
worth of equipment by stations in 
the two states, and the most recent 
such theft has delayed the opening 
of a new station in Indiana, it was 
reported. 


WSLM, Salem, Ind., scheduled to 
start broadcasting on Dec. 8, will 
not begin operations until at least 
a month later, said Don H. Martin, 
general manager, after a break-in 
by burglars on Saturday night, Nov. 
22, in which $10,000 loss was suf- 
fered. 

Only a day earlier, burglars 
broke into WMVO, Mt. Vernon, 
O., and took transmitting equip- 
ment valued at between $6,600 and 
$7,700. The burglary was discov- 
ered when Carl Mosier, station 
manager, arrived at the station in 
the morning. Everything was in 
order when Gene Phillips, chief 
engineer, left the station at 11:30 
p.m. The loot at WMVO ingluded 
@ console, an exciter unit, trans- 
mitter, tape recorder recordings, 
and other equipment. The burglary 
temporarily put WMVO off the air. 

Other Ohio stations broken into 
and raided in the past year include 
stations in Wellston, Washington 
Court House and Canton. Also 
ronbed were WMRI, Marion, Ind.; 
ee Connersville, Ind., and the 
c ‘os te ee & Telegraph 

: re - 
wood Sad. ay station at Glen 

Unly television station hit was 
WIT V, Bloomington, which suf- 
rp loss of between $15,000 and 

000 to equipment at its relay 
Station at Osgood, Ind. 


$< ee 
HARPO MARX 


NBC-TV 


RCA-VICTOR 
| Magt.: GUMMO MARX 














the | 
and Markovitch were | 











| 
| Vidpix Merger 


Continued from page 23 








attiemenetiell 
tween production and distribution. 
Columbia Pictures’ vidfilm subsidi- 
ary, Screen Gems, also moved in 
| that direction last week by pacting 
|John Mitchell as sales veepee in 
what is designed as an expansion 
|of what was basically a production 
| firm into the syndication end of the 
| business. 

| While it has not been determined 
|what new product UTP, Gross- 
|Krasne and Studio Films have on 
| agenda, tie combined outfit will be 
| working at the outset with the fol- 
| lowing product: G-K’s “Big Town”: 
{Royal Playhouse,” “Rebound” 
jand “The Chimps,” all produced by 
|Bing Crosby Enterprises: Marion 
Parsonnet’s “Hollywood Off-Beat”’: 
| Walt Schwimmer’s “Movie Quick- 
; Quiz”; Kling- Productions’ “All- 
|American Barn Dance”: ‘“Double- 
| Play with Durocher and Day,” pro- 
|duced by Kneeland-Sax; “Bringing 
|Up Parents,” and “Sieepy Joe,” Jat- 
|ter a half-hour puppet series for 
| kids. 

In addition, the outfit has the 
;combined Snader and Studio Tele- 
scriptions, plus “Washington Spot- 
|light,” the Marquis Childs series 
| which was formerly syndicated by 
|Snader. Outfit is currently nego- 
| tiating to take over the 14 Sir Alex- 
|ander Korda features formerly dis- 
tributed by Snader,’plus the series 
lof 39 half-hour “Dick Tracy” vid- 
|pix which Snader handled. 

| 


| 
| 





ABC, ‘Istanbul’ Parting; 
La Dietrich to Move 
To CBS for Jergens 


Marlene Dietrich and ABC have 
| come to the parting of the ways 
;on her “Cafe Istanbul” radio 
series and the star is moving over 
to CBS Radio where Jergens lo- 
tioh will insert her in a vehicle 
replacing its “Romance” Thurs- 
days at 9 p.m. next year. 





Miss Dietrich was unhappy over 


the fact that “Istanbul” didn’t | 
latch on to a sponsor at ABC, 
and at the same time ABC felt 


that the show never quite hit the 
right format. Buick, which is buy- 
ing several network properties for 
onetime “saturation” airing to in- 
troduce its °53 models, ordered 
“Istanbul” for the Jan. 4, Sundcay 
at 8:30 p.m. edition. 
Miss Dietrich’s contract gives her 
the right to reject any one-shot 
bankrolling deals. Thus she was in 
— to turn down the Buick 
id. 


However, the star said she would 


agree to do the Jan. 4 broadcast 
for Buick, if ABC would release 
her from her pact. Web okayed 


termination of the contract, which 
permitted Music Corp of Amer- 
ica to effect the Jergens affilia- 
tion. ABC knew of Jergens’ inter- 
est in Miss Dietrich, but the 
backer didn’t want to give up its 
i Thursday period on CBS. 


A clause in| 














for sale, with ‘ $1,250,000 asking 
price for the 10-acre site. Brokers 
{handling the real estate report | 


'there’s been a good deal of inter- | 


'est shown by various investors and | 
|telepix companies, but so far 


no | 
hard coin has been put on the 
line. 


| 

Motion Picture Center studios is 
reported for sale with a price tag | 
of $1,800,000. Headman Joseph 
Justman denies the studio can be 
had, but it is known an offer was 
made not too long ago for the lot, | 
but rejected on grounds it wasn’t | 
high enough. According to the | 
|rumor factory, negotiations are still 
|under way for purchase of the! 
plant, now occupied both by mo- 
tion picture and TV companies. 
| It’s no secret that Eagle-Lion | 
| studios is for sale, with the. price | 
ticket reading $1,500,000. Various | 
groups have negotiated for the stu- | 
dio in the past, but nothing came 
of the talks. Last group reported 
rtalking a deal for the studio is 
PSI-TV, N.Y. telepix distribution- 
production company, which is an- | 
gling for increased quarters in Hol- | 
lywood for its expanded production | 
| program. 

Charles Chaplin studio on La- 
| Brea avenue is also for sale, with | 
| Chaplin having brought his origi- 
}nal asking price of $1,400,000 down 





Lotsa ladies Lots for Sale 


Continued from page 23 jam 


\continues to expand? . 





to $1,200,000. Various telepix com- 
panies have ogled this lot, but at 
last reports there were no defi- 
nite negotiations under way. 

The Hal Roach studios in Culver 
City is close to capacity with all- 
out telepix production, and while 
owner Hal Roach has no particular 
interest in selling, he concedes he 
will if be can get the price. Asked 
what he considers the right price 
is, Roach points to last appraisal of 
his lot which put its worth at 
around $4,000,000. 

About two years ago General 
Service was reported to be for sale, 
but since that time its owners, 
James and George Nasser, have 
made a tremendous comeback as 
a result of telepix rentals, with 


| shows such as “I Love Lucy,” “The 


Adventures of Ozzie and Harriet,” 
“Our Miss Brooks,” and “I Mar- 
ried Joan” located there. 

Reports even were circulated 
that TV producers were after Re- 
public studios, but Republic brass 
flatly d.nied the Valley lot is for 
sale to anyone. 

There isn’t a television exec in 
town who won't admit that TV has 
given Hollywood a real estate boom 


|in the indie field, and the big ques- 


tion mark of the future is—what 
happens when the smaller lots have 
been absorbed and the industry 


~~ 

















Typical of the increasing Italian influence on 


American industry and arts is this experimental 
Chrysler sedan built in Italy, by Carrazzeria 
Ghia, noted Italian body maker. In the world of 
fashions, furniture, food and film, the Italian in- 
fluence also continues to play an ever increasing 
part in the art of good living. A study of the New 
York Times and New York Hera\d-Tribune for the 
first six months of the year shows that the Italian 
influence on American home decoration, furnishing 
and table is far greater than that of any other 
country, and in fashions, Italy is second only to 
the French and rapidly closing the gap. 

What does all this mean to you? Just this. To 
more than two millien Americans of Italian origin 


in the New York area, WOV is the link between the 


- | 





old world and the new. It is upon this tremendous 


group that the growing Italian influence for better 


living makes its first and most penetrating impact. 
The intimate association between WOV and this 


largest Italian-speaking community in the entire 


world calls for a new appraisal of the great Italian 


audience in New York. 


-_ 
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Infant arrived last week ... Phil Rapp watched a bob-sled skim over 
the snows and decided he’d give the guy a lesson. He took off and 
spilled. When the guy pulled him out of the snow with a busted knee, 
Rapp looked up at him and said, “Say, you were pretty good.” Re- 
plied the guy, “I did much better in the Olympics” ... Art Baker, 
who in all his years on radio never did a straight newscast, has finally 
weakened and starts an afternoon strip on NBC, complete with spon- 
sors .. New products on CBS radio include artichokes and blue roses 
. .. Groucho Marx gave the studes of Oregon U the lowdown on TV 
and came way with 1,000 pints of their blood for the Red Cross... 
Norman Nelson and Cal Smith will represent So. Gal. Broadcasters at 
governors’ confernece on educational radio and TV ... Gagwriter 
Henry Hoople was topped by his frau when he quipped about being be- 
tween shows. “Why,” she asked, “don’t you quit all this and be a 
sponsor?” . . . Bob Crosby has both Coca Cola and General Electrical 
romancing him for a musical strip .. . C. E. Hooper resting up at Phoe- 
nix before spreading out his new samples. 


IN SAN FRANCISCO ... 


KCBS given Radio News Directors’ national award for its ‘‘Rolling- 
wood, U. S. A.” documentary on a Negro vet moving into a white 
neighborhood last May . Ken Dunham edited, Carroll Hansen voiced 
. . . Syd Roslow in town for conferences with Pulse clients ... Mrs. 
Merlin H. Aylesworth, widow of NBC’s first president, on local visit . . . 
Hospitalized Bill Sweeney taping his “Breakfast Gang” comic-taries 
from bedside ... KFRC Boss Bill Pabst at Palo Alto Hospital recover- 
ing from an operation . . . Foreman Bill (William Mackintosh), seri- 
ously injured in recent auto accident, given benefit at Wagon Wheel, 
El Cerrito, with Cottonseed Clark, Longhorn Joe, Don Churchill, Dusty 
Dale, Zeke Hobson, Ramblin’ Jimmy Dolan, High Pockets, Rusty 
Draper, Ozzie Johnson, Ted Johnson and Billy Reynolds entertaining 
in his behalf ... Milton L, Levy named KLX manager when Glen Shaw 
resigned after nine years ... Guy Mitchell, who began as a Mission 
High student singing with Dude Martin’s band, returned (9) as the 
Fairmont’s headliner .. . More complaints about fake phone calls with 
unidentified cranks asking a simple “question of the day,” then prom- 
ising merchandise gifts from local radio stations. 


IN CHICAGO... 


George Drase, ex-WCFL time peddler, added ‘to the WBBM sales 
crew ... Joseph Matthews, formerly Weed & Co. Coast topper, joined 
the A. C. Nielsen research firm as western sales manager for the Nielsen 
Coverage Service ... William Craig, Procter & Gamble radio-TV chief, 
in for a looksee at NBC's “Welcome Travelers” which the soap firm 
backs on radio and TV . . .ABC veep Jok™ Norton will hold down the 
veep slot for the Chi Tower Club for the coming year . . . Judith Wal- 
ler, Chi NBC public affairs and education director, named to. the wom- 
an’s board of the Art Institute ... Zenith Radio popped with a $1 year 
end extra plus the regular 50c. quarterly divvy ... Peter Donald, sub- 
bing this week for toastmaster Don McNeill on ABC’s “Breakfast Club,” 
guests Saturday night (13) on Mutual’s “Down You Go.” “Breakfast 
Club,” incidentally, was handed a 330-station renewal from Philco 
which sponsors the 8:45 to 9 segment of the morning strip .. . Murray 
Forbes from the “Ma Perkins” cast recovering from an operation in 
Michael Reese Hospital .. . WMAQ sales manager Rudi Neubauer off 
to Florida for a couple weeks of sunning .. . John North, formerly with 
Radio Representatives, Inc., added to the WOR Chi sales office .. . 
Thea Howard and George Libman new members of the Mutual central 
division traffic department . . . Bill Humphrey checks out as Pabst pub- 
licity chief Jan. 1 to manage a stable of pro golfers .. . Art Hern has 
replaced Bill Irvin, Sun-Times radio-TV editor, as emcee of the “Chi- 
cago at Night” remote from Curley’s Crossroads via WGN ... Josh 
Brady, WBBM deejay, adds a Saturday afternoon record session }. . 
Beechnut Packing staying on with its Thursday quarter-hour ride on 
WGN’s “Cliff Johnson Family” ... Art Hellyer launched an hour-long 
deejay stanza on WMAQ Saturday afternoons. 


IN PHILADELPHIA ... 


Leroy Miller, veteran deejay and conductor of WFIL’s popular ‘“wake- 
up” show, is taking six-week leave of absence because of ill health. Phil 
Sheridan is substituting . .. Allen Gray and Frank Kent, WPEN staff- 
ers, have formed Kent & Gray Productions, packaging outfit .. . Bill 
Darnell was in town (4) making the rounds of radio and TV stations 
plugging new recording “I Miss You So”... WPTZ readying big pro- 
duction campaign for its new cowboy star, Rex Trailer . . . Philadelphia 
Inquirer is conducting letter campaign asking pros and cons on Nation- 
al Collegiate Athletic Assn. football TV control system. Opening let- 
ters were from Asa S. Bushnell, director of the NCAA TV committee, 
and Rev. Edmund P. Joyce, exec. v.p. Notre Dame University .. . Fig- 
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res compiled by Electrical Assn. of Philadelphia show 25,335 televi- 
Gen cemmeiea sold in this area during October, compared with 23,770 
sold in Oct. 1951 .. . Vaughn Monroe’s Orchestra guested and Paul 
Whiteman emceed Philadelphia Inquirer Charities ‘Rhythm Rodeo, 
competition between top high school bands in area at the Arena (5). 
Program was picked up by WFIL-TV ... V. K. Krishna Menon, Indian 
rep at the United Nations and spokesman for his country’s Korean 
truce resolution, guested on “Junior Press Conference,” WFIL-TV (7) 
... Competing applications have delayed FCC action on two UHF chan- 
nels allotted here. Westinghouse Radio Stations, Inc., and South Jer- 
sey Broadcasting Co. are after Channel 17, and the Philadelphia Daily 
News and Lou Poller are seeking Channel 23. 


IN PITTSBURGH .. . 


Judge Louis L. Kaufman, the former newscaster, will tie the knot 
| when Florence Sando, star of teevee’s “Ask the Girls” program, and 
Arthur Manson, Metro exploitation man in Canada, get hitched on 
Jan. 26... Bob Prince accompanied Pittsbugh Steelers to West Coast 
to broadcast their games with the 49ers and the Los Angeles Rams 
over WWSW while Joe Tucker remained behind to handle the DuMont 
| telecasts of a couple of Eastern pro clashes for Pittsburgh and Johns- 
town... ' 
WEDO staff to await the stork. Her husband, Homer Berg, is an engi- 
neer at the station . . . With the fading of the “Show Time” TV series, 
Elaine Beverly and the male quartet, who were featured on the pro- 
grams, have been assigned a regular Friday evening radio quarter- 
hour on KDKA by the same sponsor, the Duquesne Brewing Co... . 
Dr. Samuel Shoemaker of the Cavalry Episcopal Church is speaking 
every Wednesday during December and January on “Faith in Our 


Time” over Mutual. KQV is feeding his talks to the network . + Kay 
Neumann celebrated second anni of her daily “Kay's Kitchen” show 
on WDTV ... Burt Harris, former teevee director here, now in the TV 


packaging business in Denver. He was with Wilbur Stark in N. Y. be- 


fore coming to Pittsburgh. 


IN WASHINGTON ... 


Ruth Crane, WMAL-ABC femme topper, topped two awards past 
week, a Red Feather “Oscar” for her daily radio-TV plugs for Commu- 
nity Chest, and the “Society of Gentlemen Food Chefs” award and 
membership card for her recent “guest chef” TV shows . .. WRC-NBC’s 
Gene Juster feted Bob Reed, station’s new early morning man, who 
recently replaced Bill Herson ... D. S. chapter American Women in 
Radio and Television held a round-table discussion on radio-TV pub- 
licity past week, with following panel: Ruth Crane, WMAL-ABC; Pat 
Griffith Mowrer, Army Radio Branch; Esther Cannon, Neustadt Agency; 
Gertrude Broderick, U.S. Dept. of Education; Mary Pauline Perry, 
publicist; and Florence Lowe, Variety . .°. John S. Hayes, prexy of 
WTOP-CBS, told a community conference on “Community Responsi- 
bility for Intergroup Understanding” that radio and TV contribute 
to intercultural education via shows presenting “life and flavor” of 
different groups in community ... WRC-NBC using jumbo postcards 
to stimulate sales in area, with a staff personality pictured on each 
card ... Elaine Shepard, ex-Hollywoodite, has expanded her “Holly- 
wood Reporter” show on WTTG-DuMont to a full half-hour. 


IN CLEVELAND ... 


Dolly Wheaton, formerly with WNBK, has the lead role in “Left 
Hook” at the Play House Brooks Theatre . . . Stan Anderson, radio-TV 
editor, Cleveland Press, hospitalized for a week ... Brooke Taylor 
has left the freelance circuit to become creative programming man- 
ager for WTAM-WNBK. Lawson Deming continues as WTAM pro- 
gram operations supervisor and Carlyle Freeborn in similar post at 
WNBK .. . Gene Carroll has replaced William Gebhart as producer 
of “Old Dutch Polka Review,” WEWS .. . Coca Cola has dropped 
sponsorship of half-hour Saturday WEWS amer and its two annual 
Christmas programs, one over WJW; second over WEWS. John Saun- 
ders had emceed Saturday stint and was both radio-TV Santa... Ken 
Sleds, former freelancer, has resigned as executive secretary to the 
president of Cleveland Sandusky Brewing Co. . Four expectant 
fathers at NBC include Hamilton Shea, general manager; Johnny An- 
drews, emcee; Charles Hutaff, promotion director; Ken Coleman, sports- 
caster .. . Soupy Hines, ex-WJW announcer, is appearing on the Yan- 
kee Inn network TV show. 





‘ a ° Detroit—F. Sibley Moore has 
Henry Hotlips Levine been promoted from assistant 


WT treasurer to veepee of WJR, it was 
Named to AM P ost announced by John F. Patt, presi- 
Cleveland, Dec. 9. | dent of WJR and WGAR. Prior to 


Henry ‘“Hotlips” Levine has | assuming executive duties at WJR, 


Stations Cited By 
News Directors 


Cleveland, Dec. 9. 
Three stations were honored for 
outstanding news operations and 
Tom Eaton, news director WTIC, 
Hartford, was elected president of 
the National Assn. of Radio News 





Marilyn McMeekin has taken a leave of absence from the | 


been named director of the WTAM 
Orchestra effective Jan. 16, to suc- 
ceed Seth Carey who is resigning 
to return to Oberlin College. 

At the same time, Hamilton Shea, 
general manager WTAM-WNBK, 
announced that Jackie Lynn has re- 
placed Audrey Norris as singer 
with the band that has a two-hour 
7 am. cross the board program 
“Johnny Andrews Bandwagon.” 
Mrs. Norris has stepped out be- 
cause of her numerous night club 
commitments. 

Levine, known for his Dixieland 
music fame, has been with Vincent 
Lopez, George Olsen, and was an 
NBC staff conductor who helped 
launch the famed “Chamber Music 
Society of Lower Basin Street.” 


Set KTBC-TV Staffers 


Austin, Dec. 9. 

J. C. Kellam, general manager 
of KTBC-TV, has announced per- 
sonnel that will make up the staff 
of the outlet which took to the air 
here on Thanksgiving Day. Cactus 
Pryor has been named program di- 
rector; Ben Hearn, chief engineer; 
Elmo Brown, film editor; Paul Bol- 
ton and Lyman Jones, news edi- 
tors; Harry Voelker, director of 
merchandising and promotion, and 
Madeolyn Bell, traffic manager. 

Other staff members include Art 
Vickland, accounting; Mrs. Barbara 
Rongo, director of music; Earl 
Huff, transmitter supervisor, and 
Estelle Webber, secretary. 








San Diego—-Don Howard, KSDO 
disk jockey, showman and jazz con- 
cert impresario, will beam a deejay- 
chatter-show from Top’s Restaurant 
nightly from 10 to 1 starting Fri- 





day (12). Deejay-nitery tieup is 
new to this town. 





Detroit, Moore worked in the ac- 
counting and sales departments of 
WGAR, Cleveland. He was elected 
to the Board of Directors of WJR 
and WGAR in June, 1951. 


ear el enn 


| Directors at the group’s Seventh 
Annual Convention at Hotel Hol- 
}lenden last week. At the same 
time, the attending 150 delegates 
ijvoted to change group’s name to 
| Radio Television News Directors 
| Assn. 

Highlighting the awards were 
gold to WTVJ, Ralph rRenick news 


| director, outstanding news opera- 
itions:; WHO, Jack Shelley, cut- 
standing news operations, and 


WBAP-TV, James Buron, outstand- 

ing coverage of a special event- 
telecasting of “Operation Long- 
horn.” 

Distinguished achievement 
awards were presented to 18 sta- 
tions including radio news, WMAQ, 
| KNX, WBBM, WKBN, WFIN, and 
KITE: for TV news, WBNQ, and 
WBAP: for outstanding special 
events or news feature, KCBS, 
WGAR, and WOW-TV. In special 
awards KWKH and its news direc- 
tor, James Van Sickle, were cited 
for the second straight year for 
“courage in radio reporting in con- 
nection with the brutality inves- 
tigations at the Angola State Prison 
in Louisiana”; KFAD and. KOIL, 
for community service in the 1952 
Missouri River Flood, and KTAC 
for enterprise in community serv- 
ice through radio. 

Three foreign stations were hon- 
ored for outstanding service to 
their countries in the field of 
broadcast news; CFQC, Saskatche- 
wan, Canada; CJCA, Edmonton, 
Canada, and 2-G-B, Macquarie, 
Australia. 

A total of 80 stations entered the 
1952 competition with awards be- 
ing judged by the NARND Awards 
Committee. 

Officers elected besides Eaton 
who was unopposed include Jim 
Byron, WBAP, vice president and 
Sheldon Peterson, KLZ, reelected 
secretary-treasurer. Delegates voted 
to appoint five regional vice presi- 
dents, to be selected by the Board 
of Directors, and indicated one 
veep would go to Canada. 

Directors for three years are 
Charles Day, WGAR; Paut White, 
KFMB, and Dick Oberlin, WHAS. 
Directors for two years are Harold 
Baker, WSM, and Charles Harri- 
son, WFIL. 


WDRC’s 30th Anni 


Hartford, Dec. 9. 
This state’s oldest broadcasting 
station, WDRC here, attains its 
30th birthday tomorrow (10). The 
station was constructed im 1922 iu 
New Haven by Franklin M. Doo- 
little, now it’s president. 
Walter Haase, station manager, 
has been with the etherer since 
1924. Station is a CBS affiliate. 
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RAY ABEL 
JOEY ADAMS 
AIR CONDITIONING & STATION- 
ARY ENGINEERS UNION, Local 
30 
AMERICAN BROADCASTING COM- 
PANY 
Producers 
Directors 
Prograt Aete*tons. 
Designee * 
Floor Warese - 
Stage Tiere 
Graph & 
Eng: neers 
Mustctaae 
Orchest 
Guet fely 
Opetiiem emt Music Clearance 
Depar Levers 
Wardrobe Women 
Make-up Personnel 
Porters 
Matrons 
Cameramen 
Office Personnel 
AMERICAN COMMUNICATIONS 
ASSOCIATION 


AMERICAN FEDERATION OF 
TELEVISION AND RADIO ART- 
ISTS 


MOREY AMSTERDAM 


HARRY ANGER (General 
Corp.) 


TONI ARDEN 
RUSSELL ARMS 
LOUIS ARMSTRONG 
EILEEN BARTON 
ANDRE BARUCH 
BAUM-NEWBORN 
MILTON BERGER 
AL BERNIE 

JOEY BISHOP 
VIVIAN BLAINE 
GEORGE BRITTON 
YUL BRYNNER 


BUILDING SERVICE EMPLOYEES 
UNION, Local 32B 


BOB BUNDY 

JOE BUSHKIN and Group 
RED BUTTONS 

STEVE CARLIN 
CONSTANCE CARPENTER 
MINDY CARSON 

JACK CARTER 
CHAMBERS & BLAIRE 
LEO CHERNE 


IRVING CHEZAR (General Artists 
Corp.) 


Artists 


ARNOLD COHAN 
NAT “KING” COLE 
DOROTHY COLLINS 


COLUMBIA BROADCASTING SYS- 
TEM 


PERRY COMO and his Group 
EDDIE CONDON and Group 
CONDOS & BRANDOW 
CONOVER GIRL: 
JOUN CONT? 
BUSTER « RAP BE 
ya’ Y Rate 
BILIL.Y DANIELS 
NAT DEVAN 
GEORGE DeWlITT 
ELAINE DUNN 
DUKE DURELL 
MARVIN ENDER 
MARY FARENGA 
FRANK FARRELL. 
BETTY FURNESS 
THE IRVING FIELDS TRIO 
ED & PEGEEN FITZGERALD 
FATHER JOSEPH FLYNN 
ARLENE FRANCIS 
CASS FRANKLIN & MOORE 
MOE GALE 
SUNNY GALE 
HY GARDNER 
ALVIN GEILER 
JACKIE GLEASON 
JOE GLASER (Associated Booking 


Corp.) 
PHIL GRAE 


LEE GRAHAM 

VIRGINIA GRAHAM 

TAYLOR GRANT 

JUANITA HALL 

GABBY HAYES 

WOODY HERMAN and Group 
HARRY HIRSHFIELD 

CHUCK HOLDEN 

GEORGE HOPKINS 

REVEREND ERNEST HOYT 
1.A.T.S.E., Local No. 1 

MAYOR VINCENT IMPELLITTERI 
DENNIS JAMES 

ANN JEFFRIES 

NAT KALCHEIM (William Morris) 
AL KELLY 

NICK KENNY 

RED KRAMER 

BERTHA KURZMAN 

VERONICA LAKE 


” 


DOROTHY LAMOUR 

NEVA JANE LANGLEY 
SNOOKY LANSON 

FRED LEO 

JACK E, LEONARD 

HARRY LEVINE 

LESTER LEWIS 

GUY LOMBARDO & ORCHESTRA 
JACKIE LONG 

LEONARD LYONS & 4 SONS 
RAY MALONE 

CLAIRE MANN 

PATRICIA MARAND 

BOBBY MAXWELL 

JINX FALKENBURG McCRARY 
TEX McCRARY 

ROBERT MERRILL 

JACKIE MILES 

ART MOONEY & ORCHESTRA 
GARY MOORE 

JAN MURRAY 

MUSICIANS LOCAL 802 
NABET 


NATIONAL BROADCASTING 
COMPANY 


MARIA NEGLIA 

JIMMY NELSON 

RABBI ABRAHAM NOWAK 
JOHNNY CLSEN 

PENNY OLSEN 

JANIS PAIGE 

GEORGE PATRICK 

LES PAUL & MARY FORD 
JAN PEERCE 

JANE PICKENS 

MOLLY PICON 

POLICE DEPT., New York City 


RADIO & TELEVISION DIREC- 
TORS GUILD (N. Y. Local) 


MARTHA RAYE 


REFRESHMENTS donated by the 
“Food Merchants & Restaurants 
frorh Greater New York, West- 
chester County, Long Island, New 
Jersey and Connecticut 


ERIK RHODES 
BUDDY RICH 
TRUDY RICHARDS 
MARIA RIVA 

TOM ROCKWELL 
CAESAR ROMERO 
HARRY ROMM 
RONALD & RUDY 
ROOTIE KAZOOTTI 
MATTY ROSEN 


LANNY ROSS 

DOROTHY SARNOFF 

HAZEL SCOTT 

ROBERT K. SHAPIRO 

BILLY SHAW 

GEORGE SHEARING and Group 

GEORGE SHECK 

HERB SHELDON 

BOBBY SHERWOOD 

LES SHIVERS 

HERB SHRINER 

FRANK SINATRA 

LOUIS SOBOL 

DAVE SOLTI e 

HENRY SPIEGEL 

STARTIME REVUE 

BOB STERLING 

ED SULLIVAN 

JULIA SULLIVAN 

GEORGIE TAPPS 

BILLY TAYLOR TRIO 

TELEPHONE TRAFFIC UNION 

TESMA 

THEATRE AUTHORITY 

TOOTSIE HIPPODROME 

MEL TORME 

UNITED CEREBRAL PALSY PER- 
SONNEL 

UNITED STATES MARINE CORPS 

VALENTINO 

JUNE VALLI 


VOLUNTEERS FROM CEREBRAL 
PALSY Affiliates of Greater New 
York, Rockland County, N. Y.; 
Suffolk County, N. Y.; Nassau 
County, N. Y.; Westchester Coun- 
ty, N. Y., Fairfield County, Conn.; 
Essex County, N. J.; Middlesex 
County, N. J.; Union County, 
N. J.; Hudson County, N. J. 

WALING & YVETTE 

FRED WARING and GLEE CLUB 

FRAN WARREN 

MANNY WARSHAW 

PAUL WHITEMAN and Group 

BOBBY WHALEN 

JACK WHITTIMORE 

EARL WILSON 

PAUL WINCHELL 

WALTER WINCHELL 

JOE WOLFSON (Wm. Morris) 

MARTHA WRIGHT 

FLORIAN ZABACH 





We hope we have thanked everybody. If any names were omitted, we are very sorry. Please forgive us. 
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Television 





warbling is earful pleasant. The 
scene is their home. The informal 
theme is themselves. 

“I married a man,” 
othy, “a remarkable man. I want 
you to know about him.” Then 
they show how a blind man can 
live a normal life in every way. 
They demonstrate how he sur- 
mounts this handicap. They dem- 
onstrate Glen’s inventions, chiefly 
electronic. 

These are the warming side- 
lights of the program. The meat of 
it is the music. They frequently 
feature Hurlburt’s own composi- 
tions, “Cable Car Concerto,” “Fish- 
erman’s Wharf Rhapsody,” “Le- 
prechavn Lullaby,” “A Horse, Of 
Course.” etc. 

Excellent closeups reveal--Hur!l- 
burt's nimble finzers in piano gym- 
nastics. He'll conduct kevboard 
conversations with one hand talk- 
ing to the other, he'll employ many 
novelty tricks. he'll join his wife 
in song, etc. 
tion he'll sing original piano stor- 
ies illustrated with drawings by 
Alex Anderson, creator of the 
“Crusader Rabbit” series. 

Premiered and tested for a while 


says Dor- 


on Saturday nights. show moved 
this week to the Sunday matinee 
spot. Dwit. 


SPEAKING OF SPORTS 
With Stew MacPherson, Rollie 
Johnson, Don Riley, Mark Tier- 
ney, Bernie Bierman 
Producer: Charies Miller 
Director: Fred Kaufman 
30 Mins.: Thurs., 8:30 p.m. 
THEO. HAMM BREWG.,. CO. 
WCCO-TV, Minneapolis 
This new cleverly conceived 
weekly sports show has a perma- 
‘nent panel comprising two WCCO- 
TV staffers and a pair of St. Paul 
newspaper sports writers. With a 
different guest each Thursday, the 
panel discusses controversial sports 
subjects calculated to engage com- 
petitive games’ devotees’ attention. 
Program caught had as 
Bernie Bierman, former longtime 
University of Minnesota gridiron 
coach with a record breaking win- 
ning record. 
bers chewed the fat while threshing 
out the question of “how important 


is it to win collegiate football 
games?” 
Judging by this sampling, 


“Speaking of Sports” seems to have 
what it takes to enlist fans and 
hold their interest, and it should 











Continued frem page 31 


For further visualiza- | 


guest | 


He and panel mem- | 








Now starring on NBC‘s 
ALL STAR REVUES 
Saturdays, 8-9 p.m., EST 


Mgt.: William Morris Agency 











Reviews 





do right well for the station an 


gabbers who know their stuff and 
pull no punches. Bierman, too, of 


as his verbal onions. 
Camera and with the king’s English 
he handles himself like a pro. The 
disctssion was lively and stimulat- 
ing, and the meritorious live com- 
mercials didn’t detract any. 
Logical points were made by 
Stew MacPerson and Rollie John- 
son, WCCO sports announcer and 
| director, respectively; sports scribes 
| Don Riley and Mark Tierney and 
ex-coach Bierman. The last-named 
\didn’t agree that college football 
coaches must win, or else. He took 
ithe position that winning was not 





| all important, but it is important / 


| for the coaches and boys to try to 
| do so. What counts, he contended, 
| was for the coaches to give the 
| kids the best possible instruction 
}and for the players to go out and 
i try their hardest. The game itself 
and the boys playing it are para- 
| mount, he felt. 

Riley observed that football 
today is big business and victory is 
essential, he claimed. in order to 
draw the large crowds required to 
foot the bills. But Johnson pointed 
out that with losing teams the 
University of Minnesota ranked 
10th nationally in 1951 attendance, 
attracting 255,000 for five home 
games, and this season drew 18,590 
more, the figure being likely to lift 
the Gophers to fifth. 

Johnson recalled that a former 
Minnesota president opposed com- 
| mercial radio sponsorship of games 


and favored free admissions. Riley | 
took the position that college presi- | 


dents could set recruiting and 
other standards and: policies. Dis- 
agreeing with Tierney, Bierman 
thought it unnecessary for Minne- 
sota to recruit players from outside 
ithe state. If it gets a fair share 
of the material within the state, 
the Gophers will have good teams, 
in his opinion. The amount of 
present player compensation also 
i was brought into the argument. 

Rees. 


| BOND NEWS 

With Steve Warren; 
| amnouncer-emcee 
| Producer: Russ Mayberry 
| 10 Mins., Wed. and Sun., 10:30 p.m. 
| BOND CLOTHES 
| WMCT, Memphis 

(Neff-Rogow ) 

| This combination of Steve War- 
/ren spieling the news and Trent 
| Wood punching out the commer- 
'cials is sock. Lads know their TV 
| biz and turn in a newsy as well as 
|a topflight performance for bank- 
‘roller Bond Clothes in their late 
!twice-weekly .evening TV 
| stanzas. 


j 


Trent Wood, 


course, knows his subject as well | 
Before the | 


merchandising appeal by modeling 
garments for the viewers. 

News variety comprises local, 
regional, wire-services and timely 
local film pickups which are. well 
produced by Russ Mayberry and 


d handled ditto by camera a“. 
sponsor. Panel members are adept , . 











| 
‘Main Entrance’ 


GE Continued from page 29 





low level, which are the least costly 
in the industry. Amortization of the 
building might be reflected in in- 
creased card rates, but no specific 
date for such a hike has been set. 
On the theory that it can offer 
advertisers the lowest  cost-per- 
thousand payoff with low-cost pro- 
gramming, howeve., the web plans 
ito keep its production setups as 
sensibly planned as possible. 

As for the live vs. film argument, 
| the web has designed its new stu- 
dios with primary emphasis on live 


| production. Studios. of course, can | 


be converted for film-making with 
no changes except 
|ment used. At the outset, however, 
all equipment being brought into 
the building is for the production 
of live shows exclusively. 

Besides its new building, Du- 
| Mont will also retain the Ambas- 


sador and Adelphi Theatres which | 


it now owns. Web will probably, 
however, give up its studios in the 
Wanamaker store and also in its 
present headquarters at 515 Madi- 
ison Ave., N. 














in the equip- | 








| Teleblurh Strike 


Continued from page 23 














on the number of times a commer 


}cital is broadcast but “merely on a 


| distinction as to whether the com- 
mercial is a wild spot or a program 


commercial.” He claims this is 
an “artificial distinction.” 
Answering this point, Pidgeon 


jadmitted SAG once offered four- 
week unlimited use and then raised 
| the period to 13 weeks, but added 
thatthe offer was withdrawn when 
‘producers failed to agree 
|distinction between 
spot blurbs. 
| Another major issue 
| FPA is “the guild's refusal to give 
the producer title to his film re- 
gardiess of the amount or fre- 
}quency of repayment.” This ap- 
parently refers.to the employers’ 
demand for a cutoff point: beyond 
'which no further reuse payments 
| Will be necessary. 

The Wheeler letter 
pointed out that a member of 
FPA’s negotiating committee would 


on the 
program 





|Dec. 8-19 and “will be happy to 


Warren has a clear, concise and | meet with you personally and clar- 


| punchy style of news delivery. He | ify the issues raised above.” 


|compiles and edits his own news 
| and demonstrates that he’s not try- 
}ing to be an actor but a reporter. 
| Trent looks good and is a ter- 
be salesman to boot, with a free- 
and-easy style. He adds to his 











EXAMINE FREF! 


Send coupon below to gét your 
free-examination copy of this 
great musical-historical volume: 


VARIETY 
MUSIC CAVALCADE 





_ 





Probabiy the mosi compieie chron- 
ology of American popular music... . 
PLUS . a carefully thought-out 
Paitern of news events to tie in with 
the songs of each year. 


- . . is a superbly compiled and 
edited veference guide and should 
prove invaluable te everybody con- 


nected with this biz.” 
—L. W. Schneider, Exec. V. P., 
Decca Records 
“Absolutely sensational . . . a terrific 
book.” —Lovis Bernstein, 
Shapiro, Bernstein & Co. 


“It's a terrific buy fer people who 





VARIETY MUSIC CAVALCAOKE crings seu: 
(1) @ fascinating review of all the songs and 
@her music America has played, sung, and 
Ganced to . . . sitee our country was founded, 
AN (2) correlated with this review, tled in 
with it year by year, you'll find a lavish cbrone- 
logical cavalende of beadline Lighlights in the 
fielils of politics, sports, the theatre, music, 
literature, science, and business, 


The only book of its kind, VARIETY MUSIC 
CAVALCADE gives vou theusands of miusical- 
historical facts on America’s pomilar music— 


Mooney suggested that non-union 
producers might be reaping a bo- 
nanza as a result of the strike, 
saying, “If SAG will look around 
they will discover that shops which 
have never signed their contract 


are busier than ever.” 
CBS-TV Programs 











and | 


raised by | 


to Pidgeon | 








Continued from page 27 








ments will carry commercial ban- 
ners, 

Thus the Froman stanza becomes 
the ’52 click among the new CBS- 
TV entries making the sustaining- 
to-sponsorship transition. Sale of 
the Irving Mansfield-produced stan- 


canteen format in abbreviated ver- 
sion) represents something of a vic- 
tory for TV programming chieftain 
Hubbell Robinson. Jr., who took 
the rap for a_ sustainer costing 
nearly $20,000 weekly in the face 
of some higher echelon gripes, in 
the certainty that it could be trans- 
lated into a potent commercial 
entry. 

_ Program shift gives CBS a con- 
tinuity in format in its 7:45 to 8 
Strip for the first time, since Miss 
Froman will be alternating with 








za (which, incidentally, retains its | 





up a territorial dispute with De- 
| troit regarding western Michigan 
‘areas closer to Chicago but in- 
cluded in-the Detroit country. 

In the isational League. Chicago 


-!/ came to terms with all other clubs 


|via reciprocal agreements or ver- 
bal pacts, with Phil Wrigley pull- 
ing the major surprise by announc- 
‘ing he would pay St. Louis a “sub- 
stantial” percentage of the video 
receipts when the Cardinals meet 
the Cubs in Wrigley Field. 
Cards’ 40°° Cut 

Fred Saigh, St. Louis prexy, had 
asked for 40° as his cut of TV re- 
turns from 11 games to be played 
in the Windy City. For video 
rights to 77 home games, the Cubs 


with the Cardinals’ share figured 
at less than $6,000. 

The Cubs said five of the teams 
pacted did not ask for a slice of 
videe coin, but did not reveal terms 
of its agreement with Cincinnati. 
Understood the Reds insisted upon 
contracts with inserted clauses 
that would protect them in the-fu- 
ture. 

The New York Giants, with their 
| $450,000 TV melon, stood firm with 
| Brooklyn in refusing to divvy up 
with visiting teams. Both clubs are 
understood to be working out a 
reciprocal deal calling for -tele- 
leasts of 22 games. With exclusion 
of St. Louis—which doesn’t figure 
to enter the picture—the Brooks 
and Giants will video 77 games. 


In a joint meeting of both 
leagues Sunday (7), the baseball 


magnates agreed to appoint a com- 
mittee of six to study a proposal 
that would give minor league clubs 
a share of the majors’ radio-video 
| receipts. 


Preposal, originated by Sen. Ed- | 


win C. Johnson (D.-Col.), president 
of the Western League, calls for a 
trust func to be set up for a split 
of broadcasting, rebroadcasting, re- 
lereation and telecast rights in 
minor league territories more than 
50 miles from big league cities. 





WGN-TV’'s 500G Stake 
Chicago, Dec. 9. 

WGN-TV execs heaved a $500,- 
000 sigh of relief when the Chi 
|Cubs and White Sox brass settled 
| their respective video problems at 
ithe winter baseball meetings in 
Phoenix last weekend. With the 
| deal already set again to televise 
ithe Cubs’ home games, WGN- 
|TV general manager Frank P. 
Schreiber will start to work this 

week finalizing the Sox deal. 
| If, as expected, the Sox rights 


news | be on the Coast on business from |@T¢ Wrapped up. for the second 


| year running, WGN-TV will have 
an exclusive on both Windy City 
National and American League en- 
tries. Hamm’s Beer and Chester- 
| field, who shared the tab on the 
|} dual package last “year, have an 
option on the games for two more 
seasons. Gross billings for the 
Zames and the adjacencies will 
again exceed the $500,000 figure. 
The way was paved for the 
WGN-TV diamond deal when P. K. 
Wrigley, owner of the Cubs, 
| agreed to cut the St. Louis Cardi- 





| nals and the Cincinnati Reds in on | 


the Cubs’ TV coin. Later, Frank 
| Lane, White Sox general manager, 
1 agreed to go along with the stand- 
jard American League reciprocal 
,radio-TV program which waives 


53 Baseball TV 
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stand to realize around $100,000, | 


| Mrs. L. Roberts 








any revenue exchange between 
teams. 

No figures have been disclosed 
as to the cost of the telecast rights 
for next season. Cubs’ charges 
last year were $75,000 and the Sox 
| rights were reportedly in excess of 
$100,000. ® 

WCFL will again air the Sox 
|games on radio under the three- 
year contract the indie took over 

from the now-defunct Liberty 
| Broadcasting System. Thanks to 
| concessions gained by Lane at the 
| baseball meeting, WCFL’s Sox net- 
work will embrace four additional 
outlets in Michigan. New cities 
| have been placed in the Sox “pro- 
motional area” by the baseball! 
moguls, giving the Chi team the 
|right to air its games in that fre- 





n. 
| WIND has likewise set its deal 
|with the Cubs for its Midwest 
| Baseball network coverage. 
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| Daytime Dilemma _ 

| | 
| i———; Continued from page 25 
‘the gamble is worth the invest- 
|ment.is what’s giving them that 
frustrated feeling. 

CBS, of course, is in a much bet- 
|ter daytime position than NBC, 
lsince it moved into daytime pro- 
| gramming heavily last year and 
ihas solidified its hold on network 
| operations in that sphere fairly 
| well. With the exception of a 45- 
| minute lunchtime break for local 
istation programming, CBS is now 
on a network basis from 10 a. m. 
'to4 p.m. NBC, on the other hand, 
doesn't go network daily until 3 


p. m. ABC has no network pro- 
gramming during the daylight 
hours cross-the-beard, while Du- 


Mont is local with the exception of 
the 3 to 4 p. m. Paul Dixon show. 
Local stations, meanwhile, have 
i|been making their daytime opera- 
tions pay off. Latest Pulse ratings 
for the metropolitan N. Y. area, 
for example, reveal a number of 
significant findings. “Children’s 
Hour,” aired on NBC’s WNBT, has 
a 25.7 rating, which teps all locally 
produced shows, as well as a num- 
ber of network shows. Same sta- 





tion’s “Breakfast with Music.” 
aired immediately after the net- 
work's early-bird “Today” show, 


is consistently outpulling its net- 
work lead-in, averaging a 4.3 as 
compared with a high of 4.2 for 
“Today.” WCBS-TV’'s “Kovacs Un- 
limited” has come up with a 4.1, 
which isn’t far behind some cf 
CBS’ daytime video shows. 


Teacher of STARS 




















MUSICAL COMEDY, POPULAR, 
CLASSICAL AND §$PEECH 
—Specialist in correcting all forms of 
professional voice problems for singers 

and actors. 
—Individual singing styles developed 
to their fullest potentials. 
VIVIAN BLAINE says: 

"| couldn’t have gone on in ‘Guys 
and Dolis’ without Mrs. Reberts’ help.” 


Phone SUsquehanna 7-0866 
(Before 3 p.m. and after 7 p.m). 


255 West 98th St. New York, N. Y. 
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“More advertisers spend 


more dollars on 


WBAL-TV... 


than any other - 


intl la A win alll 
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seek information on America’s popular arranged for easy reference. 637 pages. 6x9 : J : 
music, theatrical history, etc.” techen. price $10.00, | tend conpen helon to the Perry Como show, which is e ‘ i) 
Stick Kenny aa ; bankrolled by Chesterfield on Mon- Baltimore station 
ays, Wednesdays and Fridays. . 
g +t theeseee a-------- MAIL THIS COUPON -------------------;/ “Meet Millie” stays put in the 
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! Prentice-Hall, Inc., Dept. T-V-1252 ; Saturday 9:30 to 10 slot. 
| 70 Fifth Avenue, New York 11, N. Y. : 
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Send me, for 10 DAYS’ FREE EXAMINATION, a copy of VARIETY MUSIC CAV- P a Television Itimore 
. ALCADE. After ten days. I will either remit $10 (plus few cents for postage and : Salt Lake City—Kay W. Richins, ‘ Be 
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FIGHTS DISK 


NY. AFM Elects Manuti Prez, Leading 


New Regime Into Power; lucci Stays 


Three out of four top adminis-+ 


eaders of New York Lo- 
wee American «Federation of 
Musicians, went down to defeat in 
last week’s union balloting. Al 
Manuti, veteran oppositionist, .who 
had run unsuccessfully in several 
previous elections, was” elected 
president, replacing incumbent 
Sam Suber, leader of the Blue 
Ticket. The vote was 4.960 for 
Manuti to 4,400 for Suber in a dis- 
appointingly low turnout of mem- 
bers for the election. 

Al Knopf, who bolted the Blues 
a couple of months before the 
elections, also was voted in with 
Manuti’s Musicians’ Group ticket 
in the viceprexy post, replacing 
Jack Downey. Hy Jaffe, another 
bolter, won the treasurers post 
held by the defeated Jack Stein. 

Only Charles R. Iucci held the 
fort for the administration among 
the top posts and was reelected 
secretary. Iucci was elected to the 
AFM exec board at the last na- 
tional convention. 

The 802 election results puzzled 
union execs insofar as most of 
the incumbent exec board and trial 
tvard members were returned to 
office. Out of 18 spots on these 
two boards, 15 incumbents were 
reelected as against three oppo- 
sitionists. This retains policy con- 
trol with the Blue Ticket even 
though the top officers are mem- 
bers of the opposition caucus. 

New officers will take office 
Jan. 1, when the top officers and 
the exec board will launch a re- 
organization of leading personnel 
assignments. 


Adler Set for Montreal 
In Yiddish-Israel Show; 
May Open On Broadway 


Larry Adler flew to London 
over the weekend for a series of 
concerts and returns to open Jan. 
26 in Montreal in a revue which 
will be headed by Leo Fuchs, the 
Yiddish musicomedy star (who 
has also appeared in English), 
Shoshana Damari, the Israeli nit- 
ery singer, and himself. There 
will be other acts, and if the tour 
warrants it may come to Broad- 
way. Samuel Rose and Jack Ami- 
dor, who managed the harmonica 
virtuoso’s Israeli conceit tour, are 
the producers. 


The English concerts include 
one on Dec. 11 in Buckingham 
Palace for 500 Korean vets, un- 
der auspices of the Princess Royal, 
Alexandria (Queen Mary’s sister), 
one in Festival Hall with the Lon- 
don Symphony; one at the Phil- 
harmonic, and another in Bourne- 
mouth Symphony Hall. 

Concert Hall Society, meantime, 
is readying two new series of Adler 
harmonica disks in the classieal 
and semi-classical field. On one 
platter, “Larry Adler Plays a Clas- 
sical Recital,” Adler is substituting 
his harmonica for the violin solo 
on one of the selections. 


MORROW BAND UPS 
PRICE AFTER DISCLICKS 


Further pointing up effect of 








Orch disclicks on the band’s price 


on the market is recent jump taken 
by the Buddy Morrow orch. Mor- 
Tow, who's currently riding with 
three platter hits, has springboard- 
ed into the four-figure bracket 
during the past couple of months. 

and, which previously had been 
booked in the $750-$850 range, has 
pip itcitoticns 


The trio of consecutive 


latter 
clicks which .7 


Vv Morrow cut for RCA 
a are “Night Train,” “One 
lint Julep’ and “Greybound.” 


Each disk already has topped the 
100,600 sales mark. mn 





Me Bloom took over the con- 
aie i,an's spot at Sid Proser Mu- 
¢ last week. Bloom was former- 


‘With slog. Lubin Music..c«eee« 











Tune Tout Tops Tellers 
Hollywood, Dec. 9. 

The song pluggers can now 
say, “one of our boys made 
it.” Meaning that Dick Pow- 
ers, who used to be one of 
them, will be president of the 
soon-to-be Bank of Encino, on 
the outskirts of Hollywood. 

Since that far cry back to 
hustling tunes, Powers has 
been successively a music pub- 
lisher, Coast head of ASCAP 
and chief of Metro’s music de- 
partment. He is now an agent 
(Powers & Stanley). which 
also gives him the distinction 
of being the only commission 
man to head up a banking in- 
stitution. 


Disk Co. Grades 
Pubs in- Order 
Of Ad Budgets 


Breach between publishing firms 
and record companies over latter’s 
demands that the pubs shel! out 
coin for trade ads is being further 
widened by the continuing practice 
of several diskeries to give priority 
treatment to the pubs who are will- 
ing to spend the most in the pro- 
motion and exploitation of a disk. 

One major diskery has gone so 








|fer as to post pub classification 
{charts in its exee offices, grading 


pubs according to the coin they 
spend on advertising? Top spot is 
given to firms which shell out a 
minimum of $1,500. The coin ex- 
penditure is broken down further 
to show where the money is te be 
spent. The pubs who fall into a 
bottom group are finding it tough 
to get a hearing and their waxing 
average is on the downgrade. 

The Music Publishers Protective 
Assn. is working on plans to heal 
the strained pub-diskery relations. 
Some pubs are pessimistic about a 
solution since the diskeries con- 
tinue to claim that they've got an 
impartial attitude to all comers. 





_Alan Miiier, former Leeds Music 
disk jockey, rep and son of Ber- 
naid Miller, music biz attorney, has 
opened his own firm, Brentwood 
Music, in N. Y. 
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cFEKS SHOWDOWN 
ON PUB DAMAGES 


Release-date jumping by the 
major disk companies has again 
come into sharp focus with likeli- 
hood of a legal solution to the re- 
current industry problem. 


Moe Gale, who heads the pub- 
lishing firm, Sheldon Music, is aim- 
ing for a showdown with the disk- 
ers as a result of Decca’s jumping 
of his tune, “A Stolen Waltz,” with 
an Al Morgan slice seven weeks in 
advance of his Jan. 15 release date. 
Although Decca happens to be in- 
volved in this case, Gale states 
that his action is designed to block 
date-jumping by all the diskers. 

Gale, through attorney Sidney 
Wattenburg, wants to. establish 
legally that publishers suffer eco- 
nomic damages when their release 
dates are violated. This question 
has never been settled in court 
before, since the diskers previous- 
ly made quiet out-of-court settle- 
ments when they were challenged 
by publishers. Latter, moreover, 
have been reluctant to press their 
claims for fear of getting the “iron 
door” treatment from the all-impor- | 
tant waxworks. 


Gale has stated that he is not 
interested in getting money dam- 
ages out of his legal moves against 
Decca but wants to set up a prin- 
ciple for the whole industry to ob- 
serve. Gale asserted that the sit- 
uation has gotten out of hand, with 
no one diskery responsible, but 
the date-jumping has always given 
the publisher and the songwriter 
the dirty end. 


Injured pubs have pointed out 
that they can’t plan an exploita- 
tion plan around a tune if the disk- 
ers put out their releases prema- 
turely. The date-jumping also puts 
the pubs in the position of violat- 


(Continued on page 50) 


DREYFUS DICKERS 
JUBILEE PUB DEAL 


Max Dreyfus, Chappell Music 
topper, is negotiating with Jerry 
Blaine, Jubilee Music head, for a 
buy-in deal on latter’s publishing 
firm. Although contracts hve not 
yet been inked, Chappell staffers 
currently are working on the Jubi- 
lee copyright, “A Million Tears.” 


The Chappell-Jubilee projected 
tie-up is a step in Dreyfus’ plans 
to broaden his firm’s material 
sources. Via Jubilee, Dreyfus ex- 
pects to pick up songs in the coun- 
try and rhythm & blues field. 














BMI Acts to Avoid Duplication = 
Of Titles in Drive Among Its Pubs 





Crosby’s Xmas Pacer 

Although such artists as 
Jimmy Boyd, Gene Autry and 
Spike Jones are currently 
heading the Christmas wax 
sweepstakes, Bing Crosby is 
still way out in front as a sus- 
tained seller. Crosby’s etching 
of Irving Berlin’s “White 
Christmas” has gone over the 
8,000,000-marker, while his cut 


of the traditiona “Silent 
Night” carol has _ passed 
6,500,000. 


Crosby’s Xmas numbers are 
still going strong and are now 
topping Decca’s bestseller 
lists. 


‘Believe Me Big On 
Sheet, Disk Sales: 








Cant Hit ‘Parade’ 


Music biz execs are wondering 
what it takes to get on the Lucky 
Strike “Hit Parade” these days. 
For the past three weeks, the NBC 
radio and video show has omitted 
“Why Don’t You Believe Me” from 
its top seven, although the tune 
has been one, two or three on the 
sheet and disk bestseller lists. 

Current situation spotlights a 
longstanding gripe of music men 
against the “Hit Parade” since the 
show has set itself up as a barome- 
ter of song hits and has become a 
powerful promotional peg for addi- 
tional performances. The show’s 
execs, however, have always 
brushed off criticisms of their se- 
lections by referring to their own 
tabulations of the nation’s hits. 

“Believe Me,” incidentally, is the 
latest instance of an indie publish- 
er catapulting into the big coin via 
a smash recording. Tune is pub- 
lished by Brandom Music, which is 
owned by Bud Brandom, Chicago 
jukebox operator. 





Linda Shannon Set 


Linda Shannon, working im Long 
Island cafes for the past two years, 
has been inked to a term pact by 
King Records. 

Cleffer Sunny Skylar and song- 
plugger Johnny Farrow are manag- 
ing songstress. 
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* Sparked by industry concern 
over confusion caused by song-title 
duplication, Broadcast Music, Inc., 
has taken the lead in stamping out 
the practice among its affiliated 
publishers. BMI vice-prexy Robert 
Burton also stated that BMI would 
be willing to join in any industry- 
wide move to set up a title-clear- 
ance bureau. 

In a communique to its member 
pubs, BMI said that for some time 
past it “has been making a sincere 
effort to avoid duplications of 
titles, whether they be those of 
publishers affiliated with us or 
not.” BMI pointed out that such 
duplications were not only unfair, 
but also created difficulties in log- 
ging performances. 

As a practical move te wipe out 
the duplications, BMI is advising all 
its publishers to follow the basic 
song-clearance procedure by which 
BMI can always detect improper 
duplications. Under BMI’s basic 
contract with pubs, it has the right 
to reject any tune which is similar 
in lyric, music or title to a pre- 
| viously existing work. 

BMI has pointed out, however, 
that- despite its clearance pro- 
cedure, duplications appear  be- 
cause publishers wait until record- 
ings are made before filing their 
numbers with BMI. With the disk 
on the market, it is too late to cor- 
rect the duplication. As a result, 
BMI is warning its affiliates that it 
cannot clear compositions merely 
because they are recorded. The 


(Continued on page 48) 
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Novelties Blanketing 
Seasonal Bestsellers 
Since ‘White Christmas’ 


Fast getaway of “I Saw Mommy 
Kissin’ Santa Claus” in this year’s 
Christmas song sweepstakes fur- 
ther’ indicates the potency of nov- 
elty and jive items in the Yule 
tune field. Not since Irving Ber- 
lin’s “White Christmas” broke 
through 10 years ago to establish 
itself as a seasonal standard has 
a ballad entry had any impact on 
the Xmas market. 

Although the music pubs and 
record companies have been cut- 
ting to Xmas ballads for the past 
couple of years, field has con- 
sistently been blanketed by the 
novelty output. Ballads such as 
“White Christmas” and “Winter 
Wonderland” continue to crop up 
on the December hit lists year 
after year, but the new ballads get 
lost in the novelty scramble. Nov- 
elty entries such as ‘Rudolph, the 
Red Nosed Reindeer,” “Frosty the 
Snowman” and “Santa Claus Is 
Coming To Town” already have 
made their mark as Xmas stand- 
ards. An oldie ballad, “Silver 
Bells,” incidentally, is getting a 
revival spurt this year after a long 
period as a quiet catalog item.: 

Chappell Music, however, is 
prepping a big drive for next year 
on the Richard Rodgers-Oscar 
Hammerstein 2d Yule ballad, 
“Happy Christmas, Little Friend.” 
The tune will be showcased in the 
Dec. 26 issue of Life mag. It’s 
the first non-production song ever 
written by R&H; Hammerstein and 
Jerome Kern wrote one pop to- 
gether, “The Last Time I Saw 
Paris.” 


INSURANCE CLAUSE KILLS 
COAST TOOTER MERGERS 


Hollywood, Dee. 9. 

Proposed merger of Negro Musi- 
cians Local 767 with Local 47 was 
voted down at a special meeting of 
767 members. By a count of 44 to 
26 they adopted a resolution to dis- 
continue all negotiations for the 
merger, although the proposition 
is on the ballot for Local 47’s elec- 
tion on Dec. 15. 

Understood the members at the 
special meeting objected especi- 
ally to the insurance clause in the 
proposed merger, under which vet- 
eran members of 767 would receive 
only. $400 in death benefits. . . 








: 


pa Dea tn Bt 


a ly se 


UMPING 




























































































ya 


mas 


_ 





Se 





soft-shoe flavor that gives it some 











Peggy Lee. 





VARTETY ° ° eis 6 Cates rere arian Ga 
S ers on il- ac mes a A MP 6. set et es ac sneantdeaona Forster 
OO 6640646 6666664 SPHOOEFFOH OCHO HY a ja tong Ns a5 6 4035 % On cme ekemenets onl ree 
a vce macapceile tt REOLRE PEEEEUETER Core ee ee ee ene Acuff- 
1. WHY DON’T YOU BELIEVE ME (6) (Brandem) ........... TO UME acc seeiaces MGM Sil tie Monn... ciate tates senttess Feist 
Se; ee: SP COUP IDA. on ccc cda dobtvestadwouseas Bills Bros. ..ccccccccee Sih vin l ve4eckdes caves eh ehbanhe demeumaeman Sherwin 
3. TRYING (9) (Randy Smith) .................... Hilltoppers .........es005- Dot 7|| 1, Will Still Love You ...........cccccsecsveceed ~~-Garlock-S 
Cee aT es ee. Cn eee me te CMe Beever GUNG oi e'ccccccdaveccecesavedunic. cl 
4. LAZY RIVER (2) (Peer) Svbc<psdinbaeihavenan duties ons Art Mooney...... menses i MGM —i.. 0... eas 
eS i A i ar - WEES SANG. 4... s de adecss- London Meet Mister Callaghan a ‘x ; a : ; 7 ; : ; ; ; ; ts ; ‘ ha Leeds 
6. TAKES TWO TO TANGO (6) (Harman) .................. pe) a Coral gs J RES hiracmiten tinea ctin,. Frank 
1. LADY OF SPAIN (14) (Fox) .. Pepasedevevedevaseess Eddie Fisher .......... Victor ee GER CMD ores ccscequsuinn oodpeghbianne Leeds 
(Jo Stafford Cotenble Te Oe NS 6 5 6 dd ca cthtedakeebcendticckel Famous 
8. YOU BELONG TO ME (14) (Ridgeway) ................... ) Dean Martin ela ci tae, Capitol roe ag * 000 ME is. 4 48440500sumeesidanaiaes weed Miller 
é eee e eee. ee ee SE A ss «ou whe aeteats wh baee oa de a f 
9. I WENT TO YOUR WEDDING (12) (St. Louis) ............ Peete FE we cccasees Mercury Take Me in Your Arms and Hold Me.............. ey . 
10. BLUES IN ADVANCE (1) (Hollis)  .... «cee ceca ee Victor That’s A-Why ........ Te Teer re ee Santly-J 
Walkin’ My Baby Back Home..................... DeSylva-B, H 
Second Group ao heb] gre the Fire of Love.....c.cece. Goday 
| en Se 6 00 cad cmenacsacadedeca 
Rg ES ee ne ae Jo Stafford ps MRE Se TRS... 500224... ee etme N 
IT’S IN THE BOOK (2) (Magnolia) .................. wererr rT Te Joiinny Standley........ Capitol | —_—_—_— 
{ Georgia Gibbs....,..... Mercury 
MY FAVORITE SONG (Jack Gold) ............2..0.00c0cceeee. pene ae nse —s si Top 10 Songs On TV 
{Nut (Kina) Cole........ Capitol |] Anywhere I Wander ....... 
BECAUSE YOU'RE MINE (2) (Feist) eeooeeeosCeeeeeese ee seeoeseseser } Mario Lanza ee dc ek Victor j Because You're Mine by : ; : ; : ; 7 : E ; , : : i 7 ‘ : ; . ’ haar 
ee a a ry GED... occ scwccctocsccccececes CO TANI dks ob dens x Columbia TO, WO DOOD ss xnvcccoseacbedeciss tuk te cee Progressive 
WISH YOU WERE HERE (14) Chappell) .....................5. Eddie Fisher............. Victor EY WOME... . cacancocecensnegeschee hettbeetis Marke 
{ LAUGHED AT LOVE (Redd Evans) ........... tein nek tied Sunny Gale ............ Victor $|| 1 Saw Monroy Kissin’ Sorts Giggs Mentin 
MEET MR. CALLAGHAN (7) (Leeds) ©... «0.0 ....0.0. 0000005. Les Paul-Mary Ford.....Capitol $|] Takes Two to Taneo, et CaS tie tsteetee sees oe 
DON’T LET STARS IN YOUR EYES (Four Star) ........ icles | Perry Como..........0.. Vietor White Christmas ...........sseseefeoesces veeeees Berlin 
4 et: FRAP re Decca Wem Bebeme. to Me... ov, ccccccvecdecedcnes sce Ridgeway 
gS I a Eddie Fisher............. Victor You'll Never Get Away .......0:..cccccsccccecess Bourne 
COMES ALONG A-LOVE (Shapiro-B)  ..................055.. We MP ivccccias -+...Capitol 
P , \ Nat (King) Cole... Capitol FIVE TOP STANDARDS 
SOMEWHERE ALONG THE WAY (8) (United). ..:.... ‘Tiere | Tony Bennett ....... Columbia Almost Like Being in Love ............0..-cceeee. Fox 
° Ie { Jimmy Boyd or ~...-Columbia Because of WOU os cncsccesccevnnditestasewim -... Broadcast M 
I SAW MOMMY KISSIN SANTA CLAUS (Harman) ene eee t Molly NG ee Capitol Candy and Cake COCMC CCC eee ceehooceseoceésooseé® % Oxford 
HALF AS MUCH (8) (Acuff-R) ...... + PEED A BVUDE ob eedccces Rosemary Clooney ... Columbia —  Sicweeet fine a1 ho SAP a Ree Obae Paramount 
RUDOLPH THE RED-NOSED REINDEER (St. Nicholas) ........ Gene Autry _ .. Columbia ee ATVESE MOON «0+. e eee ee es eeegeesees Remick 
(Figures in parentheses indicate number oj weeks song has been in the Top 10) + Filmusical. * Legit musical. 
TPEFEFITPF ESTES OPTS PF P+TFOFF +1 Ct PTT PT CPtPSIF+ttt+P+oessdsssseesssserttttesss See ‘ oip oe oti ais Be ote 
















































ORCHESTRAS-MUSIC VARIETY Wednesday, December 10, 1952 
Pe " a, — 
‘ + * R * ‘ 
ay) e British Music Publisher Longhair SK REVIEWS { Bos 
1 | Jocks Jukes and Disks | John Firman he Mi lis Symph d 
| Beethoven String Quartets (Co-| the Minneapo s Symphony under 
rf i ai choukeily.< | writes on lumbig, LPs Yol eS). this ip &| a5 solo vielim, Dorati tsa little ine 
- 2 , seloticiay coumnctcial enterprise, sharp and Griving at times, but 
. tz". fi i ‘ isti i ent, in| overall effect is lush and colorful, 
wteardcops: On My Pillow” (Vics detent ‘gain at all i the "dubbing | Too Many Pubs and Peter isceainen some where- | Druian’s tone is appealingly sweet, whil 
' tor). Sunny Gale turns up with|teehnique and ax, straight vocal | Too Few Hits 'by the complete 18 quartets, plus | Bron, preside 
i another solid side in “Stolen| would have been more effective. | 'Grosse Fuge, are recorded by poe E . : plues 4 
‘ Waltz,” a simple tune in three-| Geerge Siravoe orch accomps ably. ' e > .ie outfit, and a first-rate o nd Vienna Philharmonic Set the Bo 
‘ quarter time. Miss Gale's piercing; Lita Roza: “I Woke Up Crying”- Budapest Quartet. Master roy approa 
delivéry and the effective organ|“Tears” (London). Lita Roza | one of the many byline pieces in || formances by a long-ingrained, = F Si W k "DA US T realize: 
backing ‘give it big jock’ and juke | registers with fair impact on these the upcoming hesive group of experts make sm or 1X- . 20ur affect 
} potential. Flip is an dattractive|two lachrymose sides. “Crying” is ‘ é a rare disk event, and a chamber Vienna, Dec. 9. i had a: 
rhythm item belted brassily by | an okay entry in the country genre | 47th Anniversary Number || music lover's treat. She Vienna’ Paiietemais. te. | 
Miss Gale for okay results. Ralph | but this isn’t the best type if ma- | “Music by Strauss” (Columbia, | ded as one of the world’s top | execs | 
\ Burns’ orch supplies a pounding | terial by Miss Roza. Flip is a good of $4.85). On an LP single, Columbia | ae) oo wil ends fhe Piret tore ‘cits th 
| “i Paul-Mary Ford: adepagtelias Ween euginiten tee euch re. ‘ARIETY wage Fag om —s os See lof the U. S. next season. it rend 
} oe ie a a pea the three brothers Jo , Josef | as dos enme Jaid ou 
Boogie”-"“Bye Bye Blues” (Capi-| cently. . ay, lilting,| Orch, a plum soug ne 
' tol). In “Mammy’s Boogie,” Les; Ferrante & Teicher: “Caravan’- . ee py Waltz.” | time by various managements, will Fact 
Paul has created one of his most | “Susanna’s Last Stand” (Colum-/| appeal. Bill Hayes’ workover is “Wine. Women and Song,” “Per- | probably visit the U. S. in January, gest ta 
i striking instrumental ideas. Via his | bia-Entre). Columbia’s new piano |fair. Flip is a slow ballad on which | petu ‘al Motion.” “Acceleration 1954. for a six-week season, under est pe 
, multiple dubbing technique, he has team used souped-up keyboards | Hayes is even less effective. Waltz,” “One Night In Venice”!combined management of Sol of the 
f blended various takes of his guitar| for novel instrumental effects. | a Overture and other works, played | Hurok and the National Concert & phia O 
; into a fascinating side. Reverse is|These sides are tricky workovers | Platter Pointers with schmaltzy zing by the Phila-| Artists Corp. The Philharmonic monic) 
t the title song from the recent /of standard material and get by by| 9). startin and Kathryn Gray-|delphia Orchestra under Eugene has four conductors, only two of ($6, a! 
f Fadrerd tibum ang could stp bile ge gg eae aoa son team up for a highly listenable | Ormandy’s deft Danubian touch. | which will make the trip with the harmo’ 
"elicits Seeder: “People In Love | ied MB sounaite “eere | set of tunes from “The Desert} ¢ numann: “Carnaval” and “Pa-| group. pare) 
Can Be Lonely”-“Please Be Good | like one of Spike Jones’ parodies, | Song,” Arthur Fiedler conducting | jijjons” (Vox, $5.95). Vox has hap- . 0 
y P P | (Victor)...Bill Krenz pounds out) ~: ; ve ’ Hale B the B 
: While I’m Gone” (Columbia).'. Hugo Winterhalter Orch & Chor- eng ‘el ae tn a in his | Pily recoupled two piano fas ea Decca’s Ricky ale Buy wh 
rie errr , : payed ,;.| here, in two choice exponents Of | ‘Decca Records bought. out a Jud 
' |““Oh Willie Play That Thing” pack-| +h. romantic piano era, played with | ee Pg any & 
' |age for M-G-M...Paul Weston’s great poetry and feeling (as well couple of cena weg, wes “Te financl 
Best Bets i= oo — .* Lesage i Md as technical mastery) by the gifted tering slags, Sicky. ag Nii tos 
olumbia under tne utie ~| Guiomar Novaes. n appealing as 000 lk 
} pers In the Dark”. . . On the same | qijcx Heart.” a 7 
| 7 ‘ , ” label, Guy Mitchell has an appeal- ; vi 1 Sched ade; Decca also has options on Hale, f ore 
SUNNY GALE ...............0.4-. ; ‘A STOLEN WALTZ ing set of tunes in “Songs of The! one toe ssaeaenn’ var }aioeading on how his initial plat- j inners 
ogee yystd RAILS Deed lita vip ects t9 be goa | Open’ Spaces” . . . Jane Turzy has| voiding of a ‘symphonic staple by'ter under the Decca label sells. | oveh d 
LES PAUL-MARY FORD “MAMMY’S BOOGIE” ja likely side in “That Heart Be-| é s! ; ore 
4 ; 4 (epeear She wa cece cece . WRAIES pe d me a : the re 
SRO GE. AIST ORR ee “Bye Bye Blues llongs To Me” (Decca . . . Percy 
hes eee ote te teats * > Fs i Faith orch and chorus have a good | | intoa 
FELICIA SANDERS. ....“PEOPLE IN LOVE CAN BE LONELY” | version of “Over The Mountain” | ° . . | Berks! 
' GCOMINDNE Ss oS ee eset “Please Be Good While I’m Gone” (Columbia) . . . Liza Morrow clicks 0 S it ar est a 10 ll ence / $70,00 
CONNEE BOSWELL . “IT MADE YOU HAPPY” on “When They Ask About You” | the BS 
Decca “Singin’ The Blues” (King) . . . Otte Cesana orch im- | ; ; | of $22 
52 A Aa eR, | presses with their lush workover | The top 30 songs of week (more in case of ties), based on q Wit 
— | of “Starlight” (Columbia) ., , Dick || copyrighted Audience Coverage Index & Audience Trend Index. concer 
“People In Love” is a class num-,us: “Your Mother And Mine”’- | Brown bas a neat - — bined Published by Office of Research, Inc., Dr. John Gray Pedtman, season 
ber in the best showtune groove. |“The Second Star T6 The Right”; | en Pe ng EE, the Ximas| Director, Alphabetically listed. coneet 
Felicia Sanders, Columbia’s new) “Never Smile At A_ Crocodile’— | has Aap >t . : ival; 
thrush, projects this ballad with|“You Can Fly—You Can Fly—You, sweepstakes in “Santa Claus Lul-| Survey Week of November 28-December 4, 1952 plus 
a melodic fluidity and emotional|Can Fly” ‘Victor). These four | laby ig a * “— ‘<n “Les | A Shoulder to Weep On ..... “anal o<ae eae Laurel BSO | 
restraint for standout results. It}Sammy Fain-Sammy Cahn tunes|Sides by Edmundo Kos, || Because You're Mine—?+“‘Because You're Mine” .... Feist ber of 
| stands up under repeated spins.|from Walt Disney's “Peter Pan,” | Ve8as — a. poy hay ng} eee Orr re Remick Bre: 
roan lly Page tt Hg 0 omg | lng Me ieee orch join for a likely workover of Don't Let the Stars Get in Your Eyes ..........., Four-Star $1,000 
with a piquaney that lends it @ dis: | bet oye Ieitet be gone cute lyrics | “old Me, Thrill Me, Kiss Me”|| Everything I Have Is Yours—t“Everything Yours”. . Robbins seasor 
with a piquancy that lends it a dis- | but are limited by their special ma- (Deeea) ‘ : | ER Se re eee Peers Pere DeSylva-B, H } 000; P 
ree a Y \is “The Second Star To The Right” | Standout folk, western, religioso, Pe We GET SD 0% 606000s ered edeesewe condense Hill & R | tival, 
Bes Haver When You Mote te Coda pleasing ballad. “Your Mother| rhythm, blues, etc.: Hal Hopper,|| Glow-Worm .. ... .......ccccsccccuvecsccccecece Marks certs, 
‘ “Singin’ The Blues” (Decca). Al-| And Mine” is- a sentimental lul- Ms wl = Poy Heart and Soul . Sse CL SOTHO SCC CH COSC OSSD ODOR OOS a a 7 
though not prominent on wax re-|laby with some chances. The other Bie aM, b tle “Hain , A. Rain” | DB Wreeee We. WOU WRENS, dec cvccccccsccscccosccds a | oe 
' tly. C Boswell still ranks two sides are even more doubtful. | B® Maybelle, a NS 4 6 oak nn 4:66 o beaker dein O4 ia ahd keen Acuft- ‘3 
Conny, Seance meswen Ss ered : , ; (Okeh)...Stomp Gordon, “Oooh | Ss Shapiro-B ond ¢ 
, among the better femme stylists) Hugo Winterhalter’s orch and Veet” (ieces)..Gene AGtrs.| Keep It a CCTEE «1 cece ececeees TeTTe Potty es Shap ! 
as evidenced on this disk. Miss| Chorus give these tunes rich and| YeS! ee: Ee GE nis s than cee ehendd esas sn dp0Gkh ou Kees Fox tional 
: com | : Story Book of Love” (Columbia) | . j Gold from 
i Boswell bounces these oldies with | tasteful interpretation, Stuart Clyde Moody, “Forgive Me” errr eee vol 
an infectious jazz quality that| Foster and Judy Valentine han- (Ki 4 . y» 1. Bee BA Ewen 06 DORCE once ciccccccccccicscccces United from 
could dent the pop market hard.;dling the solo parts competently. ang). | es SE OD... . cv ead Céseccndevebhecbee det Jefferson and $ 
' “Made You Happy” is in happy|, Doris Day: “Mister Tap Toe”- | Outside of Heaven eseceveseeceeeee Bregman-V-C for a 
tempo while ‘Singin’ The Blues”) Your Mother And Mine” (Colum-| 17 in BBS Deal || Rudolph the Red-Nosed Reindeer ..............4. St. Nicholas grand 
is handled in lowdown blues style. | bia. “Tap Toe” is a bright novelty CVampo in ee ee os. ay iecav awk detail cic cdack Paramount ceipts 
; Lawson-Haggart band supplies hot ae sounles 4 eal lk essen Singer Vinni De Campo has | Me Rk Re ee en Oe ae Mills at 
; or Bag “Intermezzo”-| mic flair for maximum results on|¢xited Coral Records for a new | coe. we fe I a = hn selene t veratteiereras oe 9108 
} “Half A Heart” (Victor). “Inter-|this lightweight item. Miss Day!deal with the indie BBS Records ent ey ce renege R Smith 
} mezzo,” the lovely ballad from the changes her pace for a touching Co. Philadelphia. White Ch a B ii 
‘ old United Artists pic of the same rendities of the lullaby on the ’ z : ite ristmas se ses es esses eee eseseseseseseseses eriin _ 
i ing’ De Campo will make his first|] Why Don’t You Believe Me...................... Brandon ' US 
j title, gets an unusual treatment by | flip, Paul Westen orch backing up ; , ’ 
Miss Pickens via the voice-track | Softly. four sides for BBS late this month. Winter Wonderland .. ici tthe tts toss eee Bregman-V-C 
¥ dubbing procedure. The harmony| Bill Hayes: “My Ever-Lovin’”-| Wish You Were Here—*Wish You Were Here 0. M 
‘ blending produces an arresting|“As Long As You Care” (M-G-M). Gordon Jenkins, Decca record- You Belong WO MO... cc cacccccesscerescvessccecens 1 - a c 
quality which will earn this side;“My Ever-Lovin’” is a light! ing director, in N. from the |} You'll Never Know .............. 00. see eeeeeeees Bregman-V- > 
" cousicegeite ovine. ayy ape rhythm item with an old vaude! Coast to record Dick Haymes and TOD sc.csevedavecuduesccsos.s SON UP eas cancdcet’ Marks , 
: s another excellen wi 


U. | 
last 1 
of Fri 
broug 
Moore 
semb] 
1947, 
Jeron 
the 
Moors 
ing st 
It dis 
tions 

Mo 
actior 
Feder 
prem 
sland 
000 f 
Moor 
tweer 
ed th 

Sla 
had ¢ 
a “tr 
front 
ing w 
Damsz 
paym 
mitte 
never 

Juc 
dence 
ing \ 
mean 
and } 
Plain 
judge 
to th 
Ou th 
asked 
Jectic 
torne 
Hono 

Ws 
Ward 
M. R 
is the 


’ 


3 





eb aaa 





Wednesday, December 10, 1952 


VARIETY 


ORCHESTRA-MUSIC 


45 





Boston Symph Bullish With 51-52 


$1,474,000 B 


Boston, Dec. 9. + 


nile other symphony orchestra 
wee and managers cfy the 
Pues and point volubly to deficits, 
the Boston Symphony Orchestra’s 
h is different. Management 


aprre that mounting costs are 


acne d that it 
affectin operations, an 
ane onal deficit last season, but 


ing here is bullish, with BSO 
sees 1e88 inclined to mention def- 
jcits than to point out what service 
it renders for monies received and 
laid out. 

Fact that the BSO has the big- 
gest take, biggest budget and long- 
est performing season (47 weeks) 
of the Big Three (Boston, Philadel- 
phia Orchestra and N. Y. Philhar- 
monic), as well as the biggest top 
($6, as compared with the Phil- 
harmonie’s $4.25), may affect’ its 
pullish attitude. But not one symph 
folded during the war, points out 
the BSO's manager, George E. 
Judd, and there's less chance of 
any giving up now because of 
financial difficulties. he says. 

The BSO earned roughly $1,500,- 
000 last season ('51-'52), ending 


he $ 
with a deficit of about $50,000, | 7 i wadies with his 


which was carried against the re- 
serve fund. Season before (’50-'51), 
orch did better, adding $70,000 to 
the reserve fund. The BSO went 
into a hole last season because the 
Berkshire Musie Center cost it 
$70,000 to run. Without the school 
the BSO would have had a surplus 
of $22,000. 

With its regular season of 109 
concerts at Symphony Hall; Pops 
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an amusing byline piece in the 
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47th Anniversary Number 
of 


ARIETY 











Peer in N.Y. to Name 


New Southern Exec’ 


Ralph S. Peer, head of Peer In-! 
ternational, arrived in New York, 


from the Coast over the weekend 


music firm 
toppers. 


It’s expected that Peer will name 
a general professional manager for 
Southern Music, one of his sub- 
sids. Post has been vacant since 
the death of Mark E. Schreck a 
couple of weeks ago. 








Top Christmas Songs 
(Week Ending Dec. 6) 
Mommy Kissin’ Santa. Harman 
Rudolph Reindeer.St. Nicholas 
White Xmas..... seumad Berlin 
Frosty Snowman....... 
Silver Bells Famous 
Winter Wonderland....B.V.C. 
Santa Coming Town... .Feist 
Here Comes Santa. ...Remick 


Heidt Selling ‘American 
Way’ in Domestic, 


Global Band Tour 


Hollywood, Dec. 9. 
Horace Heidt, who has made a 
career of junketing with his Musi- 
cal Knights for 20 years, begins the 
most ambitious trek of all this 


ee ee es 








month when he hits the road with | 
his troupe in a show tagged ,“The | 
American Way,” with Lucky Strike | 


bankrolling. Tour will include 170 
cities in the U. S. Domestic tour 
will springboard a global trek, as 
Heidt leaves July 1 for Europe, 
Africa and the Far East under 
auspices of the State Department, 
the 10-weeks abroading planned to 
create good will for the U. S. 
Luckies, which recently inked 
Heidt to a three-year pact for AM, 
will bankroll the overseas trekking, 
but the U. S. Air Force will trans- 
port the 50-man troupe on its 
worldwide jaunt. Heidt will con- 
tinue his airers for Luckies from 
various overseas spots ,and will re- 
turn to the U. S. in September, 
(Continued on page 47) 
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Greek Festival Troupe 
Maps 12-Week U.S. Tour 


Concert manager Albért Morini | 
is prepping the first U. S. tour of 
Panegyris, or the Royal Festival 
Co. of Greece, next season. Group, 
comprising 22 singers, dancers and | 
musicians, will arrive next fall for | 
a 12-week tour, coast-to-coast. | 

Troupe concentrates on folk ma- 
terial, and its program will pre- 
sent a panorama of Greek culture 
over the years. Its producer is 
Mrs. Dora Stratou. 

















Disk Cos. Map Drive Vs. Copyright 
Amendment That Would License Jukes 


With music publishers and song- 
writers due to make a strong bid 
to amend the Copyright Act next 
year, the disk companies are cOm- 
piling data to establish their own 
position on any proposed revisions. 
Data-gathering project will be han- 
dled by the Record Industry Assn. 
of America. 


The key demand of the publish- 
ers will be for the licensing of 
jukebox operators, who will be re- 
quired to pay a fee for perform- 
ances of copyrighted tunes:, This 
proposal was defeated in Congres- 
sional committee during the last 
session by the American Society of 
Composers, Authors & Publishers, 
which is planning te make another 
push when the new Congress con- 
venes. Several prominent legis- 
lators, including Senator Estes Ke- 
fauver, have already come out in 
support of a jukebox licensing fee. 

While disk industry spokesmen 
have voiced opposition to the juke- 
box bill, they are currently afraid 
of a new amendment directed at 
themselves. One proposal that was 
given considerable attention in- 
volved the hiking of the statutory 
royalty rate from 2c. to 4c. or even 
more. Another proposal would in- 
volve an even greater royalty rate 
on disks designed for jukebox play. 


Disk execs are expected to fight 
such an amendment tooth and nail 
since it would raise their costs and 
hit one of the biggest markets, the 
jukeboxes, by way of higher prices 
to the latter. It’s expected that the 





RIAA will come up with some com-” 
promise proposal on giving the li- 
censing societies more coin withoute” 
| radically upsetting the present pat- 
, tern of operations. 


| Efforts of the RIAA to hold an 
|industrywide confab with ASCAP, 
the Songwriters Protective Assn. 
| and the Music Publishers Protec- 
}tive Assn. on the copyright question 
have thus far come to nothing. 


RCA Victor Holds Off 
Deals on ‘Two's Company, 


Aida’ for More B.0. Info 


RCA Victor is still sitting on its 
decision to cut the original cast 
aibums of “M~ Darlin’ Aida” and 
“Two's Company.” Latter show, 
which was postponed last week 
|due to Bette Davis’ illness, was 
| eyed in its Boston tryout by Manie 
Sacks, RCA veepee, but the go- 
ahead signal is still being held off. 
Sacks, incidentally, is now in De- 
troit where he’s catching Dinah 
| Shore’s week's stint at the Detroit 
Athletic Club. 


“Two's Company” has been go- 
ing through a hefty revamping 


season of 58 more; 23 Esplanade 
concerts; 16 at the Berkshire Fes- 
tival; 11 for the Pension Fund, 
plus 15 concerts in Europe, the 
BSO played the impressive num- | 
ber of 232 concerts last season. 
Breakdown of earnings includes | 
$1,000,000 for ticket sales (regular 
season, $400,000; six tours, $190,- 
' 000; Pops, $140,000; Berkshire Fes- 
)  tival, $245,000; Pension Fund con- 
certs, $22,000; school benefit, $16,- 
000). Also, record royalties, $150,- 
000; Symphony Hall rentals, $35,- 
| 000; program advertising, $45,000, 
and tuitions, $25,000, for an addi- 
tional $255,000. This, plus $34,000 
from endowment fund; $175,000 
from “Friends” and contributors, 
and $10,000 from radio broadcasts, 
for another $219,000, brought a 
grand total of $1,474,000 in re- 
ceipts. 
Operating expenses ran to §1,-)| 
522,000, for a $48,000 deficit on the | 
’51-'52 season. | 


US. Court Dismisses 
Moore’s 25G Slander 
Action Against Waring 


U. S. Court of Appeals in N. Y. 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines Retail Disks Retail Sheet Music 
as Published in the Current Issue 


for | 
WEEK ENDING DECEMBER 6 =: 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales oiitiets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music), 







































































_since its preem Oct. 22. Victor 
last Thursday (4) found in favor TALENT plans to hold off its final decision 
of Fred Waring in a slander action POSITIONS on whether to cut the original 
brought against him by Glen This Last cast album until the revue’s im- 
Moore, a member of Waring’s en- week. week. ARTIST AND LABEL TONE fe Ne = id a be ascer- 
semble until he was dismissed = 1 1 JONI JAMES (MGM)...............++++++. Why Don’t You Believe Me eve ip seamen aie aie Or. 
Jerome Frank of the Panett” upheld 2 2 MILLS BROS. (Decca) see eee eee eee eee ere esos Glow Worm den Nash. 
the trial judge’s opinion that ; You Belong to Me _ Meantime, the ciskery is wait- 
Moore's testimony, aimed at prov- 3 3 JO STAFFORD (Columbia) ........+..+++++- {Jambalaya ae ieee ten pr a a l- 
ng special damages, was too vague. Keep it a Secret mea Ry Deen Mh 
It dismissed other Moore conten-  eratnal’ dele alba Tee *titeee 
tions as “without merit.” - 4 6 HILLTOPPERS (Dot)..........sescceceeees Trying original’ cast album. The Charles 
ac ntoore originally brought four {Wish You Were Here Coenen stentetion of the Ved 
Redeosd Commi’ aoe hoy? a 5 5 EDDIE FISHER (Victor) .......+.++e+++0++ {Lady of Spain Winter Gardes since Oc. 29 but 
preme Court, ved "sale chessinn Outside of Heaven its future will be better evaluated 
santer and the ones anane TB 6 9 VERA LYNN (London)...............eee...» YOurs Tee tative Tasiase tion Ge 
Moore was forced to choose wd 7 10 JOHNNY STANDLEY (Capitol)............ It’sin the Book bin and Dorothy Sarnoff. 
tween the twe courts bad he eleet- I Went to Your Wedding Victor's caution is in direct 
] Mander antiin claimed Waring | ’ Oo Romer eee 7 ** te seensttheae hacen ns | ton “in the leriainal cast album 
iad called Moore a “slimy reptile,” | field last season. Cap was caught 
+ -pe = a “scurvy rat” in 9 7 PEARL BAILEY (Coral)............+++s+.. Takes Two to Tango oes bs ae ay ad ; CJ a 
ing was also chara Hak eabhons. 10 .- ART MOONEY (M-G-M)......... seeseeeees Lazy River | tered three weeks after the al- 

amage action involves claim f | bum hit the market, and “Of Thee 
ee for ideas allegedly anh . TUNES F ing,” = folded before, the 
— to Waring by Moore but POSITIONS album's release. ; 

— used, It's still pending. This Last So far this season Victor has re- 
denen i ranks, oplales said evi- week, week. TUNE PUBLISHER — Penny = — % ho 
ng Moore a “traitor” Waring had 1 2 WHY DON’T YOU BELIEVE ME...........-. sdaaoctacesentcuee |season, “Wish You Were Here,” 
and Netis in reference to himself 2 1 CAI WORM, 6. onc cc ccc cc ccccctcccccccvcccccseccvcccscesd BD» MSEES fl and “New Faces of 1952.” Diskery ; 
plaintift’s nds pag wg ody 3 3 YOU BELONG TO ME Ridgeway whi a me | coal ars se 
. S contention that the trial os*e oF 8 2008 eeeevoeeeereaereereeeeeeeeeeeee : w c pr m 7 Ls 
judge had erred in his instructions NT TO YOUR WEDDING Peri Tir f.. 
to the jury Jud 4 3 I WE eeeeees . 

y. ge Frank pointed : . 
ou that, When the trial judge had 5 6 TRYING Ee Bodin re teen ibist-ene doe-bes ceed bvnchststopessa, SUNN Coral Sets Sis Trice 
jectuns nether there were any ob- 6 5 BECAUSE YOU'RE MINE. ..........-:seeecececeeeeeveneee ceeneee: eist cseell Miiiatnde. tulad oan 
tov ons to his charge, Moore's at- ceeeeees Acuff-R femme vocal combo, the McGuire 
orney had replied: “N 7 8 JAMBALAYA ........-----: cseteteerees serereeeeernes 
Hon puec: NO, Your ’ CLAUS Harman || Sisters: 

Wesiae anal nS 8 .. SAW MOMMY KISSIN’ SANTA PUYITITIETI FILET t Chto: was hehe phes-Shdte aoe 

. ’ S rep y Atty. e KES see 66008 64¢6068% oeoeeeere ee eee eeeeeeeeeee arman “ the to t o 
”t \. Raftery, assisted by Milton 8 a ae vo 2ana0 Fox Arthur Godivey'é “Talent ‘Seouts™ 
r ° Rosenbloom. William d. Rapp 10 i) LADY OF SPAIN eee eee Pe ee ee ee Pee ee ee TV show . 
Sthe lawyer for Moore, "| - - ™ 
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Inside Orchestras—Music 


The Samuel Goldwyn office, which has been doing a topflight audi- 
ence-penetration job generally on “Hans Christian Andersen’ (un- 
doubtedly a kudo for publicist David Golding), has been sniping mid- 


town Manhattan with one-sheet trailers for the current Life mag close- 
up on songsmith Frank Loesser. Titled “The Fine Art of the Hit 
Tune,” profilist Ernest Havemann undoubtedly has captured the 


ioesser personality, in private and public life, but the music men | 
; at the interviewer’s supposed inside stuff on songpluggers and | 


yO reeation that the pluggers can make anything a hit. 

Anybody who has a smattering of ignorance about the music busi- 
ness, as Witness the current BMI-ASCAP hassle, will not go along with 
the bland conclusion “they (the pluggers) often work the most out- 
rageous tunes right up to the top of the Hit Parade. If tomorrow you 
can rewrite “Three Blind Mice,’ changing the natural notes to a sharp, 
and giving it some bright new title like ‘I Love You,’ the chances are 
that any good songplugger, provided he deigns to work for you at. all 
and that you can afford him, will have you on the Hit Parade by win- 
ies OY he author illustrates this whimsy with a hypothetical “I 
Love You” lyric, of patently banal phrasing, to the nursery rhyme dog- 
vere]. Havemann is a bright writer, and presumably more authorita- 
tive as a “closeup” interviewer than as an authority on the music busi- 
ness. 

One of the brighter aspects of the Loesser piece is a Tin Pan Alley 
sketch by “Cem,” wherein the caricaturist has captured an imaginative 
‘and at the same time authoritative) cavalcade vignette of the music 
men and their makers. 





Couple of Coral-recorded songs have brought vet songstress Edith 


Murray out of domestic life in Cleveland and are pushing the former | 


3roadway nitery-radio singer into the theatrical lights again. Out of 
show biz for a number of years, she recently cut a couple of acetate 
numbers at a local studio. She picked two oldies, “I Love You Much 
Too Much” and “I Never Knew,” and waxed them with pianist Dick 
Mone and a pickup orchestra. Coral bought the masters and signed 
singer to cut four more sides. Miss Murray is now married to Jack Mar- 
vin, Cleveland business mar. 

After visiting Detroit, Cincinnati, Buffalo and Pittsburgh on a deejay 
tour, she heads for New York to etch two of her original compositions 
for Coral. These are “Baby, Waddya Want From Me” and “Daisy, Oh, 
What a Daisy.” Atlhough she’s been singing since the age of five and 
toured with Ben Bernie, this is her first recording contract. Tim Gale, 
of the Gale Agency in N. Y., inked Miss Murray for a year’s contract 
covering TV and nitery appearances. 





Vogue for quick vocal teeo/f on current platter output caused Coral 
Records to revamp its waxing of “Need Me,” cut by Jimmy Saunders 
and the Ray Bloch orch. Initial waxing, released several weeks ago, 
opened with a long instrumental intro. Because of slow disk jockey 
and public reaction, Coral brass decided to give the platter another 
launching by cutting out the Bloch intro and beginning the disk on 
Saunders’ first note. 





Broadcast Music, Inc., will take a fling at the fine arts in January 
when it will stage an exhibit of prize-winning paintings, ceramics, 
sculpture and photography at its N. Y. headquarters. BMI is currently 
holding an art contest for affiliated publishers, writers and their fami- 
lies, and will hand out prizes to the top entries. 





Tune inspired by the current Alfred de Liagre-John C. Wilson legiter, 
“The Deep Blue Sea,” has been picked up for a pop push by Chappell 
Music. The number, which has the same title as the show, was penned 
by Ulpio Minucci (music) and John La Touche (lyrics). The song is 
not used in the play. 
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RCA Nabs Armen Disks 


RCA Victor has picked up sev- 
eral indie-made sides by songstress 
Kay Armen for release under its 
label. No term pact, however, is 
involved, 

Deal was made in New York by 
Victor’s pop artists & repertoire 
chief Dave Kapp before his trip to 


the Coast last week. Kapp is due 
back this weekend. 


Horace Heidt 


Continued from page 45 


resuming his junketing in this 
country. 

On the abroading, it’s planned to 
present the show one day for the 
U. S. Armed Forces, the next day 
for the civilian population. When 
the show is presented for the civil- 
ians overseas, the U. S. attache will 
act as interpreter, and will explain 
how each member of the show got 





Veteran Tin Pan Alley Sengwriter- 
Pianist 


Ray Walker 
discourses on 
Yesteryear’s Singing 
W aiters and Pioneer 
Jazz Pianists 


* * * 





an interesting editorial feature in 
the forthcoming 


47th Anniversary Number 
of 


VARIETY 








A.C. Judge Puts AFM 


Atlantie City, Dec. 9. 





; burne and musicians Local 661 30 


| fore the Wage Stabilization Board. 


| injuriction granted last summer re- 








COAST TOOTERS EARN 


| $18,000,000 IN 1952: 


Hollywood, Dec. 9. 


Steady increase in employment | 


revenue of local tunesters is re- 
vealed in the annual survey of 
| Coast AFM Local 47, which listed 
a 1952 income of $18,047,700 for 
members. That’s $1,794,600 over 
11951, and $2,.596.100 more than 
1950. TV employment was re- 
sponsible for good part of the in- 
crease to which new scales also 
contributed. TV earnings of $1,- 
796,900 were slightly more than 
$500,000 better than previous 
year’s take. It offset radio earn- 
ings which slipped about $326,000 
to $3,462,400. 

Union execs are optimistic about 
vidpix situation. ‘ Pointing to fact 
ithere now 14 telefilm series are 
using live music as against three 
last June. With heavy swing toward 
vidfilms, TV-AM_ veepee_ Phil 
Fischer, who made survey, is op- 
timistic about future employment 
under 5% formula. 





Disk-of-Month Club 


Launched for Juves 


Hypo to sales of kidisks is ex- 
'pected from launching of Chil- 
dren’s Book & Record of the Month 
Club, which will release its first of- 
|ferings in January. Venture is 
|aimed specifically at the two-to-five 
age bracket. For $5 subscription, 
the sandpile set will get a dozen 
25c records or 12 books- plus the 
2-to-5 Newsletter, a guide to par- 
lents on developments in music, 
books, radio, television and other 
subjects affecting their youngsters. 
Sub for books, records and news- 
letter is $8 a year. 

Platters and books are selected 
by aepanel of educators and ex- 
|perts. Director of CBRCM is Mor- 
|ton Edwards, former city editor of 
‘the Trenton (N. J.) Times and 
'quondans editor of Fairchild Pub- 
lications. 








Leonard Schneider, Decca Rec- 
'ords exec vice-prexy, surveyed the 
|company’s Pittsburgh and Cleve- 
‘and setups last week. 


| straining the union from putting a 


days to settle a wage dispute be-| 


| At the same time he continued an | 


Instrumental Combos Clicking In 
N.Y. Spots Sans Cover, 20% Tax 


* Wpbeat in demand for instrumen- 


| tal combos around the country was 


Superior Court Judge Vincent S. | 
Haneman has given the Hotel Shel- j 


' 


; new wage scale into effect. 

| Difference arose in stmmer | 
| whens Eddy Bradd, orch leader 
} 


playing at the hotel, appeared be- 
, fore the musicians union seeking 
} approval of a new contract drawn 
|}on basis of new terms. Union re- 
fused to okay this contract, 
i that its terms comply 


insist- 
| ing 
those of new wage scales adopted 
| shortly before by the union. 

| 

| 


BERNIE WOODS EXITS 
RALPH FLANAGAN ORG 


Bernie Woods, 
nered with 





who was 


Herb Hendler in the 


sold out his interest in the man- 
agerial firm to Hendler last week. 
Split in the Woods-Hendler com- 
bine, after close to three vears of 
operation, was due to differences 
in managerial policy. Break is ef- 
fective Jan. 1. 

Woods, will retain partial inter- 
est in Buddy Morrow and singer 
| Frankie Lester, but released all in- 
terest in his management pact with 
Flanagan which had seven-and-a- 
half more vears to run. 
est in the Flanagan-Hendler-Woods 
Music firm also will wind up 
Jan. 1. 

Woods currently is setting up 
his own management office with 
the Tommy Reynolds orch already 
set for his new stable. Woods and 
Reynolds are setting up their own 
music firm with an American Soci- 
ety of Composers, Authors & Pub- 
lishers affiliation. Woods also 
inked a management pact with 
the Beachcombers, vocal quartet. 

Meantime, Hendler is bringing 
in George Thompson, Flanagan's 
road manager, to handle the book- 
ing chores for him, 


N. Y. Symph Forum 


The N. Y. Philharmonic will be 
host te the non-professional sym- 
phonies of the Greater New York 
area for a forum meeting Dec. 18 at 
Steinway Hall. 

Forum is sponsored by the Amer- 
ican Symphony Orchestra League, 
Inc., the national association of 
symphony orchestras. 

















his start in show biz. State De- 
partment plans to stress the “Four 



























































































































































Freedoms” theme, according to BE T SELLERS 
Heidt, who says “They don’t un- 
derstand it when you talk about 
democracy, because they’ve never : 
seen one like ours. But they do 
understand the meaning of the . 
— Freedoms.” Heidt was in VARIETY ——_ » 
vurope two year y 
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His inter- | PO . , : 
| Trio) makes for a tiptop divertisse- 


| 


| 


jing last Thursday (4). 
facile 


| spotlighted in New York last week 


Wage Hassle Before WSB | 


With a flock of combos moving in 
to the town’s cocktaileries. Combo 
boom, according to agency men 
and operators, has been building 
steadily since the rooms discov- 
ered that they could pick up hefty 
trade for their instrumental groups 
when the 20% was cut out. Most 
of the spots around the midtown 
area are doing good biz except for 
the Warwick Hotel’s Raleigh Room 


twhere the Jose Melis Trio is play- 


ing to a $1.50 cover. 

It’s understood that the Raleigh 
Room's management is mulling 
dropping the cover and changing 
its policy into a non-tax spot. Melis 
is.a slick keyboard artist and a big 


with | draw in Gotham but the cover tab 


is keeping ‘em away. There were 
plenty of empty tables at his open- 
Melis is a 
with a well-rounded 
book and some exciting arrange- 
ménts. Pounds out such nifties as 
“Cumena,” “Perpetual Motion,” 
“Warsaw Coneerto” and “Slaugh- 


88-er 


part- |ter on 10th Ave.” for boff results. 


| Melis invites tablers to terp after 


management of the Ralph Flana- | his 30-minute 
gan and the Buddy Morrow orchs, | but it appears that they’d rather 








instrumental sesh 
watch him play. He gets a good 
rhythm backing from Steve Pop- 
pora, bass; and Al Galenti, electric 
guitar. Lee Carroll alternates 
with the Melis crew in sets of mood 
songs that fill the room with a 
warm, intimate air. 

Mimi Warren’s opening at the 
Copacabana Lounge the same 
night, drew a good crowd. No 
tax lure plus continuous instru- 
mental entertainment ‘she shares 
podium with the Joey Masters 


ment. Miss Warren, who had been 
keyboard soloing at the Park Sher- 
aton’s Mermaid~ Room, on _ the 
other side of town until recently, 
has surrounded herself with a 
rhythm unit for this date. With 
Phil Leshin, bass, and Phil.Brown, 


drums, Miss Warren belts out a 
continuous stream of topflight 
melodies. Repertoire runs the 


|gamut from current pops to stand- 
jard semi-classical items and all 


are delivered with taste and imagi- 
nation. Her production numbers 
(“Slaughter on 10th Ave.” ete.) are 
excellently conceived and command 
plenty of attention. The Masters 
Trio ‘Ernie Fortado, bass; Ralph 
Pollak, drums) also scores with its 
slick rhythmic workover on a flock 
of standard tunes. Catchy ar- 
rangements serve as a neat back- 
ing for the gab-drink crowd. 
Other combos currently getting 
a midtown showcasing are the Milt 
Herth Trio, Park Sheraton; Three 
Suns, Hotel Astor’s Columbia 
Room; the Spotlighters, Piccadilly 
Hotel, and Barbara Carroll Trio 
at the Embers. Gros. 


Hal Davis Reelected 
Pitt AFM Local Prez 


Pittsburgh, Dec. 9. 

Hal Davis was re-elected presi- 
dent of Local 60 of the musicians 
union at the annual elections last 
week. Vice-president James Como- 
roda and secretary Nick Hagarty 
also were returned to office. 

Heading the ticket for board of 
directors was Max Adkins, who 
died just a few hours after the bal- 
loting. His place will be taken by 
Joe Shaffer, the seventh man on 
the slate. Other directors for 1953 
will be Frank Cacese, Mike J. Hick- 
ly, Ham Whitlinger, George Wil- 
kins and Ira Wilson. 


Serpan Reelected 
Omaha Tooter Prez 


Omaha, Deg. 9. 
Frank Serpan was elected to his 
second one-year term as president 
of the Omaha Musicians -Assn.; 
Local 70. He was opposed by John 
Matcha. Other officers reelected in- 
cluded George Casey, vice-presi- 
dent; David Majors, recording sec- 
retary; Carl Lamp, treasurer; and 
Fred Borghoff, sergeant-at-arms. 
Directors named were Mal Dunn, 
Walter Scott, Chester Harris, Art 
Randall and Sam Castro. 


Hepzibah Menuhin, pianist sister 
of Yehudi, although retired from 
the professional concert stage, is 
currently giving several benefit 
concerts in Australia to establish 




















scholarships at Australia’s National 
Summer Music Camp. 
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Nashville Notes 


Herb Liebeck, Decca promotion 
man out of Cincinnati office, com- 
pleted southern promotion trip 
with Nashville visit last week end. 

Decca’s Paul Cohen and Colum; 
bia’s Don Law busy with sessions 
past week. Cohen has returned to 
New York with Law expecting to 
return next week end. 

Prince Albert “Grand Ole Opry” 
NBC’er will feature country duo, 
Johnnie & Jack, as Red Foley’s 
guests Saturday night (13). Red} 
Foley’s daughters join him on 
show following week (20) for their | 
regular Christmas appearance. } 

Ernest Tubb returned from Tex- | 
as dates last Saturday (6) to re-| 
main in Nashville until after Jan. 1. 

Nat Tannen_of New York's Tan-| 
nen Music in Nashville for three | 
days planning with local represen- | 
tative. Boudleaux Bryant. 

Bernie Pearlman and Henry 
Glover, King Records recording 
heads, in Nashville last Saturday 
(6) planning label’s future sessions, 
with local artists. The Nashville | 





stop was last of several for pair | Rochberg, of Curtis Inst., 


throuch the south having eae! 
in sev*ral Southern cities. 

Fred Rose returns Thursday (11) 
from two week west Coast trek | 
with Murray Nash leaving same 
day for visits in Shreveport an 
Texas points. 

Songwriter acquisitions of Acuff- 
Rose Music during the past week 
include Marty Robbins, Columbia | 
artist; Lee Bonn of Gadsden, Ala., | 
who has recently signed with Capi- | 
tol Records; and Arthur Q. Smith, 
vet penner of country hits now liv- 
ing in Knoxville, Tenn. 


Country Chatter 


Tex Ritter has just completed 
an agreement with F. Miller of 
London which sets up the English 
firm of Ritter Western Merchan- 
dise. Plans started during the Rit- 
ter apvearance in Harringway 
Arena which went on for nine 
weeks recently. 

Gene Autry closed in New Or- 
leans last Sunday night (7) after a 
tour of over 30 cities. Other fea- 
tured names with the show were 
Johnny Bond and Smiley Burnette. 
The trio will head out on another | 
40 stop tour the latter part of} 
January.” 


| 





tanoog:s Erlanger Hospital with 
polio. 

Carolina Cotten leaves Dec. 19 
to fly to“*Korea for her third over- 
seas hop to entertain the Armed 
Forces. While in Korea she will 
transcribe on-the-spot meaterial to 
be used in future editions of her 
Armed Forces Radio Service reg- 
ular “Carolina Cotton Calling.” 

Curt Gibson recently took on 
production management of WORZ 
fh Orlando, Fla., having left the 
same post at Huntington, W. Va.. 
WPLH. 

WLS Artists Bureau chief Earl 
Kartz and George Ferguson have 
lined up over 40 dates for the sta- 


ition’s folk talent at various em-| 


ployee Xmas parties in the Chi 
area. 

Captain Stubby and the Bucca- 
neers working a new cross-the- 


board strip tagged, ‘‘Musical A\l- 
manac,.” which debuted last week 
on WLS. 





Wins Gershwin Award | 


George Rochberg, faculty mem- 
| ber of the Curtis Institute of Music, 
| Philadelphia, was chosen as the 
winner of the eighth annual | 


|George Gershwin memorial contest, | 


sponsored. by the Victory Lodge, | 
B’nai B'rith, for the best original 
unpublished orchestral work by an 
American composer. 

Rochberg will get $1,000 and a 
performance of his work. “Night 
Music,” by the N. Y. Philharmonic 
Symphony early next year. 


Decca’s New ‘Road’ Set 


Decca Records is packaging a 
“Road To Bali” album, which will 
be released coincidentally with the 
Paramount pic’s opening of that 
name in January. Bing Crosby and 
Peggy Lee, regular Decca pactees, 
and Bob Hope, who freelances on 
wax, will head the album package. 

Miss Lee is taking the pic part 
of Dorothy Lamour in the Decca 
set, Crosby and Hope, of course, 
playing their film roles. 








Horace Heidt orch booked for a 


Country jockey Lloyd Payne is/| one-nighter at the a Audi- 


confined to an iron lung in Chat-|! torium, 


San Antonio, Jan. 
Se ESI 
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A SHOULDER 
TO WEEP ON 
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and his Orchestra 
Play 








TUCKER 


OUR 
HONEYMOON 


78 RPM 
45 RPM 





CAPITOL 


1, 
2. 


3. 


LADY OF SPAIN 
MEET MR. CALLAGHAN... 





WILLIE CLAUS 


5. I JUST GO NUTS AT CHRISTMAS 


YINGLE BELLS 
COLUMBIA 


THUMBELINA 
2. KEEP IT A SECRET 


3. JAMBALAYA ... 
EARLY AUTUMN 


THE CONTINENTAL 


5. MA SAYS PA SAYS ...... 
A FULL TIME JOB 


CORAL 





ONCE TO EVERY HEART — 


4. YOU’LL NEVER KNOW.... 


... Disk Companies’ Best Sellers... 


ARTIST 


IT’S IN THE BOOK (2 Parts)....e+ee00+++-Johnny Standley 
MY BABY’S COMING HOME..........Les Paul-Mary Ford 


ee#eeeeseete .Les Paul-Mary Ford 
TAKE ME IN YOUR ARMS AND HOLD ME 
4. I SAW MOMMY KISSIN’ SANTA CLAUS.. 


..- Molly Bee 


ey ee et ee Yogi Yorgesson 


1, I SAW MOMMY “KISSIN? SANTA CLAUS..... Jimmy Boyd 


Jo Stafford 


weeeeeee- JOhnnie Ray-Doris Day 


TILL I WALTZ AGAIN WITH YOU......... Teresa Brewer 


HELLO BLUE BIRDS 
I 

BE FAIR 
NO MOON AT ALL . 
LET THERE BE LOVE 


ONE DREAM 


SALLY 


LA ROSITA 
SLEIGH RIDE ... 


Ow 


MERCURY 


CONQUEST 


2. TELL ME YOU’RE MINE 
CUBAN LOVE SONG 


LIES 


3. LADY OF SPAIN 


CHRISTMAS DAY 


ulediteebel | Totehak | Detroit Symphony 
Set for Five-Week Tour 


Detroit, Dec. 9. 

Detroit Symphony Orchestra 
;has been signed for a five-week 
| concert tour, beginning in Janu- 
| ary, 1954, by the National Concert 
|& Artists Corp. This will mark 
jae tour of the orch since it was 
reconstituted last year after a 
two-year foldo. Paul Paray will 
conduct. 

Orch will visit N. Y., Washing- 
ton and other eastern and southern 
cities, and play a full week in 
Florida. 








New A-Bell Diskery 

A new indie disk label, A-Bell, 
was set up in New York last week. 
Indie will be headed by Alan Abel, 
who alse formed A-Bell Music to 
tie in with the diskery operation. 
|The pub will be affiliated with 
|Broadcast Music, Inc. 


Diskery’s initial waxings will be 











—— 


‘released this week. 


4. TAKE ME IN YOUR ARMS.. 


1, WHY DON’T YOU BELIEVE ME 


3. MOTH AND THE FLAME . 
PHOTOGRAPH ON THE OLD PIANO 


WINTER . 
2. DON’T LET THE STARS GET IN YOUR EYES Perry Como 


OUTSIDE OF HEAVEN . Eddie Fisher, 


4. BECAUSE YOU'RE MINE .. 
THE SONG THE ANGELS SING 





riety err erry Tee Don Cornell 


.Ames Bros-Les Brown 


DO NOTHING TILL YOU HEAR FROM ME 
TAKES TWO TO TANGO............065 


.Pearl Bailey 


HOLD ME, THRILL ME, KISS ME........ Karen Chandler 


Pr ree Peer err rer ere Th Mills Bros. 


1, 

2. wer 

3. 

4. 

5. 

DECCA 

1. GLOW WORM ........ ee 
AFTER ALL 

2. JUST SQUEEZE ME...... 
HEART AND SOUL 

3. DON’T LET THE STARS GET IN YOUR EYES. 


hice eedeeesd 4deo ea eA Four Aces 
.Red Foley 
ee eee te Four Aces 


.. Bing Crosby-Peggy Lee 4 


LITTLE JACK FROST GET LOST, GET LOST 


.Patti Page 


e**eeeeereee 


boede Rarer Tere! 


eee eee Georgia Gibbs 


4. IT’S WORTH ANY PRICE YOU PAY........ Eddy Howard 
KENTUCKY BABE 

5. FORGETTING YOU ......... Cdeeteveseere Richard Hayes 
FORGIVE AND FORGET 

M-G-M 

J. WHY DON’T YOU BELIEVE ME .............. Joni James 
PURPLE SHADES 

2. HAVE YOU HEARD .."......... Teeter Tre ree Joni James 
WISHING RING 

ae: ) Se are hed eeN ee bates as Hank Williams 
WINDOW SHOPPING 

G. ERB RIVE 2... ss wcicce 6060 06.0600 00000606606 Art Mooney 
HONESTLY 

5. YOU BLEW ME A KISS ........ TTUT Vi ree Ginny Gibson 
TOO FAR BETWEEN KiSSES 

RCA VICTOR 

1, I SAW MOMMY KISSIN’ SANTA CLAUS...... Spike Jones 


Wii are vias eibebia koe Eddie Fisher 
H. Winterhalter Orc. 


a A Pe ree Te Mario Lanza 


ects wate eo oheite 6K Eddie Fisher 
THAT’S WHAT CHRISTMAS MEANS TO ME 


Tops in Australia 


Sydney, Dec. 2. 
“Auf Wiedersehn,” Vera Lynn, 
Decca. 
“Half As Much,” Rosemary Cloo- 
ney, Columbia. 


“High Noon,” Frankie Laine, 
Columbia, 
“Some Enchanted Evening,” 


Bing Crosby, Decca. 

“Here in My Heart,” Al Martino, 
Capitol. 

“Some Enchanted Evening,” Ezio 
Pinza, Columbia. 

“You Take Chance,” Eddie Fish- 
er, HMV. 

“Delicado,” 
bia. 

“Jubilee Rag,” Winifred Atwell, 
Decca. 
; — Noon,” Tex Ritter, Capi- 
ol. 


Percy Faith, Colum- 





Hal Cooke to Coast 

Hal Cooke, Capitol Records 
veepee district manager, headed 
for the diskery’s Coast headquar- 
ters yesterday (Tues.) for confabs 
with main office brass. 

He'll be back at his New York 
desk next week. 


ARLEN TO DO SCORE FOR 
JUDY’S ‘STAR IS BORN’ 


Harold Arlen has been pacted to 
write the score for the musical 
adaptation of “A Star Is Born,” 
the Judy Garland starrer which 
Warner Bros. is producing. Arlen, 
incidentally, penned the score for 
“Wizard of Oz,” which Metro pro- 
| Score with Judy Garland in 1939, 
Score of “Oz” had the Academy 
|Award winning tune, 
|Over the Rainbow.” 

E. H. Morris Music will publish 
|the Arlen score for the WB pic. 





“Somewhere 





| Warfield on ‘Porgy’ Leave 
For U.S. Concert Tour 


William Warfield has taken a 
leave of absence from the legiter, 
“Porgy and Bess,” currently play- 
ing in London, to concertize in the 
U. S. He’s due in New York Satur- 
day (13) on the Queen Elizabeth. 
Leverne Hutcherson will take over 
Warfield’s Porgy role. 

Warfield’s wife, Leontyne Price, 
who plays the role of Bess, is re- 
maining in London. Warfield is 
skedded to sing 50 concerts in 100 
days before returning .to his 
“Porgy” assignment. 





Garcia Exits Shearing 
For Army; Tillman In 


Philadelphia, Dec. 9. 

Dick Garcia, guédtarist with 
George Shearing’s combo, left the 
outfit last week to report for Army 
service. 

Garcia is being replaced by John 
Tillman, Belgian guitarist and jazz 
harmonica player, who closed here 
recently with Charley Parker's or- 
chestra at the Earle. 


Continued 
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from page 43 


BMI clearance procedure must be 
followed, BMI announced. 

BMI will permit duplications in 
some situations where titles have 
been used repeatedly and which 
have become a part of the every- 
day language. BMI’s assistant vice- 
prexy, Robert Sour, stated, how- 
|ever, that pubs must use a measure 
|of caution to remove the constant 
irritation of title duplication at its 
source. 

While BMI execs expressed will- 
ingness to cooperate with any in» 
dustry body in this matter, Burton 
stated that the disk companies 
should be the one to take the lead 
in avoiding the title duplication. 
“They know all about music,” Bur- 
ton said, “and should’ be able to 
detect the duplications before they 
make the record.” 

_ Latest instance of title duplica- 
tion involves the tune, “All Around 
the Christmas Tree.” The late 
Mark Warnow had a tune by that 
title in his music firm’s catalog, 
and Sammy Kaye’s pubbery, Re- 
public, has just published another 
song with the same title. Kaye also 
has cut the tune for Columbia. 


' 
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NO CHRISTMAS PROGRAM 
tdi WITHOUT... 


EDDIE FISHER SPIKE JONES 


with his sensational— | with his HIT Recording— 
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WINTER 
20/47 4038 Playing Time 3:32/3:07 20/47 5067 Playing Time 3:02/1:57 
= =This Week's BEST SELLING RCA Victor Records— AIG 
78 rpm/45 rpm Time 
| SAW MOMMY. KISSING SANTA CLAUS/WINTER .............ccceccceceeeceeeueee seeveuees SOPGF GOOF. 5 .00cdeatends 3:02/1:57 
DON'T LET THE STARS GET IN YOUR EYES/LIES ............ pbs canssddieddenhionessacepeneeones 20/47 5064.........00000. 2:37/2:30 
LADY OF SPAIN / OUTSIDE OF HEAVEN a Reae BP > pihegvidbctdhdabahtbissecsesbncacesedeesan 20/47 4953... 5020 0cbiseccs 3:06/2:36 
BECAUSE YOU'RE MINE/THE SONG THE ANGELS AOS aE, kD 10/49. 3914......ceeeceees 3:30/3:30 
CHRISTMAS DAY / THAT’S WHAT CHRISTMAS MEANS TO ME.........ceeeccseecsesceseennne 20/4? CUNO... ic cocsteas 3:07/3:32 
EVERYTHING I HAVE EEA OOO ES A Te IE 20/47 ABA... sseereee, 2:58/2:27 
THE GAL WHO INVENTED I IG ois ntindaciisingsabresviciesonveseess 20/47 5034........eceeee. 2:35/2:30 
FANDANGO/BLUE I on. sccnccvnwenseuddcncsseccsscccsecsasetasemeredbtpabsnnesanevapons 20/47 4997 22. sseeeeees. 2:56/3:28 
THE LORD'S PRAYER /GUARDIAN BRIBES 0002002000000 godescadosk ideeeieisbabatiscubélasaeel ¢ 10/49 3639. Brice Nisensees 3:30/3:55 
NINA NEVER KNEW/ LOVE IS A SIMPLE THING ...........- SieFonnedanteeageeseens rtaensacgncr 20/47 5065..........0006. 3:16/3:06 
wish YOU WERE HERE/THE HAND oe rare heduooacaae i coctitldgh i Mibebeninepecessoens ne MO/4T ADDO. fcc cccceanws 2:37/2:19 
BLUES IN ADVANCE/HELLA MUSICA .........-.- tins nenn cagcensodenengnacaceeqanseyeelbeseine 20/47 GMB. ..05..0scc00e8 2:47/3:03 
I'M IN THE MOOD FOR LOVE/YOU’LL NEVER KNOW ..--+----seeeererereeeeer recess soeeveee 20/47 4840...........004. 2:50/3:04 
KEEP ITA SECRET/HI LILLI, HI LO....-++++++- iia ea digrerere nutes peeipenedinkeomecemeiinn et MT Tee 2:37/2:18 
MY TWO FRONT TEETH /RUDOLPH THE RED-NOSED REINDEER ...........scecceesseeeceeeees MOAGP GERB. sn sicvcccess: 3:05/3:29 
pike Jones 
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On the Upbeat 


— 








New York 


Joe Durion has been set as li- 
brettist for Columbia Records up 
coming “Archie and Mehitabel” 
album which George Kleinsinger is 
Pianist Rosa Linda 


scoring 
alternating with the Milt Herth 
Trio at the Park Sheraton, N, Y. 


... Pat Terry into the Erie Club, 
Philadelphia, Dec. 13 . . . Abbey 
Albert orch currently at the Hotel 
Statler, Boston, after 21 months at 
the Stork Club, N. Y. . . . Voretta 
Dillard, Savoy Records pactee, on 
a one-niter trek in the east. . 
Buddy Johnson orch opens at the 
Savoy Ballroom, N. Y., Dec. 12. 
Elaine Bergman handling disk pro- 
motion for the indie MRT label... 
Lester Young orch into Minton’s 
Playhouse, N. Y., Dec. 12... Gene 
Ammons orch opens at the Show 
Boat, Philadelphia, Dec. 15 . 
Rese Murphy booked into the 
Iroquois Club. Louisville, Dec. 15. 
. . Austin Powell Quintet opens 
at the Blue Mirror, Washington, 
Dec. 15... Vaughn Monroe plays a | 
one-niter in Youngstown, O., Dec 
12... Guy Mitchell began a tae 
week engagement at the Fairmont |} 
Hotel, San Francisco, yesterday 
(Tues.) . . . Georgia Gibbs into the | 
State Theatre, Hartford, for two| 
days beginning Dec. 21 .. . .Billy | 
May orch on one-niter trek through 
the midwest during December... 
Nellie Lutcher opens at the Oasis. 
L. A., Jan. 5... Nat (King) Cole 
begins a three-week engagement at 
the Tiffany Club, L. A., Dec. 26. 





Kansas City 

Stan Kenton orch into the Pla- 
Mor for a one-nighter Dec. 13... 
Jimmy Featherstone orch current- 
ly playing a repeat date for three 
weeks in the Terrace Grill-of Hotel 
Muehlebach, replacing Ken Harris 
orch which heads for St. Louis 
. Gunnar Sondberg trio set to 
open at Putsch’s 210 for an in- 
definite stay beginning Dec. 15. 
Bernard Widman trio moves out to 
Miami, Fla... . . Midland Attrac- 
tions has Ray Duggan threesome 
in at the Famous Restaurant, which 
has returned to musical combo 
after long spell of organ only with 
Alberta Bird. Bird shifts to I) Pag- 
liacci on the north side .. . Ernie 
Ray and piano and orch into River- 
side Club, Casper, Wyo., Dec. 8, 
following Chuck George unit which 
goes to the Alta Club, Miles City, 
Mont. . . . Virgil Masen foursome 
out of the Alta Cluly to the Esquire 
Club, Rapid City .. . Stewart Scott 
combo returns to the Drum Room 
of Hotel President, replacing Don 

Roth Trio Dec. 22 


Chicago 
Art Talmadge, 
head, cuts Mary Small, Bernice 
Parks, Jimmy Darrow and Rusty 
Draper this week. Draper will do 
a series of teevee shots before go- 
ing into the Copa, Miami .. . Jim- 
my Dorsey inked for two. weeks 
at Claridge, Memphis, Jan. 23 . 
Jan Garber returns for five weeks 
—_—_—_—— 
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RECORDS 
ieee ne erm, ata '****** (Capitol) 
y e-Vaughn M SF Pito 
Dorothy Colline-Sncoky ny.’ (Victor) 


Hedda Brook ........177711*" (Columbia) 


eae Filth Avenue, Now 


at the Roosevelt, New Orleans, Jan. W. 
8... Ralph Marterie has a tines | 
at Melody: Mill Jan. 7 and then 
goes into Casa Loma, St. Louis, | 
Jan. 13 for another week . Hal | 
MacIntyre has a three-weeker at | 
the Chase, St. Louis, Jan. 30... 
Jimmy Palmer in for 14 days at 
the Peabody, Memphis, Jan. 26. 
Bill Barner returns to the Du- 
bonnet Dec. 15 for three-month run | 
. . - Norman Carlin formed a trio | 
and starts his first engagement at 
Basil’s, Kokomo, Ind., Bill Devore 
follows him there for a mouzth’s 
stay Dec. 1 . Sax Mallard group | 
is set from Dec. 8 through Jan. 3 | 
at the Greenpoint, Muncie, Ind. 
- Los Martinos have a similar 


run at the Colony Club, Omaha | 

; Norman Dygon plays other | 
Colony Club in St. Paul, Minn., | 
Dec. 21 for two weeks ... Three | 


Twins return to the Stage Lounge | 
for an indefinite booking . Shaw 
asency has pacted the Stan Getz 


joutfit . . George Shearing has a 
week at the Yankee Inn, Akron, 
| Feb. 9... Bill Davis into Canada 


for two weeks at the Colonial, To- 
ronto, Jan. 26 


Pittsburgh 


Jimmy Confer has left Baron 
Elliott’s band to become the dinner- 
time host at Johnny Laughlin’s | 
Shamrock Room and to sing there 
during late supper sessions with | 
Bill Bickel and his Starliters ... 
George Shearing unit booked into 
the Copa for week of Jan. 5... 
Ralph Flanagan plays a one-nighter 
Saturday (13) for a private party 
at Greater Pittsburgh Aijrport’s 
Horizon Room . .. Organist Molly | 
Papile back into Horseshoe Bar 
again after -more than a year's 
absence ... Wally Gingers band 
goes to N. Y. Roseland Ballroom 
for week beginning Dec. 19... 
Ernie Neff at the Hammond at the 
Devonshire . . . Bands of Bernie | 
Armstrong and Bill LeRoy booked 
for Pittsburgh Opera Society's 
annual ball at Hotel Schenley Fri- 
day (12). Sara and Her Stringgalso 
set... Will Mastin Trio plays the 
Twin Coaches for three nights 
beginning Dec. 19. Ames Brothers, 
at that spot last week-end, couldn’t 
make their closing on account of | 
snowstorm which made it impos- | 
sible for them to drive from down- | 
town hotel out to the highway spot. 


Dallas 


Doodles Weayer and Fred Low- 
ery, with Catherine Toomay, into | 
Cipango Club. Candy Candido | 
and Jimmy Palmer orch open Dec. | 
13 at Pappy’s Showland . Trini | 
Reyes and Los Chavales de Espana 
open a 10-night stand Thursday 
(11) in Baker's Hotel’s Mural Room 
Jimmy Dorsey oreh in for 
series of one-nighters . . . Colony 
Club gets Tom Melody, the At- 
woods and Judy. Walker far Dec. 
16 opening . . . Don Cherry operis 
Dec. 22 at Shreveport’s Stork Club 
: Jan Garber orch pacted for 
five-week stand in Roosevelt ote), 
New Orleans, starting Jan. 8 . 
Denise Darcel set for Sky Club 
opening Jan. 13, aftet bowing her’ 
song act Jan. 2 at Jung Hotel, New 
Orleans. French star’ follows 
Samia Gamal, set for Dec. 24 holi« 
day show in her third Sky Club 
date in 60 days. 


Merc Inks Duke Trio 


The Dough Duke Trio, instru- 
mental combo, has been pacted 
by Mercury Records. Their initia) 
sides for the diskery will hit the 
market within the next two weeks. 

Group currently is appearing af 
Frank Dailey’s Ivanhoe, Irvington, 
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cena, a ~ a oe 
—jA ETY ) 3 is : 
RI 2 8 ae 8 
Survey of retail disk best tats Zig : 
sellers based on reports ob- ? ¥ § ei Isle g ~ ag 
tained from leading stores in Slalelclsi2 4 2 Sielal « 
12 cities and showing com- 2®\/siuiszls/s/eieie oO ae z 
parative sales rating for this @ ais 2\: 21 wl - 5 3 a: : 
and last week. eis i ciake 5 Fi eis = A 
— FeislQlsiFlFielsis lelstel x 
Cisiiizi] 3 B 1” 
o> Y a i wn i Pi | | 2 c 
Week Ending Meleiglzlelelyleléleis| e 
t Lisi i{s 2/2 118 17 $/{[|° 
National Dec & >liSlaelel Sigil gizis ejz| ! 
Rating e 4 - 4 = Ss c 3 a = « e N 
This Last iz g$|/sl= Sere lS isi gis] 7 
wk. wk. Artist, Label, Title ZiO (Sim iBIiSiSloale idivalal s 
JONI JAMES (MGM) 
1 2 “Why Don’t You Believe Me”.... 1 3 1 2 2 1 #1 1 1 1 1 106 
a MILLS BROS. (Decca) 
2 4 “ibe WOPME™. ... 3. cc ccecceces a ,, & SB -e Bee 78 
JOHNNY STANDLEY (Capitol) 
3 4 “It’s in the Book” ............-- 2 10 6 3 3 5 38 
JIMMY BOYD (Columbia) 
4 15 “I Saw Mommy Kissin’ Santa”... 2 4 .. Bet ts 4 33 
:, ~~ PATTI PAGE (Mercury) 
5 3 “JI Went to Your Wedding”... 1. 9 10 . a ee 8 ee ‘ 4 __ 31 
Me JO STAFFORD (Columbia) , 
6 ee “Keep It a Secret”............-- 3 ee 3 4 Bi, 95 
2 MARIO LANZA (Victor) 
"4 5 “Because You’re Mine”.......... we Pe 8 6; § 10 24 
ply JO STAFFORD (Columbia) 
7B 11 “Jambalaya” Lieeeheisae ses 8 6 ¢ 5 6 24 
. PERRY COMO (Victor) 
8 a “Don’t Let Stars s in Your GN. 4 sh. 36 ee 6 2 6 7 23 
VERA LYNN (London) ~ 
a ee: CS oll Pe PPE EERE TET ES 9 Oy ws 7 . ee ae 22 
JO STAFFORD (Columbia) : 
10 7 “You Belong to Me”.. re ee “ 9 2 3 91 
: HILL TOPPERS (Dot) 
ee hn... ee eee 7 5 =e 7 8 17 
a EDDIE FISHER (Victor) : 
11B 10 “Wish You Were OS Ere rT eet 9 | oe 17 
TERESA BREWER ~(Cora)) 
12A 13 “Till I Waltz Again With You”. Ye ae a 2 16 
EDDIE FISHER (Victor) 
12B 9 “Lady of Spain”, ee eseeeeeees oe tm _5 3 9 16 
DON CORNELL (Coral) ‘ 
SV. Ae SP ee 6 7 8 10 9 15 
PEARL BAILEY (Coral) ’ 
14A_6 “Takes Two to Tango”.......... 8 6 .. .. 9 10 8 4 
L. PAUL-MARY FORD (Capitol) 
14B 12 “My Baby’s Coming Home”...... ,:.3 14 
TOMMY “EDWARDS (M-G-M) 
14C _ “You Win Again’’.. wT ae ee 3 5 14 
met DON HOWARD (Essex) rs 
15 SS) - FO bos cs tiv deceesen 2 7 oe ee ee er eee 13 
| 1 2 4 3 \° oT — 
11M IN THE MOOD, WISH YOU WERE BECAUSE YOU'RE | NEW FACES OP LIBERACE 
FIV E f O P | sy | pale Hane — 8 ig , Columbia 
Eddie Fisher Hollywood Cast wey Cas é 
Victor es Victor Victor ye a 
ALBUMS LOC-3058 ¥ LM-7015 OC-1008 , 
EPB-3058 LOC-1007 WDM-7015 WOC-1008 C-308 
P-3058 OC-1007 DM-7015 LOC-1008 














James Brings Name Bands 
Back to Cocoanut Grove 


Los Angeles, Dec. 9. 

Name bands are coming back to 
the Cocoanut Grove of the Ambas- 
sador Hotel, once one of the Coast’s 
traveling band strongholds. Hos- 
télry’ has had‘an occasional orch in 
recent years but has relied mostly 
on name talent as its customer 
lure. 

Harry James launches the new 
policy Dec. 24 for four weeks, and 
wi'l be followed by Russ Morgan 
for six frames. Other deals are 
now being set. Jean Sablon and 
Margaret Whiting, bofh previously 
booked, will be the name singles 
occupying the spotlight during 
James’ tenure. 


Best British Sheet Sellers 


(Week ending Nov. 29) 
London, Dé¢. 2. 
Here in My Heart..... Mellin 








You Belong to Me...Chappell 
Isi¢ of Innisfree..... Maurice 
Half as Much........ Robbins 
Forget-Me-Not ........ Reine 
Sugarbush :.: . Oe 
Walkin’. to Missouri. .Dash 
oon ra Reine 


Feet U osease- Cinephonic 
Zing a Littie Zong. . ~ Maddox 
Walkin’ My Baby....Victoria 
Faith Can Move........ Dash 


Second 12 


Sommewnere Along Way. ategne 
Bee DORE casscecsesss 
Auf Wiederseh'n.... pt 


I Went Wedding.... . Victoria 
y & Pee . Mellin 
Meet Mr. Callaghan..... Toff 
Se 6h 402 ateeesas Hit Songs 
ay Love and Devotion. . Fields 

Oe De. 6a6ahenes Robbins 
Kiss of Fire ..... ...- Duchess 


Because You're Mine. . Robbins 
ll Never Forget You. Lennox 






Date Jumpers 


Continued from page 43 











ing promises to other diskers who 
are respecting the original release 
date. 

Decca execs have explained to | 


other companies have repeatedly 
done it to them. The situation, in 
fact, was so bad early last year 
that Columbia Records openly an- 
nounced to the trade that it would 
no longer respect release dates at 
all, except for show and film tunes. 

Gale called this type of opera- 
tion “cannibalism” and said he 
wants to set a precedent that can’t 
be broken. 





Sues Over ‘Sam’s Song’ 


Los Angeles, Dec. 9. 

Elmer Albrecht, song writer, 
filed suit in L.A. Federal Court 
against Sam Weiss Music Co., Inc., 
and Lew Quadling, charging in- 
fringement of copyright, involving 
the tune, “Sam’s Song.” Plaintiff 
declares it infringes on his own 
song, “How Was I Ta Know.” 

Albrecht asks an injunction re- 


‘straining further promotion of 
“Sam’s Song” and unspecified 
damages. 


eDEGCA 


DE’ 











Hub Tooters Return 
Local 9 Incumbents 


Boston, Dec. 9. 
In one of the most bitterly 
fought elections in recent years 
members of Hub’s: Local 9, AFM, 


Gale that they jump dates because | last week reelected for a two-year 


term the incumbent officers, Bert 
Nickerson, prez; Pat Sands, veepee, 
and Gus Fischer, secretary-treas- 
urer. 

Only newcomers elected to gov- 
erning body were George Harris 
and Nick Conti, successfully win- 
ning seats on five-man board of 
directors and Bill Dolan, chosen as 
one of the three trustees. 
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Union, Talent Demands Cue Nat'l Cafe |°42 Stang Vanities Nit 


Owners Org; Lou Walters Prexy | 


Pittsburgh, Dec. 9. 
Cafe owners from all over the 
east met here last week to organ- 
ize Theatre-Restaurant Owners of 
d elected Lou Walters, 


erica an : 
Am Latin 


of New York and Miami 


Quarters, as prexy. It's the first 
time in history of nitery business 
that a group such as this has been 
formed on a national basis and was 
prompted by increasing talent and 


union demands, specifically the new 
welfare contribution plan set up by 


American Guild of Variety Artists. 

TROA voted to pay the welfare 
tariff under protest, pending a 
meeting with AGVA board of di- 
~eetors in Feburary, and agreed 
to follow the line of action taken 
recently by the Philadelphia Cafe 
Owners, who have taken the case 
to the National Labor Relations 
Board. 

Len Litman, operator of the 
Copa here, was elected v.p. and 
Herman Pirchener, of the Alpine 
Village in Cleveland, chaiman of 
the board. He and Litman and 
Harry Altman, of the Town Casino 
in Buffalo, were the chief movers 
in the Pittsburgh meeting. TROA 
will be incorporated under a Pitts- 
burgh charter and plans to main- 
tain offices here. Nate Mattes, of 
Ankara, was appointed board chair- 
man of the Pittsburgh nitery own- 
ers’ group and Jackie Heller, of 
the Carousel, liaison between the 
group and AGVA. 

At the same time, TROA dis- 
cussed rising cost of talent for cafes 
and felt something had to be done 
to stop the inflation. Litman left 
for New York over the weekend to 
meet with Walters and get New 
York operators together. He then 
goes to Philadelphia on same busi- 
ness. 


Miami Cops Accept AGVA 
Plan on Stripper Limits; 
Done With Photo ‘Model’ 


Miami, Dec. 9. 

Early morning raids last Thurs- 
day (4) by Miami police on two 
spots here, the Jungle Club and 
the Red Barn, with seven strippers 
taken for a ride in the paddy- 
wagon to be charged with “in- 
decent exposure,” led to agreement 
by authorities with local branch of 
American Guild of Variety Artists 
on what the undulating uncladders 
may expose. 

Last week, AGVA’s Jerry Baker 
had arranged for the organizations’ 
policing of all stripperies so as to 
eliminate any prejudging on the 
amount of flesh to be exposed. 
Deal with the police department 
came after a photo showing a ver- 
sion of what the gals can get down 
to was okayed by Chief Walter 
Headley, Jr. Staff meeting of the 
law-enforcers was shown a snap of 
model in what is to be consider- 
ered sufficient costume to keep 
Within the ordinance rulings, 
passed recently. 

Outfit is made up of non-transpar- 

ent material, and bans any use of 
flesh-colored panties or other de- 
luding materials. Basically, it 
looked like the typical bikini bath- 
ing suits that are seen along the 
swank beach-hotel sector on any 
sunny afternoon. 

AGVA will distribute posters 
dsiplaying the approved “model” to 
be posted in dressing rooms of all 
cafes. Baker also promised aid in 
prosecuting any showgirls who dis- 
Played more, and to take action to 
revoke their Guild cards for any 
infraction. 

Beach spots featuring strips have 
not been bothered by that city’s 
enforcement agencies, with opera- 
tors exercising care on what their 
acts may display. 


Friars Setting Bob Hope 
Dinner; $5,000 to Palsy 


, The Friars’ dinner to Beb Hope 
~- New York on Feb. 27 at the 
: aldorf-Astoria will see the Cere- 
‘se Palsy drive getting at least a 
s 000 slice of any profits from the 
dinner. George Jessel will toast- 
ay men personalities lik¢ Dan- 
» 2 aye, who will be concurrent 
a Palace, and Jimmy Durante, 
in ® will be doing his TV shows 

the east at that time, will be 
among those in N.. Y. 


Sing Crosby will tape a salute. 








,* 





Prep 0’Seas Performers 
For Korea Xmas Week 


Washington, Dec. 9. 
Col. Joseph E. Goetz and his 
staff arrived in Hollywood tonight 





the troops during Christmas Week. 
| Schedule calls for 97 men and 
women, including 20 name stars, 
| to head into four areas. Three units 
will go to Korea and one apiece to 


mand, and the Caribbean. There 
will be no Hollywood trip to’ the 
Europe-North African sector. In- 
stead, that tour will be made by 
a 30-person cowboy band from 
| Hardin-Simmons College in Texas. 


'AGVA Bd. Blames 
Union in Quickie 
N.Y. Cafe Pullouts 


American Guild of Variety Art- 
ists has met violent opposition to 
its welfare collections from nitery 
owners throughout the country. 
Work stoppages took place in New 
York and Chicago. The Manhattan 
walkouts were settled within a day, 
but those in Chi are still on. Union 
exec board committee Monday (8) 
voted funds to pay pickets at the 
besieged niteries and to provide 
money for performers who are hit 
by the strike. No ceiling was placed 
on the amount of money to be ap- 
propriated for these purposes. Jack 
Irving, national administrator, left 
for Chicago yesterday (Tues.). 

New York opposition was com- 
paratively light, but action was 
violent while it lasted. The Wivel 
and Zimmerman’s permitted their 
shows to be pulled, but relented 
the following day and promised to 
make welfare payments. The Blue 
Angel's show was held up for 20 
minutes. Operator Herbert Jacoby 
said he would pay “under protest.” 
There was opposition at the Ruban 
Bleu and in Harlem at the Baby 
Grand. Eastern regional director 
Jimmy Lyons is set to confer with 
the 52d St. and Greenwich Village 
ops as a body. 

Monday's AGVA_ exec board 
meeting had some violent moments, 
Several board members decried the 
fact that the opposition was a result 
of union’s failure to keep the mem- 
bership fully informed as to the 
progress and steps to be taken. It 
was also accused of failing to seek 


{Continued on page 52) 








(Tues.) to begin briefing entertain- | 
ers who go overseas to appear for | 


Alaska, the Northeast Air Com- | 


656, Its Best in 7 K.C. Yrs. 


Kansas City, Dec. 9. 
The five-day stand of Olsen & 
ohnson and “Skating Vanities” in 
jthe Municipal Auditorium Dec. 
| 5-9 was best date of the roller show 
| in its seven years here. Playing in 
| Cooperation with the city firemen’s 
benefit fund, blader opened in the 
huge arena to near-capacity 8,000, 


and had pleasant biz for all of its! 


seven performances  (matinees| 
Saturday and Sunday). 
Show played at $3 top and | 


grossed $65,000, a nifty take. 
lowing stand here show moved it to 
Wichita for a week in the Forum. 


Low Attendance Delays 
Chi EMA Decision On 





Withdrawal From ARA 


Chicago, Dec. 9. 

Chicago Entertainment Managers 
Assn. met last night (Mon.) but 
failure to obtain quorum of 160 
members in midwest caused post- 
ponement on decision whether or 
not to withdraw from Artists Rep- 
resentatives _Assn. if. governing 
body insists on paying the AGVA 
welfare levy. 

While delegates stressed they 
would like to stay within frame- 
| work of the bookers’ group, they 
| would not pay into the fund. In 
secures ballot, 40 to 3, they voted 
|for withdrawal if ARA insists on 
| honoring welfare pact. 
| Cards were sent to all members 
notifying them of Monday (15) 
huddle. If quorum isn’t met then, 
under EMA bylaws, majority of 
those present can take action. Thus, 
unless ARA can counteract the tre- 
mendous influence of club-date 
bookers within EMA, threat of 
withdrawal from ARA grows more 
imminent. 


TA Limits Cuffo Names 
To 2, Curbs Solicitation 


Hollywood, Dec. 9. 

Theatre Authority launched a 
crackdown on excessive use of 
names for benefits by limiting each 
future benefit to two top toppers. 
Further, committee consisting of 
Stan Richardson, repping Holly- 
wood Co-ordinating Committee; 
Eddie Rio, American Guild of Va- 
riety Artists, and Duke Wales, Mo- 
tion Picture Producers Assn., will 
pass on all requests for cuffo ap- 
pearances by stars. 

Rio said pitches directly to per- 
formers are now forbidden and 
added, “There will be no more of 
these big all-star shows. They’re 
too much of strain on the perform- 
er. We feel two names are ample 
and a group putting on a benefit 
can fill in with paid acts.” 











Kyle MacDonnell opened yester- 
day (Tues.) at Crystal Lounge, 
Troy, N. Y., with Carol Blaine held 
over for a second week. 





AGVA Welfare Rap Brings Chi Storm; 
Cafes Balk, Acts Walk, So Other (60) 


Spots Nix Talent, 








Fol- | 


‘Join New Union or Else’ | 


Chicago, Dec. 9. 
Several cafe owners here 
have deciared that they will 
hire no performer unless he 
belongs to the new union. 
They stated they may per- 
mit an AGVA member to work 
their spots, but they'll have 
to join the new organization as 
a condition of employment. 











Philly Cafemen 


Pay Union Tax, 
| ‘Under Protest 


Philadelphia, Dec. 9. 
there is plenty 


9 


Although of 


| grumbling about “taxation without 


representation” and many niteries 
are paying under protest, the $2.50 
weekly welfare fund assessment of 
the American Guild of Variety 
Artists is being paid here. 

Dick Jones, AGVA rep here, put 
the welfare fund tap into effect 
Nov. 22. Jones said only one spot, 
Murray’s in South Jersey, balked 
at the payments. AGVA yanked 
the show and the cafe got in line. 


Meeting of the Philadelphia 
Cafe Men’s Assn. at the Latin 
Casino drew group’s largest at- 
tendance. Concensus of members 
was to pay “under protest,’ while 
Association’s legal staff waited for 
decision as to the legality of AGVA 
assessment. Cafemen expect to be 
reimbursed if the courts, or the 
National Labor Relations Board, 
declare the plan illegal. 


Herman Comroe, prexy of the 
cafe group, said his members 
didn’t object so much to welfare 
plan for the actors, but they had 
strong objections to the manner 
in which it was being collected. 
Nitery owners here believe, since 
they are paying the major part 
of the assesstment, there should 
be a joint board, with cafe repre- 
sentation, to administer the wel- 
fare fund. 





Monica’s Persian Date 

Filmster Monica Lewis has been 
pacted for her first date at the 
Persian Room, N. Y., starting 
Jan. 8. 

Deal was made by the William 
Morris Agency. 


OUT SOON! 
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Start Rump Union 


Chicago, Dec. 9. 
Repercussions flared in full 
| force here last week when Ameri- 
!ean Guild of Variety Artists’ reps 
| went out to collect the first weekly 
| welfare fund payments. Tab of 
|$2.50 per act went into effect 
| Nov. 21 and the agents were mak- 
ling their first pickups late Tues- 
iday night (2) and early Wednes- 
| day morning. When managements 
|of the Silver Frolics and Melody 
| Casino, Chi, and the Little Club 
!and Playhouse, in nearby Calumet 
i City, refuse@ to pay the Tevy,- ail 
\the acts walked out. 

Retaliation was quick with the 
other niteries, most of them strip 
spots and members of the Chicago 
Cafe Owners Assn., dropping acts 


Thursday night (4) and using 
;}only musical combinations. When 
|AGVA heard of the proposed 


move it offered to confer, but Milt 
Raynor, attorney for COCOA, re- 
|fused to huddle until the four spots 
ishuttered by “walkout” were re- 
| opened. This AGVA refused un- 
jless they first paid the welfare 
| tab. At that point Raynor or- 
'dered the entertainment out, af- 
fecting about 60 cafes and 300 
performers, mostly in the femme- 
appeal class. Raynor said the acts 
were independent contractors and 
responsible for their own welfare. 

Oddly enough, many of the strip 
spots had been set to close from 
Dec. 14 through the 29th, the 
dullest period for them due to lack 
of conventioneers during this. span. 
Silver Frolics was closing a week 
earlier. Rump movement was 
istarted Friday night (5) when 
most of the comedians and exotics 
agreed to divest themselves from 
AGVA and start a new outfit 
called Chicago Entertainers Union, 
Local 1. 

Dissident group signed a pact 
with the CCOA going back to 
work Saturday (6). Raynor 

(Continued on page 56) 


Ky. Liquor Bd. Revokes 
2 Covington Licenses, 
Cites Beverly on Gaming 


Cincinnati, Dec. 9. 

Revocatiou of the license of the 
Avenue Club and the Yorkshire 
Bar, both in Covington, by the 
Kentucky State Alcoholic Beverage 
Control Board, has set a pattern 
which endangers majority of the 
niteries in this area. Licenses were 
taken away because the cafes per- 
mitted gambling on the premises. 
Evidence had been gathered by un- 
dercover agents who made periodic 
checks. 

Beverly Hills Country Club, 
largest talent buyer in the New- 
port area, has been cited for a 
hearing on gambling charges be- 
fore the liquor board next Wedneés- 
day (17). Merchants Club gets a 
hearing on the same charge the 
previous day. License of the Look- 
out House in Cavington, was re- 
voked last summer and cafe is now 
closed. 

Board members also indicated 
that charges will also be filed 
against Glenn Schmidt. Charges 
against him are now pending in 
Newport courts. A recent raid on 
that cafe is said to have revealed 
evidence of gambling. 


French Casino, N.Y., Pacts 
Laine, Rooney in Name Kick 


The French Casino, N. Y., is con- 
tinuing to bid for the top draws 
in the nitery field. Spot has set 
Frankie Laine for a Feb. 20 open- 
ing and is currently dickering for 
Mickey Rooney for a two-weeker 
starting Feb. 6. Meanwhile, the 
cafe has set John Arcesi, who starts 
tomorrow (Thurs.) as successor to 
Frank Sinatra. The French Casino 
name parade was initiated by mid- 
dleweight champ Sugar Ray Robin- 
son. 

Cafe is shelling out top coin for 
these headliners. Laine is getting 
$12,500, and it’s likely that ry 
will chalk up around $7,500 for 
stand there. Latter has been make’ 
| ing appearances with a small unit 
| surrounding him, 


Carl Ravazza inio La Vie en Rose, 
N. Y., starting Dee, 19. 
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Copa City, Weinger May Part: 


Cafe Goes Under Hammer Thurs. 


Miami Beach, Dec. 9. 

Seasonal opening — and opera- 
tion—for Copa City is in doubtful 
status following announcement 
that largest nitery in area is to 
be “sold at public outcry to the 
best and highest bidder for cash” 
on Thursday (11). 

Procedure is a final 
foreclosure awarded by a special 
master in chancery to plaintiffs, 
repped by Ralph Resnick. How- 
ever, proceedings may give a new 
group opportunity to take up the 
property and the 99-year lease 
from original ground owners and 
Operate again. ‘ 


Big spot has been in litigation 
for some time, with various inter- 
ests obtaining judgments and fil- 
ing foreclosure suits against the 
corvor*tions which had overated. 
Padiork was put on last summer, 
and U. S. Treasury Dept. revs also 
entered victure on back taxes 


owed. However, they will allow 
place to go again, if responsible 
dough comes up. 


Important factor in the current 
mixuyn is CBS. Network officials 
had bid for the nitery last year 
with idea of converting into stu- 
dio layout. Asking pric: was too 
high. . Now, with public auction, 
it’s exnoected that a rep will be on 
hand to bid for the vroverty. Only 
tele outlet here, WTVJ. has built 
new studios and uses heavy load 
of CBS shows, but is stymied on 
production work north on new 
cable—beginning January—due to 
union difficulties. 

In the event Murray Weinger, 
builder and up to this year mana- 
ger or co-manager of Copa City, 
is out, he may align with Ciro’s 
management, which has been 
skedding top acts for seasonal run, 
latest being Robert Q. Lewis for 


| urea 


decree of | 
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| two weeks in January. Understood 
that local office of American 
Guild of Variety Artists had open- 
|ing lineup for Copa—Jack Carter, 
| Szonys, Ames Bros. already 


' 


listed; also the orchestral and pro- | 


| duction units were in process of 
| organization. This leaves open 
speculation that if CBS or. other 
interests don’t come up with top 
| bid, the Weinger group may still 


| 


| wena up with the plush place. 


“cers Unloading Acts 
Indications that Copa City, Mi- 
|ami Beach, may not open this sea- 
ison has caused talent agencies te 
| start unloading acts that have been 
| booked for that cafe. The William 
| Morris Agency has started to ask 
dows offers for Jimmy Durante, who 
} 
| 


was to have played that spot in 
They’re asking $20,000, 
he 


February. 
the amount for which 
pacted at the Florida spot. 

With competition dwindling be- 
cause of the Copa City bowout, it’s 
figured to be difficult to get cafes 
to spend that kind of money this 
season. 


Judge Rules Vs. Maye 
Act in Miami; Sez He 
Saw Pitch in Tampa 


Miami, Dec. 9. 

Plea in circuit court by femme 
impersonator Jackie Maye to be 
allowed to fulfill a contract with 
the Jewel Box, where he appeared 
for several seasons, was nixed by 
Judge George E. Holt, who ruled 
that the recently passed ordinance 
against such performances was a 
“good one.” 

In applying for an injunction 
to prevent enforcement of the law, 
Maye’s attorney argued that the 
act was the “type of entertainment 
that is a recognized facet of the 
entertainment world, whether the 
city likes it or not.” 

Maye, in his arguments, also 
pointed up fact that his contract 
was concelled because of the new 
ordinance. He also insisted that 
he was a “normal, adult male” and 
that his performance is not “lewd, 
indecent, obscene or suggestive.” 

Topper came when Judge Holt 
revealed that he had seen Maye’s 
act while in Tampa. He then talked 
against the plea. 


was 
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Dallas to Trot Out 126 
In Christmas Decor For 
Danny Kaye, et al, Fare. 


Dallas, Dec. 9. | 

“Danny Kaye Revue,” third an- | 
nual Cotton Bowl Week offering 
at State Fair Auditorium, Dec. 25-| 
Jan. 1, will have Fran Warren, | 
Piero Bros. (2), Three Dunhills, | 
Calgary Bros. (2) and the Tokayer | 
Troupe (6) supporting the comic | 
in 11 shows. Peter Wolf, State Fair | 
Musicals’ designer, will background | 
the package in Scotch plaid, 
Christmas color setting, even to; 
evergreens and snowflakes. 

With the Texas U.-Tennessee U. 
Cotton Bowl tilt a 75,500 sellout, 
State Fair of Texas execs expect 
more than 100,000 visitors during 
the eight-day celebration and are 
spending some $12,000 for holiday 
garb on the 187-acre fairgrounds. 
On Dee. 17, Nativity scenes and 50 
decorated Christmas trees will bor- 
der the Esplanade, quarter-mile- 
long reflecting pool, with a giant 
Yule tree at the entrance. Project 
is being built by Wolf, Winniford 
Morton and Jack Bridges, and em- 
braces three towering Gothic 
arches framing papier-mache Holy 
figures in Nativity portrayal, with 
a huge Star of Bethlehem and 1,- 
500 Christmas tree lights. 

Dallas Symphony orch will give | 
two major concerts Cotton Bowl 
Week in McFarlin Aud. First, Dec. | 
27, will be a special NBC coast- 
to-coast pre-Cotton Bowl airer. 

WFAA-TY, will feed its first net- 
work telecast to NBC Jan. 1 with 
pickup of the Cotton Bowl game. 











Dave Berger, former manager of 
the Adams Theatre, Newark, has 





> ga the Louis W. Cohan Agency, 





An OPEN LETTER to the TRADE on “MULTI-VISION”! 





| PETER | 


from 





Victuals for Vets 


San Antonio, Dec. 9. 
A special Christmas dance is to 
be staged here at the Club Hurri- 
cane by the Wrambling Wrecks, 
local group of disabled Army vets. 
Those attending will make do- 
nations in cash or groceries instead 
of paying the regular cover charge. 


Barry Gray on AGVA 
Carpet for Criticizing 
Union on DJ Policy 


Disk jockey Barry Gray has been 





ordered to appear next-Monday 
(15) before the American Guild | 
of Variety Artists to answer | 


charges of speaking disparagingly 
of the union on his WMCA, N. Y., 
broadeast of Dec. 3. It's alleged 
that Gray criticized the union for 
its stance on gratis performances 
on deejay shows, claiming that oth- 
ers were permitted free use of 
AGVA members while he was dis- 
criminated against. These charges 


were ‘initially hurled by Gray’s 
manager, Buddy Allen, and are! 
said to have been repeated by 
Gray. Disk jockey was originally 


slated for an exec board date Mon- 
day (8), but asked for a postpone- 
ment, 

Allen originally charged that Mel 
Torme appeared on the opposing 
Henry Morgan show, but singer 
showed the exec board a $150 
check he received from Morgan. 
Minimum for a deejay appearance 
is $100. Allen also charged that 
Bea Kalmus had Don Anthony, 
Dave Apollon, Marilyn Davis, Alan 
Gale, Billy Daniels and Leonard 
Connor. All except Apollon, who 
is a member of the American Fed- 
eration of Musicians, denied ap- 


pearing. 


AGVA Bd. Blames 


Continued from page 51 




















| out the bonifaces and talk with 


them before instituting the pro- 
gram. 

The board expects more flareups 
in various parts of the country. 
Organizers have not yet started to 
blanket the spots fairly remote 
from their bases of operations. 

‘First Order of Business’ 

The welfare program is now 
the first order of business in the 
union. All N. Y. organizers have 
been put on the welfare program, 
which went into effect Nov. 23. 
Under its terms, operators pay 
$2.50 weekly fér each performer 
under contract, and $1 for each on 
a one-nighter basis. 

Most of the N. Y. spots are pay- 
ing, but do not like the impost. 
Some agreed to the levy when 
union instituted its insurance pro- 
gram. Fees were the same, but with 
switchover of insurance companies, 
union pays less for the insurance. 
It still charges operators the same 
amount, difference going into the 
welfare fund. Union’s insurance 
rates are 40c. for each one-nighter; 
$2.50 for weekly engagements. 

Some operators such as Lou Wal- 
ters, Latin Quarter, are opposed 
but are paying out nonetheless. 

Walters, heading up a cafe op- 
erators’ group (see separate story), 


2 Semi-Strippos 
In Bway Foldo 


The two major Broadway enter. 
prises seeking to restore a form of 
burlesque on the Stem folded 
quietly last week, but both will at. 


tempt to return later this month i? 
only to get in on the New Year's 
Eve trade. The Holiday Theatre and 
the 500 Club both shuttered and 
performers in each instance were 
paid off by bonds deposited with 
the American Guild of Variety Art- 
| ists. 

In the case of the Holiday, which 
was operated by Michael Rose, who 
leased the spot from Israel Zatkin, 
business had been bad. Rose was in 
the peculiar spot of attempting to 
entice burlesque patronage, but 
once he got them in, couldn't de- 
liver the epidermis displays that 
the sexy exteriors promised for 
fear of stirring up groups that 
would force closing of the house, 
As it was, the Broadway Assn, 
made representations to the N, Y, 
City License Dept. 


Consequently, a steady patronage 
couldn't be built up. Those that 
came in once or twice rarely re- 
turned and the steady burlesquers 
were forced to make the trip to the 
Hudson, Union City, N. J., nearest 
strip house to New York. 

At the 500 (ex-Havana-Madrid), 
the spot just didn’t catch on. The 
majority of cafe patrons had been 
accustomed to that location as a 
centre of Latin entertainment, and 
any other policy on that site failed 
to achieve permanence. Prior to 
the stripteusey, the nitery briefly 
attempted a Negro policy, which 
didn’t last long. Before that, it al- 
ternated between Latin and ortho- 
dox entertainment, 


The only semblance of burlesque 
in New York is now on 52d St. 
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“Master of Mischief" 
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“Baxter . . . snares laughs with 
his comedy.” Kahn, Variety 
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| takes the stand that not only does 

| he _pay workmen's compensation, 

| Which is a form of protection for 

| the performer, but must shell out 

| on top of that. Besides, Walters 

| stated, many performers earn over 

; | four figures weekly and it's ridicu- 

| lous to make welfare payments for 

i them. He felt that program should 

| be restricted to performers who 

| are earning the AGVA minimum or 
| Slightly above. 

May Reduce Salaries 
Agencies are entirely neutral in 
| the matter, but one booker stated 

















On Oct. 17, 1952, 1 broke in a new ‘gimmick’, which 
I had created. Introduced it at the Blue Meadows Club 
in New London, Conn. | call it “Multi-Vision”. | then 
took it to the Jewel Room at the Bostonian Hotel in 
Boston, Mass., for the month of Nov., 1952, where its 
success resulted in SRO and turn-away business. 

In this routine, | talk to a projected image of myself 


- there are three images of me. While | sing the lead in 
person, the three pictured images in color work as a 
group behind me singing obbligatos and harmony. 

On Sunday, Nov. 30, 1952, Dean Martin and Jerry Lewis 
opened their TV show by talking to themselves on what 
was announced as life-size Television, creating some- 
what the same illusion; so when you see me in various 


THE CHORDS 
instrumentalists without Instruments 


Club dates week of Dec. 11 
CHICAGO AND MILWAUKEE 


Dir.: GENERAL ARTISTS CORP. 
Club Date Bookings by 





|that some cafes, a It of th 

on a screen and the pictured image answers me. From night clubs and theatres around the country — please I os . om tin comannan tee 

@ black and white picture it then turns to color and don’t accuse me of taking idea from them. | pee mn tr wey i ae a for |] aos. ‘Wabash Ave “eso away 
; reduced salaries of performers so Chicago, tl. New York 





Credits for Multi-Vision—— 
Directed by ROGER CARAS 
Edited by JIM BARCLAY 
Moed Music by JACK SHAINDLIN 
(Creator of Music for 
“Walk East on Beacon’) 
Sound by BAY STATE FILMS, 
DEKKO FILMS, and TEL-A-VIX 
Choreography by JERRY McCOOL 
Arrangement by STEVE HARRINGTON 
Chief Cameraman HERB SHAINDLIN 


that the spot won't be hit. Booker 
stated that as a result, he has been 
told to sign dance duos, for in- 
stance, at $345 where they would 
ordinarily get $350. He’s now been 
ordered by his buyer to haggle with 
every act in an effort to decrease 
salaries. 

The N. Y. exec board anticipates 
that opposition will be knocked 
down in virtually every situation 
within the next few weeks. How- 
ever, it’s. feared that the welfare 
program may tend to articulate 
employer opposition into a con- 
crete program against the union. 
The articulation may thus be more 
violent in the future when new 
union demands may be presented. 


From the Newspapers on Its First Actual 
Playing Date: 
“Talk of the town .. .”—LOUIS HUGHES, Boston Post. 
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PHELAN 
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SHE'S HELD OVER! 


ARGARET 
PHELAN 
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Talent Peddlers See Summer Decline, 
Spurring Current Survey of Outlets 


Talent agencies are starting sur- 
veys of summer work much earlier 
than usual, indicating an antiei- 
pated famine of employment out- 
lets at that time. One agency al- 
ready has staried lining up Cana- 
dian arenas for summer tours of 
units containing one name and a 
flock of smaller acts. Another 
office is surveying auditoriums 
where acts can work one-night- | 
ers on a guarantee and percentage | 
basis. 

Another factor indicating con- 
siderable apprehension about the 
anticipated paucity during the hot 





veying the concert field as an out- 
let. There has been some coopera- 
tion with several-of the top long- 
hair bureaus on prior occasions 
when an agency wanted one of its 
name singers or actors presented 
in the provinces in a-class manner. 
This time the offices are often seek- 
ing their cooperation as a means 
of getting some of their talent out 
of their hair during the slow pe- 
riod. 

Of course, cafes and the borscht 
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Ted Lewis’ 4-Week LQer 
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Ted’ Lewis wil” Play the” Latin) they’1l hang around the store andjcustody at the cafe. 
star'gyg-March 2° gpbethor the agenis Sut ick 


for four weeks, it's’his first Man- | teevee 


Quarter, Ny V., 
hattan stand in several years, last ) 
hitch b:(4ageat tite Cupicabana. 


Lewis is also set for the Sham- 
rock Hotel, Houston, Dec. 9. 
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belt present the more immediate 
“prospects of work, but too many of 
their-turns cannot qualify in these 
spots? With the evaporation of the- 
atreés and anticipated decrease in 
radio and video work during the 
summer, the agencies expect some 
terrific migraine on what to do 
with some of their people. 

What will aggravate the problem 
is the anticipated movement of 


many filmsters eastward for a sum- | 


mer visit. Customarily, the agen- 





cies lined up a few dates just to| 


insure that the performer makes 
expenses. The %ers expect that 
this source of loase change will vir- 
tually disappear during the sum- 
mer. 

The offices are hopeful that the 
early casting for summer work will 
kick up some avenues of perma- 
nent employment. The virtual 
evaporation of vaude has hit the 
agencies harder than is generally 


realized. Theatres provided an im- | : 
|Samia Gamal show which had been 


portant summer activity for some 
of their top names. The houses 
not only produced some important 
commissions but kept the perform- 
er far away from the office and 
generally contented. Now the per- 
cepters. 2re mone... thes 


dates, ef which 
there 
the summer. 

The date-diggers are frank to 
say that except for their annual 
two weeks, the summer won’t be 
any vacation for them unless they 
kick up some new ideas where to 
spot talent. 


afraid 





Miami Olympia’s Latest 
Headache: Coin Up, Acts 
Down for Vaude Return 


Miami, Dec. 9. 


Teeoff show returning vaude to 
the Olympia Theatre here will also 
mark a revision upward in budget 
expenditures of the south Florida 
loner in live stage shows. Opening 
lineup for tomorrow (Wed.) 
Frances Langford topping with 
Marc Ballero and three novelty 
acts in support. 


Theatre execs are experiencing 
difficulty in their search for top 
names to fit the expanded budget 
($5,000-$6,000 as against $3,000 
formerly). Situation is already a 
problem, with the following show 
not set and only Mr. Kitzel, former 
Jack Benny program dialectician, 
pacted. This is despite fact that 
there are hotel availabilities. 6n 
dates for doubling or to follow 
appearances at the Olympia. In 
former years, many acts took the 
date with local cafe and hotel 
owners catching them for addi- 
tional bookings. 


Currently, it seems, most of the 
acts wanted aren’t in the mood 
for a four-show schedule and a 
double into a hotel for a late show 
(11:30 p.m.). Name bands for the 
house are out. Les Rhode’s house 
orch is a must on union deal and 
booking of a band unit with draw 
values would up the btidget con- 
siderably, what with additional acts 
for fillout to be set. 





Don Tannen headlines at Rice 
Hotel, Houston, opening tomorrow 
(Thurs.) with Don Reed orch. 

















America’s Most Exciting 
Exotic Dancer 


CARMEN 
HOPE 


THE WHITE ANGEL 


@ CURRENTLY © 


Kavakos Club 
Washington, D. C. 


_ OPENING DECEMBER 17 
JAMBOREE CLUB, OKLAHOMA CITY 
Available for South - Southwest After Jan. 10, 1953 


@® EXCLUSIVE MANAGEMENT ® 
IRV KLEIN — JIMMY COLIMORE 


CLICK THEATRICAL AGENCY 


1301 North Charles $., Baltimore, Maryland 


Saratoga 8671 
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and | v« 
they're | by the vice squad officers after he 
ian't he. foo ,imgich. had. told them that “your intrusion 








Cheers (and Roebuck ) 
by the effervescent 
Peter Lind Hayes 
is another show biz vignette 


one of the many byline features 
in the 
forthcoming 


47th Anniversary Number 
of 


VARIETY 








|B. F. 








Cops Just Peeping Toms 
At Samia Gamal Show; 
Phony Arrests, Sez Owner 


San Antonio, Dec. 9. 
Charges were hurled by Col. 
Chadwick that vice squad 
officers had used their badges and 
“Gestapo-like” tactics to see the 


booked for three days in his Club 
Sevenoaks here. 

Col. Chadwick reported that 
many of his customers were in- 
censed over local newspaper stories 
bh Pra Oe 7 ROMS NOTE LeREN Tito 
He said that 
rresis were made as a cover-up 


into this place wil! be reported to 
the chief of police.” 

The vice officers appeared at the 
nitery on yretense of an investiga- 
tion, according to Chadwick, and 
finding nothing sat through the 
show and then made three arrests 
as a “cover-up.” 


A full investigation of the mat- 


ter is being made by the head of 
local vice squad as well as the 
chief of police. 





Samia’s Eve to Eve 
Dallas, Dec. 9. 
Joe Bonds, owner-publisher of the 
Sky Club here, has booked Samia 
Gamal for a special show opening 
Christmas Eve, running to New 
Year’s Eve. 


Cafe Society, N.Y., Shut 
By Liquor Authority 


Cafe Society Downtown, N. Y., 
was forced to suspend last week 
when the State Liquor Authority 
revoked its license because of a 
legal entanglement. Cafe had been 
operating as the L&M Corp., an 
outfit now defunct and adjudged a 
bankrupt. Endorsement of _ the 
transfer of the license to the trus- 
tee which operated the cafe was 
never completed, according to 
agent Harry Rainy, who was seek- 
ing to buy the spot from the trus- 
tee subject to approval by the N. Y. 
Federal Court. 

Rainy stated that when he sought 
transfer of the license to his name 
coincident with his drawing up pa- 
pers of purchase, SLA found that 
the spot was operating illegally 
since endorsement was never made 
and consequently closed the nitery. 
Rainy stated that he hopes to have 
difficulties ironed out shortly and 
that he'll open immediately after- 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Dec. 9. 

Final results of the election for 
“We The Patients.” Executive 
house committee, Pairicia Payne, 
chairman; C, Shirley Houff, Ken- 
neth Derby; altermates, Virginia 
Ferraro, William Joyner, Joe Phil- 
lips. Their duties are to arrange 
entertainments; parties and ban- 
quets for the less fortunates of the 
hospital, especially the strictly-in- 
bed gang. 

Jackie Fondran, assistant man- 
ager Riverside Theatre, Cleveland, 
registered for the observation 
routine. 

Connie Ferraro and Jimmy 
Fastiggi motored in from Mount 
Vernon, N. Y., for a bedside chat 
with Virginia (Loew) Ferraro, 
whose progress is special. 

Bobbie Elmer Trimble, manager 
of the Wasco & Poso Theatres, 
Bakersfield, Cal., and a new arrival 
here, all agog over his first clinic 
that ups him for pictures twice a 
week. 

Harvey Goodwin, nitery enter- 
tainer and newcomer here, hit his 
first ace clinic that _— him to 
ambulatory. Ditto for Patricia 
(Brandt) Pritchard, who gets visit- 
ing privileges in a nifty comeback. 

Write to those who are ill. 








Ottawa, Dec. 9. 

After 20 years without vaude- 
ville, Ottawa now has a vaudfilm 
house, the 1,000-seat downtown 
Francais. Stock vaude, mostly in 
|French, stars and is written and 
| staged by Oliver Guimond, who un- 
|der the name Tizoune has for years 
been Montreal’s top French-lan- 
| guage comedian, except for legit’s 
'Gratien Gelinas (Fridolin). 

First week, with no nmiatinee but 
two performances nightly, drew 
SRO at 7:30 show but half house 
at 10, and thereafter times were 
changed to 3—to lure housewives 
—and 8:30. Policy is in for four 
weeks definite, and house owner 
Robert E. (Bob) Maynard believes 
he can make it continue, at 50c 
‘until 4 p. m., then 60 and 75. 


Ottawa and Hull—a 15-minute 
trolley ride across the river—offer 
around 300,000 draw, about half 
French-speaking, and first week’s 
| audiences were about 20% English- 
|speaking. Extra-space ads in all 
three dailies helped. 
| Opening 75-minute bill had droll, 
elastic-panned Tizoune the centre 
of everything, except songs (a 
chanson and a French version of 
\“Domiho”) by’ brunette looker 
Claire Beval, drid knockabout com- 
edy songs and dances by Alma Mia 
& Ronny Daillard. Duo also ap- 
pear separately, in English-speak- 
ing parts of French skits, and Miss 
Deval doubles, in French. Maynard 
admits it will be no cinch to pick 
up a singer and team every two 
weeks (present act holdover plan, 
with Tizoune and his straight man, 


| AGVA’s Chi Storm | 


Continued from page 51 gee 























claimed that AGVA working con- 
ditions, sans funds, were in the 
new contracts. He said that 250 
out of 300 performers in the shut- 
tered spots have joined the new 
organization and that Trudine 
Daniels, a stripper; Emil Van 
Horn, a dancer, and Sam: Hass, 
were elected trustees to obtain a 
charter for the new union. Acts 
complained that they were not ad- 
vised of AGVA action before it 
took place and that with present 
poor conditions this was not the 
time to undertake such a move. 


EMA’s Protest 


Another development was the 
sudden meéting called by Enter- 
tainment Maiuagers’ Assn. Thurs- 
day (4) in which a petition was 
formulated to protest payment of 
welfare fund, especially in the 
club-date field. Chicago is the big- 
gest centre for the casual dates, 
providing over one third of such 
employment. Most of the present 
officers are club-date bookers and 
are fighting to have the levy 
lifted, even if it means breaking 
with the New York-based Artists 
Representatives Assn., who have 
gone along with the AGVA pro- 
posal. 

It’s known that many _ bookers 
have made no attempt to collect 
the welfare tax, several saying 
that AGVA would have to police 
the collections itself, a manifest 
impossibility as there are more 
than 30 to 40 dates nightly which 
rises to double or more that 
ar:ount in December and January. 
Others want a definite break now 
and this group was active last 
night (Mon.) in a special meet- 
ing of the fuli membership. 

AGVA has brought in Ben 
White from New York to wrestle 
with the problem, while Jack Irv- 
ing,, whose home grounds are in 
Chicago, will arrive shortly. Ac- 
tion has not affected the hotels, 
which are not members of the 
CCOA, and the Chez Paree, which 
was due to close last weekend for 
remodeling, to reopen Dec. 30. 





New Yiddish-Amer. Cafe 
A new Yiddish-American nitery, 
Kinneret Club, will tee off Satur- 
day (13) on upper Broadway. 
The cafe, operated by Stanley 
Flato and Hymie Einhow, will run 
weekends only. 











Ottawa Springs Vande After 20 Yr. 
Hiatus as Two-a-Day Stock Idea 


Guy Robert, to be permanent) who 
can-double in brass. 

There are two film features— 
English-language except on Thurs- 
day—plus cartoon and newsreel. 
Pix change Monday, Thursday and 
Friday. No Sunday shows in Ot- 
tawa, although Hull films—in Que- 
bec province—get a big Sunday 
play from Ottawans. 

One complication is Tizoune’s ab- 
sence every Tuesday night for his 
radio show in Montreal, 110 miles 
away. Guest artists will be brought 
in to plug the one-night gap. For 
this week, Jeanne d’Arc Charle- 
bois, chanteuse who played the 
N. Y. Palace in August, was pen- 
cilled in. She’s Tizoune’s daughter- 
in-law. 

Forty-year-old Francais, still in- 
die, started with Gilbert & Sulli- 
van stock, but changed to pix in 
1922. It holds Ontario license 
“C,” which means four dressing 
rooms and a backstage bathroom 
but no movable scenery. Stage is 
good-sized and there’s five-piece 
orch in pit. 

Owner Bob Maynard, Ottawa- 
born, is well known across Canada 
as house manager in Toronto and 
other cities. for Famous 
Odeon and Bloom & Fine for past 
20 years. Until last year he was 
part owner of Montreal’s vaudfilm 
Seville with B. A. Garson, who 
bought him out. 
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THE VIKINGS 
Opening 
EDDY'S, Kansas City 
Dec. 19 
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Grant’s Riviera 
RESTAURANT AND BAK 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Oupiieate Prizes Awarded in the Case of Tiles 





WHEN IN BOSTON 
t's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 











JACK DENTON 


World’s Greatest Comedian 
(To Users of Chlorophyl) 


as 


GEORGE and ANN OLIVER 
Currently 
SHOREHAM HOTEL, Washington, D. C. 
Opening Jan. Ist 
HENRY GRADY HOTEL 
Atlanta, Ga. 
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BEST COMEDY BITS 


‘ 
i 
5 Acts of Creative Comedy for TV, + 
Vodvil and Night Club Entertainers ‘ 
Containing Monologues, Sketches & | 
Pantomimicry. ‘ 
PRICE FIVE DOLLARS . 

A. GUY VISK WRITING ENTERPRISES « 
12 Liberty Street tf 
‘ 

’ 


Troy, N.Y 
(The Mirthplace of 


Seem eee eee en amen 




















Would You Like to LIVE LIKE A MILLIONAIRE? 


Amateur or professional talent with sons or daughters are eligible to audition 
for this national ABC radio and television show. 
talent or agents are invited to contact MASTERSON, REDDY & NELSON direct, 
745 Fifth Avenue, New York City or ‘phone Plaza 9-1120. 


For audition appointment 
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Than CC Trankyo / 


iT IAM. H 9 ; 
Won jam-packed audience. ~ “Socks over showmanship and 
LOUIS SOBOL, Journal-American . Th, 











personality... stronger mate- 
rial... sharper pacing... @ 


. y p99 , 
“Sensational — at the peak of smash! KAHN, Variety 


. 59 
his career— 
HY GARDNER, Herald-Tribune 


“The Voice rocks them as of 


yore in New York.” 
BILL SMITH, Billboard 


“Night Club Triumph.” 


BLAIR CHOTZINOFF, New York Post 





“At The French Casino Frank 
Sinatra is now singing his 


greatest and charmingest.”” 
EARL WILSON, New York Post 


“Solid.” 


ROBERT W. DANA, 
World-Telegram-Sun 


“Frankie in good voice at Ca- 
sino... amiable and gracious “Greater than ever.” 


H 59 
. + SINS as Of yore. — GENE KNIGHT (Jim O'Connor), 
FRANK QUINN, New York Mirror Journal-American 


To The One And Only 


| SINATRA 


FOR YOUR SUPERB SHOWMANSHIP! 
| -FOR YOUR AUDIENCE-ENRAPTURING SONGS! 
FOR THE TREMENDOUS BUSINESS YOU BROUGHT US! 


| FOR BEING THE FIRST OF THE GREAT STARS TO APPEAR HERE! 


Merci Beaucoup! 


Naschat Martini 
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Hotel Plaza, N. Y. 
Victoria Cordova with Walter 
Eiger; Mary Raye & Naldi, Dick 
LaSalle and Mark Monte bands; 
$2 and $2.50 cover. 


Used to be that saloons pitched 
up top talent for the New Year’s 
eve stretch but seemingly the bis- 
tros—class or mass—take the year- 
end festivities in stride. It is sus- 
pected, in fact, that the hotels do 
a little cheating deliberately on 
the theory that the pre-Xmas full 
will not be wiped out by any socko 
Eve finale. : 

This booking is a pleasant little 
show, obviously not straining the 
budget, but more than sufficient 
unto the purpose thereof. Both are 
competent performers who have 
been around. Opener terp team, 
Mary Raye & Naldi, are standard 
with their suave stepping. Their 
terps are precise, polished and 
patently painstakingly 
Mario Naldi’s amazing adagio holds 
are as much gymnastic as terpsi- 
chorean. 
little trick. They know their stuff 
and merchandise as well, be it be- 
guine, tango, paso doble or a 
Strauss waltz. 





Ditto Victoria Cordova, a Latin! 


from Florida, who is given more to 
the Gallic idiom, but not forget- 


ting a iittle authentic Cubano. She | 


mixes up the French familiars with 
the native songs to good results. 
She paraphrases the American yen 
for “April in Paris” by observing 
that the Parisians in turn seem to 
yen for “April in Portugal” (ac- 
tually it’s an Italian tune, and per- 
haps better known in Anglais as 
“Whispering Serenade”). There- 


presented. | 


Miss Raye is a winsome | 


colorful, sprightly paced Xmas 
bundle. . word-of-mouth on 
the entire revue and particularly 
on the ventro of Senor Wences 
mene feteh the hcliday-mood 
mob. 


With Senor W. and skater Artie 
James as the classy trimmings, 
producer Dorothy Hild has laid on 
the production values with a lav- 
ish hand. Topper in the produc- 
tion department is the “Candy- 
land” sketch, featuring the Hild 
Dancers. and bafitone Preston 
Lambert. It’s an eye-popper, espe- 
cially for the kiddies. This seg- 
ment 
as Xmas candy. while 
conducts a moppet through the 


| make-believe world. It earns much 





| prises the 


line doing an animated Swiss bell- 
ringer terp routine. 

Wences quickly earns rapt at- 
tention with his expert voice- 
tossing and his turn builds to a 
solid climax. The big room is al- 
ways a stiff test for a solo but 
with his hand puppet and the 
|man-in-the-box exchanging rapid- 
|fire quips, Wences practically 
works as a trio and has no trouble 
| projecting. His two-way phone 
| gabfest with his boxed “assistant” 
and the heckling from the junior- 
size puppet during his juggling 
score solidly. It’s top-drawer stuff 
all the way. 

James also fits in nicely with 
|his roller skating demonstration 
| which marks him as a better-than- 
| average man on wheels. His ball- 
| bearing spins draw gasps as he 
| whirls through “Begin the Be- 





has the terpers decked out | 
Lambert | 


| patron appreciation. Hild group re- | 
“Winter Wonderland” | 
|mnumber for the opener with the} 


after she medleys her songatog| guine” and he displays fine grace 


with good change of pace, skilfully | 
maintaining her trademarked credo, 
“I Sing of Love.” It’s a nice touch. | 
The tunes are tastefully tailored wi | 
her metier and she achieves good | 
variety. 
set off in a red velvet gown tnat 
flashes her chassis to good advan- 
tage. Walter Eiger is expert piano 
accomp. 


Per usual, Dick LaSalle does a| 


tiptop dansapation and show back- 
er-uppering job alternating with 
the equally expert La Salle is also 
trailerizing his new Decca album. 
“A Night at the Persian Room.” 


Mark Monte’s Continentals for the | 


Latunestering. Abel. 


Ciro’s, Hollywood 
Hollywood, Dec. 6. 
Gene Baylos, Bud & Cece Rob- 
inson, Dick Stabile Orch (8), 
Bobby Ramos Rhumband (5); $2 
cover. 





The visiting comic generally has 


a hard time of it on the Coast:| Keaton’s silent session with still | 
Al- 


tastes in humor are different and 
he’s playing to a curious admixture 


She is a striking brunci | 


switching to waltz tempoed “Inter- 
mezzo.” Whirling dervish provides 
flashy spice in just the right 
amount. 

Complicated show gets excellent 
support throughout from the Griff 
Williams orch. Band is now in its 
fourth month at this _ location, 
playing both the revues and the 
dance sets. Dave. 


Sahara, Las Vegas 
Las Vegas, Dec. 3. 
Gene Sheldon (2), Ella Mae 
Morse, Bob Williams, Gene Nash, 
Sa-Harem Dancers (12), Cee Da- 
| vidson Orch (11); no cover or 
minimum. 








Filling the preholiday lull and 
preceding the Andrews Sisters’ 
| three-frame stopover, this pleasant 
| lightweight casement with panto- 
|mimist Gene Sheldon, Ella Mae 
| Morse and Bob Williams will draw 
| moderately. 
| Why the Sahara followed Buster 
, another mute act is a puzzler. 
| though Sheldon is tops, with plenty 


Blue Angel, N. Y. 
Eartha Kitt, Stan Freeman, 
Charlotte Rae, Cheerleaders (5), 
Bart Howard, Ellis Larkin 3; $4, 
$5 minimum. 





The Blue Angel is apparently 
meeting the pre-holiday letdown 
via a well-balanced and entertain- 
ing bill that encompasses name 
value as well as solid entertain- 
ment. The setup accents comedy 
with the efforts of Charlotte Rae 
jand Stan Freeman. However, it's 
Eartha Kitt that provides the draw 
for most of the business. 
| Miss Kitt, doubling from Leonard 
Sillman’s “New Faces,” is one of 
the more provocative’ singers. 
Negro thrush has a spicy tune 
catalog. She kids the French songs 
engagingly, imparts a lot of pash 
into renditions and at show caught 
even essayed a Turkish tune. She's 
one of the more solid regulars in 
this Herbert Jacoby-Max Gordon 
intimery. 

Freeman has a solid sense of 
smart ribaldry. His stuff, while 
sophisticated, has a _ sufficiently 
solid base to go over in the more 
mass spots. He’s a lot of fun to 
listen to, giving the bistro an in- 
| formal party atmosphere. His 





| 
| 
| 
| 





are especially pleasant. 
| Miss Rae, who starte 
|of years ago in Gordon’s companion 
spot, the Village Vanguard, shows 
an increasingly progressive devel- 
lopment. She handles her vocal 
| satires expertly, her material gets 
|}smarter and projection is_ tops. 
Her impressions show a great deal 
|of vocal fidelity and she’s well 
| appreciated here. | 
The New Act on this bill is The | 
Cheerleaders. Instrumental backing 
by the Ellis Larkin Trio is tops and 
further music is by Bart Howard 
at the piano. Jose. 


Wonderbar,.Montreal 
Montreal, Dec. 5. 











Harry Righman. Jack Bryon, Sin-| soloists, plus a most diverting 
\clair & Alda, Max Craffer Orch; Flamenco duo, Roberto & Aida, 
| (5), Peter Barry Rhumband (5);) tossed in new .nusical works for | 
$3.50 minimum. all, and winds up with a solid 

bonanza flagwaver. 

Under the management of Norm; Format is same as in previous | 


Silvers and Jack Blatt, the Won-| 
derbar is going all-out on enter-| 
tainment to bring back the trade} 
{that in the early ‘30s made this} 
spot one of the most popular in 
town. 

Sparking current layout is Harry | 
Richman who returns to this boite | 
after an absence of 20 years. Be- 
sides the heavy dose of nostalgia 
handed out on every show, Rich- 
man also takes a “show me”. audi- 
ence over the hurdles and proves | 





| why he’s been a name for a couple | 
of decades. 

In his tophat and twirling the in- | 
|evitable cane, Richman tees off 


satires of jingles and college songs | 
d a couple) Last Frontier. Las Vegas (tne pace solidly to wind with the 


These plus factors will emerge 
more effectively after she has im- 
proved the routine and _changéd 
the pace. - 

Easily her best number, “Cousin 
of Mine,” should be kept for the 
end for-a sock closing. Its orig- 
inal rendition half. way through 
tthe show makes the other numbers 
something of an anti-climax. This 
is mainly where the pace needs 
changing. As presently _ consti- 
tuted, the act. starts off from 
strength and tapers off. That’s not 
| good showmanship by any stand- 
| ards. 
| When the changes 
‘have been made, the better num- 
|bers in the routine will fit snugly 
|into the overall pattern. Two songs 
which failed to make an impact on 
the opening show. were immediate- 





ly jettisoned, but there is a_ suf-| 


ficiency of good material at Miss 
| Warren’s disposal to make up the 
|loss. If she comes across with a 
i\few more hits of the calibre of 
|““You’ve Got to Take Things Easy 
and “For Every Man There’s a 
Woman,” the customers will have 
| no grounds for complaint. Accomp 
is done in the regular. slick style 
| by the Felix King aggregation. 
Myro. 

| 


Las Vegas, Dec. 5. 


Phil Spitalny All-Girl Orch & 
Choir (25), with Evelyn, Rose 
Marie, Mazire, Viola, Linda, 
Janet, Jeannie, Dottie, Louise, 


mum, 








Traditional” Christmas package 


indicated | 


Roberto & Aida; no cover or mini- | 


Hetel Ambassador. L. A, 
(COCOANUT GROVE) 
Los Angeles, Dec. 3. 
Georgia Gibbs, Johnny Mack, 
Eddie Bergman Orch (15); $1.50, 
$2 cover. 





This is the time of year when 
the bright lights on boulevard 
Christmas trees must be over- 
shadowed by marquees if niteries 
are to do any business at all. And 
spots. that can’t boast some of the 
standard names run _ second ty 
Santa Claus in terms of gross busi- 
ness. That’s the position the Am- 
bassador Hotel is in for the cur- 
irent fortnight. While those who 
ido attend will register enthusiasm, 
ithe hostelry has little hope of at- 
\tracting anything more than aver- 
lage crowds. 

Current. layout is a swift 45- 
|minute package toplined by Geor- 
'gia Gibbs, who continues to gain 
|in stature each time around. She's 
| added a new, almost-Frankie Laine- 
| style salesmanship to generate 
|supplementary excitement as she 
|wallops over a half-hour’ song 
| stint. One more ballad would help 
|achieve better pacing, but other 
than that there can be no com- 





plaints. ; 
Miss Gibbs opens with a zingy 
|“Live Till I Die”-and maintains 


|requested “Kiss of Fire.”’ One of 
| the interim high spots is her stand- 
lard “New York's My Town” from 
|“Manhattan Tower,” to which she’s 
| added effective new lyrics. 

Terper Johnny Mack, on first, 
|}has combined some mild legerde- 
|main with his hoofing to sustain 
jinterest as he taps, occasionally 


for the Last Frontier, Phil Spital-| without musical backing through a 
ny’s All-Girl Orch & Choir zips} series of numbers. Best of his easy 
open the fourth and best presenta-| terping is a softshoe offering a la 
tion of all annual extravaganzas.| Eddie Leonard and an impression 
It’s the only show with real Yule) of Bill Robinson. 

flavoring, and as such will hold} Eddie Bergman crew 
good for full four frames. 


continues 


itoed by 


Maestro Spitalny can be proud 
of this one. He has assembled new 


stands, but has been proved very | 


effective here. From his Christmas 
caroling with all femme onstage 
through the various thrushes, mu- 
sicians et al, Spitalny keeps the 
show moving fast. 

Evelyn with her  violinistics 
makes a choice spot in her virtu- 
oso turn. 
with flashing bow, softens 
muted “I Went To Your Wedding.” 
Unusual backgrounding is obbliga- 
Jeannie’s stratospheric 
soprano while accomping on gui- 
tar. Lines up string section to es- 
Say a potpourri of w.k. airs, 
“Whistling Gypsy,” supplanting 


From the “Hejre Kati,” | 
into | 


of the hep and the hick. The latter | yocks for his banjo strummings | with “Puttin’ on the Ritz.” swag-| with newest composition, “Laugh- 


generally are in the majority, par-| and facial muggs, putting him in 
ticularly at this time of year when | this particular fortnight seems to 
the southland attracts swarms of be stretching the panto point a bit 

far. Comedian works with his wife, 


loaded vacationers, and the results | 

business-wise are not too forte.| Peggy McCann, who acts as foil for 
That appears to be the fate in store | closing portion of funny biz. He 
for Gene Baylos, who’s in for the | does sneak in some words, how- 
three-week span that stretches un-| ever, during an encore while drop- 
til the night after Christmas. ;ping in a couple of character 

Baylos has rightly been called | jokes. j 

the ‘“comedian’s comedian.” His | Miss Morse, who knows her 
stuff fractures the show biz crowd blues and rhythm shadings, has a 
siffce it’s slick and well-timed. His | good go at several tunes placed 
current offerings, including new | within her medium and range. Re- 
“shticklach,” are no exception. But | sult is brief but solid 15 minutes 
for general response he comes to which rocks all the way. Scampers 
life only spasmodically. As a result,|on with “Do the Oakie Boogie,” 
his 45-minute opening night show |and gets audience clinking ash- 
was overlong. Too, he had to face | trays, clapping mitts for “Black- 
a crowd grown restive waiting two| smith Blues” effects. Receives nice 
hours beyond the advertised show- | applause token for her carbon of 
time. To most of them. a borscht | Capitol click. New tack on “Black 
belt spot so big it’s “building its| Magic” is up-tempo, with “Grey- 
own indoor mountain,” or the fact | hound” a novelty wail followup 
that the Ciro’s stage is actually “a| and “Cow Cow Boogie” a natural 
tremendous coffin for the come- 





dians who've died here,” aren’t ex- 
actly yock-producing. The fact re- 


mains, however, that Baylos knows | 
how to punch over a line, inter- | 


sperse his material with ad lib 
lines, and slickly time each offer- 
ing to get the most an audience is 
willing to give. 

Show opener is the rhythm 
dance team of Bud & Cece Robin- 
son, who score quickly with a fast 
15-minute turn. Their stint, wheth- 
er together or solo, runs the range 
of dance stuff of the last 20 years 
and it’s all slickly delivered. Bud 
Robinson hits a solo high spot with 
some loose-limbed comedic terping 
that wins peak returns and the 
team earns its begoff. 

Dick Stabile’s orch stays on to 
back the show and share dance 
duties with Bobby Ramos. Kap. 


Edgenater Reach, Chi 
(MARINE ROOM) 
Chicago, Dec. 3. 
Senor Wences, Artie James, 
Preston Lambert, Dorothy Hild 
Dancers (12), Griff Williams 
Orch (11); $1.55 cover. 


This north side hotel which tra- 
ditionally shoots for the family 
trade, especially during the holi- 
day spans, has hypeed its pitch to 
mom-pop-and-therkids. with this 





‘for windup. 

Bob Williams has no _ trouble 
keeping his auditors from howling 
all the way through stint with two 
pooches, but does run into wall 
|with first canine. So well con- 
ceived is his act with cannily 
trained Freddy and Spunky, that 
tablers are made to feel like all 
pup owners with pets who never 
show off when master gives orders. 
In spite of Freddy’s limpness and 
dogmatic refusals to mind, Spunky 


ing some good tricks. 

Imaginative and gorgeous are 
the creations by George Moro and 
bm. Landis for the Sa-Harem 





Dancers. 


| femmes, centered by warbling and 
terping of Gene Nash, flit about in 
“Down in West Indies.” 
is brilliant in this, but even more 
spectacular is the “Golden West” 
midway routine which segues from 
Miss Morse’s “Cow Cow Boogie.” 
Vivid bright gold costumes of 
showgals, and their “Golden West” 
lyrics grab attention. Special lav- 
ish effect in eight dancers’ cos- 
tumes heightens total appeal. 
Gene Nash, when not bounding 
about with the femmes, is capable 
pilot for all intros. 

Cee Davidson orch moves into 
chores with gusto, backgrounding 


in fine. fashion. Will. 





Pre 


makes up for everything by exert- | 


) Opener has action un-| 
|like usual choreo patterns when | 


Wardrobe | 


|gers into ‘Walkin’ My Baby” and 
then moves ove~ to the piano for 


/remainder of stint. Other than | 
“Wish You Were Here” for the! 
newcomers, Richman stays with 


the oldies, reprising his hits such 
as “Vagabond Song.” “Birth of the | 
Blues” and “Had to Be You” to) 
okay mitting. 

There is nothing miserly about 
his session and the general pac- 
‘ing is kept at top level through- | 
out. The intros are loaded with) 
“. . . and maybe you remember | 
this” before offering one of his old | 
faves, but on night caught the | 
crowd seemed to be in a memory 
mood and went overboard for the 
Richman hokum. 

Magico-comic Jack Byron is de-| 
termined but slightly at sea with 
the Wonderbar patrons. His mate-| 
rial for the most part is fast, glib | 
and refreshing, but his offhand 
manner and rather flustered de- 
livery take edge from some of his | 
better bits. His parody on a TV 
announcer handling commercials 
and still trying to entertain visual- 
ly with a little magic is highlight 
of evening. 

Terpsters Sinclair & Alda are 
attractive and hard-working dur- 
ing their four-number stand. The 
Shaffer orch does show music with 
the Peter Ba combo coming in 
from the Bon Soir room for some 
|nifty Latin moments. Newt. 


Colony & Astor, London 
London, Dec. 2. 

Aunette Warren, Felix King, 

Don Carlos and Sid Philips Orchs: 

Colony: $5.50; Astor: $3 minimum 
to 11 p.m., $3 cover thereafter. 








Annette Warren is the last im- 
portation of the year for British 
,cabaret—and only just made it. 
Her plane from New York was sev- 
eral times delayed and she eventu- 
ally hit London on the afternoon 
of her opening at these dual 
Berkeley Sq. niteries. Her late ar- 
rival meant cutting down on re- 
hearsals and this was evident from 
her initial performance at the 
Colony. 








out and eliminates all the familiar 
gab. Her voice is smooth and ap-| 


| pealing and she puts over her num- | 
bbers 


with. commendable savvy. ! 


ing Violin.’ destined to outflank 
the well-worn “Hot Canary.” 

Of special interest is Mr. Spital- 
ny’s “wonder child,” four-year-old 
Linda. She fronts briefly in Christ- 
mas carols, but really softens skep- 
tics during moments with her 
mother, a member of the choir, in 
“Anything You Can Do, I Can Do 
Better.” Roberto & Aida, another 
surprise for this year’s tour, put 
over authentic feeling of the Fla- 
menco terps to win themselves neat 
accolades: Viola, on the novelty 
side, proves to be a femme major 
drummer with some fancy whap- 
ping of the skins for big mitts. 

Rose Marie, fresh from a Prix 
de Rome scholarship, is a definite 
asset to the unit. Looking like a 
smaller edition of Jane Russell, 


to provide effective showbacking 
and dance beats. Kap. 

| 

| One Fifth Ave.,. N. ¥. 
Pat Carroll, Jimmy Burrell, Bob 


Downey & Harold Fonville, Hazel 
| Webster; no cover or minimwm. 





This lower Fifth Ave. intimery, 
i w.k. as a showcase for young talent, 
is offering a neat blending of song- 
sters and 88ers in its current bill. 
Bob Downey. who books the spot 
as well as duo-pianos with Harold 
Fonville, keeps the ears busy with 
a steady stream of entertainment. 
Keyboarding between the song 
turns, however, doesn’t intrude and 
serves as a pleasant background to 
the tippling or gabbing. 

Top spot on the bill goes to Pat 
Carroll, a hoydenish songstress 
with a zany comic flair. Miss Car- 
|roll’s song-clowning is strictly for 
| the smart set but her fresh, impish 
| quality could springboard her into 
| top legit and tele work. Opens 
| brightly with “Having A_ Ball,” 

segues into a hilarious takeoff on 
|O’Henry’s “Gift of the Magi’ and 
| then bangs across a special ma- 
| terial song spoof of the “good old 
| days.” Encores a cute item tagged 
| “Little White Duck” and winds big 
| with a recitation of the fairy tale, 
| “Rapunzel,” delivered a la Mae 
| West. It has some blue overtones 
| but the going never gets too rough 
|and the tablers send her away to 
|a big mitt. Other singer on the 
| bill, tenor Jimmy Burrell, is re- 
| viewed under New Acts. 

| Hazel Webster, a perennial here, 
| shares the keyboard chores with 
Downey & Fonville. Their medleys 
|} Of showtunes, standards and an 
occasional pop ballad make for 
first-rate listening. Gros. 


with components to match, plus 
radiant soprano pipes, she en-| 
chants with “Play Gypsy” and 


“Strange Sensation.” Another solo- 
ist looker is Maxine, whose low 
flame contralto voice puts glow 
into “Here In My Heart.” and 
“Hallelujah,” then strikes different 
beat during western medley. 
Joined by Dottie and Rose Marie. 
trio front choir for effective 
chorale. Louise has the chance to 
show her keyboard technique dur- 
ing a special arrangement of Franz 
Liszt scores. Flashing digits move 
patrons into cheers. In direct con- 
trast to her longhair offering, she 
turns out a “Tiger Rag” in jazz 
idiom, which is received even bet- 
ter than her first display of 88ing. 

Orchestrally, Spitalny batons his 
charges in “Dance of the Hours,” 
and for combined orch and choir 
effects backgrounding flash finale. 
“Stars anc. Stripes Forever.” High- 
point of this is projection of Amer- 
ican Eagle, President-elect Eisen- 
hower, and Old Glory upon a scrim 
in front of femmes. Such a piece 
of patriotic hoopla would be hard 
to top, but the maestro leads audi- 
ence gently down the slope by 
tossing in a choral bon bon, “Mexi- 
can Hat Dance.” In this ma¥ner. 
he accomplishes a neat segue into 
music for terpatrons’ gadabouts on 


Stars and Stripes Forever” en- 
tourage, giving a rich undertone 
to: the windup. Will 


i | 


Dinarzdale, Paris 
Paris, Dec. 3. 
Gloria Lasso, Guillermo, Jac- 
queline Valois, Dima Oussoff, Paul 
| Toscano Orch (6); $12 minimum. 


This plush White Russian fiddle 
'nitery is pleasing to the eye and 
ear in its brocaded, lush atmos- 
phere. Fine Russian meals are 
served from 8 p.m. and cabaret 
starts at 10:30. It gets the Gallic 
carriage trade and visiting celebs. 
Spot features one name usually 
kept for an extended run. 

Topper Gloria Lasso, Spanish 
chanteuse, is a find and rounding 
a long run here (New Acts). Jac- 
queline Valois is a Gallic chan- 
teuse who can manage to sing 
American top tunes without the 
trace of an accent. She is good 
on standards and easy to take as 
,an orch vocal. Dima Oussoff is in 
jthe gypsy troubador style as he 
sings a medley of Russian, Irish, 
French and Spanish songs. He can 
also warble in English. Oussoff 
has good presence and the haunt- 
ing gypsy-type delivery that fils 
into this violin room. 

Paul Toscano delivers fine dance 
music as well as the traditional 
| string tablehopping to bathe the 











The songstress is neatly turned | the stage. Don Baker, who inserts | clients in dripping melodies. Club 
/his organ interims, is part of the| has a fine garden terrace for al 


fresco dining and wineing in fair 
weather. Biz good when caugitt. 
bigtha ble » i Mosk. 
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Hotel Chase, St. Leuis 
(CHASE CLUB) 
St. Louis. Dec. R. 
swell, Carsony Bros. 
¢ — Bros. (2), Clyde 
eoy Orch (17); $1-$1.50 cover. 


’ uality, quantity and var- 
vl Ae currently at this No. 1 
t end spot with Connee Boswell, 
Yosent from the room for eight 
; ars meritoriously headlining the 
fill and incidentally celebrating 
net birthday. In addition to her 
thrushing, her piano playing and 
ner stories, always a heavy click 
this town, the layout includes 
ane faces, the acro Carsony Bros. 
po the omicc Dornan Bros. _ 
Reserved for the last slot, Miss 
Boswell, displaying her w.k. show- 
manship, uncovers a new costume 
changing bit without leaving the 
floor, to win a sock mitt. Her in- 
itial getup is a white off the shoul- 
der semi-bouffant dusted with se- 
wins and a mink cape that she 
tosses aside during the first portion 
of her repertoire. The second is an 
eve-filling wine-colored gown and 
a snow white shoulder scarf, both 
covered with sequins, unveiled in 
a second-splitting blackout. ‘ 
Opening with “Smile,” the singer, 
herself nicely, continues 


acing 
Prth e Walkin’ My Baby Back 
Home,” “I Don’t Know Why,” a 


swing version of “Begin the Be- 
guine,” and her interp of “St. 
Louis Blues,” all of which scored 
solidly. After the costume switch, 
she tickles the 88 for her_ own ac- 
comp to “Somebody Stole My Gal,” 
a whammo editien of “I Saw Mom- 
my Kissing Santa Claus,” and 
“Piano Roll Blues.” When the 
room-filled customers demanded 
more she obliged with “Farewell 
to Arms,” “Martha” and for the 
windup, “White Christmas,” with 
Clyde McCoy’s lads lending a click 
and. 

: The Carsony lads tee off the 75 
minutes show with one of the slick- 
est acro routines seen in this room 
and are rewarded with a large mitt. 
One of the boys upends himself 
with but one digit atop a bottle on 
a small table. They also do a series 
of acro and contortions with bot- 
tles as fulcrum. 

The Dornan boys furnish the 
comedy with gobs of zany stuff in- 
cluding audience participation. In 
the latter, five males are seated on 
chairs while the brothers crouch 
behind them with the mike for 
nonsense patter as the “Charlie 
McCarthys” merely move their 
lips. The blonde Dornan strums the 
guitar while the other, with swell 
pipes, scores with “You’re as Wel- 
come as the Flowers in May” and 
teams up for a duet of a Hawaiian 
chant. 

Because of length of show, “Mc- 
Coy has sidetracked his “Sugar 
Blues” trumpet themer and the 
specialists in his band also take a 
vacation. Sahu. 


Stage Coach Inn, N. J. 

South Hackensack, N. J., Dee. 3. 

Sunny Gale, Lenny Marwell, 
Larry Marvin, Vic & Mitch, Doris 
Kemp Line (5), Barbara Nelson 
Orch (4); $3.50 minimum. 





Long featuring a modest name 
policy, the Stage Coach Inn brings 
in vocalist Sunny Gale for a week’s 
stand. Pert blonde, who’s billed as 
the “Wheel of Fortune” girl, de- 
livers her title number as well as 
some five other tunes for a warm 
reception. 

Since coming to the fore last 
spring via her sock etching of 

Wheel” on the Derby label, Miss 
Gale was inked by RCA Victor and 
also established herself on the per- 
sonal appearance circuit. In this 
intimate room she drapes her 
throaty tones around such ballads 
as “You Belong to Me” and “I 
Laughed at Love.” Her style is in 
the contemporary idiom and is cov- 
ered with a showmanly velour. 

Bill is rounded out by emcee 
Lenny Maxwell, singer Larry Mar- 
Vin, instrumental duo of Vice & 
Mitch, the Doris Kemp line and 
Barbara Nelson’s small band. A 
Versatile youngster, Maxwell can 
warble a tune, has a fair line of 
Patter and shows promise. Marvin 
1S a personable baritone whose nos- 


talgie ditties (“Side by Side,” 
h oot, Toot, Tootsie...”) click 
andily. Vic & Mitch’s string bass 


and accordion appear to have been 
booked mainly as a relief unit for 
the orch. 

peris Kemp house line of five 
oats adequately fill audience de- 
— for a dash of s.a. Every 
ti er week they display new rou- 
nes and costumes. Although com- 
tae of only piano, trumpet, sax 
backs em Miss Nelson’s crew 
a wl e show well. Leader, inci- 
yy utally, wasn’t on hand due to 
illness. 
7 Gwned by Vito Petretti, Edward 
Sia eldegreen and A. A. Wagner, 
Py sagen Inn is located on Route 
Washi miles west of the George 
be 'ngton bridge. Thus the spot 
bulla enough to New York to 
pores steady clientele as well as 

ch the transient trade. Despite 


its 600-capacity, the Inn Manages 
an intimate atmosphere due pri- 
marily to a softly-lit decor, 


Moreover, the Inn adds up to a 
fine talent incubator inoemeachs as 
a number of turns (including Paul 
Valentine) have increased their 
sales stature after bookings here. 
In charge of entertainment for the 
site is Petretti while Emile J. 
Penny, long active in the Bergen 
County cafe and political scene, is 
manager. Spot’s established name 
policy appears to be paying off on 
the strength of business observed 
early last week 


despite 
clement weather. 


the in- 
Gilb. 





Mount Royal, Mont’! 
(NORMANDIE ROOM) 
Montreal, Dec. 5. 
Kay Thompson & Williams Bros. 
(4), Max Chamitov Orch with 
Norma Hutton, Bill Moodie Trio; 
$1.50-$2 cover. 





As far as the Mount Royal Hotel 
is concerned, Kay Thompson & the 
Williams Bros. are probably the 
greatest attraction ever booked 
into it. The fact that the manage- 
ment had to dig deep into the bud- 
get (much deeper than usual) 
doesn’t seem to bother anyone be- 
cause the Normandie Room, for the 
first time since the entertainment 
shifted from the Normandie Roof 
to this rather ponderous dining 
room, has become alive. There are 
people crowding in every evening 
and the general atmosphere, spark- 


much to induce the customers to 
part with a buck or two. 


This is the first time the combo 
have played Montreal and other 
than the occasional localite who 
had seen them work in the US., 
little was known about them here. 
However it took only the first night 
to prove that this is the hottest 
thing to hit town in years and one 
of the most polished acts in show 
biz today. The applause following 
each show is the most genuine ever 
heard in this room and from the 
opening bars of “Blue Moon,” that 
introes the group, attention is high 
throughout. 

_ Perhaps what the patrons appre- 
clate most is the directness and 
sureness Miss Thompson exhibits 
with each number. Nothing is left 
to chance; every movement points 
up the particular bit of business 
being offered; nothing seems con- 
trived and the overall rhythm is 
socko from their opening “Jubilee” 
to their closer about Suzette and 
her transient love life. 

About midway through stint, Miss 
Thompson takes a breather and in- 
troduces the act spiking it with 
nifty or too that pleases and then 
moves smoothly into her next song 
concerning a cruise to the Carib- 
bean. 

For the Thompson engagement, 
the brass section of the Chamitov 
orch has been enlarged and maitre 
da’ Victor breaks tradition with a 
no-service rule during all shows. 
This should be a standing house 
rule and, as Miss Thompson proves, 
nobody gets mad when the waiters 
disappear if the act is good. 

Newt. 


La Vie en Rose, N. Y. 
(FOLLOWUP) 

Although Nat .King) Cole hasn't 
played around N. Y. nitery belt 
for some five years, he’s had a 
handful of disclicks in the period. 
And that’s what’s paying off on the 
marquee nowadays, whether it’s for 
the masses in the Broadway Para- 
mount or the classes in this smart 
east side boite. Cole’s stand here 
with the holdove: Phil Moore 
troupe adds up to’ a solid b.o. 
parlay. 

Working at the piano with 
rhythm trio backing, Cole finds his 
natural habitat in niteries. His in- 
timate vocal approach and those 
whispered inflections, which are 
sometimes lost in big theatres, get- 
ting the best possible showcase in 
this spot. The customers, at least, 
can hear the same Cole nuances 
which have trademarked his hits 
for Capitol Records. 

Cole is definitely unique among 
the current crop of male vocalists. 
While the others are belting, sock- 
ing, weeping, etc., Cole retains that 
relaxed quality which is reputedly 
passe. Cole proves it isn’t so by a 
style which, though distinctive, 
doesn’t strain for any unusual “new 
sounds” effects. , 

Ditto for Cole’s songalog. Here’s 
a solid repertoire of standards and 
current ballads that doesn’t dip into 
that barrel of corny novelties and 
folksy items. He hits equally well 
with the current hit, “Because 
You're Mine,” or the recently re- 
vived odlie, “Walkin’' My Baby 
Back Home,” also registering on 
such tunes as “Somewhere Along 
the Way,” “Little Girl” and “Mak- 
ing Whoopee.” In the special mate- 
rial vein, he puts over a charmer, 
“Calypso Blues,” and closes to a 
Legoff hand with his two standout 
platter hits, “Mona Lisa” and “Too 





Young.” Herm 


ed by the Thompson unit, does | 





Meoeambeo, L. A. 
; _ Hollywood, Dec. 3. 
Billy Daniel Revue (5), Conti- 
nentals (4), Eddie Oliver Orch 
(6), Joe Castro Quartet; $2 cover. 





Hasty booking robbed this layout 
of some of its preem potential, but 
it should develop sufficiently to 
provide pleasant returns for the 
three weeks to be filled before the 
coast debut of Edith Piaf. It gen- 
erates sufficient enthusiasm to 
keep the regular habitues happy— 
and there won’t be much extra 
business during this period any- 
way. . 

Billy Daniel and his gals were 
booked in on an almost last-minute 
basis and consequently are forced 
to resort to familiar routines dur- 
ing the early stages of the stand. 
Daniel is working out new stuff 
however, and it will be unveiled 
as a pre-Christmas present to Mo- 
cambo patrons. What’s on stage 
now is good, particularly the “Poor 
Loule” and ‘Ballin’ the Jack” rou- 
tines that electrified the customers 
when Daniel debuted the new turn 
here some months back. 

The. Continentals, male quartet 
that specializes in special arrange- 





as the title but with just enough 
sophistication to keep it out of the 
obvious groove. 

Perhaps the most successful in 
current repertoire is “April in 
Portugal,” which she does with 
hand mike while touring room. It 
is in songs such as these that Miss 
Morgan exhibits best chirp talents; 
this is when she registers solidly 
with all patrons without over-fa- 
miliarity but still giving the num- 
ber a very personal touch. Gowns 
are as chic as ever and grooming | 
well above par. ; 

House pianist Johnny Gallant | 
gives Miss Morgan solid support | 
during song session and splits in- | 
terlude music with the Settano | 
Trio. Newt. 





Nautilus, Miami Beach | 
Miami Beach, Dec. 6. | 

Denny Desmond, Gomez & Bea- | 
trice, Marion Murray, Freddy Calo | 
Orch; $2 minimum. | 


Based on current and coming 
bookings, operators of this down- 
town hostel have switched from a 
“local” policy to a definite bid for | 
the trade that hits the hotel-cafes. 
Following lineup in 


this frame, | 


ments for its close harmony, scores | they'll come up with Mel Torme, | 


easily in this Sunset Strip debut. |J@" Murray and Luba Malina, in 


Their opening show was marred 
somewhat when they were forced 
to close on a slow note because of 
time restrictions and it shoud 
serve as a warning to them to push 
the “Casey at the Bat” number up 
nearer the beginning. High spots 
are the whistling “Flight of the 
Bumblebee,” which commands a 
rapt silence, and an unusual ar- 
rangement on the Ukrainian folk 
tune, “The Birch Tree.” 
Showbacking remains in the 
capable hands of the Eddie Oliver 
orch which alternates on the dance 
beat with the Joe Castro instru- 
mental quartet. Kap. 


Hotel Jefferson, St. L. 
(BOULEVARD ROOM) 
St. Louis, Dec. 2. 
Jean Carroll, Line (6), Les El- 
gart Orch (7); $1-$1.50 cover, no 
minimum, 





The diminutive brunet comedi- 
enne Jean Carroll, with only two 
assists from the house line of look- 
ers, is making her local bow a suc- 
cess. Well-filled room at this No. 
1 downtown spot indulges. in 
chuckles to belly guffaws at her 
45-minute routine. Wearing an off- 
shoulder black gown, a gold neck- 
lace and elbow-length gloves, the 
personable and effervescent per- 
former has a smart line of patter 
that runs the gamut. Her timing 
is boffo. 

In addition to her whimsies Miss 
Carroll possesses neat pipes and 
scores solidly with her interp of 
“I Dream of Jeannie,” “It’s Later 
Than You Think,” and parodies on 
“River Shannon” and “Man That I 
Marry” plus a swell mime of Louis 
Armstrong playing “When Day Is 
Done,” using her hands and lips. 

Her takeoff on Ted Husing an- 
nouncing a horserace, shopping in 
Miami, recruits at an Army in- 
duction centre, a racetrack tout, 
a conversation between husband 
and wife are included in her reper- 
toire. She also has a flock of 
stories, some in dialect, that click. 
She has only one yarn that borders 
on the blue. 

The line in fresh and attractive 
costumes open and close the pro- 
ceedings with new and clever rou- 
tines. Les Elgart’s tooters have 
little to do except for Miss Car- 
roll’s few ditties and keeping the 
line in step. Sahu. 


Ritz Carlton, Montreal 
(RITZ CAFE) 
Montreal, Dec. .4 
Jane Morgan, Johnny Gallant, 
Joe Settano Trio; $1-$1.50 cover. 





Jane Morgan’s third appearance 
in the Ritz Cafe shows marked im- 
provement over other tries and still 
maintains the warmth and fresh- 
ness evident when she first played 
here. Since that time, gal has pick- 
ed up plenty of savvy both vocally 
and in a theatrical sense, and cur- 
rent offering combines her attrac- 
tive personality with polish for 
solid entertainment. ; 

Breaking with a sprightly 
Franco-American group, Miss Mor- 
gan builds steadily with her interp 
of a Gallic cowboy number and 
then into her established hat rou- 
tine which amuses the distaff side 
and proves conclusively to the male 
element that there is something 
whacky about a dame’s chapeaux, 
Gal carries a double set of bon- 
nets; one combo designed by John 
Frederics and the other by Jean 
Barthet of Paris, with, first group 
the most effective. | 

An audience participation item 
based on “Smiles” is novel and a 
neat pace-changer but not up to 
the rest of the Morgan songlog. A 
socko bilingual number _cailed 
“Thank You” garners solid ap- 
plause and a special material num- 
ber,: “Made. in France,” is as- bold 


that order. Obvious that the bud- | 
get has been considerably hypoed | 
and obvious also is the reason: En- | 
try on the scene of the new Algiers | 
and Biltmore Terrace and other | 
hotel operations going in for big- | 
ger acts. 

Display on hand is a well-bal- | 
anced one, though overlong in the 
terp department. In the teeoff slot 
Luis Gomez, with a new Beatrice, 
spends more time gabbing than on 
his routines. He’s still an able 
ballroomer and achieves his lifts 
and spins in smooth enough fash- 
ion. but the attempts at talk do 
not set well. Essays a tango, paso | 
doble and fast tempoed mood for 
fair reception. | 

Marion Murray was worked sev- 
eral of the better spots around. 
Handsomely gowned, the attractive 
lass sets up a carefully arranged | 
songalog containing “I Wanna Say | 
Hello;” “You Belong To.My Heart,” | 
done in English and Spanish; rare- 
ly done Berlin tune, “I Love A 
Piano;” “‘Love Me or Leave Me” 
and encores with “Ballin’ the 
Jack.” 

Denny Desmond broke in his act 
here last summer and with return 
sets up a smartly built canto for 
top reception. Lithe youngster has | 
an easy way that gets them fast, | 
and times his stuff in big-league 
manner. Works on the 88 for 
straight boogie-woogie, then eases 
in comedy angles with several 
character-slanted twists for build. 

Desmond spins into his platter- 
panto—specially waxed by him— 
on a TV cowboy serial. It’s a smart 
piece of original material that has 
them pounding for more. Back to 
the Steinway for more of his ivory- 
work via version of ‘“Malaguena.” 
Gets in trick backhand play and 
hoofery to color the sequence. In 
comeback spot, he taps out his im- 
presh of Ray Bolger, whom he re- 
sembles, for a solid return. 

Freddy Calo orch showbacks in 
excellent fashion. Add to values 
with “Rhpasody In Blue” overture 
plus variations on Latin rhythm 
and some excellent choral and 
switch-instrument groupings for 
full-sounding brass and_ wind 
movements. Lary. 
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O&5-Skating Vanities 
Kansas City, Dec. 5. 

Arena revue in two acts pro- 
duced by Harold Steinman and 
staged by Gae Foster; costumes, 
Joan Personette; dance director, 
Kenny Springer; musical arranger, 
Frank Ventre; musical director, 
Benjamin Schwartz; m.o. and vo- 
calist, Dick Finney; singer, Greta 
Wolff. 
With Olsen & Johnson, Marty 
May, June Johnson, J. C. Olsen, 
Jeanne Olsen, Chickie Johnson; 
Peggy Wallace, Nancy Lee Parker, 
Lon Hall, Lothar Mueller, Caro- 
line Buchanan, Tony Mirelli, Nor- 
m Miller Dancers (12), The Kon- 
yacks (2), Frank Foster, Terry 
Nolan & Bob Ritz, Vanity Fairs & 
Escorts. 





Swing around the arena circuit 
this season has Harold Steinman 
trying a new formula for his big 
and flashy roller skating show. In 
an effort to get fun and comedy 
combined with spectacle and 
speed, he has gone all-out by team- 
ing with established hellzapoppers 
Olsen & Johnson and their entire 
cage of unpredictable comics. 

The teaming means a consider- 
ame switch in skating spectacles, 
and the result is a presentation 
which almost calls for a new classi- 
fication—an arena reyue on wheels. 
Many of the specialty skaters and 


| dances. 





principals are gone, and in their 





New Aets 


JIMMY BURRELL 








Songs 
12 Mins. 
One Fifth Ave., N. Y. 
Jimmy Burrell’s vocal equip- 


ment and affable manner make 
him an okay bet for small room 
bookings “but he needs a hefty re- 


--upholstering job on his songalog. 


He’s good-looking, with fine tenor 
pipes which command attention. 
However, he misses optimum re- 
sults by holding to a low-gear de- 
livery throughout the 12-minute 
turn. It’s not until the wind, when 
he belts out a stirring “Granada, 
that he brings any excitement into 
his act. : : 
Burrell starts slowly _ with 
“Gypsy in My Soul,” gains inter- 
est with a sock rendition of “Here 
I'll Stay,” and then loses ground 
with a spiritual item, “Hold On. 
He recovers his grip on the aud, 


| somewhat, with a pleasant novelty, 


“The Bells of Duenno,” which pre- 
cedes his socko “Granada. A 
livelier opener and a ¢urrent bal- 
lad or standard in place of the 
spiritual could buiid his turn into 
a neat dish. 

Style, which Its pegged for the 
small room trade, limits his vaude 
chances but he’d make a good tele 
guester. Gros. 


PEDRO DE CORDOBA 
Dance 

10 Mins. 

Theatre De L’Etoile, Paris 

Pedro De Cordoba is an unusual 
solo Spanish dancer. Tall and 
lithe, with expressive face and 
taut movements, he registers in his 
stylizations of the classic Spanish 
In regulation, well-mold- 
ed costume, he interprets his off- 
beat dances to piano and guitar. 

De Cordoba adds his mobile 
face and electric movements to his 
original dance measures. His top- 
per to “The Fire Dance” of De 
Falla is a dramatic interpfetation 
of the discovery of fire and its 
eventual destruction of its libera- 
tor. Controlled lighting helps ac- 
centuate this fine terp chore. Eye 
and class appeal make g@im a good 
bet for niteries dr TV. Looks and 
thesp knowhow make him pic ma- 
terial, too. 

Pegged “the Picasso of the 
dance” by Serge Lifar here, he 
is a definite addition to the ranks 
of personality spots. Mosk. 


THE CHEERLEADERS (5) 
Songs 

8 Mins. 

Palace, N. Y. 


Fact that The Cheerleaders are 
doubling and pg Ags in such 
diverse spots as the Blue Angel 
and the Palace Theatre indicates 
that this fivesome, comprising 
three boys and two girls, can get 
along nicely in most situations. 
Song group’s routines differ some- 
what in both spots, but the same 
exuberant style and good routining 


are evident no matter where 
they’re working, 
Outfit shows up best in the 


rhythm department, indicating suf- 
ficient bounce to make their work 
infectious. One of their more ef- 
fective departures is a ballad done 
in glee club formation while one 
of their number functions as the 
leader for comedy values. They 
do well visually as well as vocally, 
and their appearance is Geer. 

; ose. 


RUSS & JOY SOBEY 
Dance 

8 Mins, 

Palace, N. Y. 


Russ & Joy Sobey are youthful 
terpers whe show a wide catalog 
of tricks and routines that indicate 
promise. At this point, they work 
more like a pair of individuals 
rather than as a team. They 
should get some routines to show 
their capabilities as a twosome 
rather than keep their partners as 
an excuse to rest up while the 
other works. They have only a cou- 
ple of brief sequences as a duo. 

Individually, they are+ good 
dancers. Work, especially that of 
the boy, has some touches of orig- 
inality, and girl has a graceful 
frame and routine to match. They 
have a future in the visual oo 

ose. 


GLORIA LASSO 
ngs 

20 Mins. 

Dinarzade, Paris 


Gloria Lasso is a Spanish singer 
introed t' Paris via the Dinarzade. 
Gal is sleek, well-coiffed and 
gowned, with an added eye-interest 
in her black and white guitar which 
she handles brilliantly. She is 
backed up by a fine guitarist, Guil- 
lermo, who gives good background 
and sounding to the hep vocals of 
Miss Lasso. 

Singer has a velvet voice of fine 


places are integrated the veteran oma and calibre, with shadings 
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Preacher Rollo $ Versailles Hotel | ohare will be greater. They'll take 
See Mereer cwe ino Rinsidjusie {a competent but less well-known No Squarehead 
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OG David nennie shooting short cuts. And they'll Continued from page 2 
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Gladys Morgan 
Gerry Brereton 
Max Geldray 
Sisto Co 
Fred Lovelle 
Les Richards 
Lester Shape & Iris 
Austin Sis 
CHELSEA 
Palace (I) 8 
George Cameron 
Don Saunders 
Joyce Randall 
Leslie Noyes 
Mary Harkness 
Ted Gilbert 
Vera Cody*Rev 
4 Jays & June 
Jimmy Gilbert 
CHISWICK 
Empire (S) 8 
Johnny Lockwood 
Susan Scott 
Terry Brent 
Crochet 
Stevano 
Al Gillyon 
Blakeman 3 
EAST HAM 
Granada (1) 8 
3 Julios 
Deh! 3 
Ribten & Richards 
Laurie Watson 
Moyions 
Bessie 


Rex & 

Met itan (1) 8 
Cardew Robinson 
Wondertones . 
Wilson Keppel & 


Lewis 
& G Berante: 
Cleef & Moroney 
Austral 
Marie ‘uthie 


arepelie 
raisge a 
Monarchs 


Kenton & Keen 
Miaz Dog Carniva 
June Hare ‘ 
Shirley Mason 
Sylvia Francis 
Rene Maritz 
Tina Webber 
Marcia Speller 
Mildred Mayne 
Kathleen O’Neil 
Patricia Morris 
LINCO!.N 
Royal (1) 8 
Jackie Wilson 


Sylvia Bilton 

Dorina Claire 

George Chicane 

8 Girls 

LIVERPOOL 
Empire (mM) & 

Josef Locke 

Reco Sis 

Archie Elray & 
Dorothy 

Granger Bros 

Bogino 3 

Revel & Fields 

Archie Glen 

2 Virginians 
MANCHESTER 
Hippodrome (S) 8 

Deep River Boys 

Beryl Orde 

Chief Eagle Eve & 


rbara 
George Williams 
Bob Andrews 
Sid Plummer 
Joe Stuthard & Kay 
Geraldine & Joy 

NEWCASTLE 

Empire (Mm) 8 
Radio Revellers 
Glorias Pets 
Burton Lester 











ick James 


te 
J wage Moxham 
Harry Benet 
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Allison Hotel 
Beachcombers (4 
Julio & Mae 

Casabianca Hotel 
Charlie Carlisle 
Ginny Scott 
Dave Tyler Ore 

Ciover Club 
Nov-Elites (3) 
Peggy Greer 
Peggy Palmer 





S Marlowe Line 
Tony Lopez Ore 
Cerk Club 
Jo Thompson 
Richard Carnon 
Deimonico 
Jose & Aida 
Carlos & Melisa Ore 
Frolic Club 
Kathie McCoy 
Don Charles Ore 
Harem Club 
Jimmy Day 
Marsh 


Camile 
Ann Mitchell 
Ginger Marsh 
Lombardy 
Don Baker Ore 
Henry Taylor 
Julio & Mae 
Martinique Hote) 
Manolo & Ethet 
Danny Yates Ore 
Rose & Paul 
Vincents 
Monte Carlo 
Count Smith 


Don Ostro 3 
Malayan Lounge 








Elaine Brent). G94" 


























MIAMI-MIAMI BEACH 


Calypsoans 

Nautilus Hotel 
Denny Desmond 
Gomez & Beatrice 
Freddy Calo Orc 
Marion Murray 

Rendezvous 

Fats Noel Orc 
Clitton Hayes 
San Marine Hotel 
Phil Brito 
Palmer Dancers 
Quintones 

Gaiety Club 
Sheila Ryan 
Louise Angel 
Blue Drake 
Marie Stowe 
Gaiety Girls 
Bob Morris Ore 

Johnina Hotel 
Berri Blair 
Jack Murphy 
Tony Matas 
Randum 

Leon & Eddie’s 
Babe Baker Revue 
Patti Lane 


Bill Gray 

Kitty O’Kelly 

Jackie King 

Sans Souci Hote! 

Bob Carroll 

Frank Lynn 

Sacasas Ore 

Ann Herman Dcrs 
Saxony Hotei 

Tony Fernandez 

Julie Romero 

Val Olman Ore 





Saxonettes 
Shore Ciub 
Rosalie & Steve 
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Pic Actors 
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fullscale aadption of the new pro- 
cedure. Not that percentage deals 


were unheard of before U-I started 
them, but no studio in town has 
ever inked so many profit-sharing 
agreements in one year. 


“The benefits to the studio can 
be tremendous,” one Hollywood 
production official admitted readi- 
ly. He declined to be quoted by 
name because his.particular studio 
has yet to formulate its plans re- 
garding percentages. However, he 
said the studio is carefully studying 
the U-I formula and is impressed 
with the way it works. 

“Nowadays,” he pointed out, 
“vou can’t get a big star if you tell 
him the budget on the picture is 
only going to be around $800,000. 
Yet that’s about what ‘High Noon’ 
cost—and Gary Cooper did it be- 
cause he was in on the deal. Many 
stars when signed for a picture at 
a flat salary demand the best pos- 
sible director, plenty of time and 
lots of other coin-consuming de- 
tails. Wben they're on percentage, 
however, they're working with the 





























& Eddie’s, $8.50, $10, $12; Blue An- 
gel, a scale of around $10 per, al- 
though the tariffs aren't definite. 
Le Ruban Bleu is still to go into a 
huddle to determine its tabs. 

It’s expected that business will 
still be big, that is, if the weather 
is clear. But again operators will 
take no chance on last-minute can- 
cellations. Those reserving for the 
Eve will have to send in their 
checks to cover the minimum, Then 
and then only is it a firm deal. 

In other cities, operators are pre- 
paring for an upsurge of business. 
The Chase Club of the Chase Hotel, 
St. Louis, will shutter Friday (12) 
until the Eve, when Hildegarde 
opens for one week with the tab 
$11.20 per. 

In Dallas, major Eve events will 
include Danny Kaye at the State 
Fair Auditorium (Dec. 25 to Jan. 
1), where seats on the lower floor 
will be $6, and $4.80 in the entire 
balcony.- Carol Richards will be in 
the Mural Room of the Baker 
Hotel. She'll be followed by Patti 
Page, who arrives Jan. 2. 

The Arena, New Haven, will as- 
sume a nitery format with booking 
of Tony Pastor. With two shows 
nighily, charge will be $3.60 gen- 
eral admission and $6 per table 
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himself a lin- 
guist having married a girl from 
Hollywood High. The other morn- 
ing, in the studio commissary, 

wanted a fried egg. I got as far 
as egg On my own, and then Mike 
took over and yelped a few Swedish 
words he knew and the chef nodded 
and I ended up with two reindeer 


sandwiches. I'm eating Santa out 
of house and sled. 
The trolleys are the size of the 


Toonerville special but they hook 
three together and they do about 
45 down the main drag with the 
doors open. The people here like 
fresh air. Ice cubes are no prob- 
lem—simply fill the tray and hold 
it out the window—or, better still, 
take them into the bathtub with 
you. 

I saw “South Pacific” the other 
evening and the fellow who plays 
Myron McCormick makes Fredd 
Wayne look like a lout. The Pinza 
role is done by a lad who’s so arch 
he looks like the foot of Fifth Ave- 
nue (local N. Y. joke—Washington 
Square Arch), but by and large. 
it was a very good show. I laffeu 
it up considerably as I know 
need the money. 


Casting begins next week and I 



































hope to get a Swedish tutor around 
that, tim@e, (1g ft metitaees Shands 
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Musie Hall, N. Ye 

“The Nativity,” with Marjorie 
Gordon, Norman Wyatt, Choral 
Ensemble, Symph Orch (Raymond 
Paige, director), | produced by 
Leon Leonidorff; “Season’s Greet- 
ings,” with Edmund Dorsay, Peter 
Giadke, Corps de Ballet (choreog- 
raphy, Margaret Sande), Jack 
Drummond, Patricia Rayney, Chor- 
al Ensemble, Al Jansley’s French 
Poodles, Rockettes, Nip Nelson, 
produced by Russell ,Markert; 
“Million Dollar Mermaid (M-G), 
reviewed tn VARIETY Now. 5, ’52. 





There is a big share of the Music 
Hall's usual splash and color to its 
current Christmas show, but the 
entertainment is not up to the 
ysual par of such annual presenta- 
tions. The pageantry that goes 
with Leon Leonidoff’s production 
of “The Nativity,” the Hall’s an- 
nual Yuletide religious spectacle, 
js still very much in evidence, but 
this by now is standard entertain- 
ment. It can’t hold up the rest of 
the show, though on its own it re- 
mains colorful and impressive. 

Following “The Nativity,” “Sea- 
son’s Greetings” in the production 
on display with a potpourri that is 
indigenous to the season. “Greet- 
ings” is divided into six segments, 
the first of which is called “Snow- 
flakes” and features a Santa Claus 
who introes a ballet sequence in 
which Jack Frost and “snowflakes” 
are dominant. Peter Gladke plays 
Jack Frost, with the ballet unit 
characterizing the snowflakes in a 
number notable for its beautifullly 
colored background of deep red 
against which the white costumes 
glint impressively. The choreog- 
raphy here ‘(devised by Margaret 
Sande) equally nifty and imagin- 
ative. 

Jack Drummond and Patricia 
Rayney lend their voices in pacing 
the “Home for the Holidays’’ choral 

iece, a stylized item, Al Jansley’s 
Froack Poodles are great kid-ap- 
pealers as the dogs go through 
such stunts as catching thrown ob- 
jects, racing along a ramp, all 
mixed with cute canine comedy. 

“Parade of the Wooden Soldiers” 
shows off the Rockettes with their 
usual precision stuff, while Nip 
Nelson gives vocal impressions of 
such items as Luckies commercials, 
Perry Como and the like for mild 
results. The concluding number, 
embracing the entire company, is 
an elaborate Christmas production 
salute. Kahn, 





Metropole, Glasgow 
Glasgow, Dec. 3. 
Jack Radcliffe, with Helen Nor- 
man, Roy Allan, Billy Dick, Jacky 
Fuller; The Internationals (5), 
Aitken & Gordon, Evelyn Mack, 
Ann Dyet, Joyce & Elaine, Alan 
MacRitchie, Bob Gandy’s Sheep, 
Caledonian Ladies Pipe Band, 
Danny Regan, Moxon Ladies (8), 
Jack Masterton Orch, 





Vaude season here is suitably 
tartaned and embellished with tra- 
ditional Auld Lang Syne gimmicks 
like bagpipes, the kilt and moun- 
tain scenery. Scot songs are much 
in the fore throughout, show clos- 
ing to a grand. finale walkdown 
with five real sheep in a glen set- 
ting and the clans gathering to 
Skirling pipe music. 


Chief funster is Jack Radcliffe, | 


w.k. in southern England as well 
as on his native heath, but this 
Christmas spending the festive 
stint at home with his ain folk. He 
sets a brisk comedy pace, being 
standout as a Glasgow drunk cop- 
ing with a polite English laird in 
a “Tribute to Rabbie Burns.” Com- 
edy sketches are mostly good, 
though familiar here and there to 
Seasoned vaude-goers. Radcliffe 
has unusual knack of ringing 
changes between tender pathos 
and roistering comedy, being espe- 
Clally skillful in old man char- 
acterizations, as in “Fifty Years 
oday.” 

One sketch poses an imaginary 
character present, calling for much 
Use ot mime and rousing solid 
yocks from happy stubholders. 
Atmosphere of this historic vaud- 
sty ‘where the great Sir Harry 
ance over 60 years ago) is con- 
ducive to the true music-hall at- 


mosphere, being both cozy and 
Vvaude-genie, 


_ Jovee & Elaine are a hard-work- | 


ing terping twain, entertaining 
neatly in Highland dance, but 
their vocalizing is behind their 
Hoofing. Duo have a bright “Try, 
'y Again” number with male 


dancer Danny Regan, this bein 
7 W British song titled “Bruce an 
the Spider” which looks ike it’s 
80'ng places. ’ 
_pirit of the Highlands is well 
\leht by tenor Alan MacRitchie 
“0 SINKS peurt-a-beul or Gaetic 
nouth-musie, this bemg a rhyth- 
cea ae of sounds of strong ap- 
— The eight Moxon chorines 
aeeettbing chores to this unusual 
moe Pan ment. This. is ;.outh- 
ren {#8 Sung years back in the 
emote Scottish Highlands/ Novel+ 


-auder made his first pro appear-| 


ty fits in well to a show of Auld 
Lang Syne character, and might be 
cultivated elsewhere. MacRitchie 
also garners mitting with his Scot 
number, “The Brig o’ Balgownie.” 

The Internationals (two gals, 
three men) are a bouncing tram- 
poline act with talent. They spring 
and somersault on the trampoline 
to solid effect, one male member, 
with red-nose makeup, raising laffs 
with comedy business, Act is dis- 
ciplined and skilled. 

Chirping of kilted husband-and- 
wife duo, Bill Aitken & Kay Gor- 
don, is of good standard, as is 
terping and comedy work of youth- 
ful Danny Regan, Irish actor- 
dancer. Billy Dick (formerly with 
Scot comic Alec Finlay) proves a 
brisk foil in sketches, along with 
Roy Allan & Helen Norman, Rad- 
cliffe’s long-standing comedy part- 
ners. Gord. 





Casine, Toronto 
Toronto, Dec. 5. 
Four Aces, Leon Fields, Gilbert 
& Russell, Otto Erson, Ferdinand & 
Jerry, Archie Stone House Orch; 
“Laugh Your Blues Away” (Col). 





Many months since the jeans 
set turned out in full force to greet 
a favorite here, but the distaff 
juves are in heavy majority te 
welcome the Four Aces and jam- 
ming the stagedoor alley after all 
performances. It had been thought 
that the squealing squad era had 
ended, but not for this vocal quar- 
tet who are packing the house with 
plenty of young repeaters. 

In there with power and fine 
fettle, plus the concerto calis- 
thenics, the Aces waste no time 
whamming into a bouncy “Brazil,” 
their resonant “Heart and Soul” 
and a further change of pace to 
“Should I?,” all to terrific ova- 
tions leading up to shrieked re- 
quests for “Tell Me Why” and a 
sock finale of “My Hero.” Their 
stint also went over big with the 
more mature customers to all- 
round begoff response. 

Whole stage layout is brisk and 
diversified on novelty, with every 
act scoring. Otto Erson leads off 
the proceedings with his tap rou- 
tines on roller skates and their 
dance finale to top returns. Ferdi- 
nand & Jerry do table acrobatics 
and balancing, with dangerous 
lifts while mounted on a teeter- 
board laid on a rolling cylinder on 
a high platform. Youthful tap terp- 
ing of Gilbert & Russell is refresh- 
ing and expert in the duos and 
challenges. Joey Gilbert offers 
clicko Latin-American heel stint 
atop a big drum. 

Leon Fields boisterously whips 
up the proceedings as m.c. and is 
an integral part of the bill with 
his showmanly patter, impressions 
of Hollywood stars, a fine satire 
on Ted Lewis, plus general zany 
behavior. Archie Stone’s house 
orch gives sterling backing to 
every act, McStay. 


Chicago, Chi 
Chicago, Dec. 5. 
Robert Alda, Basil Rathbone, 
Polly Bergen, Tommy Wells, Al & 
Connie Fanton, Brian Farnon 
House Orch, “The Thief” (UA). 


Although this is packed with 
namé values, this bill has little to 
offer as a show. Package lacks pro- 
duction and moves awkwardly for 
the most part. Reprisal of the slap- 
stick quickie on  picture-making 
which Robert Alda did with Jack 
Carson here severai seasons ago, 
never jells. All in all, this hour 
segment needs lots of tightening. 

Alda, however, has gained some 
smoothness as an emcee, and does 
several bits with Tommy Wells as 
stooge, the latter a perfect straight. 
There is an overlong card trick 
routine that can be dropped. Alda 
also does two tunes, the better of 
which is “Lady Luck” from ‘Guys 
and Dolls” in which he played the 
lead for two years. uli 

Basil Rathbone is lost within the 
| confines of this huge house—3,900 
' seats—with his excellent readings 
| of an airman’s creed and the “How 
| Do I Love Thee” sonnet by Eliza- 
beth Barrett Browning. Both are 
fine fare for more intimate and 
mature surroundings, but not for 
this trade. 
| Polly Bergen, Hollywood actress 
‘and songstress, has a bright open- 
ing in intro, “I’m Never Too Busy 
to Say Hello,” but seldom modu- 
lates her full voice. More shading 











tive, and she can do it as she 
demonstrates in a duo with Alda, 
“No Two People,” which gets the 
briskest mitt of show. 

Al & Connie Fanton start_ the 
proceedings with a little offbeat 
twist to their tapping. Duo juggle 
tennis balls as they tap out a 
rhumba and samba. Male gets off 
some fast steps in a solo offering 
and then femme returns for some 
good control work before they team 
up again for a strong jivey ending. 
Brian Farnon conducts the house 
orch this session and does an excel- 





lent job. Zabe. 


Palace, N. Y. 

Russ & Joy Sobey, Dolly Barr, 
The Cheerleaders (5), Le Roy 
Bros. (2), Geerge Kirby, The 
Barrys (2), Harry Savoy, 5 
Amandis; Jo Lombardo House 
Orch; “Flat Top” (AA) reviewed 
in VARIETY Nov. 19, ’52. 





The current Palace layout con- 
stitutes one of its better efforts. 





would make her songs more effec- | 


Virtually all the acts here are old 
‘hands in this house and there’s a 
| youthful touch to most of the turns 
| that helps increase the impact on 
audiences, 

Top reception was obtained at 
show caught by George Kirby, Ne- 
gro impressionist, who has a well- 
written act coupled with a delivery 
that shows talent in this direction. 
Kirby has some good takeoffs with 
| the impression of the Arthur God- 
frey “Talent Scouts” show insur- 
ing a hearty palming at his exit. 

Another in the more appreciated 
} turns is the Le Roy Bros. (2), who 
| work puppets. They are skilled 
}in this medium and act shows fine 
overall values. However, they still 
get over lachrymose in their clown 
sequence which spoils an other- 
wise pleasing impression momen- 
tarily. 

The Barrys (Fred & Sally) has 
the male showing a comparatively 
new partner. It’s a virtual carbon 
of his work with previous girls, 
but allowing for the new femme’s 
individual characteristics. It’s es- 
sentially the same turn that has 
made good in top cafe and vaude 
situations, and their ballroomoiogy 
goes over similarly well here. 


Also in the vet class is Harry 
Savoy who works hard at his com- 
edy. His unfinished-sentence rou- 
tine goes over nicely and his lines 
are sufficiently good to merit 
laughs from this house. 

Dolly Barr, shows expertness on 
roller skates as well as acrobatics 
and baton twirling. Routines are 
well designed and integrates all 





branches of her work nicely. She 
takes several earned bows. 
The Five Amandis, a Scandi- 


navian teeterboard group, display 
a terrific trick lineup. These boys 
show everything from triple som- 
ersaults to elevated chair to a 
three-high. They give the show 
a solid curtain. 

Under New Acts are The Cheer- 
leaders (5) and Russ & Joy Sobey. 
The Jo Lombardi orch helps the 
acts with expert backing, and Dave 
Bines’ staging also aids consider- 
ably. Jose. 


Capitol, Wash. 
Washington, Dec. 7. 
Peggy Lee (4), Ryan & Mac- 
Donald, Danny Crystal, Don Cher 
ry; “Horizuns West” (U). 





The Capitol faithful are getting 
their money's worth this session, 
and are expressing appreciation at 
the boxoffice with best take in 
weeks. It’s headliner Peggy Lee 
who’s luring them through the 
wickets, but entire layout is solid, 
well paced and with good show- 
manship. 

Miss Lee gives a vivid exhibition 
of what it takes to climb to the 
top of the music heap. Certainly, 
there’s nothing startling about 
chantoosey’s pipes, if one uses 
strictly musical standards. By every 
yardstick of showmanship, style 
and know-how, however, Miss Lee 
is top-drawer and performs with 
the poise and assurance that come 
from knowing it. Backed by an in- 
strumental trio of piano, drums 
and traps, and bass fiddle, she 
uses her peculiar type of huskiness 
and her tall, rangy blondeness for 
sock effects. She comes presold by 
many recordings, and she lives up 
to her fans’ high hopes. 

Miss Lee tees off with “From 
This Moment On,” then essays 
“Getting to Know You” from “The 
King and I.” Latter, sung strictly 
for adults and not for school mop- 
pets, with singer’s own sultry shad- 
ing, is somehow her least success- 
ful number with galleries, though 
the shading is subtle and the treat- 
ment is unusual. Customers start 
‘hitting the rafters with “Why Don’t 
| You Do Right,” her initial hit from 
the Benny Goodman days, and 
‘keep up pitch of enthusiasm 
ithroughout “Manana,” “Louisville 
'Lou,” “You Belong to Me” and. 
finally, “Lover.” 

Miss Lee ties her numbers to- 
gether with some throaty gab, and 
‘lends interest with bits of costum- 
‘ing, some hip-wiggling and a few 
isteps. She moves around stage in 
‘her slow, sultry style, and socks 
l|her tunes across with almost no 
visible effort. This is an act which 
deserves the almost hysterical re- 
sponse it gets from the Lee de- 
votees. 

Peggy Ryan & Ray MacDonald, 
who have been getting some well- 
deserved attention in Hollywood, 
make up the freshest, brightest 
terp act since debut of the Cham- 
pions ‘Marge & Gower). Mr. & 





| 





}Mrs, team are young ‘and. pert in 


looks and style, and give their 
terping a comic pantomime touch 
that delights. There’s animation 
and technique in each of their four 
numbers, with some _ interesting 
novelty tossed in. Best bet if a 
smooth softshoe, though an up- 
dated Bunny Hug, garnérs most 
laughs and mitt action. 


Comic Danny Crystal has a new 
approach and a bright personality 
to add zest to the comedy slot, al- 
ways the toughest spot here. By 
| dint of an ingratiating manner and 
|an appealing colloquial approach 
jrather than top material, he man- 
|ages to hit from the start. He ribs 
off color gags, then proceeds to 
weave a few into his routine, Has 
a deft way of slipping short gags 
into his main theme, and scores 
consistently. Works up to his take- 
offs, which in themselves have 
novelty and plenty laughs. 

Crystal sings “I Don’t Know Why 
I Love You Like I Do” in several 
familiar styles, and also imitates 
.instruments of orch. Best are 
double takeoffs on name singers— 
Rudy Vallee, Rose Murphy, Billy 
Eckstine, Ink Spots—first, as they 
are, and then as they would sing 
familiar radio commercials. All of 
this delights the mob. It’s hard to 
jtell exactly why Crystal, in his 
debut here, scored so much 
stronger than better-known comics. 
Perhaps appeal lies in fact that he 
seems to be ribbing himself rather 
than the customers. 

Don Cherry rounds out this hep 
bill with a series of romantic tunes 
and a pleasing southern accent. 
Warms up galleries with such sure- 
fire tunes as “Why. Don’t You Be- 
lieve Me,” “Don’t Let the Stars 
Get In Your Eyes” and Mel 
Torme’s “Christmas Song.” Makes 
a pleasant and appropriate curtain- 
raiser and garners fine returns. 

Lowe. 


_ Apolile, N. Y. 

Billie Holiday, Johnny Hodges 
Orch (11), The Checkers (4), 
Salt & Pepper (2), Lady Terry: 
“Mask of the Avenger” (Col). 


After an absence of about a 
year, Billie Holiday has yeturned 
to head the current layout at this 
Harlem vaude showcase. Chirper, 
at one time one of the foremost 
delineators of the blues genre, is 
slow in warming up the pewhold- 
ers. Once she breaks through the 
barrier, however, she clicks solidly. 

For her opening pair, “Water- 
| front” and “Moonglow,” Miss Holi- 
| day appears uninterested with a 
| Soing-through-the-motions manner 
j}and her impact suffers as a re- 
|sult. It's not until she tackles 
| Lover Man” that her true talent 
is evident. She really hits her 
stride with the closing tandem of 
“Miss Brown” and “My Man.” 


After a rousing “Bean Bag 
Boogie,” by the Johnny Hodges 
crew (four reed, four brass, three 
rhythm), sésh gets underway with 
an effervescent pair of terpers, 
Salt Pepper. Gals have a 
friendly, lively style that per- 
meates easily into the stalls. Their 
tap routines aren’t complicated, 
but they display the footwork in 
a gay, relaxed manner which puts 
the aud solidly in their corner. 

The Checkers, four lads who 
record for King, show nothing ex- 
traordinary to distinguish them 
from many other quartets who 
have graced the Apollo stage. 
They reveal a nice sense of rhythm 
in their bouncy selections, but ap- 
pear imitative in a “talky” num- 
ber. On occasion lads pour it on 
too heavily in attempts for visual 
effects. 

Hodges’ aggregation hogs the 
spotlight for four successive ren- 
ditions. Although the lads click 
musically, aud attention appears 
to wane, a negative that could 
have been eliminated by spotting 
the orch’s numbers’ throughout 
the show. 

Lady Terry, in next to closing, 
is a routine terper in the derriere- 
wiggling style. Even the epidermis 
displays, covered by brief bra and 
tassle-fronted tights, fails to 
arouse stubholders’ enthusiasm. 
This week's comedy scene, featur- 
ing an unbilled hefty gal opposite 
a bony gent in a farcial boxing 
bout, hits a new low for no jugs. 

oll. 


Ballards to ‘Cycles’ 

Pittsburgh, Dec. 9. 
Bob and June Ballard, husband- 
wife adagio skaters featured for the 
last couple of months in George 
Arnold’s ice revue at the Ankara, 
are leaving the nitery tank unit this 
week to join “Ice Cycles” in Port- 
land,. Ore., right after Christmas. 
Ballards will take over spot being 
vacated by Trixie, skating juggler, 

who is retiring for motherhood. 
Trixie’s husband, comedian Esco 
LaRue, stays. with “Cycles,” how- 
ever, for remainder of the tour. 
Mae Ross will replace the Ballards 




















im Ankara lineup Monday (15). «.. 








likes 
|seen in these parts. 
| African tempos, breakneck speed, 








Roller Review 


Continued from page 59 aaa 


© & J-Skating Vanities 
comedians and their special brand 
of beisterous, shooting fun. The 
combo evidently is paying off, 
since the show had its biggest 
opening here in seven years and 
otherwise is holding up well since 
it began its tour last fall. 

In established fashion, show gets 
going with a production spectacle, 
“Dude Ranch Round-Up,” which 
has all the Vanities troupe on the 
floor in a roundup up rhythm and 
maneuvers and special acro adagio 
work by grouping of Peggy Wal- 
lace with Lon Hall and Nancy Lee 
Parker with Lothar Mueller plus 
speed acro work by Caroline Bu- 
chanan and Tony Mirelli. 

O&J take over in the second 
spot for the first of several “inter- 
ludes,’ ‘this one called “Jerkz- 
bezerk,” and has them all over the 
arena and floor, never more ener- 
getic running off some of their 
tried and true gags and some new 
ones and displaying their usual 
carload of props and gunfire. Pat- 
tern prevails throughout with O&J 
integrating between Vanities pro- 
ductions, and possibly both are 
heightened by the distinct change 
of pace and vivid contrast. 

n later sequences O&J and gang 
lampoon jurisprudence, Houdini, 
barbershops; work their audience 
participation “name -it-and-you- 
can-have-it,” m.c. a session where 
showgirls dance with the cus- 
tomers, and generally maintain a 
racy comedy pace. 

The Norma Miler troupe of col- 
ored dancers also are integrated 
into the show for a pair of fren- 
zied, exotic dance sequences, the 
of which have rarely been 
Their South 


and absolute abandon to their 
form of the dance stamps them as 
both unusual and accomplished. 
For ,sheer frenzied rhythm and 
these dancers must be near the 
acme of speed and energy. They 
pull a rousing hand for both num- 
bers. 

Nowhere are the roller skaters 
to be outdone, however, “Streets 
of Paris’ midway in the first act 
being a tour de force of precision 
with the entire company on bi- 
cycles and Miss Wallace featured 
in a frilly skating specialty. Clos- 
ing the first act, “Winterland Won- 
derland” again is a large capsule 
of the company’s varied talents, 
with jumpers Lon Hall and Tony 
Mirelli, the line doing its sleigh- 
bell ringing musical sequence, 
Nancy Lee Parker giving a pol- 
ished demonstration of skating 
grace and finesse solo, and wind- 
ing the number with entire outfit 
on fioor in a snowstorm mounted 
by lighting effects. 

Second act is opened with “Bo- 
lero” as a production based on 
Latin rhythms and featuring Miss 
Wallace and the Miller dancers. 
Midway the Roulettes (Caroline 
Buchanan, Tony Mirelti, Terry No- 
lan and Bob Ritz) prove to have 


particular adeptness at acro work, 

and finale is a George M. Cohan 

tribute rounding up the whole cast. 
Quinn. 






New Acts 


Continued from page 59 


and interpretation true and intri- 
cate. She gives full meaning to her 
predominantly Spanish repertoire 
of love, vitality and sadness. Well 
heard are ~‘Gitana,” “Maria 
Dolores” and “Malaguerra.” She 
has top presence and possesses a 
big voice, eschewing mike in this 
small room. She can sing soft and 








caressing or belt over a dramatic 
item. In short, she looks like a 


'fine bet for the high-toned state- 
'side clubs or TV. She is definitely 


in the solo personality class. 
Though best heard in her native 
tongue, she also does French 
ditties. Mosk. 





PEPITA FERNANDEZ 
Songs 
15 Mins. 





\ in a small but firm voice. 


Theatre De L’Etoile, Paris 


| Tiny, thin, saucy-faced Spanish 


| Singer puts over her carioca songs 
Deft 
, movements and plaintive as well as 
‘rowdy qualities make her an asset 
for any Latin-type show. 
Toppers for sock mitting are her 
rendition of “Buy My Violets,” 
“The Black Angel” and “Zambra.” 
Mosk, 





Torme’s Dixie Two 
Dallas, Dec. 9. 
. Mel Torme will play the Colony 
Club Jan. 20. 
Singer was originally skedded 
here for Jan, 12, but will appear 





at the Stork Club, Shreveport, 
that week «+. . . 
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Free Market on Talent, With No Bars 
To Aliens, Called Economic Sense 





New York. + 


| ATPAM Takes in Horner, | 


Editor, VARIETY: 

The issue of importing alien ac- 
tors in the legitimate theatre has, | 
like ~most current theatre prob-| 
lems, an artistic and economic | 
aspect. 


Schnitzer as ‘New Blood’ 


Robert Schnitzer and Richard 


To take the economic aspect | Horner have been admitted to the | 
first, the charge has been voiced | managers’ chapter of the Assn. of | 


in this country—and I suppose the 
obverse has been said in England 
—that if American producers were 
entirely free to import English ac- 
tors, a great many resident English | 
actors, who would be quite as good | 
for the part, would be deprived of 
jobs. Now this is a grave eco- 
nomic fallacy, and the cause of the 
fallacy lies in the phrase “who 
would be quite as good for the 
part.” 

Importing an English actor re- 
quires a producer to increase both 
his budget costs and operating ex- 
penses. First, he has to pay, a 
round-trip fare. Second, he is of- 
ten asked to guarantee four weeks’ 
salary. .Third, he is often asked 
to pay a substantial rehearsa? sal- 
ary to cover the actor's living ex- 
penses away from home. And last- 
ly, he often has to pay more than 
the part is worth, because English 
actors, though paid on a far lower 
scale in England, generally de- 
mand a much larger salary here. 

Now anyone knowing about the 
financial problems of producers 
these days will realize the absurd- 
ity of arguing that a producer is 
going to bypass a resident actor 
who is right for a role in favor of 
an alien actor whose engagement 
must add thousands of dollars to 
the producer's costs. Anyone with 
any experience of casting a play 
will know how avidly a producer 
scans all available actors in the 
hopes of getting the right actor as 
economically as possible. What is 
more, very few actors in one coun- 
try have any “name” value in the 
other country (unless they are 
moving picture stars) and pro- 
ducers always seek to get the 
greatest “name” value for their 
money. In the vast majority of 
cases, if a producer imports an 


(Continued on page 66) 


Margo Jones Sets 356 


Frisco Arena Project, 
To Operate Year-Round 


San Francisco, Dec. 9. 

Margo Jones, founder of Dallas 
Theatre 52, will launch a theatre- 
in-the-round here on a permanent 
basis. Brand new plays and classics, 
in a ratio of six new plays to each 
two classics, will make up the 
eightplay season. Approximately 
$35,000 is expected to cover the 
season’s investment, including the 
opening of a 300-seat, arena-type 
playhouse. The venture is sched- 
uled to open in February. 

It’s a non-profit enterprise with 
a board of directors now being or- 
ganized with Judge Eustace Cul- 
linan, Jr., as chairman. A salaried 
staff of 21 is contemplated, with an 
all-professional acting company un- 
der Equity rules. 

Enterprise, to be known as San 
Francisco Theatre °53, will be or- 
ganized on a year-round operating 
basis. Site for the showplace will 
be determined next week. 


Terrell Balked in Switch 
On Miami Tent Setup 


Miami, Dec. 9. 

Efforts. by St. John Terrell to 
obtain a mid-town location for his 
Music Circus were nixed by Miami 
Beach and Miami officials last 
week, with the tent setup due to 
relocate at its original spot on 
Treasure Island, in rapidly-build- 
ing northern sector of the area. 

Deal for use of Roney Plaza 
Hotel grounds was stymied when 
it was pointed out that there has 
been a long-standing edict against 
any tent shows in the community. 

Efforts to locate on Biscayne 
Bivd., on the grounds of the Amer- 
ican Legion Post in the heart of 
Miami, was fouled up when per- 
sons living in that area protested 
to City Commissioners. Despite 
strong fight by Legion officials, the 
solons voted 3 to 1 against the 








permit. 
Terrell will premiere a 10-week 
season of musical comedy. and 


operetta in mig-JaQUAarys 44 1° 


| 


Theatrical Press Agents & Man- | 
gears, under the “new blood’ |} 
clause. Schnitzer was sponsored 
by proudcer Guthrie McClintic, for 
whom he served as company man- | 
ager of the Greek National The- | 
atre during its recent engagement | 
at the Mark Hellinger, N. Y. Hor- 
ner was sponsored by Gertrude 
Macy and Walter Starcke, pro- 
ducers of “I’ve Got Sixpence,” 


Ethel Barrymere, N. Y. 

Under the revised “new blood” 
clause, the union is to admit a 
maximum of 10 managerial can- 
didates during the next three years, 
instead of six a season, as previ- 
ously. 





4 Foreign Concert Groups 
Signed for U.S. Tours By 
Columbia Mgt.’s Mertens 


Four important foreign attrac- 
tions were signed up by Columbia 
Artists Mgt. for U. S. tours, as re- 
sult of a quickie two-week trip 
made to Europe recently by Andre 
Mertens, Columbia veepee and its 
foreign expert. Mertens, who has 
just returned, signed the Grand 
Republidan Band of Paris for its 
first U. S. tour, which will be 
managed and booked by Fred 
Schang, Columbia prez and head 
of its Coppicus, Schang & Brown 
division. Band of 75, undr French 
government sponsorship, and also 
known as the President of 
France’s band, will do a 12-week 
tour of the U. S. and Canada, 
_starting Sept. 28, °53. 

Mertens will handle the other 
attractions he signed. In Paris, 
Mertens also inked Les Compag- 
nons de la Chanson for their first 
U. S. concert tour. Group, which 
has played vaude and nitery dates 
here, are booked for a minimum of 
six weeks, starting Jan. 4, 1954. 

In Munich, Mertens pacted the 
Stuttgart Chamber Orchestra for 
53-'54, this being the first time a 
German orch will visit the U. S. in 
many years. Group, due here in 
fall °53, will be led by Carl 
Muenchinger. Latter is also acting 
as guest maestro with the San 
Francisco Symphony this season. 

In Vienna, Mertens signed the 
Vienna Akademie Chorus of 24 
(12 femmes, 12 males) for a tour, 
starting in fall of ’53. Prof. Ferdi- 
nand Grossmann will conduct. 
Group sings classics as well as 
folk music, and will do latter in 
native costume. 





Horner Preps ‘Burglar’ 
As ’53 Broadway Entry 


Hollywood, Dec. 9. 

Harry Horner is beginning to 
line up talent for “Burglar in the 
‘House,” new Dorothy Bennett play 
which Malcolm Pearson and Court-- 
ney Burr will present on Broad- 
way in March. Script is based on 
the St. Clair McKelway New York- 
er mag story. 

Horner will direct and design 
the show. During his current 
trip here he hopes to cast at least 
a few of the roles in the play for 
rehearsals which start shortly af- 
ter the first of the year. 

Meanwhile, Horner is staging 
“Hazel Flagg,” legit musical ver- 





Ned Armstrong | 
hes 
A Small Word or Two 
About the Oldtime 
Advance Man 


* * * 


an informative editorial feature in 
the soon-due 


47th Anniversary Number 


of 


VARIETY 











which opened_last week at the 
} 





sion of “Noth'ng Sacred,” which | 
bows in Philadelphia next month. | 


Traubel Off on Six-Week | 
Far East & Europe Trek | 


San Francisco, Dec. 9. | 

Helen Traubel left Frisco Sunday 
(7) for Honolulu, as first stop on a 
concert tour in the Far East and 
Europe. It’s her second such trip 
in six months, Miss Traubel having 





toured the Orient last spring. 
Singer is handled by Columbia 
Artists Mat. 


Miss Traubel will have 32 to 34 
dates over a six-week period in 
Japan, the Philippines, Turkey and 
Europe. She’]l return to the U. S. 
Feb. 18 and will rejoin the Met 
Opera. She’s been concertizing in 








the U. S. since Sept. 25, 


N.Y. Music Crix Following 
Legiters’ Lead, Rapping 
Concerts; Thomson’s Blast’ 


Keeping pace with N. Y. legit | 
critics for sharp comment 
graceful 
music reviewers, with the Herald 
Tribune’s Virgil Thomson leading 
the pack. Last week, for instance, 
composer-critic Thomson had him- 
self a bit of a field day (or field 
week), rapping the Boston Sym- 
phony Orchestra one day for old- 
hat programming, praising the 
N. Y. Philharmonic the next for 
maestro Dimitri Mitropouloes’ pre- 
dilection for modern music, while 
at the same time taking occasion 
for a few sideswipes at the Met 
Opera. All this in some fancy 
verbiage, even for Thomson. 

Reviewing the 
weekend set of concerts, Thomson 
said that “the Philharmonic’s new 
way, the Mitropoulos way, is to 
play with’ more care for musical 
sound than has previously been 
the preoccupation of this orchestra 

. . And as a result, the Phil- 
harmonic, under his leadership, 
sounds more and more like the 
fine musical instrument that it is 
and less and less like a passing 
subway express.” 

Yet a couple of sentences prior, 
Thomson had rapped the playing 
of the final number, where “the 
conductor had lost his flame, and 
the music went rackety in the old 
Philharmonic way.” 

But ending his review, Thomson 
showered Mitropoulos again with 
praise and got in his needle at the 
Met. “Mitropoulos, in any case, 
has improved the Philharmonic, 
and I think the modern music he 
plays is at the bottom of that 
change. I would add ‘Metropolitan 
Opera please note’ if I thought 
that institution had any confidence 
in my judgment. This last remark 
is a sideswipe; let it pass.” 


Nils Asther to Play Lead 
In Albany Stock ‘Thieves’ 


Albany, Dec. 9. 


“The Three Thieves,” comedy by 
Victor Clement, tried out last sum- 
mer at Alton Wilkes’ Guilford, 
N. H., barn, will be presented by 
Malcolm Atterbury at the Colonial 
Playhouse here Christmas night, 
with Nils Asther, former screen 
star, in a leading role. Asther ap- 
peared in the New Hampshire. pro- 
duction with Reginald Owen, whose 
part here will be played by Frank- 
lyn Fox. Fox did stock in Albany 
25 years ago. 


The new opus, for which a 
Broadway presentation is antici- 
pated, will be directed by Wilkes. 
Dalton Dearborn returns to the 
Atterbury company in “The Three 
Thieves.” Others now rehearsing 
are Melanie York, Paul Anderson, 
Atterbury, Ellen Hardies and Wil- 
liam Tregoe. 








' Bromberg accepted the offer. 


Philharmonic’s | 
| have been notified by 





Eugene Burr 
has his own views on 


How to Make Money 


in the Theatre 
(A Survey of Drama Schools) 


* . * 


an interesting editorial feature in 
the forthcoming 


47th Anniversary Number 
of 


VARIETY 














Inside Stuff—Legit 


“An Evening with Beatrice Lillie,” at the Booth, N. Y., has been the 


/only musical on Broadway to go absolutely clean the last two weeks, 


Since it opened Oct. 2, the intimate revue has had only 12 empty seats, 
all at the midweek matinee the day before Thanksgiving (but standees 
at other performances took the gross over capacity for the week). With 


| several seats removed to make room for the two pianos, the capacity 
‘gross for the show is $24,184 and with the recent N. Y. Fire Dept. cut 
in the standee limit from 35 to 25, the potential take for the week, in- 
| cluding standees, is $24,574. As of Nov. 29, the musical had an advance 


sale of $75,600, or more than three weeks’ solid business. 





Closing of “Don Juan in Hell” tour was timed perfectly for Helen 
Hoerle, its p.a., since she was able to step right into the “Guys and 


Nolls” berth when Gertrude Bromberg vacated it. 


Latter prefers to 


stay in her home town, Chicago, as much as possible and when she had 
a chance to get the national company of “Dial ‘M’ for Murder,” which 
settles down in the Windy City for a run the last of January, Miss 


Miss Hoerle took over from her a week 


ago in Pittsburgh, where “Guys” begins a four-week engagement at 


the Nixon Jan. 12. 





Explaining its decision to close 


its touring production of “Jane” 


recently, despite the fact that it was subscription item in a number of 
scheduled towns, the Theatre Guild notes that the S. N. Behrman play 
went into the red $2,500-$3,500 a week, for a total of over $20,000 loss 


during the time it was out, so continuing became prohibitive. 


The 


management points out that several other shows which have proved 


fering in other towns. 


and | more popular on the road will be available for substitution for the 
wordage are - Gotham’s| Edna Best-John Loder-Howard St. John starrer as a subscription of- 





Louis R. Lurie, the San Francisco realtor-showman, east on business, 
fortuitously discovered there is a hideaway gallery at the Plymouth 
Theatre where “Dial ‘M’ for Murder” is current, and in which Maurice 


Evans play has a stake. 


Lurie, in characteristic manner, did a Pied 


Piper and picked up extras for dinner, with result that he was almost 


shut out ffom seeing the show, which is a sellout. 


The management 


bethought itself of the unused emergency shelf and that’s from where 
Lurie saw the play, while his guests had his eight seats. 





Legit Bits 


Backers of “My Darlin’ Aida” 
producer 
Robert L. Joseph to put up 10% 
overcall for the $225,000 venture, 
as provided for in the partnership 


agreement ... Agnes Moorehead, 
whose mother is seriously ill in a 
Canton (O.) hospital, has been 


commuting between there and her 
costarring dates with the touring 
“Don Juan in Hell” . . . Director, 
co-author and co-producer Joshua 
Logan and femme leads Sheila 
Bond and Patricia Marand of 
“Wish You Were Here” will be 


guests of honor next Monday (15) | 


at the luncheon meeting of the 





N. Y. City Center for a six-week 
season starting Jan. 20, under the 
sponsorship of ANTA. Plays being 
considered are “Love's Labor 
Lost,” “Misalliance” and “Sleep of 
Prisoners” ... S. M. Chartock’s 
Gilbert & Sullivan repertory com- 
pany, currently on tour, was capi- 
talized for only $30,000, according 
to limited partnership papers re- 
cently filed. Backers don’t include 
any recognizable names of usual 
legit investors. 

Novelist Jessamyn West will 
dramatize “Friendly Persuasion,” 
her book about a Quaker family in 
Indiana during the Civil War, for 


Drama Desk, legit reporter group, production next spring by Charles 


at Rosoff’s Restauarnt, N. Y....|Adams ... Buster Keaton has 
Alan Schneider staged revivals of | signed for the proposed musical 
“Skin of Our Teeth,” which opened |comedy, “Saddle and Go” . 


last Friday night (5) at Catholic U., 


| Frederick Kyott, author of “Dial 


in Washington, and “Lady Precious | ‘M’ for Murder,” at the Plymouth, 
Stream,”” which opened last night | N. Y., will write a sketch satirizing 


(Tues.) at the Arena Stage there. 


Television director Byron R. 
Kelley, formerly with the Laguna 
Beach (Cal.) Summer Theatre, will 
be guest stager next spring at the 
Bermudiana Theatre, Hamilton, 
Bermuda ...C. Edwin Knill, gen- 
eral manager for Alfred de Liagre, 
Jr., and John C. Wilson on “Deep 
Blue Sea,” was also g.m. for Lem- 
uel Ayers and Helen Jacobson on 
“See the Jaguar.’ Selma Tamber 
was production associate on the 
latter show, with Morry Efron 
company ?Aanager, George Ross 
pressagent, Ward Bishop produc- 
tion stage manager, Tony Kraber 
and Harry Bergman assistants, 
Melvin Bourne scenic assistant and 
Frank Thompson costume assistant 
to producer-designer Ayers. Inci- 
dentally, the ABC ads for the show 
carried Ayers’ name in boldface, 
but associate producer Helen 
Jacobson’s on the same line in 
regular type. 


Lisa Jalowetz gets program 
credit as assistant to scenic de- 
signer Boris Aronson on “I’ve 
Got Sixpence,” for which Rich- 
ard Horner is company manager, 
Barry Hyams pressagent, Martin 
Schwartz associate, Betty Shirley 
production secretary, John Sola 
stage manager and Wesley Lau as- 
sistant ... Edward Kook, head of 
Century Lighting, left last week 
for about a month’s vacation in 
Europe ... Mrs. Van Heflin broke 
her leg last week in fall on an icy 
pavement in Pittsburgh, where she 
was with her husband, star of the 


| touring “The Shrike.” 


Gail Hillson, who operates the 


_ Triple Cities Playhouse, Bingham- 
lton, N. Y., 


went to the Coast last 
week to scout guest stars for a 
group of strawhats next summer 
... Paramount and Jerry Wald.are 
interested in the screen rights to 
“That Foolish Age,” Charlotte 
Buchwald Harmon’s comedy tried 


| out last summer at the Clinton 
_(Conn.) Playhouse, operated by her 


husband, Lewis Harmon .. . Pa- 
tricia Butler, assistant to Bill 
Fields as pressagent for the Play- 
wrights Co., joins him in Havana 
this week as contact with a locaf 
charity group sponsoring the 
opening performance of the Bar- 
num-Ringling circus there Dec. 19. 

Peter Cookson, Albert Marre 
and Lincoln Kirstein are planning 
to produce a series of _revivals pt 


initia tht. 2. ee 2 2 2 





his meller for “New Faces,” at 
next-door Royale, in West 45th 
Street .. . “Tea and Sympathy,” 
by Robert Anderson, is announced 
for spring production by the Play- 
wrights Co., with Elia Kazan di- 
recting. The Playwrights Co. is 
also considering production of a 
new play by Mare Connelly. 

Carlton Miles, compietely re- 
covered from his serious illness of 
last year, will be advance man for 
the Helen Hayes tour in “Mrs. 
McThing” .. . James Hughes will 
be company manager for the tour- 
ing edition of “Dial ‘M’ for Mur- 
der” .. . Shepard Traube hopped 
to Milwaukee last week to hypo 
the local exploitation of his touring 
edition of “Bell, Book and Candle,” 
which was playing the Davidson 
there . . . Robert Whitehead is 
readying an immediate production 
of George Tabori’s new play, “Tlie 
Emperor's Clothes,” with Lee Cobb 
set as lead. 

Jack Present is general manager 
of the touring “On Borrowed Time” 
company which bows Dec. 29 at the 
Alcazar, San Francisco. Michael 
Jeffreys is stage manager of the 
Richard Krakeur production .. . 
Edwin Gifford will be stage man- 
ager and Bruce Jewell asst. stage 
manager for the tour version of 
“Dial ‘M’ for Murder.” 

E. Clayton McCarty, head of the 
speech and drama department of 
Trinity U., San Antonio, is author 
of “The Moon’s Still Yellow,” a 
family comedy to be presente 
there Friday (12) by the Trinity 
Players at the San Pedro Play- 
house. 


To give legiters a chance to al- 
tend, a special midnight screening 
of Universal's J. Arthur Rank re- 
lease, “The Importance of Being 
Earnest,” is skedded for Baronet 
Theatre, N.Y., Dec. 18. Pic has its 
regular U.S. premiere at the Bar- 
onet Dec. 22. 





Hendl Heads Chautauqua Orch 
Dallas, Dec. 9. 
Walter Hendl, conductor of the 
Dallas Symphony Orch, has bees 
appointed summer musica! director 
and conducior of Chautauqua Insti- 
tute orchestra. 
Hendl will direct the Lake Chau- 
tauqua group for a six-week period 
in July and Aygust, | 4, «190 
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ye 
Making The Big Pitch 
-mptomatic of how conditions on the road have deteriorated in 
nenat years due to the steadily shrinking supply of touring pro- 


ductions, 

managements: 

eat oS 
“Maximum p 


the following letter was received last week by Broadway 


fit with a minimum of headaches.” 


That’s what you are looking for on the road. That's what you 


get when 
The W 
or 


ABLE WEEK. 


Ask Gus Pitou (of the United Booking Office—Ed.). 


you play Richmond, Va. 
RVA Theatre has never 
4 musical for the past six seasons. 


lost money for a legit attraction 
It's a good, solid PROFIT- 


Ask Pete 


Davis (Theatre Guild). Query any producer who ever played Rich- 


mond. ; 
Richmond has ove 

roading 

purgh, 


and out of. 


The theatre manager (me) is e 
Too DAMNED much! 
Want BLOOD? 
season! 


plenty of open time. 
Want the blue sky? 
to play more than one _show a 


r 300,000 people, and they’re showgoers, Rail- 
is easy from Washington, Wilmington, Philadelphia, Pitts- 
Huntington and Charleston, W. Va. 


It’s easy to get into 
asy to get along with. We've got 


Want a guarantee? I want 


Sincerely, I do. 


Jack Stone, 
(Manager, WRVA Theatre). 








0K Chi Biz, Small Turnover Bring 


Tight Booking Setup, Play Jam-Up 


4 
vv 


Chicago, Dec. 9. 

It appears, at present, that Chi- 
cago legit-goers will have to be by- 
passed by several road attractions 
this season due to the tight book- 
ing situation. With the exception 
of the Opera House, most of the 
theatres are now set until sum- 
mer. However, the Blackstone, 
which has “Country Girl” for at 
least seven weeks, might take up 
some of the slack, but the musicals 
would rather play either the 


Shubert or, if necessary, the Great | C 


Northern. Opera House, with 
3.600 seats, is angling for some 
shows, but it’s too large for the 
average play. 

Reason for the unusual situation 
lies in the fact that because of un- 
usually good business there hasn't 
been much turnover. So far, there 
have been only two flops this sea- 
son, the abortive premiere of “Fig 
Leaf” and the breakup, after two 
weeks, of “Tree Grows in Brook- 
lyn.” For example, the Erlanger, 
non-Shubert theatre, last year 
housed four productions in the 
same period as “Stalag 17,’ now 
current and profitable. 

Hefty Grosses 

Then there is the sock 10-week 
stay of “Fourposter” at the Black- 
stone, which gave way last week to 

(Continued on page 66) 


‘Streetcar’ Tears Into N.Y. 
To Give New Ballet Group 
Boff Electric Sendoff 


The Slavenska-Franklin Ballet, 
opening a week's run at the Cen- 
tury, N. Y., Monday night (8), made 
a strong impression. it’s a small 
troupe, of 22 dancers, but it packs 
power as well as style. Troupe, 
which appeared in N. Y. last sum- 
mer at Lewisohn Stadium, offered 
two premieres Monday in “Sym- 
phonic Variations” and “Streetcar 
Named Desire.” Former, with Mia 
Slavenska’s choreography to Cesar 
Franck music, is a classic abstrae- 
tion for eight dancers which gives 
the troupe’s younger members a 
chance to shine. Lois Ellyn, par- 
ticularly, is standout. 

“Streetcar,” based on the Ten- 
hessee Williams play, choreog- 
raphed by Valerie Bettis to the 
music Alex North composed for 
the play's film version, is a strong, 
Savage, exciting work, and for Miss 
Slavenska and Frederic Franklin, 
who dance the leads, it’s a tour-de- 
force. Ballet deals more with the 
relation of Blanche du Bois to her 
World of memory and the outer 
World of reality than with the 
chronology of the original play. But 

‘Continued on page 67) 


Greco to Play N. Y. Week 
As Concert Repeat Date 


The Jose Greco dance troupe 
opening at the Waldorf, N. Y., to- 
Morrow (Thursday), for a four- 
Week run, will follow this nitery 
date With a concert booking, going 
late the Century Theatre, N. Y., 
the a week, Jan. 12. Troupe will 
then fill concert dates in Philly, 

altimore and Washington. 

Greco opened at the Shubert, 
at Y., last season as a fall legit 
traction; 
then moved to the 
more okay stanzas, 








N. 


Century for four 





had four sellout weeks, | 


‘Peril’ Rated Modestly 
Profitable London Play 


London, Dec. 9. 
Two American thespers, Ron 
Randell and Margot 
make their London legit debut in 
“Sweet Peril,” which preemed at 
the St. 
management of the Daniel Mayer 


0. 

The play, which stars Michael 
Denison and Dulcie Gray, is au- 
thored by Mary Orr and Reginald 
Denham. It is an unpretentious 
drama of strained marital rela- 
tions. Miss Stevenson got personal 
raves, 


ALDRICH & MYERS MAY 





Holm’s 1950-51 comedy, may be 


with another management. June 
Lockhart and John Dall are being 
considered as leads for the troupe, 
having played it successfully last 
summer at Richard Aldrich’s Cape 
Playhouse, Dennis, Mass. 

Holm, who came to New York 
from his year-round home at North 
Chatham, on Cape Cod, to discuss 
the touring production, is also 
mulling a television series and is 
planning to revise “Three Men on a 
Horse,” his 1934-35 hit, into a one- 
setter for little theatre and school 
presentation, In addition, he’s con- 
sidering the dramatization of an 
undisclosed novel submitted by a 
Broadway producer. 


Stevenson, | 


James’ Dec. 3 under the! 


REVIVE ‘GHOST’ TO TOUR: 


“Gramercy Ghost,” John Cecil | 


Ken Parker to Offer New 
Musical Off Broadway 


Ken Parker, playwright and for- 
mer skater in the Center Theatre, 
N. Y., ice shows, will take over the 
Jan Hus House Theatre, N. Y., for 
the presentation of new plays and 
| musicals, Theatre had housed 

Dorothy Readler’s Gilbert & Sulli- 
van Co. for more than three years. 

Parker's first production, “Three 
, In One,” a new musical, is skedded 





Equity Election Setup In Status Quo 
Despite Member Beefs Vs. ‘Abuses 


a 








for early February. 


R&H Feted At 
JDA Dinner’ 


Richard Rodgers and Oscar Ham- 
| n:erstein 2d were the focal figures | 
last Wednesday night (3) at the | 
_ Hotel Pierre, N.Y., at a dinner in | 
| their honor given by the Joint De- | 
fense Appeal. Cited for their con- 
tributions to the theatre, the com- | 
poser and librettist were presented 
with plaques by Mary Martin. The | 
program was a veritable Rodgers | 
& Hammerstein Night, comprised | 

| 
| 





| mostly of their compositions. 


“Audition for Angels,” a dram- 
, atic presentation produced by Mor- | 
ton Sunshine, was a forthright, | 
(effective plea to fight prejudice | 
and bigotry, with sports announcer | 
Bill Stern as the narrator. Those | 
who participated in this portion | 
were Sen. Hubert Humphrey, Rosa- | 
lind Russell, Ezio Pinza, Bill Hayes, | 
Judy Johnson, Claramae Turner | 
and Ray Bolger. Others who per- | 
| formed were the Met Opera’s Rob- | 
| ert Merrill, who did a sock takeoff | 
of Pinza doing “Some Enchanted | 
| Evening;’ Robert Weede, with the | 
Soliloquy from “Carousel;” Wilton | 
Clary, one of the Curleys of “Okla- 
homa;” plus Miss Martin singing | 
| “Wonderful Guy,” with Rodgers at | 
the piano. Hammerstein’s thank- | 
you talk was punctuated by his! 
| usual simple charm and wit, which | 
gave the affair the right note of 
| levity. 


ithe American Jewish Committee | 


| of B’nai B’rith. Harry Brandt, head | 


| produced for the road this winter | of the Independent Theatre Own- | Pe Seomk tn hel 
by Aldrich & Myers in association | ers Assn., and Edmund Waterman, i ge dancing the lead. 
chair- | ourtn 


JDA national treasurer, 


| manned the dinner, with Brandt | , 
|}awarded a scroll for leading the} 


v 


. 
Lese Majeste? 

Recent attempt to build up 
the prestige of the Actors 
Equity” -councit fizzled, and 
hasn't been revived. Prior to 
the _2neral meeting last spring 
it was announced that when 
the councillors entered the ses- 
sion to take their places on the 
platform, entire membership 
was to rise in tribute. That is 
supposed to have been the cus- 
tom in the early, critical days 
of the union’s history. 

Some of those present got on 
their feet as requested, quite a 


few grumbling about it, but 
others remained seated. The 
procedure wasn’t attempted 


again at the quarterly meeting 
early this fall. 








Proceeds of the dinner went to} 


and the Anti-Defamation League | 


4 Premieres Added to Fall 
N. Y. City Ballet Long-Run 
Sked; Holding Costs Down 


With its fall season extended 
indefinitely beyond the original 
Dec. 14 deadline, the N. Y. City 
Ballet has set four new premieres 


for this month at City Center. (It 
had two new works presented dur- 
ing the original six-week run, in 


“Scotch Symphony” and “Metamor- 


phoses,” both choreographed by 


George Balanchine.”) 


Four added preems, essentially 
small works, will be very inex- 
pensive to stage, management’s 
idea being to hold down costs dur- 
ing the usual December slump 
period, so as not to endanger plans 
for the troupe’s extended run. 
Balanchine’s “Harlequin Pas de 
Deux,” to Drigo music, a_ two- 
character work with Maria Tall- 
chief and Andre Eglevsky, will bow 
next Tuesday (16). Ruthanna Boris’ 
“Catena,” to Kabalevsky music. 
utilizing six dancers, bows Dec. 18, 
Jerome Robbins’ “Interplay, orig- 
inally in the Ballet Theatre reper- 
toire, will be given its first NYCB 
rformance Dec. 23, probably with 
new work, Balanchine's 


‘Dance For Three,” to Tchaikovsky 
‘Swan Lake” music, will bow 


| JDA drive. He was the 1951 chair- | Dec. 30. 


iman of the JDA. Kahn. 





Coast ‘Go’ Revue Set 
Hollywood, Dec. 9. 

“Here We Go!” a new musical 
revue written by Carl Eugster and 
| Harry Haldane, will bow at the Call 
Board Theatre Jan. 16. 

Frances Locker is directing a 
cast consisting largely of radio and 
television talent. Frances Douglass 
| Cooper is producer. 








“Interplay” is regarded as the 


| most important of the four addi- 


tions. It requires about a dozen 
dancers. Muriel Bentley, who 
danced in it originally with Ballet 
Theatre, and has more recently 
been working in legit and TV, has 
been rehearsing the work while 
choreographer Robbins was busy 
staging dances for the ““Two’s Com- 
pany” legiter. With delay in 


“Company's” N. Y. preem, Rob- 


bins has been able to take over 


“Interplay” rehearsals. 
eT PATA I A 
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Move to change the election sys- 
tem of Actors Equity, a lively issue 
about a year ago, is now apparently 
cold. As part of a general revision 
of the constitution, the matter was 
| the subject of an extended wrangle, 
| but one committee’s recommenda- 
| tion was voted down at a general 
| membership meeting and the whole 
| problem was turned ever to a new 
| committee. Latter group was sup- 
| posed to have been drafting a new 





set of proposed revisions, but 
nothing has been heard of it in 
months. 


Membership dissatisfaction with 
the election process includes a num- 
| ber of specific beefs, but generally 
centers on a feeling that a fairly 
small minority has had a practical 
control of the union for many 
years. The belief is that the council 
| is not sufficiently representative of 
{the membership, that it has too 
much to say in the selection of new 
council members, is not properly 
responsive to the wishes of the 
membership adequately informed 
of council proceedings. 

The election setup is a particu- 
larly Sore point with what appears 
to be a large segment of the mem- 
bership. Elections are held an- 
nually, with officers serving three- 
year terms and council members 
for varying terms. The council is 
on a rotating basis, so some of its 
membership is replaced or reelect- 
|ed each year. There’s no serious 
objection to that, although a few 
members feel that it tends to delay 
the effect of changes in the attitude 
of the general membership. 

Principal Gripe 

However, the method of electing 
councillors is principal gripe of the 
| membership. The system involves 
‘Continued on page 67) 





New Parsons Clears Its 
Skirts on ‘Ladies’ With 
Subscriber Disclaimer 


Hartford, Dec. 9. 

Management of the New Parsons 
here got itself out of what might 
| have been a tricky spot last week 
| by plugging its current offering 
jas “not a subscription offering.” 
| The show, “Good Nite, Ladies,” was 
jtouted as “the sort of play some 
Hartford husbands make a beeline 
|for when they go on the road.” 
| The special letter to subscribers 
called the old Avery Hopwood 
farce, “frankly undignified, but of- 
fered in a spirit of good, clean 
fun—(we say clean, only because 
the entire second act takes place 
in a Turkish bath for ladies).” And 
so the meaning couldn't possibly 
be mistaken, the note concluded, 
“Please leave Junior at home.” 

Theatre management was appar- 
ently concerned lest its sub- 
scribers, who had already seen 
“Jane,” “Seven Year Itch,” “Dial 
‘M’ for Murder” and “An Evening 
with Will Shakespeare,” might as- 
sume that the Jules Pfeiffer-Dan 
yoldberg road troupe was part of 
|their regular season. Presumably 
attempting to forestall the effect 
of possible critical squawks, the 
letter notes that “Ladies” ran 100 
weeks in Chicago and adds, “The 
producer of this play does not 
claim that it. will advance the art 
of the theatre. However, if you 
come to it with a willingness to 
laugh and forget your troubles, 
you will be amply rewarded.” 

Although the notice was appar- 
ently intended primarily as a sort 
of disclaimer, it is reportedly hav- 
ing some positive b.o. effect for 
“Ladies,” with a number of sub- 
secribers buying tickets for this 
week’s engagement. Letter is un- 
derstood to have been written by 
Broadway pressagent Reginald 
Denenholz, who has been doing 
|general publicity work for the 
Theatre Guild-American Theatre 
Society subscription setup. 





| 
| 
} 
| 





Nat’l Concert Managers To 
Hold Anni Confab in N.Y. 


Fifth annual convention of the 
National Assn. of Concert Managers 
will be held in N. Y. at the St. 
Moritz next Monday-Tuesday (15- 
16). About 50 impresarios from ail 
parts of the country will attend. 

Marvin MacDonald of Atlanta, 
prexy of the group, will preside. 
Julius Bloom, director of the 
Brookiyvn Institute of Arts & 
Sciences, is chairman of conven- 
tion arrangements. ae : 
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64 LEGITIMATE VARIETY Wednesday, December 10, 1952 
ay ' Yale U. Group Preems ‘Time’ Revival Readies 
yS ul of Lown oe Biblical Original 
Jack Hylton - New Haven, Dee. 9. Frisco Bow, Trek East 
The Intruder An Evening With Is of the opinion there are As an experimental step in the Hollywood, Dec. 9. 
Philadelphia, Dec. 4. Will Shakespeare development of modern poetic] Revival of “On Borrowed Time” 
Eddie Dowling and John D. MacArthur Hartford, Dec. 5. London Prospects of a drama, a group of Yale students | §s being built here by Richard Kra- 


roduction of ama by Edwin Bronner 
nm two acts (five scenes). Stars Margaret 
O’Brien, Dowling. Directed by — . 
At Locust Street, Philadelphia, Dec. 4, 





"52; $3.90 to 

Serena .... ° etheiakes Anne Shoemaker 

Robert .....ccccccessces Eddie Dowling 

Catherine ....+ssssesee--- Julie Haydon 

AliSON ....cccccccvvece Margaret O’Brien 

TOMMY ...cvececcvecceses Lionel Wilson 
Last season, about this time, 


Margaret O’Brien, onetime film 
moppet, essayed her footlight de- 
but in a play that was taken off, 
after a brief out-of-town tryout. 
Now Miss O’Brien is trying it 
again in a piece which its author, 
Edwin Bronner, rather timidly de- 
scribes in the program merely as 
a “new thriller.” As seen it its 
preem at the Locust, “The Intrud- 
er” is still not the vehicle calcu- 
lated to give Miss O’Brien the suc- 
cess she cherishes in her new me- 
dium. 

That’s not to say that the erst- 
while child star—now a teenager 
of 16 (and playing a girl of that 
age in the play)\—doesn’t do a cred- 
itable job. She certainly does 
that, and, in addition, displays an 
engaging personality and, insofar 
as her preposterous part allows, 
feminine attractiveness, 7 until 
the concluding scenes of the play 
which would tax a Bernhardt or a 
Cornell and which, not surprising- 
ly, sometimes floor the sincerely- 
striving youngster. 

Miss O’Brien’s film following, 
when they see this all-but-incred- 
ible study in juvenile depravity, is 
going to be both surprised and 
shocked. 

There is nothing especially new 
in the basic theme—a daughter’s 
{quite normal and natural) feeling 
of resentment when her beloved 
father brings home a second wife. 
This has been exploited many 
times before in plays as well as 
novels, but Bronner makes a pain- 
fully pathological job of it. Delv- 
ing into a familiar Oedipus com- 
plex, he paints the picture of 16- 
year-old Alison, who hates her step- 
mother so malevolently that there 
is nothing she will not stoop to 
destroy or get rid of her. Slander, 
vandalism and even a bit of “hex- 
ing’ with a black cat (the step- 
mother is allergic to cats) as an 
instrument, are included in her 
repertory and she almost resorts to 
poison in a last-minute pinch. 

Then, knowing herself about to 
be exposed, the girl resolves (or 
pretends to resolve, more likely) 
on suicide and stands, poised on a 
rail-less balcony, while her be- 
loved daddy and the stepmother 
try to coax her in. It’s a tipoff 
on the play that most of the audi- 
ence was so entirely unsympathetic 
as to not care whether she jumped 
or not. In fact, a few minutes 
earlier, the Locust first-night audi- 
ence actually applauded a line that 
indicated Alison’s exposure. 


The play starts very slowly, with 
plenty of discursiveness in the first 
two scenes of Act I, then builds to 
some credible tension in the third 
scene, which holds over for the 
start of Act Il. After that, “The 
Outsider” falls apart at the seams, 
and writing, direction and acting 
are included in the debacle. The 
earlier sections can be trimmed, 
but it’s going to be a titanic task 
to make the highly-charged climax 
at all believable. 

Eddie Dowling (up until these 
final scenes) has done a good di- 
rectorial job; oddly enough, he 
seems more interested in present- 
ing Miss O’Brien in a favorable 
light than in his own performance, 
which seemed halting and perfunc- 
tory at the opening. There’s no 
denying that he has done much 
with the former moppet, even 
(probably with the help of vocal 
teachers) in removing the rasp 
from her voice. 


Julie Haydon, a last-minute re- 
placement as the stepmother, is 
capable, and Anne Shoemaker is 
especially good as the blind grand- 
mother, the play’s pleasantest char- 
acter and possessor of some of the 
author’s best (and sgaitiest) lines. 


The single setting, uncredited in’ 


the program, is satisfactory, but 
at the opening there was plenty 
that went wrong in the physical 
presentation of the thriller, espe- 
cially half-emptied highball glasses 
= yomnatnee = pone and tabo- 

nm scenes that were supposed 
to be days apart in time of action. 

Waters. 





New Yiddish Tuner 

“Sprinza On Park Ave.,” a new 
Yiddish-American musical by 
Yasha Kreisberg and Louis Frei- 
man, opens Friday (12) at the Park- 
way Theatre, Brooklyn, with Jacob 
and Betty Jacobs, Leon Liebgold 
and Lillie Lillianna in the lead 
Parts. 


American Shakespeare Festival Theatre 
& Academy of Connecticut presentation 
ef excerpts from William Shakespeare 
plays. Directed by Margaret Webster: 
ae meena co-ordinator, 
eatures Claude Rains, Miss Webster. 
Leueen MacGrath, Arnold Moss, Wesley 
Addy, Eva La Gallienne, Faye Emerson. 
Nina Foch, Staats Cotsworth, 


Dec. 5, °52; $4.80 top. 





Sans scenery and costuming (in 
the manner of “Don Juan in 
Hell”), “An Evening With Will 
Shakespeare” is a presentation of 
skimmings from the better-known 
plays of the Bard. As shown here, 
it consists of part reading, part 
recitation and part play. On the 
Broadway boards under the same 
conditions as here, it should prove 
a strong b.o. contender. 


Shakespeare, but it’s doubtful if 
“Evening” could do much without 
marquee magnetism. 


tertaining bill, it’s much too di- 
versified. Skill of director Mar- 
garet Webster in binding together 
all the material (via the narration 
route) aids considerably. There are 
39 different readings, etc. Under 
the helm of a less able person, 
presentation could go to pot. : 
One of the major flaws here is 
that there was entirely too much 
reading. Some of the characters 
indicated a lack of dominating per- 
sonality and resonance of voice for 
their bits. However, in the over- 
all picture, it’s a healthy divertisse- 
ment. Songs of Richard Dyer-Ben- 
net are deightful. Eck: 


Left Heok 


Cleveland, Dec. 5. 
Cleveland Play House production of 
drama in three acts, with prolog, by Elea- 
nor and Leo Bayer. Directed by William 
Swetland. Sets by George Dembo. At Play 
House, Cleveland, Dec. 5, 1952; $2 top. 


Chandler Sewell ......+...--- Max Ellis 
Frances Emery ...+.+++: Dolly Wheaton 
Ralph Bates .....+.. ess+s Robert Allman 
Victor Cermak ....++. . Samuel Lloyd 


Carol Lioyd ...ccccoe . Patricia Rahming 
Otto Oberdorf Gordon Hatfield 


Although “Left Hook” repre- 
sents the first stage work by 
Eleanor and Leo Bayer, it indi- 
cates that these Clevelanders know 
how to turn out an interesting 
murder drama with ingenious 
twists, wry humor and literate dia- 
log that still has a theatrical tang. 

A “Mr. and Mrs.” team, authors 
are known as successful writers of 
magazine whodunits, using the pen 
name of Oliver Weld Bayer. They 
capitalize their background in this 
tale of homicide and blackmail in- 
volving two feuding New York 
book publishers, one of whom ac- 
cidentally kills his philandering 
partner during a struggle in the 
prolog. 

That tersely dramatic scene in a 
country mansion, with the victim’s 
jo friend overhearing the fight 
rom her hiding place in the kitch- 
en, kicks off the play briskly. It’s 
one of those horrible mishaps that 
could happen to anybody, the auth- 
ors point out rather plausibly, in 
their ironic commentary on how 
circumstantial evidence can be dis- 
torted to the point of ruining sev- 
eral lives. 

But between the initial scene 
and the final one, “Left Hook” 
sometimes sags too noticeubly. 
There is a_ definite break ‘in 
rhythm, as well as a bit of confu- 
sion, in linking the prolog with a 
fresh set of characters in a Mar- 
tha’s Vineyard summer cottage in 
the first act. A bit of simple re- 
vamping would help to re-identify 
the key witness, a budding author- 
ess-divorcee, now interested in a 
young artist who just walked into 
her topsy-turvy life. 

Needing money to support the 
apparently happy-go-lucky painter 
in style, the would-be novelist 
dreams up a blackmailing trick. 
She dramatizes the publisher’s al- 
leged murder in an unfinished, 
threatening manuscript which she 
sends to the partner, an aristo- 
cratic, scholarly fellow, who quick- 
ly shows up to call the black- 
mailer’s bluff. 

It becomes an intriquing cat-vs.- 
mouse game in which apparently 
\disjointed events are magically 


are too sketchy or fragmentary, 
but the motivations are nearly as 
tersely convincing as the excellent 
dialog. 

In some respects the Bayers’ 
piece seems reminiscent of J. B. 
Priestley’s “Dangerous Corner,” 
for it depends more upon under- 
current and character clashes than 
sharp physical action. Uncon- 
sciously, too, the authors swing 
to the English style of under- 
statement and detail neatness 
in their it-doesn’t-pay-to-cover-up- 
a-crime theme. 

William Swetland displays in- 





telligence in directing the Play 
House production, done tastefully 





Mary Hunter. | 


Richard | 
Dyer-Bennet. At New Parsons, Hartford, 


There’s gold in the name of | 


Although it’s an interesting, en- | lecherous, blustering partner in a 


dovetailed like pieces in a pigsaw 
puzzle. Some of them signal their | 
punch. A few of the other roles 


Change for the 
Better in Legit 


sd * on 


one of the many byline pieces in 
the soon-due 


47th Anniversary Number 
of 


VARIETY 


and without too much over-press- 
'ing. Robert Allman usually com- 
'mands the stage as the trapped 
| publisher with his urbane, believ- 
able performance. It should carry 
|more tensions toward the end, in 
|'which he gets a dirty left hook 


| punch. Max Ellis does okay as his 











'very brief part. What happens to 
lhis body, nobody ever explains, 
but it’s a minor point. 

| Dolly Wheaton is nice as an at- 
| tractive, frustrated writer of, pulp- 
| wood fiction, who has a penchant 
|for adopting no-good lovers. An 
|older, more experienced actress 
could sharpen the part by accent- 
ing the growing terror she feels. 
Samuel Lloyd plays the sullen 
| Sleuth-artist so tersely that his 


work catches a melodramatic 
flavor. Gordon Hatfield’s eccen- 
tric bum of a_ jack-of-all-arts, 


Lloyd’s hired hand, gets in some 
philosophical humor. Patricia 
Rahming fills a bantamweight part 
as a junior miss vacationer con- 
ceived just to lighten the action. 

“Left Hook” proves Eleanor and 
Leo Bayer are promising play- 
wrights with imagination and the 
right theatrical feeling, but they 
need a stage vet as a polishing 
| collaborator. Pull. 


‘Dolls’ Great $53,130 
In Indianapolis Week 


Indianapolis, Dec. 9. 

“Guys and Dolls” grossed a great 
$53,130 in eight performances at 
the Murat here last week, playing 
the 2,000-seat house at a $2-$5 
scale with $5.50 top Friday and 
Saturday nights. It matched biz 
done by “South Pacific” here last 
spring. 

First Broadway show here this 
season, except for Cornelia Otis 
Skinner’s “Paris ’90.” 








Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Dranaa), O (Operetta). 

“Bat” (D)—James W. Elliott, 
prod.; Jonathan Seymour, dir. 

“Be Your Age” (D)—Alexander 
Cohen, Joseph Kipness, Morris K. 
Bauer, prods.; Reginald Denham, 


dir. 

“Children’s Hour” (D) — Kermit 
Bloomgarden, prod.; Lillian Hell- 
man, dir. 

“Dial ‘M’ for Murder” (D) (2d 
Co.)\—James P. Sherwood, prod.; 
Maurice Evans, Emmett Rogers, 
dirs.; Richard Greene, star. 

“Fifth Season” (D) — George 
Kondolf, prod.; Gregory Ratoff, 
dir.; Menasha Skulnik, Richard 
Whorf, stars. 

“Love of Four Colonels” (CD)— 
Theatre Guild, Aldrich & Meyers, 
prod.; Rex Harrison, dir.; Harri- 
son, Lilli Palmer, stars. 

“Mid-Summer” (D)—Paul Crab- 
tree, Frank J. Hale, prods.; Crab- 
tree, dir. 





Jeanette MacDonald, who's been 
concertizing this fall under man- 
agement of Sol Hurok, will give her 
only N. Y. recital of the season at 
Carnegie Hall Jan. 16. 





Ex-Broadway Publicist 


Milton Raison 


recalls 


The Day the Ticket 
Brokers Trembled 


one of the many byline pieces in 
soon-due 


47th Anniversary Number 
of 


ARI 














labelling themselves The Theatre 
| Studio presented an original work, 
titled, “I Believe in Rubble,’ for a 
| five-night run at Yale’s Dwight 
| Memorial Chapel (3-7). 

Written by Derek Riegen, direct- 
ed by Russell S. Doughten, Jr., cast 
included Paul Barstow, Harry Rit- 

chy, David Sheldon Pomeran, E. A. 
| Phelps, John Clavin and Doughten. 

Play utilized Biblical background 
to convey the message that, pur- 
portedly, the individual finds the 
Lord not in the complacency of se- 
curity but rather in the rubble of 
conflict. 

Although not directly sponsored 
by the Yale Drama School, various 
members of that department took 
part in the production. 


Fourposter’ $25,100; 
‘Wife’ $22,300, Detroit 


Detroit, Dec. 9. 

First week gross of a two-week 
presentation of “The Fourposter” 
at the Shubert was held down by 
Theatre Guild subscription, but 
nevertheless topped a creditable 
$25,100. 

Final week of “The Constant 
Wife” at the Cass did a good $22,- 
300. 








Current Road Shows 


(Dec. 8-20) 

“Anonymous Lover” (Larry 
Parks, Betty Garrett)—Nixon, Pitt. 
(8-13); Cass, Detroit (15-20). 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott)—Victory, 
Dayton (8-10); Hartman, Columbus 
(11-13); Paramount, Toledo (15-16); 
Colonial, Akron (17-18); Aud., 
Rochester (19-20). 

“Call Me Madam”—Aud., Roch- 
ester (8-13); Forrest, Philly (15-20). 

“Constant Wife” (Katharine Cor- 
nell, Robert Flemyng, John Em- 
ery)—Cox, Cincy (8-13); Murat, In- 
dianapolis (15-16); Indiana _ U., 
Bloomington (17). 

“Country Girl” (Robert Young, 
Dane Clark, Nancy Kelly)—Black- 
stone, Chi (8-20). 

“Don Juan in Hell” (Charles 
Boyer, Vincent Price, Cedric Hard- 
wicke, Agnes Moorehead)—State, 
Toledo (8-9); Muny Aud., Dayton 


(10); Taft, Cincy (11-13); Civic 

Opera House, Chi (14-15). 
“Fourposter” (Jessica Tandy, 

Hume Cronyn)—Shubert, Detroit 


(8-13). 

“Gigi” (Audrey Hepburn)—Har- 
ris, Chi (8-20). 

Gilbert & Sullivan (Chartock)— 
Shubert, Wash. (8-20). 

“Good Nite Ladies’—New Par- 
sons, Hartford (8-13); Shubert, 
N. H. (15-20). 

“Grey Eyed People’ — Walnut, 
Philly (8-13). 

“Guys and Dolls” — Capitol, 
Wheeling, W. Va. (8-10); Palace, 
Youngstown (11-13); Royal Alexan- 
dra, Toronto (15-20). 

“I Am a Camera” 
—Curran, S. F. (8-20). 

“Intruder” (Eddie Dowling, Mar- 
garet O’Brien)—Locust, Philly (8- 
13); Ford’s, Baltimore (15-20). 

“Maid in the Ozarks” (Bert 
Wheeler) — Cass, Detroit (8-13); 
Davidson, Milwaukee (15-20). 

“Mister Roberts” (Tod Andrews) 
—H. S. Aud., Oklahoma City (8-9); 
Denfield Aud., Duluth (10-11): La 
Cross, La Cross, Wis. (12-13): Coli- 
seum, Sioux Falls, S. D. (15); Or- 
pheum, Sioux City, Utah (16); City 
Aud., St. Joseph, Mo. (17); Me- 
morial Hall, Independence, Kan. 
(18); Memorial Hall, Joplin, Mo. 
(19); Convention Hall, Hutchinson, 
Kan. (20), 

“Oklahoma”—Aud., Portland (8); 
Aud., Klamath Falls, Ore. (9-10): 
Memorial Aud., Sacramento (12- 
13); Civic Aud., San Jose (14); Me- 
morial -Aud., Richmond, Cal. (15- 
17); Community, Berkeley (18); 
College of the Pacific Aud., Stock- 
ag tang 
| “Paint Your Wagon” (Burl Ives) 
| —Shubert, Philly (8-20). 

“Paris ’90” (Cornelia Otis Skin- 
| ner)—KRNT Theatre, Des Moines 


(Julie Harris) 
) 





| (8}; Paramount, Omaha (9); Aud., 
Pueblo, Colo. (11); Chief, Colo- 
rado Springs (12); Aud., Denver 


(13); Capitol, Salt Lake City (15). 
“Point of No Return” (Henry 
Fonda)—National, Wash. (8-13); 
“aa (15-20). 
‘Shrike” (Van Heflin) — Royal 
Alexandra, Toronto (8-13): 
= (15-20). ” 
“South Pacifie” (Janet Bl 
Webb Tilton)—Muny Aud. Okla: 
homa City (8-13); Municipal Aud., 
a Antonie (15-20). 
“Stalag 17” — E 
os rlanger, Chi 


“Top Banana” (Phil Sil — 
Great Northern, Chi (8-20), ery 





keur for a San Francisco break-in 
Dec. 29, prior to a trek east. Bow 
will be at the Alcazar Theatre, now 
being operated by Randolph Hale, 

Under present plans, the’ Victor 
Moore-Leo G. Carroll-Beulah Bon. 
di starrer will not be seen here. It 
will be held for Chicago after the 
San Francisco run, and may iater 
be available for strawhat bookings, 
Demetrios Vilan is directing the 
| cast, which also includes Melinda 
| Markey, Russell Hicks and How- 
|ard Freeman. 


Gligor Wins Last Round 
Vs. Vienna State Opera; 
Re-engaged for ’53-’54 


Vienna, Dec. 2. 

Jovan Gligor, the Yugoslav bari- 
|tone, who hit the publicity jack- 
| pot with his victorious suit against 
{the Vienna State Opera, has won 
| the final round with announcement 
of his re-engagement by that or- 
ganization for part of the 1953-54 
operatic season. Gligor simultane- 
ously announced that the State 
Opera had satisfactorily settled his 
claims for contract breach and 
damage to his rep. 

Gligor made headlines when a 
Vienna court heard testimony in 
song, with Gligor performing for 
experts and judge from the stage 
of the Konzerthaus. In one hear- 
ing, the judge (later removed for 
the indiscretion) personally ac- 
companied the singer on the piano. 
Court awarded the singer $2,000 
for the contract allegedly broken 
when he was dropped from State 
Opera cast after what it claimed 
were two poor performances last 
season. Later, Gligor gave a re- 
cital in the Konzerthaus, drawing 
over 2,000 and boffo notices. 


Opera Theatre Set for Ist 
US. Tour; NCAC to Book 


Boston, Dec. 9. 

The New England Opera Thea- 
tre, of Boston, headed by Boris 
Goldovsky, has been signed for its 
first cross-country tour, during the 
53-54 season, by National Concert 
& Artists Corp. Troupe is chang- 
ing its name to Opera Theatre for 
the purpose. 

Troupe uses seven singers, with 
Goldovsky serving as both conduc- 
tor and stage director and playing 
the piano in the pit. Goldovsky is 
also emcee of the “Opera News 
on the Air” feature of the Satur- 
day afternoon Met Opeca_ broad- 
casts. Group will tour with Mozart's 
“Merry Masquerade.” 


Sunday Stock Shows 
Get Albany Turndown 


Albany, Dec. 9. 

For the second time in three 
years, Sunday shows ran into a red- 
light here after they were adver- 
tised in the belief an official green- 
light had been given. Malcolm At- 
terbury inserted newspaper copy 
and sponsored radio announce- 
ments in which a Wednesday- 
through-Sunday schedule was list- 
ed for his Colonial Playhouse stock 
group. 

Tickets were sold for the first 
Sunday night, but early Saturday 
evening the management was ad- 
vised that a “protest” had been 
lodged and it would be necessary 
to cancel Sabbath shows. Boxoffice 
attendants managed to reach most 
of the stub-purchasers, via tele- 

















phone, with notification of the 
call-off. 

The Colonial, under another 
management, advertised Sunday 


vaudeville shows in. 1949, but that 
time, too, a thumbs down was is- 
sued. 


Old Vic’s ‘Romeo’ 


London, Dec. 2. 

The Old Vic production of 
“Romeo and Juliet,” with Claire 
Bloom starred, is being revived for 
a fortnight starting Dec. 22. Thea- 
tre is pre-sold for the season. This 
production was the biggest com- 
mercial success since the Old Vic's 
reopening. 

Miss Bloom also will be seen in 
the succeeding Old Vic production, 
“The Merchant of Venice” which 
begins Jan. 6. Irene Worth will 
play Portia while Paul Rogers will 
fill the Shylock role. ,, ef 
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(hi B.0. Belies Pre-Chris 
Banana’ $36,900, ‘Country’ $20,600 


Chicago, Dec. 9. 


Christmas lull hasn’t really 

bit he Chicago boxoffice. In fact, 
9 current shows are hitting new 

: hs. “Top Banana” is much better 
Po week than the opening stand 
‘ d “Gigi,” in its fifth week, was 
= Wednesday (3). by the 
and night Chicago and 
Drama League parties. 
> ig just on the right 
ledger.in its 15th week. 
Girl” in its first week 
atre Guild subscription 


Evanston 43 
“Stalag 17 
side of the 
“Country 

has the The 
elp. 

nated Estimates for Last Week 

“ ntry Girl,” Blackstone (1st 
ase 20: 1,535) (Robert Young, 
Dane Clark, Nancy Kelly). Promis- 
ing $20,600 for first week on sub- 
scription. 

“Gigi,” Harris (5th wk) ($4.40; 
1.000) (Audrey Hepburn). Lush 
$20,900 with SRO Wednesday 
matinee and evening. 

“Stalag 17,” Erlanger (15th wk) 
($4.40; 1,334). Holding fairly well 
with $14,300. 

“Top Banana,” Great Northern 
(29d wk) ($6; 1,500) (Phil Silvers). 
Passable $36,500 for this musical. 


‘SHRIKE’ $22,600, PITT; 
‘JUAN’ $24,600 IN SPLIT 


Pittsburgh, Dec. 9. 

Word-of-mouth, on top of unani- 
mously good notices, sent Van Hef- 
lin in “The Shrike” to SRO down 
the stretch at the Nixon last week 
and enabled the Pulitzer Prize 
drama to leave town with nearly 
$22,600. More than half of that 
came on the final three perform- 
ances, with both shows on Satur- 
day (6) virtually going clean. 

At the same time, Bernard 
Shaw’s “Don Juan in Hell,” piay- 
ing 3,800-seat Syria Mosque, did 
$18,500 for four performances. 
Show had been here a year before 
but only for one night, and with 
Charles Laughton instead of Vin- 
cent Price. 

Take of $3,200 for a Friday night 
(5) performance at the Stambaugh 
Auditorium, Youngstown, and $2,- 
900 more for a single stanza Sat- 
urday night (6) at the Memorial 
Auditorium, Canton, brought the 
week’s gross for the four-star 
Shaw bill to $24,600. 


‘Okla.’ $31,600 for Nine 
In Pacific Coast Trek 


' Portland, Ore., Dec. 9. 
Oklahoma” scored a $9,900 
gross Saturday night (6) at the 
Civic Auditorium as the start of a 
four-performance stand through 
last night (Mon.). The 3,400-seat 
house was scaled at $4.20. 
a For the early part of last week, 
Oklahoma” drew $7,500 in two 
performances Sunday (30) at the 
Metropolitan, Seattle; got $6,500 
in three more shows Monday-Tues- 
day (1-2) at the Capitol, Yakima, 
and added $7,700 in another two 
Wednesday-Thursday (3-4) at the 
Temple, Tacoma (the show spent 
Friday en route here). That gave 


it a total of $31,600 for the nine- 
performance week, 











‘Paris 90’ $10,900 for 7 
In Four-Stand Split 


pss. so ansas City, Dec. 9. 

, Paris 90,” in a four-day stand 
= the Fox Midwest Orpheum here 
ast week, Thursday-Saturday (4-6) 
grossed $5,000 in four perform- 
ances, including a Saturday mat- 
nee. Top was $3.66. 

First part of the week the Cor- 
helia Otis Skinner solo drew $2,- 
: for a one-nighter Monday (1) 
a the Municipal Auditorium, Ok- 
ahoma City; $1,400 for a single 
performance Tuesday night (2) at 
he Arcadia, Wichita, and $2,000 
= nenother one-shot Wednesday 
echt (3) at the High School Audi- 

lum, Topeka, That gave her a 


total of $10,900 
’ r = 4 
ormance wa the seven-per 


‘Ozarks’ $7,300, Cleve. 


<sevdnad, Den. 9. 
ohn y jumped the gun on 
ing paper critics by eousanett 
g us’ production of “Maid in 
Ss, with Bert Wheeler, dur- 





John Kenle 





mas Lull: 


| 
| 





| 


Ballet Theatre $38,300 
As Boston Week’s Loner. 


Boston, Dec. 9. 
Legit was at a complete stand- 
still here last week with all down- | 
town houses dark. Next entry skec- | 
ded is -Paul Gregory’s “John 
Brown’s Body,” set for a single 
performance Dec. 17 at the RKO- 


| Boston. “Paint Your Wagon” is set 


for a two-weeker at the Shubert | 
Starting Dec. 22, while Rex Harri-|! 
son and Lilli Palmer unveil the! 
new comedy, “The Love of Four | 
Colonels,” Christmas night. | 

Ballet Theatre, at the Opera| 
House, at a $4.80 top, pulled a} 
satisfactory $38,300 for a week’s | 
stand. It’s playing splits this week. | 





FOR LITTLE ROCK WEEK 


bush, the show’s heroine, turned 
out virtually to the last resident | 
last week for “South “Pacific.” With 
the local citizenry rocking the 
house nightly as costars 
Blair and Webb Tilton got off the | 
joke about “Small Rock,” the Rod- | 
gers-Hammerstein musical grossed | 
over $67,500 for the eight-perform- 
ance stand at the 3,000-seat Robin- 
son Memorial Auditorium. 

The town is rarely good for more 
than a one-night stznd for most | 
shows. 





‘PACIFIC’ SOCK $67,500 | 


Little Rock, Dec. 9. |! ng? 
This home town of Nellie For-| {fom good. “Bagels and Yox” died | “Mrs. McThing 


Janet | 





Bard Gets Record $9,400 | 
In Three Hartford Shows | 


Hartford, Dec. 9. 
Two-day, three-performance 
showing of “An Evening With Will | 
Shakespeare” set a new record for } 


Saturday (5-6). Gross of better than 
$9,400 was realized. A terrific 
downpour opening night kept the 
receipts down. However, house 
played to better than normal 
matinee the following day. Prices 
were advanced from the usual 
$4.20 to $4.80, with the tax depart- 
ment declaring the event tax-free. 

Actors, including several top- 
flight names, worked for minimums 
plus expenses. House was donated 
for the event, which was to raise 
funds for the proposed Nutmeg 
state Shakespeare Festival & Aca- 
demy. Lattef has no site as yet but 
will be located samewhere in Fair- 
field County, Conn. 

Expected that the Shakespeare 
project will receive at least half 
of the take, and perhaps more. 
Lawrence Langner skippered the 
showing. Lawrence Farreil was 
company manager; Reginald Den- 
enholz, prees representative, and 
Thelma Chandler stage manager. 

Presentation received an excel- 





lent advance and followup press 
here, 


Chartock G&S Slow 
$12,000 in Balto Run 


Baltimore, Dec. 9. 

They didn’t get too excited about 
S. M. Chartock’s Gilbert & Sulli- 
van troupe at Ford's here last 
week, in spite of rave reviews by 
local crix and extra-curricular pub- 
licity help from the daily press. 
Managed to inch out a $12,000 
figure. 

There’s nothing current, with 
Edwin Bronner’s “The Intruder,” 
starring Eddie Dowling and Mar- 
garet O’Brien, set for Dec. 15. 


‘Colony’ $110,500 in 52 


Greensboro, N. C., Dec. 9. 

“The Lost Colony,” North Caro- 
lina outdoor drama, took in $110,- 
500 during the 1952 season and 
made a profit of $3,625, according | 
to figures just released by the state 
auditor’s office. Show has state 
sponsorship. 
Total income of the pageant ran 
$7,360 ahead of 1951, but the profit 
was $263 behind. The net profit, 
report said, does not include a 
depreciation charge for the use of 
the amphitheatre and the associa- 
tion’s other buildings. When these | 
items are deducted, the slim profit 
becomes a deficit, it was pointed 
out. 











| 





Maude Franchot, who last a 
mer operated the Niagara Falls | 
Summer Theatre at Niagara Falls, 
Ontario, for a 10-week season. has | 





ine its Hanna stand in his home- 

ean here last week. Show was 

. ane j panned and came up with 

ances $7,300 in eight perform- 
Dark this w 

a S week, Hanna reopened 

Shrike With Van Heflin in “The 


skedded another 10-week season | 
next summer. 


‘Return’ OK $28,900 D.C.; 
‘Wagon’ 256 in 2d Week 


Washington, Dee. 9. 

First week of “Point of No Re- 
turn” chalked up a fine $28,900 at 
the National Theatre here, and on 
the basis of advance’ sales, the 
current week should do well over 
$30,000. Performance of Henry 
Fonda and remainder of the cast 
got a fine reception in the local 


press which was, however, luke- 
warm about the opus. 
At the Shubert “Paint Your | 


Wagon” played its second $25,000 | 
week. Last night (Mon.) the Char- 
tock Gilbert & Sullivan troupe 
moved into the Shubert for a two- 
week stand. Early sale on this has 
been only mild. 


Totruder’ 56 in 4, 





‘Sixpence’ $15,900 


Broadway reacted relatively mild- 
ly last week at the start of the tra- 
ditional pre-Christmas slump. In 
general, attendance fell off only a 
moderate amount, with no severe 
drops, and for three of the hits the 
week’s gross actually went up. 
Four shows went clean at all per- 
formances: “Dial ‘M’ for Murder,” 
“Evening with Beatrice Lillie,” 
“Millionairess” and ‘Seven Year 
Itch.” 

Of the week’s openings, “I’ve 
Got Sixpence” drew a generally 
unfavorable press and made a mild 
b.o. start, while “See the Jaguar” 
got a panning and folded Saturday 





on return at the Shubert. 
Shubert brought in “Paint Your | 
Wagon” last night (Mon.) with ad- 





» 9 ® 

re 8 | Phill night (6). ‘“Two’s Company,” the 
. y Bette Davis revue, cancelled its 
scheduled Thursday preem_ be- 
Philadelphia, Dec. 9. cause of the star's illness, and will 

Stage business continues in| Premiere later. 
December doldrums, with three| The French repertory company 
{new attractions all failing to click. | headed by Madeleine Renaud and 
Of the newcomers, “Grey-Eyed| Jean-Louis Barrault will close a| 
People” looked best. but still far| limited engagement Dec. 20 and| 


ends a long run | 
Jan. 10, to tour. Neo other closings | 


are announced. 
Business for the current week is 


vance sale promising an okay two- expected to feel the season decline 


week stand. Heavy mail 
sale is already over $60,000 for 
“Call Me Madam,” which starts | 


a four-week run 
Monday night (15). 
Estimates for Last Week 

“Summer and Smoke,” Academy 
Foyer (3d wk) (350; $3.25). 

“The Intruder,” Locust (1st wk) 
(1,580; $3.90) (Eddie Dowling, Mar- 
garet O’Brien). Got off to late 
start due to illness and cast change. 
Drew three poor notices. Week 
$*,000 tor four performances. 

“Bagels and Yex,” Shubert (ist 
wk) (1,870; $3.90). Yiddish-Ameri- 


at the Forrest 


ican revue, only show to play full | 


week, rated dismal $6,000. 
“The Grey-Eyed People,” Wal- 
nut (Ist wk) (1,340; $4.90). Com- 


the New Parsons here Friday and|edy got mixed critical reception,” ment tax, but grosses are net 
/one good notice and two so-so; but erclusive of tar. 
|lack of names hurt boxoffice pull. | 


Dull $8,000 for seven perform- 
ances,) plus cutrate preview. 


‘Bell, Book’ Gets by With 
$13,300 in Milwaukee 


Milwaukee, Dec. 9. 

The touring edition of “Bell, 
Book and Candle,” with Joan Ben- 
nett and Zachary Scott costarred, 
just about got by last week with 
a $13,300 gross at the 1,500-seat 
Davidson here. 

The John van Druten comedy 
started slowly, but picked up the 
last two days for about an even 
break on the stanza. 


‘Madam’ 3736, Toronto 


Toronto, Dec. 9. 
On its only Canadian date, ‘Call 
Me Madam,” with Elaine Stritch 
and Kent Smith, grossed a smash 








$37,500 here. Royal Alexandra, 
1,525-Seater, was scaled at a heavy 
$5 top. 


All nights were advance sellouts, 
but Xmas shopping dented mati- 
nees, though Saturday afternoon 
was big. 


‘Man’ $11,700, Frisco 
San Francisco, Dec. 9. 
“J Am A Camera,” with Julie 
Harris, opened last night (Mon.) at 
the Curran. “Strike a Match,” 
with Eva Gabor, Pat O’Brien and 
Richard Egan, follows “The Sec- 
ond Man” into the Alcazar tonight 
In its second week, “Second 
Man,” with Franchot Tone, Irene 
Manning and Betsy von Fursten- 
berg, did a fair $11,700; previous 
week, $11,400. 








Lambkin 


Les Kramer 


Lambs Tales’ 


ca * * 


a bright byline piece in the 
upcoming 
47th Anniversary Number 
of 


VARIETY 











| 


order | more severely than last week, thus | 


repeating the pattern of last year, 
when the traditional slump really 
| took effect the final fortnight be- 
\fore Christmas. On that basis, 
| grosses next week will sag even 
lower than the current stanza. Re-: 
|ceipts were reportedly off for most | 
|shows Monday night (8), but the 
jrecent increase in advance buying 
lis continuing. ' 
Estimates for Last Week 


Keys: C (Comedy), P Drama), 
i\CD (Comedy-Drama), PF ‘Rerue}, 
|MC (Musical Comedy), MD ‘Must 
|cal Drama), O (Operett 

Other parenthetic designations 


refer, respectively, to top prices: 
number of seats, capacity eross ana | 


| stars. Price includes 20° amuse- | 
: Le. | 
“Bernardine,” Playhouse (8th | 


wk) (S-$4.80; 999; $21,500). eee | 
$14.300 (previous week, $16,000). 

“Deep Blue Sea,” Morosco (5th 
wk) (D-$6-$4.80; 912; $26,000) 
(Margaret Sullavan). Over $25,700 
(previous week, $26,000). 

“Dial ‘M’ for Murder,” Plymouth 
(6th wk) (D-$4.80; 1,063; $30,495) 
(Maurice Evans). Over $30,200, 
with party commissions limiting 
the gross (previous week, $30,600). 

“Evening With Beatrice Lillie,” 
Booth (10th wk) (R-$6; 900; $24,- 
184) (Beatrice Lillie, Reginald 
Gardiner). Nearly $24,600 (pre- 
vious week, over $24,500); has been 
underquoted recently. 

“Fourposter,” Golden (59th wk) 
(C-$4.80: 769; $19,195) (Betty 
Field, Burgess Meredith). First 
week at this theatre, almost $13,- 
000 {previous week, $15,300 at the 
1,060-seat Barrymore); lays off 
next week, with Sylvia Sidney and 
Romney Brent due to take over as 
stars when it resumes Dec. 22. 

French Repertory, Ziegfeld (4th 
wk) (C-$4.80; 1,628; $38,750) 
(Madeleine Renaud, Jean-Louis 
Barrault). Last week’s “Hamlet” 
drew nearly $28,000 (previous 
week’s split between “Occupe-toi 
d’Amelie” and “La Repetition, ou 
L’Amour Puni” got $36,700); cur- 
rent week, dual-bill of “Baptiste” 
and “Fausses Confidences”; closing 
Dec. 20. 

Greek National Theatre, Hellin- 
ger (3d wk) (D-$4.80; 1,507; $40,- 
113) (Alexis Minotis, Katina Paxi- 
nou). | Holdover split between 
“Oedipus Tyrannus” and “Electra 
drew almost $20,200 (previous 
week, “Oedipus Tyrannus” got 
$32,700); closed Sunday night (7) 
after 22 performances. 

“Guys and Dolls,” 46th St. 
(107th wk) (MC-$6.60: 1,319; $43,- 
904). Reached $42,200 again. 

“I’ve Got Sixpence,’ Barrymore 
(Ist wk) (CD-$6-$4.80; 1,060; $28,- 
000) (Edmond O’Brien, Viveca 
Lindfors). Opened Tuesday night 
(2) to one favorable notice (Mc- 
Clain, Journal-American) and four 
pans (Atkinson, Times; Chapman, 
News; Kerr, Herald Tribune; Watt, 
Post), with one no-opinion (Haw- 
kins, World-Telegram & Sun) and 
one yes-and-no (Mortimer, Mir- 
ror—hated it but called it a hit); 
grossed $15,900 for the first seven 
performances and one preview. 

“King and I,” St. James (89th 
wk) (MC-$7.20; 1,571; $51,717) (Yul 
Brynner). Nearly $51,100 (previous 
week, $47,900). 

“Male Animal,” Music Box (32d 
wk) (C-$4.80; 1,012; $25,903) (Elli- 
ott Nugent, Martha Scott, Robert 
Preston). Just topped $15,500 
(previous week, $17,300); Buddy 
Ebson will sub as male jead, be- 
ginning Dec. 21, while Nugent 





B'way Spotty, Little Slump.So Far; 
‘Ginger’ 18G for First Full Week, 





(7), ‘Jaguar’ Flops 


will pinch-hit starting next week 
for Miss Scott, with a stand-in to 
be selected for Preston. 

“Millionairess,” Shubert (8th wk) 
(C-$6-$4.80; 1,361; $39,000) (Kath- 
arine Hepburn). Almost $39,500 
(previous week, straight play house 
record at $40,047); closing Dec. 27. 

“Moon Is Blue,” Miller (92d wk) 
(C-$4.80; $21,586) (Donald Cook, 
Barry Nelson, Janet Riley). Nearly 
$10,600 (previous week, $13,300). 

“Mrs. McThing,” 48th St. (35th 
wk) (C-$4.80; 925; $22,927) (Helen 
Hayes). Almost $17,300 (previous 
week, $19,400); closing Jan. 10, to 
tour. 


“My Darlin’ Aida,” Winter Gare 
den (6th wk) (O-$7.20-$6.60; 1, 
519; $51,881). Almost $36,000 


(previous week, $37,000). 
“New Faces,” Royale (30th wk) 


(R-$6; 1,035; $30,600). Over $27,- 
200 (previous week, $27,600). 
“Pal Joey,” Broadhurst (49th 


wk) (MC-$6.60; 1,160; $39,602) (Vi- 
vienne Segal, Haroid Lang). Nearly 
$34,900. Previous week, $35,700. 
“See the Jaguar,” Cort (lst wk) 
(D-$6-$4.80; 1,056: $27,700) (Are 
thur Kennedy). Opened Wednes- 
day night (3) to unanimous pans; 
drew $7,000 for first five perform- 
ances, pius one preview; closed 
Saturday night (6) after five per- 


formances, at a loss of around 
$80,000. 

“Sever Year Itch,” Fulton (3d 
wk) ‘ | C@3: $23,228). Over 
$23 4% week, $23.600). 

“Seute Pe. Majestic (19% 
wk) ‘ ? G59: $50,186) 
(Martha Wri. erge Britten), 
Over $3" ‘tous week, $38, 
000) 

“Time Cuckoo,” Empire 
Sth we $4.80: 1.082: $25. 
ose! Sooth). Over $24,300 

ly rus week, $23 $00). 

“Time Out for Ginger,” Lyceum 
‘Ist wk) (C-$4.80; 995; $22,845) 


(Melvyn Douglas). First full week, 
nearly $18,000 (previous week, 
drew $15,900 for first six perform- 
ances and one preview). 

“Wish You Were "Were,”- Tm- 
perial (24th wk) (MC-$7.20; 1,4003 
$52,080). Almost $51,800 (previous 
week, $50,100). 

OPENING THIS WEEK 

“Whistier’s Grandmother,” Pres- 
ident (C-$3.60; 300; $7,000) (Jose- 
phine Hull). Anthony Parella pro- 
duction of play by Robert Finchj 
opens tomorrow night (Thurs.). 


State’ $12900,L.A.: 
‘Camera’ $27,200 


Los Angeles, Dec. 9. 
“Tt Am a Camera” hit the best 
gross of its road tour last wee 
racking up $27,200 for its secon 
and final frame at the Biltmore. 
Tally gave the show a two week 
total of $48,300. House is dark 
now pending the arrival of Core 
nelia Otis Skinner Christmas night. 
Elsewhere in town, however, the 
standard legiters began to en- 
counter Yule shopping competi- 
tion, but the Dancers of Bali, in 
for a split session of eight per- 
formances, chalked up near ca- 
pacity business. 


Estimates for Last Week 

“Affairs of State,” Carthay Cir- 
cle (9th wk) (1,518; $2.40). Down 
to $12,900, but wili keep going at 
least until New Year’s. 

Dancers of Bali, Philharmonie 
Aud (lst wk) (2,670; $4.80). Just 
about capacity $45,100 for eight 
performances. Grossed another 
$7,100 and $7,800_in one-night 
stands at Pasadena and San Diego 
respectively. 

“I Am a Camera,” Biltmore (2d 
wk) (1,636; $4.20). Jumped to an 
unexpected $27,200 for the second 
and final frame. Fortnight’s total 
of $48,300 represents an operating 
profit of around $16,000. 

“Philadelphia Story,” Las Palmas 
‘(1st wk) (400; $2.40.) Revival drew 
a pallid $500 for its first two nights 
(opened Friday) and n.s.g. notices 
won't help. In for two full weeks, 
its prospects are dim. 


‘Roberts’ 17G, Winnipeg 
Winnipeg, Dec. 9. _ 

“Mister Roberts” pulled a snap- 
y $17,200 for seven performances 

t week at the Playhouse here. 

Because the house had a preyi- 
ous non-legit booking for Tuesday 
(2), the Thomas eggen-Joshua 











takes time off, and Nancy Coleman 


Logan hit had to lay off that night. 
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Down, You're Rockin’ The Boat” 














A 
: I’ve Got Sixpence Principle, never gets around to ex. / remains a show-stopper, “POINT OF NO RETURN” 
Gerirude Macy & Walter Starcke pro-/ plaining exactly what he’s making Michael Kidd's choreography (As of Nov. 15, °52) 
duction ot drama in meee tae OF John such an issue about all evening. | adds a lively touch while Alvin Pee 
ahen Lindfere. features eek Collinge, | Both he and author N. Richard Colt’s costuming and ‘Jo Mielziner’s Investment (including 25% overcall) ..,..... TP eee eee eens $125,009 
Vicki yummings. Staged by the authee; Nash apparently expect the spec- | setting authenticizes the Broadway | “ssn A” NAR end a teeeeeeeees, 125000 
fumes, Burton sd afioPe, Aronson. cox saer to accept their thesis on atmosphere, Gros, Production cost (including $15,000 tryout Profit)... 0.00.0... 124,000 
. N. Y., Dec. 2. 52; $4.80 ¢ ($6 ° a a + TERR vores oh hele ; 5 
Friday, Saturday nights $7.20 opening) Lack of clarity is Perhaps the Earned profit to Oct. 2 aN 1 15. ’59 . 53,965 
Enes: Cabral .......... Viveca Lindfors an BS ii és he | Unele § in I l Loss for four weeks en e teh Bs te eT ° ice 33 
eoten Vicki Cummings | OUtstanding qua ity of “See the né« am in Israe Prelimi oy Pe é . 
pe Ozmunion °21270°7°". Paut Lipson | Jaguar.” A Rocky Mountain Saga | (PUBLIC THEATRE N Y) re iminary oul expense ae | FPP CR ORR eeeesesa ceo. 3,015 
Peter Tyndall |./°°*"* Edmond O’Brien | crying out that violence will de- ; aGhegdbed Union bonds and sinking ~- rR ee OPER dbcind 25,300 
Crs. Entwhistle Ceasees Patricia Sallinge | stroy us, it is topheavy with ap-|_ In a move to Pick up a waning | Balance available for eaiiiicesco tess 25,317 
Robert’ Gallagher “1°7°"°*" + Bere ‘Thorn | Parent symbolic and is practi- | acond Ave. Nyy theatre | kx i 
| Cally as unrevealing about the mo- | nce, _ rman Yab okoff 's _COn- | “CALL ME MADAM 
John van Druten whose long | tivation of its villain and its as. ie 3 ms a usual Tepper iment | ——-. 
and impressive record includes | Sorted lesser characters as about | 35 h “od ction “Th y manatat | 523 soe. 15. 52, on tour) 
such hits as “Youn Woodley,” | its hero's Philosophy. After a pro-} “9th production. The musical, Investment (including $25,000 haved terre $225,000 
“There's Always Juliet ” “Old Ac-| Vocative first act, it Steadily de- | Fach redeeiaen” ry “<3 all-Yid- | Production cost ..... PE dal TSS ee ae mie eee 275,000 
‘ 4 eh, ae . ° m ‘ Ss ao - - ‘on v, 
quaintance,” ‘Voice of the Turtle,” | teriorates into something approach- | di e, } io pas been the | Profit on Bg dag Ht Me RI RoE ERR 573.41] 
“I Remember M, ” “Bell, Book | ing chaos at its lugubrious third-act | 2'ng at the Public Theatre for the | - a | Pitigg gg. hm 
and Game and “i Phy co | finale | Fast couple of months, now is Bet- | Zouring profit to Nov. a Te v0) *Sbhavensantsteansese ts 143,033 
C8 : ‘am- ale. A i i aiting an occasional showcasing open ~~ EA eanenaioaincetenetiag .123 
era,” has tripped over a couple of! _ Four years ago Nash Pen 21 Gere in an English version. | Total earned BY Fh sescsdenrstens nee * 717,567 
fundamentals in his latest play,{drama, “The Young and Fair,” | ‘ablok | Distri 75 
“I've Got Six ence.” The Ger. about 2-girls’-school. It was unsure. | Yablokoff, however, will need more | Distributed profit peecee Me NE ARATE ers eee ee ee iis 667,875 
uke Macy-Walter Starehe aatedh cessful but received respectful at-|than an anglais Spoken heré” jure Baiance “nciuding $25,820 in ning OE EDR aie ag 48 699 
: nec) Ss produc- tenti d i h ; .|to stimulate interest in his pro-' (Note: $717,567 profit includes $75,000 of the show’s 40° share of 
tion is thus a dubious bet with; tention, and its author was re- | A . : ie 
: duction. | the $250,000 film sale to 20th-Fox, with the remaining $25,000 due for 


theatre arty bookings pro bly | 8arded as a Playwright of real | $m 3 . ” ! , ) 
supplying the principal bosom | Promise. The fact that “Jaguar” is | ] oy fe ~iantition fo English, Un- Payment early in January. However, the management's one-third share 
impetus. However, there may be | at least partly in blank verse tends | the ain a aon sae 2 lot of | of the hit London production has not yet been released by the British 
the kernal for a Picture adaptation | to make it seem more pretentious the pny he s Re . * wnier™" of | Sovernment, and is not included.) 
i 4 7 the dramatist’s Previous piece. | translated by Prof. : Willian > aoe ee 
Plays about religion are apt to be | he title of “Jaguar” refers to | mE m, . eee at ie aa dine ‘tors. AT YW : . 
uncertain commercial Prospects. | the villain's practice of caging wild | ne mop A to Project any of | English plays that American actors , N.Y ; Playwright Wins 
While “I’ve Got Sixpence” starts | animals as a tourist ¢come-on at his | iL warmth that should Surround a/| and many American English actors yes hee ie 

out as Primarily a fove story, it | roadside store and gas station, and | tale of en ai In Israel, and be- | are not equipped to deal with U. of Illinois Contest 

5 é $s about /©°Mes just a trite elgie ar | properly—just as there are Ameri- Chicago, Dec, 9 


veers into mysticism in the second | presumably has connotation $3 3 
? as | Spersed with weak, out-of- “ “4 avs th: 
; Can roles and American plays that “Captive at Large,” by David 


contemporary civilization. ; 
natural power as the salvation of| The hero of the Piece is a young | tle —— weet or ne yocks Come English actors and many English - : 
disillusioned, self-destructive hu | schoolteacher So strong he OO land give te ipso’ hoe es | American actors are not equipped | Marks, of New York, won the sec. 
ani , s ‘ : . be ff ] ’ ‘ise | , Ss é s . : r ‘ ‘. 
pears io say, must ate, tmtner aD-|atford to se the fut" Ser | audience (rey tP Pression, that “he A tion “of! tendon” atbyttgt [284 annual U. of ‘Tloi pe 
» 10 Say, ‘ ; ; : : ‘illain | the whole Production done in Yid- | Question of tradition, approach | wright contest, and will be pre- 
humility of true abnegation. | roding evil of Violence. The villain | gish The songs, t¢ l heir} and training. Certain English ; , ; ; 
Eloquently expressed. that might | is a cruel sheriff-storekeeper who | dish. Sitione”’ ose their lay in e Of style that |S€Mted this coming spring in the 
Provide engrossing and Sena x; | dominates the mountain hamlet, | 7St in the transition. ' The Chaim | Plays require a sense o shel se 53 Feéstiy f ar 
; oon toe ine iS Pe y by | Towber lyrics, for the Sholem Se-/ the American theatre has never| 1953 Festival of Contemporary 
alting drama, but in “Sixpence. controlling the local citizenry by | eer 
except for occasionally moving keeping them in his debt. ;cunda score, apparently were | engendered. In England there is Arts. Marks, a researcher for the 
Scenes, it seems murky and stub! Virtually single-handed (the vil-  Myoahe but they mise thee? peel | @ Bool v cor hi toe “4 ‘Bae Vetter “Magazine Institute, New 
bornly disappointi ‘ Moreover lain’s right-thin ip Saughier jowne! - Ae at ee SCY oS ' THark WlAKeSpeanean wan "erse. MET ey " iit . 
the hero of ‘the Bibde is yrds a him and. Delieven in hfe but untit Vidas. . hich aise appears i the | here, most actors must first be | iain “— of several short 
boorish, snarling, egatist that. even | the tragi¢ finale she lacks the able with on. a lahee fort. | taught how to recite the verse be- Stories, radio Scripts, and one-act 
© English dia og. The | fore they can be directed in the | plays, but this is his first three. 


after his’ final abasement and Sup- | Strength or wisdom to be able to! beet : : 
Mich; 22¢ heavy and distracting. | rele—ac almost impossible under. | acter. P 











—— 





posed redemption, it's difficult to Support him all the way}, the herp} a5," E ed 
Sy™Mpathize with him or feel urgent | tries to save an innocent, harmjecc comic role se HPeRE, Sam he ttie | taking in four rehearsal weeks, | - mee d lt ; 
foneern over the author's theme. | Youth from a drunken posse. Ber} ee, FOE ater es the nl | , - ‘ } ‘ontemporary rama will be dij. 
® Play is fortumote is, ; Po oe Page eet -e| Visitor from Kentucky, U. S. A.| What is most important for the | a inet . 
The play i; ‘ortunate in ite lead-/} sides this Savage manhunt, there comes across best with the Englisi; | health and Welfare of the theatre rected by Prof. Bernard Hewitt of ; 


ersity’s speech department. 


ing lady, Swedish-born Hollywood | are several minor brawls, a grue- : : 
Sab. He milks his part, but he, Yearly contest is open to ail : 

















actress Viveca Lindfors, making | some scene in which the lad is tor- 
er Broadway debut as the ideal-/| tured by his captors, Plus various site fc. ae  pponse when he each country should have the bene- Writers who have not had a full- 
istic, beauty-conscious heroine who | other lurid incidents, with a num- ie Witl Into d aidishism. Ben | fit of seeing the other's plays done length play Produced commer. 
rushes impetuously into an ill-| ber of flights of rhetoric about the = 4 er = S ifrah Lehrer | as perfectly as Possible, and seeing | elaike g 
fated romance. But Edmond hergine’s illegitimate, unborn | Myr ~<a c leads nicely and | roles for aliens in their own Plays | = a 
O'Brien, costarring as the hero, | child. trillin Ol S scores easily in *; done as perfectly as Possible. In- | _ ee 
compounds the unattractive qual-/ As star, Arthur Kennedy gives | erfae ~~ vith The rest of the cast deed, only if perfectly done do the | . 9 : - 
ity of the character by Siving aj an artful, plausible and at times | P ‘e a ‘S et . ‘eas Plays have the best chance to suc- Aussie $ Martin Books th 
needlessly truculent though rug- | moving berformance, but he isn’t | form has oth “ Its anglicized ceed, and- Successful plays any- . r * 
Redly honest Performance, with | able to inject urgency into a CTYD~! mob ‘and ver lit dé me eptown Where are good for the theatre 2 Littler it Sh $ 7 
little Suggestion of inner warmth. | tic, overwrought meiler. Featured | 4\). trad ery ‘ttle for the Secon everywhere. An entirely free mar- egi OW. cla 
Patricia Collinge adds consider- | players Constance Ford, as the con- | . one Gros. i ’ princip by 
: : ket in actors is the only principle London, Dee. 2. : 

ably to the Show with a beautifully fused gir} Cameron Prud homme, | that makes artistic sense * : : 00 
tempered portrayal of perhaps its! as her sadistic father, and Roy ; i David Martin of the Tivoli Cir. bo; 
most interesting character, Fant as the hero’s gabby coura- Temporarily, at least, it is also Cult in Australia has closed a deal itr 
brave, wise and saintly invalid who | geous srandpappy, are individually the only principle that rakes eco- | with Emile Littler for two of his wit 
lives only to serve others, believable, but are also limited by joc sense, because if, in fact, | current London Productions. 

But the two outstanding femme the obscure Scri a as are James cme Continued from Page 62 there are economic advantages to Arrangements have been made 
Ps'formances, with an assist from | Dean as the fugitive youth, Mar- English actor it is b a free market, the Only way we for “Zip Goes a Million,” current 

icki Cummings as the heroine’s Baret Barker as his eccentric rs because he ha Shall be able to acquire sufficient Palace Theatre hit, to play Down 


Ss 

Shallow _ but ¥ i " ; ilip | Deen unable to find the ri ht act 

a ul well-meaning room overly protective mother and Philip over here. Bt actor bol Rens j Bb ores Ms rag ba. pomp rer next Pen} The pe 
- SO includes an Ustralian tour o 


mate with . overvemet ths moral | Pine as a local bully. Ww oO itio 

fare;) cannot overcome t “the | >, 4Uichael Gordon ‘has sta ed the! ore OPPosition i “Affair = 
fusingly two-jointed nature of the} play skillfully; there are ‘ane _ 1 suspect that the Major opposi- benefits ond ge yifiselose maha etd... ete mate, 
Script. So this earnest message lavishly decorative: Settings (with | tion to the free interchange of ac. |. L. Arnold Weissberger. 


(Writer is a N. Y. theatrical at- > * 
torney.—Ed. ) Covent Garden In Red, 








from one of the theatre's most ac-! the sort of dim lighting designers m 
complished craftsmen falls into 4/ traditionally love) by co-producer Who feel that they would be et- 
- lesser category of his works, Lemuel Ayers, and Alec Wilder ting more work if there were an 
The Sixpence” title refers to an/has_ provided atmospheric back. embargo on foreign actors. They 
rmy ottching Song and, as 18/ ground and between-scenes music. might—possibly: but the chances 
pte y “te in the dialog, But the show all seems too much | are that a lot of plays wouldn't be 
Waters Philosopher eaa oan — to-do over an idea that might have | done at all if the producers were that every capacity house at Covent 
about a New York girl nee vei been better expressed more tone H+ gel “ya to foreign actors; | Garden Opera House winds up with 

Pear ‘ : f ’ and other ays woul i ‘ . ‘ al . i i 
who meet and have a love affair, (Closed manrday night (6) after inadequately q pivlormsee” oe “Country Girl.” “Gigi” at the] campaign to end. mee 5 Prompting 


Move to End Subsidy 
London, Dec. 2. 
A report by the Arts Council 












OK Chi Biz 


Continued from page 63 —a 











but separate in bitterness when | ¢; is i i i 
she learns she is going te have o| five Performances. understand—1 am not Suggesting | Harris is also set for an indefinite sidy and make the public Pay more 
baby, and are finally reunited after | -— | for one moment that ;esident alien | TUN, piling up hefty Srosses each /for tickets, The Opera House now 
coming to realize that they need it F Ilo U | actors are not good actors, but | Week. Sets an annual Srant from the 
ay ower ern det, also faith | 0 W- ps amply prob many instances they | “Top Banana” is doing excellent- council of $420,000. An additional 
Aside “trom the four leadigy | | for ® particule ee is eae [Is at the Great Northern and would yeeros ‘the rege Teduired to “pe 
Players, there js an effective per- | Guys and Dolls he inadequacy of the erform. | like to move over to the Shubert, | 't out of the red. 
formance by Paul Lipson as a fat. | . Perform. | but the bookin ffi 5}, Added weight fo the criticism 
placid yes oe a fat. (46th ST. THEATRE, N. y) ) ance brings me to the artistic as- ae Olfice has set 25| as been given by the comparison 
| Pect of this problem. Again and | days of Gilbert & Sullivan there of salaries paig by commercial com- 


Spouts mystic 80bbleygook and an! Moving into its third Broadway | ls a sae, ti 
ws- | 284in we have seen and are Seeing | before “Call Me Madam” comes in| panies with those Provided for the 


amusing bit by Bert Thorn as the | year, the Jo Swerling-Abe Burro : 
literalist Catholic flance of the | Frank Leesser musical romp Te | ing enatrated the necessity of hay- Jan, 20. Management hopes that opera ond Sadlers Wells Ballet, A 
heroine's practical-minded room. mains an energetic. fast-moving | '9S exactly the right actor for the | latter Will, at least, span out the/top ballerina at Sadlers Wells is 


mate. The author has Staged the | legituner which is little the worse | Tole. Play comes to life Only | rest of the Season. Whether or not reckoned to do vw ‘e. 
od adroitly and Boris Aronson | for its long run. The troupe is on through fo ectors, and 800d plays | touring musical Which hasn't | ceives over $300 a pa waons 
as supplied an elaborately im-/its toes throughout and featured | ¢4n fail if the actors are wrong or | Played here, will want to Stick | Markova was Paid $1,400 to $1,500 































ressionistic multiple setting for | players Vivian Blaine, Sam Levene Inadequate. They may be only around 
fie various locales. Hebe, | and Isabel Bigley (who have been | little bit Wrong or a little bit in- | Great Nerthes, $- 7 abr ‘it Festival "Bene Prineien - - 
he antics et | with the show from the start) and | adequate, but that is enough Oo  might be that it will go into ¢} singers who are’ d cont t a 
tee . ~ h recent starter Norwood Smith (who | throw the play out of kilter. O H 9 Into the a pea under contract are 
it a the Jaguar | replaced Robert. Alda) give fresi, Lack of Tradition icated crouse. All this is pred- | Paid between $70 and $300 a week, 
Jenene! ‘Productioassoelation with Helen | vivid interpretations. 1 Phase are English roles and | ved on the tention that Chi-| and Suest artists get equivalent 
Stat, “IX, scenes) by ‘hy. Richare’ Naste In the role of Sky Masterson, | bry: wn like “Madam” as Well as; amounts for single performances, 
Stars “Camerne"nedy: features Constance | the hotshot gambler, Smith fits the 7} the rest of the other Cities, 
Directed 7 Michal Gordon; ‘scent; 2"": | physical demands. of the part as’ George Freedley | Erlanger has Only one slight | > ° 
Wader®’: “ers: incidental music Alec| Well as Alda di , 4nd fills the é | three-week space after “stalag”| Scheduled B Wa 0 nings 
} ai. ($7.20 opeuiaey’ Y., Dec. 3, ’52; $4.80 | vocal bil] excellently, Unlike Alda, | Curator of the Theatre Division of ‘leaves Jan. 3. Then Henry Fonda! , y pe g 
‘i SIME *<4esnsscceccne,.,. |. Phillip Pine | Who never Claimed to be a Singer, || the N. Y, Public Library details, {| Comes in Jan, 26 with “Point of No ‘Grey Eyed People,” Beck, Dec, 
Li i Bete ***0tescececcnet® David Clarke | Smith’s Pipings ring true.-The part | : | Rotem” for four w ks, followe | 17. 
i — a Constance Ford Sains a new dimensio h b l | how in its 21st yeer, | ‘ A nag ee S, 0 lowed “Children’ H ”» 
ae di Gramfa BD eicccsics... --. Roy Fant n as e belts | by Van Heflin in “The Shrike” un- s Our, Coronet, 
ee +, aaa Margaret Barker | Out the Loesser ballads With force | Ti Lib | til Easter when Hel / | Dec. 18, 
PH —. Ricks . 0... Carmeraithur agnnedy — emotion, and the tunes are | te Librar y Theatre Mrs McThing” ‘comes in nave <n eitth Season,” Cort, Jan. 13. 
RS | arrester e Vv ° | P e r sey- ‘“s oe “ 
fy Frank” Paeetosooneons A nGconge ‘Tyne sn added Stature via his de. | Collection Comes lia dane The Selwyn, which Jane tg vo Age,” 48th Street, 
A) ge MELEE lets ed Jacques Although his interpretation f 18 dark a Present, brings in} “Love of Four Colo Is,” Shu- 
: £ Wally qiner emoaos rrarenee, Sund ean | Masterson is a bit ‘softer than | of Age | Wwitharine Cornell in “Constant bert, Jan. 15. ibe 
: | rere seekeegean, fane Knelt | Alda’s, Smith stil} Manages to es. oS nate” Dec. 26 for four weeks, and| Ar thur Miller play, Beck, Jan, 
Andy "77270775: =e Harry ge powd tablish the character as a Vital and || ene of the many editorial featur eg — sireene in Dial “M’ | 17, 
e. FD eieccpeeceste & Tony Kraber | 4Ynamic Personality. Duets with ** || for Murder Jan. 26 for an indeft-| _ “Bat,” no theatre set, week of 
Pe ie ene Isabe] _ Bigley are especially jn. in the upcoming fee stay. That makes three open-| Jan. 19, 
4 f - Taciturn heroes may be all very Sratiating. 47th . ngs for the Jan, 29 week. “Mid-Summer,” no* theatre set, 
é: Well in real life, but stage martyrs The regulars continue to shine. t Anniversary Number Beside “Ww Se ; Jan, 22. 
{ rticul Miss Blaine’s ¢ ‘ae | * wien 20,” “Anonymous “H ‘eo 
: articulate. One of the | ! aine’s frustrated Adelaide of Lover,” with Larry Park azel Flagg, Hellinger, Feb. 5. 
more srritating faults of “See the/!S a_ hilarious characterization, as | Betty Garrett, yw, a j ares and “Josephine,” no theatre set, 
Jaguar is t at its protagonist, is Levene's “reliable Nathan.” | VARIETY lin as would vou like to come week of Feb. 9. 
while ultimately willing to die for » Stubby Kaye, Johnny Silver, Tom | ‘erties aso some other Prop- , py onderful Town,” Century, 
“ eb, 25, 
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Wednesday, December 10, 1952 


~ College Plays 


Sherwood’s remarks on the 

: ‘ sub- 
ject), the UCLA Drama Dept. is 
endeavoring to develop scripters 
as well as thespians by presenting 


VARIETY 


Arthur Lewis to London 
In Jan. for ‘Guys & Dolls’ 


Hollywood, Dec. 9. 
Arthur Lewis, who co-produced 
“Three Wishes For Jamie” with 


LEGITIMATE 67 














































Equity Election Setup 


Continued from page 63 


e While It’s Hot 


ambridge, Dec. 2. 
au A Pudding Theatricals 
Harvare “> musical in_two acts, with 


sirik 
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| the selection of a nominating com-| plained that the minutes are now 

















ection oO! » "S33 a eet ic f- . s : . . 
roe and iyries by, John F cugias Bunce, pr omising lays. by newcomers. If his father, Albert Lewis, on Broad- | mittee, of which the council names | withheld until the union's top ex- 
Poe eee by F. Blair bd ana Og aan the. ods’ is a good example | Way last year, is going to London one-third ‘including the chairman) | ecutives indicate what is to be in- ; 
produced by Herman Sony Dolly Nigge- Coast peti cy UCLA ean find, the | next month as special representa- 49d the general membership elects | cluded, after which they must be 
Donn Fis ductor, Norman Shapiro. At a Be rod oem Well become | tive for Feuer & Martin on Lon- the other two-thirds, This nominat- | “approved” by the ceuncil at its 
mubhouse. Cambridge,  Repert Schwarz | writing talent or potential play- | don producti s dle ee _,, ing group picks a slate of council! next meeting. In many instances, : 
Chief Mulligatawne® °°" "Denis Woodfield Not tha ; ‘ production of “Guys & Dolls.” candidates, which is in effect, ‘the | it's said, controversial matters, on 
Maggie «++ e+e e ee i... John Benedict| . “ ot that the M. C. Kuner ‘script| Lewis recently completed a regular or official ticket which the general membership 
oo ga Perey Charles Robinson lis a cinch for commercial presenta- | script, “Conc uest Cochise.” for C ae tage | would sresumabl * be most con- 
wa rdecai Van Shee® -(acDonald Hutchings | tion; it isn’t. But it does show| Fe chise, for Co-' Many members, pointing to the; “ou Ps 
Shamrock Hilton P. MacDonald Hay. Wise | Promise and a rewrite of some of | umbia. fact that most other performer | cerned, are deliberately deleted / 
 Kagapeee ceeeee a ae | oe latter scenes might give it a unions have nomination of each | from the minutes. 
Setreilita St. Clair ..- , Whedon | chance. It is at least well-con- oe ee if; candidate solely by membership} The Equity magazine doesn’t 
Cowboy -*\winiam Allison, Stephen Bol. | ceived. petition, argue that Equity’s nomi-| even partly meet the situation, it’s 


Chorus: ey, William DeMuth, Richard Script is localed in ancient Thes- nating committee procedure is an- | also claimed. For one thing, there 


| Turnover Tax 
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ster, Ray —s trumaer. William Field, saly . 43 : i i 4 

polins — Gran Hirsch, Claude | ee on, starting with the |} tiatiienan de |] | tiquated, cumbersome and undem-| isn’t nearly enough space to cover 
Footon. “David James. saier. Timothy | who he naam an aie numeles, [— ~inueg from page 3 = ocratic. Specifically, they feel that | more than a fraction of the union’s 
Irving ge | ted Henry. Romaine. | fo, six ‘year's He's po we Pe ternational, was in Washington it gives incumbent councillors too | affairs, let alone include adequate 
Nichols. Noel Scullin, John Tre ye nly 2 1€ | ; ; much authority in the selecti f | reports of council proceedings. In 
Richard Simmons, jel, Richard | totalitarian concepts of attey | Monday ‘8) conferring with C + bs 2. ne SCICCUONn © Port prec Ge 
Bitherland, — = lstate. and hie ella Mae latter Pree 8 h Colton incoming council members, besides | addition, the publication is itself 
Waldron, Cecil V ; Sess See aks 20tUrH 1OFCES into; Hand, motion picture specialist in 





subject to the control of the execu- 
'tives and the council, so it tends 
erning group. 'to reflect prevailing opinion of the 
Some members argue that the | ruling group. 

present system places too much; Matters have reached such a 
| weight and prestige with the nomi-| state in recent years that all news 
nating committee slate ‘which has |of council action is supposed to be 
) | been defeated only once or twice |issued by an official spokesman, 
bh ph ao ten ce ee Situation parallels that of mid- pl ager history—in the last Alfred Harding, editor of the mag- 
ceeeiaee” gone saeiate te oes | year when, in the midst of nego-|COUPIe of elections there wasn't | azine. There is a tacit, though 

‘| tiations for a new film pact, the | ¢vem an independent ticket put up). | extremely strict, rule that council 


| aggravatirs the delaying effect of 
the holdover majority of the gov- 


the open the struggle between jus- 
tice and violence. Only heavenly 
intervention brings the promise, at 
the curtain, of better days for 


| the State Department’s commer- 
| cial policy division. It’s believed 
| Par will enlist the aid of the De-| 
Thessaly. partment in getting the French to) 

It is this resolution of the diffi-| reconsider their move. However 
culties that is the play’s chief|the Department had no official 
drawback. Through most of its} comment 


Harvard Hasty Pudding’s 
an le may be rated in the | 
pper 90’s for this sort of thing, | 
wetrike While It’s Hot rates about 
an 80. Its music, lyrics and overall 
production qualities rate higher, | 
put the book and dialog shoot off | 
every which way to give the whole 
a random quality that brings down 
the amusement level. 

This one takes the locale of a 
Indian reservation 


southwestern ; hs he aiietienett Making | shocker by decreeing a reduction | tig as a regular or official slate, | non-councillors what has taken 
presided over p Ag Bas = | ye Sem rrtege ving oon in dubbing permits 3 138 veto | but that all nominations should be; place at council sessions. This 
awney with che tourtate Enter | staged by Melvyn Helstien and the| Wide. The U. S.’share was reduced | Y membership petition, as is the | tabu applies not only to the press, 
— ck Hilton the hotel tycoon, | Cast of collegians functions| from 121 to 90. Under the current | C#8¢ With Equity’s affiliate per-|but most councillors even inter- 
Shamroc with a view to putting smoothly. As expected, there are | deal, negotiated by Eric Johnston | former unions. | pret it to forbid revealing council 
oy oo resort hotel; Estrellita | 0 special standouts but, consider-|in Paris, the American distribs’| Moreover, it’s argued, it's diffi-| matters to non-<ouncillor union 
up a swank Tfemale oil wildcatter, | ing their status, the performances | 121 permits were restored for the |CU!t if not impossible under the | members. 


St. Clair, 
with a view 
of gushers; 


| present setup for the membership 
{to have more than a vague knowl- 
edge of the qualifications on coun- 
cil candidates, even those up for 
re-election and who should thereby 
be known on the basis of their rec- 


of Verna Warren as the queen,| year startin 
i ; ny | : g June 31, 1952. 
egg ge nt the king, Bill Bei- | The French pact provides for the 
ss as Apollo, Robert Ziska as | of $4.500.000 ioamen ye 
s* ; . 4 n | 


Death, Alan Cohen as the prince | tTansfer : 
June 31 of this year, at the capital 
all generate interest. Kap. | account rate; a maximum annual 


Some Equity members believe 
that such an arrangement is justi- 
fied and even necessary, on the 
ground that if council proceedings 
were publicized it would be impos- 


to bringing in a couple 
Mordecai Van Sheer, 
the con man, with a view to get- 
ting in on whichever act works 
out: a trio of DAR’s (more or less); | 


and Joan Wilcox as a servant girl,| 





with a view to surveying lo, the | 


poor injun, and an ingenue with 
an eye , 
and all the elements are intro- 
duced for song and dance routines 
involving everyone from cowboys 

call girls. 
tonne outhers, however, let it all 
get out of hand pretty early in 
the deal, and presently it ends up 
as a series of disjointed episodes 
without enough gags to keep it on 
the main line. But the spirits are 
high and the pace fast, and this, 
combined with a couple of first- 
class ballet numbers choreographed 
by Dolly Niggemeyer (and sharply 
executed by the chorus line of cow- 
boys, bartenders and gals), keep 
it moving. The songs are okay, too, 
with “Take a Chance” standing out 
as a romantic ballad, and “They 
Say Nice Girls” on top for its 
lyrics. 
with lyrics by John E. Hubbard, is 
also a standout og But the 
music, played by the sty Pud- 
ding orch conducted neatly by Nor- 
man Shapire, is good purposeful 
stuff throughout. 

The cast, as always, is first-class, 
with an especial nod to Edward 
Bursk in the role of Susan the 
ingenue. He never overdoes the 
fluttering eyelids or the ladylike 
gait, and captures a lot of quality. 
James O'Neil, as the barker, 
breezes through the role with a 
hear-professional tempo, and like 
the others, is hampered only by 
a lack of sharp enough lines. Fred- 
erick Fawcett, as the wildcattin’ 
woman, is properly robust but 
again could use some brighter 
lines. Although occasionally man- 
nered, as in the cigaret routine 
of the song “Who Can Tell” (which 
he otherwise puts over nicely), 
Timothy Wise makes a pleasant 
‘ead. But the whole cast is well 
up to standard, and makes a lot 
more of the material than it could 
Teasonably be expected to do. 
PR: production, by Herman 
rawitz, 's attractive without being 
Fis ‘4 or ostentatious, and Donn 
c- direction keeps the show 
p Pasa move without being over- 
o io aud without conveying, 
the chi. “a line, any flavor of 


hi chi. 
he whole, in short, will k 
. - ‘ 4 
= grads happy even though they 
> not be knocked out by the 


Elie. 





Even the Gods 
Los Angeles, Dec. 2. 


UCLA producti 
. ction of @ 
acts itive scenes) by M. & Waters Saal 
UCLA, 12 ,Helstien. At Royce Hall, 
» os Angeles, Nov. 29, 1952; $1.50 


Cognizant of the theatre's 


Pressing need for new playwrig 
a hts 
. — program even reprints VARI- 
S recent coverage of Robert 


—__ 
citer 


aed composer-conductor of 
"mand theatrical scores 
seeking effective personal 
representative, Write Box 
V-12452, e/o Variety, 154 
West 46th St., New York. 














for the hotel man’s son, | 





“Anthem for Anathema,” | 


| ports would get wholehearted ful- 
| fillment in 1953. 
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|tend a luncheon for th National 
| Assn. of Insurance Commissioners. 





Impressed by Johnston | 
As Possible Aide to Ike | 


Montevideo, Dec. 9. 

Contrary to everyone’s expecta- | 
tions, including those of American 
motion picture distribs in Buenos 
Aires, Eric Johnston's flying visit 
to Argentina appears to have 
achieved the impossible. Received 
with open arms, he was promised 
by top government echelons that 
Johnston-Cereijo pact on film im- 


| 


All parleys went forward in an 
atmosphere of extreme friendli- 
ness, in contrast to the anti-U. S. 
tone of Argentina’s controlled 
press. There was evident anxiety 
on the Argentine side to please | 
and impress Johnston. | 

There is a suspicion that John- 
ston is slated to hold some very 
high administrative post in the new 
Eisenhower administration, and 





that Peronist circles are eager to 
curry favor and have a friend at | 
court. 





‘Streetcar’ 


ees 4Continued from page 63 





the problems of Blanche, Stanley, | 
Stella and Mitch are revivified in| 
Miss Bettis’ strong, biting choreog- | 
raphy, with its clever amalgam of | 
ballet and modern dance styles. 
Miss Slavenska, as bewildered, 
betrayed Blanche, onstage most of | 
the time, does a terrific job, with | 
Franklin, as brutal Stanley, close | 
behind. Support, too, is firstrate. | 
Troupe, which made a 10-week' 
tour this fall in its first season out, | 
is skedded all this week at the) 
Century; lays off next week, and 
will return to N. Y. Xmas night, if, 
biz warrants. Unlike other 
troupes, this one isn’t backed by a 
civic group or private Maecenas. | 
It had a $10,000 advance before 
opening, and looks to a $20,000, 
week’s take. The Shuberts report- 
edly gave the troupe an unusually 
good deal for the week’s run. 
Miss Slavenska and Franklin are 
name draws in the ballet field, 
while Alexandra Danilova, in as 
guest artist, is also another puller. 
Charles E. Green is presenting, 
with Kurt Neumann (Miss Sla- 
venska’s husband) as general man- 
ager, and Otte Frolich directing 
the orchestra. Bron. 








N. Y. City Ballet, io. te spr 
stanza at City Center, N. Y., ’a 
week, hit a healthy $39,600 on — 
week, 





remittance of $1,865,000 out of 
current earnings at the official 
rate, and monthly deposits of an 
additional $125,000 in the capital 
account. 





———_ 


UA’s Own Prod. 


Continued from page 3 











trib outfit occasionally investing in 
pix and even owning them. First 
move came in 1936 when the com- 
pany invested in a Walter Wanger 
production setup which flopped. 
Later, UA used some of the money 
from the “Outlaw” settlement with 
Howard Hughes to invest in pix 
turned out by Edward L. Golden. 
Under the Grad L. Sears regime, 
UA bought three films outright 
from Paramount, and it owned two 
more under the terms of the set- 


|tlement with Sir Alexander Korda. 


It alsc invested in several Seymour 
Nebenzahl productions. 





ords. That is proved by the way a 
“name” candidate who may have 
little knowledge of our aptitude for 
union. matters almost invariably re- 
ceives more votes than actors well 
informed on union affairs and 
skilled in policy making. 

The membership has no satisfac- 
tory was of knowing what takes 
place at council meetings, it’s as- 
serted. No voting or attendance 
records are ever published, or even 
available, except by each member 
going over the minutes of the 
weekly meetings and compiling a 
record for himself. Moreover, the 
minutes themselves are said to be 
cryptic in many cases, sometimes 
apparently intentionally so. 

What’s more, although the :ain- 
utes are theoretically for the use 
of the membership and used to be 
available in fairly complete form 
at the Equity office the day after 
council meetings, they’re now not 
on hand until at least a week later, 
usually in censored form. It’s ex- 








sible to conduct the union prop- 
erly, as councillors would fear to 
vote for policies displeasing to 
management* lest they jeopardize 
employment by doing so. 

Those’ opposing the silence rule 
argue that such a situation is 
purely academic, as no such condi- 
tions actually exist. They claim 
it’s just the expression of a we- 
know-what’s-best-for-you attitude 
on the part of the old ruling group 
in Equity. 

By retaining the indirect elec- 
tion system and control over the 
election of its own members, it’s 
claimed that the council has de- 
feated or indefinitely delayed vari- 
ous expressed wishes of the gen- 
eral membership. Outstanding of 
these, it’s sald, was a workable 
method by which the membership 
might overrule council decisions. 
Thus, although the union’s consti- 
tution now ostensibly provides for 
such a procedure, jt would require 
18 months and a two-third ma- 
jority to carry out the move. 
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Plays Abroad 


Temorrow’s Too Late 
London, Dec. 1, 


Charles Fleming and Geoffrey Good- 
hart (by arrangement with Bernard Good- 
man) production of drama in three acts 
by Gerald Anstruther. Stars Clive Mor- 
ton. Directed by Geoffrey Goodhart. 
fusic, Jose Payan. At Comedy Theatre, 

ondon, Nov. 17, °52. $1.75 top. 

Richard Maybury Clive Morton 





Ann Selby ....--sccsees Mary Mackenzie 
Connie phen enn baeegenne ¢ Joan Seton | 
Margaret Maybury ...... Lesley Wareing | 
Mrs. Barling .......- Barbara Babington 
Mrs. Wilmer ....+.e++-+ Joan Ingram 
Peter Granston ......-. Laurence Hardy | 


Inspector Fay 


Sergeant Bolton a ; “8 “Christopher Hodge 


Albert ..cccccccccccceses Dennis Harkin 
Wiel ... ..cccccvecdcocess Ivan Craig 
The Kite ...cccccccesss Ross Hutchinson 
BGO . vrcccntverctostereesers Anne Smith 


Sir Julius Stratton ........ Harry Green 

The identity of the killer in this 
new British thriller is openly re- 
vealed; hence, the plot is solely 
concerned with the way in which 
he will be brought to justice and 
an innocent man saved from the 
gallows. The idea is good, but the 
construction is implausible. It will 
inevitably be an addition to the 
long list of failures at this West 
End theatre. 

Gerald Anstruther has made his 
main character a writer of detec- 
tive yarns whose wife is murdered 
by a secret lover. The latter, an 
actor, who is about to marry his 
wealthy backer, doesn’t know quite 
how to dispose of the body; so he 
calls the author, pretends he is a 
fiction writer attempting his first 
crime novel and asks for a fool- 
proof solution. Subsequently, the 
writer finds the evidence is put- 
ting the guilt on him. After a 


dream sequence in which some of |! 
his book characters come to )ife,} ing the play 


John Stuart | 





Dead Seeret 
London, Dec. 1. 


Hugh Wakefield Production (in associa- 
tion with Samuel Rosen), presentation of 
drama in three acts by Michael Clayton 


Hutton: Stars Joyce Heron, Svphie 
Stewart. Ian Hunter, Hugh Wakefield. 
Directed by Wallace Douglas. At St. 
James’ Theatre, London, Nov. 5, °’52; $2 
top. 

Diana Sackville .........- Joyce Heron 
Rath Curzom ..ccccdcecs Sophie Stewart 
Miles Curzon ..egccceesss Ian Hunter 


Charles Raynor Hugh Wakefield 





An over-talkative thriller with 
only a modicum of suspense, “Dead 
Secret” can best be rated a luke- 
warm bet. It is not for Broadway 
and has little prospect of a profit- 
able run at this theatre, This four- 
character play by Michael Clayton 
Hutton, which previously had an 
airing on radio, is slow in getting 
started and too thin to sustain a 
three acter. Action is cut down to 
a minimum and characters are 
kept off stage by obvious devices. 


The yarn is set in a country cot-| 


tage occupied by a doctor and his 
wife who have just returned from 
what is described as a six-year 
honeymoon. House guesting with 
them is the wife’s girl friend. Dur- 
ing a New Year’s Eve celebration, 
the fourth character makes his ap- 
pearance uninvited. He turns out 
to be an ex-detective who knows 
that the doctor murdered his wife’s 
first husband and proceeds with a 
gentle form of blackmail. The 
medico naturally wants the _ in- 
truder out of the way and with the 
aid of his wife plans the perfect 
murder which doesn't come off. 
The players do their best with 
the flimsy.and padded script, giv- 
‘nuéli-needed veneer. 


he prepares to take the law into|Ian Hunter contrihutes a sterling 
his own hands, but the cops arrive | job as the ruthless and cynical 


in time with the necessary evi- 
dence. 
The entire production is 


stamped with unreality. The char- 
acters battle to attaing measure of 
conviction, but do not succeed. 
The plot had its moments of in- 
genuity but these are quickly 
washed out by the authors. Much 
of the action is drawn out and 
there is hardly enough incident to 
keep the play going for more than 
one of the three acts. 

Clive Morton’s dignified and sin- 
cere portrayal of the famous novy- 
elist could have 
worthier plot. In this case, it is 
something of a futile effort. Les- 
ley Wareing has a happy release 
when she is strangled half-way 
through the first act while Mary 
Mackenzie, as the author's secre- 
tary, is given little seane. Lau- 
rence Hardy overdraws the suc- 
cessful actor and his interpreta- 
tion, coupled with his dialog, justi- 
fied the few opening night jeers. 
Joan Ingram defies all the laws of 
probability as the widow who is 
about to marry the actor. Geoffrey 
Goodhart seems to have directed 
without attention to suspense or 
realism, yro. 





' 


enhanced a} 


; adequate. 





pwhile. Sep’ ae\war’ ~C- 
ively ‘piays the e of the™Wiie 
who is almost dragged into com- 
mitiing murder to save her hus- 
band. Hugh Wakefield’s robust por- 
trayal of the intruder is spoiled by 
an overlong drunk scene which 
needs heavy scissoring. Joyce 
Heron battles against a negative 
part as the wife’s friend. 
Direction by Wallace Douglas is 
loose and inconclusive. Rex Dut- 
ton’s single setting of a cottage is 
Myro. 


Sweet Peril 
London, Dec. 4. 
Daniel Mayer Company production of 
drama in three acts by Mary Orr and 
Reginald Denham. Directed by Norman 
Marshall. At St. James’s Theatre, London, 


Dec. 3, 52. $2.15 top. 

Clive Jevons ......+.:+. Michael Denison 
Robin Jevons ...cee0---ses “lcie Gray 
Digory ........++e.. George Woodbridge 
Mrs. Jevons ...... eeeepecens Mary Lohr 
Brodrigg ..... cedeebecs Brian Harding 
Cheater Ames COoeesscses Ron Randell 
Marianne Ames ...... Margot Stevenson 


“Sweet Peril” is a simple, human 
drama without pretensions, an 
within those limitations, it succeeds 
admirably. Its appeal is deftly di- 
rected to attract theatregoers in 





3.000 THEATRE BENEFITS 
—AND STILL GOING STRONG! 








Wiscensin 7-4998 








Shirley Booth congratulates Ivy Larric at a benefit performance of 
“The Time of the Cuckoo"—the 3,000th benefit Miss Larric has 
erranged since 1929. 


IVY LARRIC 
Theatre Party Bureau 
1457 Broadway 
New York 18 








Fraternizing 
A couple of Lambs Clubbers, 
members of the show biz 


group’s “Room Service” now 
on its way to Korea to enter- 
tain the GI’s, were wondering 
last week about some of the 
problems they would encount- 
er at the battlefront. 

“How cold does it get? Are 
the snipers very close?” These 
were the major questions 
asked of returning soldiers 
from the front who were pres- 
ent at the club’s going-away 
party for the Lambs troupers. 

“I'll answer both your ques- 
tions in one simple sentence,” 
replied one of the GI’s. “It’s 
so cold out there that you 
wind up hugging the snipers to 
keep warm.” 








search of soothing and satisfying 
entertainment. While it should 
have a modestly prosperous season 
in the West End, it is hardly strong 
enough to merit a transfer to 
Broadway. 

The production is given added 
status by the inclusion of several 
marquee names in the small, com- 
pact cast. Michael Denison and 


ried couple while from the U. S., 
Ron Randel! and Margot Stevenson 
make an impressive legit debut. 
Marie Lohr has a modest role as 
an understanding mother-in-law, 
but fills it with her usual polish. 

Setting for the Mary Orr and 
Reginald Denham play is a small 
cottage in a remote section of the 
Cornish coast. Its inhabitants are 











cet io finishine Sb geben et: 
asterpiece. 


Denison and Miss Gray, a couple 
of wrikkty we AG Meade atoag walh 
antly on the wife’s earnings while 
the husband tries in~ Vai To "get 


The relationship is far from sat- 
isfactory when they are invaded by 
his first flame and her husband 
from America. It becomes more 
| complicated when the wife’s novel 
is accepted for publication in the 
U. S., with a lecture tour offered 
as part of the promotion. 


This elementary situation of 
strained marital relations is skil- 
fully handled by the authors who 
have contrived to sustain the in- 
terest in an obvious plot with di- 
rect and provocative dialog. The 
basic situations are treated in an 
adroit style, giving a useful veneer 
although 


is mainly responsible 


rection. Myro. 


The Biue Lamp 
London, Nov. 20. 


Jack Hylton production of drama in 
two acts; adapted from their screenplay 
by Ted Willis and Jan Read. Stars Jack 
Warner, Gordon Harker, Bontr Colleano 
and Susan Shaw. Directed by Richard 
Bird. At Hippodrome, London, Nov. 19, 
"52; $1.75 top. 


P. C. Nunn ..,....,.... Anthony Sheppard 





Mr. Jordan ... . Warren Mitchell 
Mrs. Jordan ° Golda Casimir 
Tom Riley .... eee nar Colleano 
Spud Murphy ..... eesee win Richfield 
Sergeant Flint ............ Arthur Rigby 
P. C. George Dixon ..... Gordon Harker 


P. C. Andy Crawford Peter Byrne 
ye Natalie Kent 
Woman Sgt. Grace Millard Moira Mannion 
Mes. Lewis Coral }t airweather 
Chief Inspector Cherry .... Jack Warner 





Sergeant Green .....6.e.s20 John Stone 
BPE BOWED 20 0 0dbeeedec sss Susan Shaw 
SO aaa Valerie Forrest 
BPG. NNIGOS ...cee ° Golda Casimir 
SOR WEMOTS icc csinces Freddie Owen 
Bee. BRNO ccccece ++...+» Natalie Kent 
Doctor .........+.... Anthony Sheppard 
Woman TLS TT Tee Coral Fairweather 
rs WEOON ics0eces Warren Mitchell 
gg. CELE eT Tee Linda Bacon 


Warren Mitchell 
Hugh Metchalfe 


Comedian ey oe 
Theatre Manager ...... 

In this stage adaptation of a re- 
cent British film hit, the authors 
have tried, with some measure of 
success, to give the production a 
cinematic flavor. With the aid of 
a revolving stage, rapid scenic 
changes are effected which gives 


speed and movement. 

‘rhe theme, which deals with the 
shooting of a copper, has topical 
and dramatic values and the cast- 
ing of four prominent local names 
gives the production usefwW mar- 
quee appeal. As a twice nightly 
.proposition, it should hold up 
nicely for a season. 

_ Apart from the obvious elimina- 
tion of exterior action sequences 
and the change of locale from 
West to East London, the play 
follows the film quite faithfully. 
As in the original, the stage pro- 
duction sets out to humanize the 
police force and to present the 
uniformed men as a bunch of 
homely, warm-hearted and _ philo- 
sophizing characters. With the help 
of the sincere portrayals by Gor- 
don Harker, as the policeman who 
is shot, and Jack Warner, as the 
police superintendent, this aspect 
of the yarn is faithfully captured. 

The main villain, the small-time 
thug in search of easy money, who 
feels his strength as long as he is 
carrying a gun, is admirably por- 
trayed by Bonar Colleano. It is a 





performance of marked virility 


Dulcie Gray (real life husband and | 
wife) are again starred as a mar-| 


| to the play. The experienced cast | 


credit is due to Norman Marshall | 
for his smooth and competent di-! 


and intensity. His unhappy assist- 
ant is effectively played down by 
Edwin Richfield. But the surprise 
performance comes from Susan 
Shaw, playing her first straight 
legit role and scoring heavily as 
the raucous, brazen and terrified 
blonde. : 

In the film, the murderer was 
captured after an exciting chase 
across London but in this play the 
action is stopped short and he is 
trapped inside a vaudeville thea- 
tre. To give the scerfe added cre- 
dence the house lights go up, mem- 
bers of the cast who are playing 
the detectives crowd the aisles, 
and Colleano makes a desperate 
break through to the stage before 


A big cast fill the minor parts 
with confidence, helping to achieve 
the atmosphere which the _ story 
necessitates. Myro. 








Madame Filoume 
Paris, Nov. 10. 


| Renaissance presentation of drama in| 


| three acts by Eduardo de Filippo, trans- 
lated by Jacques Audiberti. Stars Vaien- 
tine Tessier. Directed by Jean Darcante; 


sets by Douking. At Renaissance Theatre, | 


| Paris 
| Alfredo 


Domencio Soriano Yves Deniaud 





Filomena Marturano .Valentine Tessier | 
WRRIUED cecscecete ‘ Maurice Juniot 
Rosalia Gabrielle Fontan 
Diana Claude Pasquier | 
Lucia Janine Camp | 
Umberto Roland Menard 
Riecardo Jean Topart | 
Michele Georges Salley 
Nocella ‘ Marcel Alba 
Teresina Suzanne Courtal 


’ 


“Madame Filoume’ 
tan character drama and has been 
a hit in many lands and languages. 
No English translation has yet been 
attempted, but play’s present Paris 
success will probably attract Anglo- 
yA Werncan “witenion. Piaywrigh 





Eduardo. de. Filippo is an Italian | 


| piewriter- director who registered 
with Bir ey. Neapolitan Wivian- 
aire,” two years agu. He wiil prob- 
ably film “Filoume” himself in 
\Italy with an Italian cast. Censor- 
iship weuld interfere with any 
|American pic version, but “Fi- 
loume” would be okay for U. S. 
legit. 

Madame_ Fitoume, a_ onetime 
prostie, s lived in sin with 
Domenico, a rich Neapolitan, for 
some time. Pretending to be dying, 
she begs him to marry her on her 
death-bed, and he does so. She 
then informs him that she has 








ithe father of one of them. She 
refuses to tell him which is his 
}son, as she wants him to adopt all 
three. 

He is furious, as he had hoped 
after her deaih to marry a pretty, 
young blonde. He swears he will 
adopt no one and will annul the 
marriage she has forced on him 
through trickery. She brings her 
sons to his house against his will. 


the gun is knocked out of his hand. | 


. Paul Ville | 


is a Neapoli- | 


three grown sons and that he is} 


ene 


offer nothing that could not go 
better in any of the Spanish boites 
around the city. Young, sparse 
troupe has vitality but lacks pas. 
sion and group discipline. Settings 
are ordinary, and makeshift show 
is playing to light houses. 

Los Goya (2), femme and hus- 
band team, start show with the 
usual tango that is not particularly 
top caliber. Gal is a looker but 
seems stylized and _ self-conscious 
lin her quota of skirt twirlings, 
| Pepita Fernardez, with her smooth 
i|song stints (New Acts), enlivens 
ithe proceedings. Chavalillos De 
| Espana (6) is a group of adolescent 
| dancers who please in their frenzy 
}and exuberance. Some stiff train- 
ing and aging will make these kids 
ia good Hispano dance group. 
|Standard guitar solos intersperse 
the various tableaus. 

Chiquita is a_ set-faced_ gal 
flamenco dancer who is well-styled, 
but never gets her into the fiery 
appeal the dance calls for. Paquito 
Ortega features the classic -ctean 
Spanish dances plus some peasant 
courting spots for good results. 

Pepita Sevilla is a saucy little 
|femme whose eye-rolling and 
coquettishness put over her solo 
lefforts. Pedro De Cordoba only does 
a 10-minute stint in the last half 
|of show, but scores in his fine in- 
terpretive dance (New Acts). 

Pit music is supplied by Los 
Flamencos orch which is adequate- 





ly batoned by Jose Rocca. This is 
| strictly filler fare for this -revue 
| house. Mosk. 





| Legit Followup 








The River Line 
(SERAND, LONDON) 
ana Ap D 

Since emrst D Lecce at the 
Edinburgh Festival, Charles Mor- 
gan’s play had a short nabe season 
at the Lyric, Hammersmith, before 
moving in to the West End. After 
several weeks in town, the principal 
| ae role has been changed, with 
Phil Brown coming over from 
America to replace Paul Schofield. 


The current production has two 
outstanding qualities which are a 
contributing factor to its success. 
“The River Line” may have de- 
ficiencies as a drama, but the 
author's fine poetic writing style 
| frequently transcends the basic 
weaknesses of construction. The 
characters talk a lot, but much of 
the dialog is sharp and erudite. 

The three-acter packs all its 
; dramatic content into the middle 
| act. The first conveniently estab- 
\lishes the scene and third too easily 
| ties up the loose ends. The second 
| act, which is a flashback to a war- 


| time hide-out in France, builds up 


One is a haberdasher, another a| 2" effective, tense situation. 

journalist and the third a plumber.| The polished cast has a field day 
They have never known she was; With Morgan’s use of English. 
their mother, but she has aided | Brown, who has taken over the role 
them all their lives. When Domeni- | of the American, fills the part with 
co hears her confess to her sons| assurance, giving a performance 


the play a comparable effect of | 


and adopts all three boys as his 
sons, and settles down to married 
life with Filoume. 

Valentine Tessier, one of 
France's top actresses, is superb in 
the lead role, creating the good- 
hearted Neapolitan prostitute who 
is willing to sacrifice everything 
for her children. Yves € 
registers heavily as Domenico and 
Roland Menard, Jean Topart and 
Georges Galley are smpathetic as 
the sons. There are telling char- 
acter bits, too, by Gabrielle Fontan 
| as Filoume’s maid and by Paul 
| Ville as Domenico’s confidant. 
| Jean Darcante’s direction makes 
| the most of the local celor, strong 
| characterization and comic and 
tragic interludes. It is a new smash 
| here. Curt, 








Ciel D’Espagne 
(Spanish Sky) 
Paris, Dec. 2. 


Andre Cherrier production of revue in 
Musical direction, Jose Rocea; d i 

i v8 ; dan - 
— Jose De Cabo: with Pedro De 
ordoba, Pepita Fernandez. Chavalillos 
| De Espana (6), Los Goya (2), Leo Heredia 
Los 4 Mont-Real (4), Chiquita, Paquito 
$2.50 top Theatre De L’Etoile, Paris. 


| Production Obviously indicates 
round solo dancer Pedro De Cor- 
doba. Carioca acts, recruited here, 
are diverting in spots, but visually 


Deniaud | 


two acts and 13 scenes by Hicardo Liano. | 


that it was thrown together to sur- | 


the story of her life, he repents | Which fully conveys the sensitivity 


'of the author's style. Pamela 
| Brown, using a French accent, has 
| little difficulty in sustaining the 


_tense characterization of the 
| French resistance worker who 
eventually learns that she was 


|responsible for an innocent sol- 
dier’s death. Other members of 
the cast, notably Michael Good- 
liffe, Marjorie Fielding, Virginia 
McKenna and Marcel Poncin, per- 
form with commendable fluency. 
Myro. 


Equity Library Show 


(Dec. 8-21) 
| “Winterset” — Lenox Hill Play- 
| house, N. Y. (17-21). 
“World We Make”—Lenox Hill 
Playhouse, N.Y. (10-14). 


} 








NEW ‘COLONY’ MANAGER 


Greensboro, N. C., Dec. 9. 

Richard Jordan, of Nag’s Head, 
N. C., was elected last week new 
general manager of the Paul Green 
al fresco presentation, “The Lost 
| Colony,” staged each summer at 
Waterfront Theatre on Roanoke 
Island. 

Roanoke Island Historical Assn. 
| Shocken him to succeed William 
| Hardy, who recently took the job as 
‘manager of “Horn in the West.” 


| 














CAB CALLOWAY 
“PORGY AND BESS” 


Now (9th Week), Stoll Theatre, Londen 
"—inspired—", Birmingham Post 
Mgt.: BILL MITTLER, 1619 Broadway, New York 


Sportin' Life 











' 
_ 


— 


Pz 
rival 
men 
that 
anni 
page 
linec 
Hart 
Capt 
oper: 
Japa 
bylir 
it q 
miss: 
mag, 
Nava 
an a 
i. 3 

A\ 
Russ 
mane 
McG 
form 
sey. 
got | 
piece 
from 
US. 
man¢ 
office 

Pa 
ogra} 
of Fi 
US. 
on 
“Hou 
over 


Ea 
Svnd 
COI 
night 

Wi 
7) 


and ¢ 


Ab 
Wille 
histo! 
an ar 
Coun 
the I 
Xmas 
ward: 
the r 

La: 
ran a 
his s 
calle 
own 
Dece! 
casua 
do a | 
three 
about 


The 
Heral 
i 2 
again 
eaugh 
story 
nered 
was 
had | 
ma” \ 
to rot 
Mirro 
been 
weeks 
ceivec 
colum 








Wednesday, December 10, 1952 


VARIETY 


LITERATI 69 





a 











Literati 





parade and 
rival 
ments, 
Pearl Harbor, 


age lead S 
fined, “1 Le 


Fa eer Litsuo Fuchida, former air 
operations officer of the combined 
Japanese fleet. Parade’s, while not 
‘iined by Fuchida, footnoted that 
jit quoted extensively, with per- 
mission, from the semi-official 
mag, Proceedings of the US. 
Naval Institute, which published 


an account by Fuchida edited by 


Lt. Roger Pineau. 


W's 
ovceeil F. Anderson, Lt. Com- 
mander in the Naval Reserve, a 


‘Graw-Hill exec and former in- 
aeenenion officer of Admiral Hal- 
contacted Fuchida and 
authorization to sign the 


sey. AW 
got his 
piece, 
from other s 
U.S. Strategic BD. 
mand’s interrogations of Japanese 
parade ‘s piece includes some bi- 
ographical material and pix it took 
of Fuchida, who is now touring the 
US. as an evangelist. He appeared 
on Billy Graham's evangelical 
“Hour of Decision” video program 
over ABC-TV Sunday (7). 


which also included data 
sources, including the 





American weeny 

nday newspaper suppie- 
— embarrassed .. nee 

are nday ° 

that oon — with three- 
tories identically head- 
od the Attack on Pearl 
> AW piece was bylined by 


article was prepared by 


Bombing Com- 


the Nov. 28 economy* move may 
get the axe. Thirty were fired and 
six retired and the Chronicle has 
given notice that “10 or 12” more 
will be discharged and “six or | 
seven” others retired. A total of 
52 to 54 will be out of jobs when 
the firing wave hits its crest. 





| 
o™ } 


Plenty Bullish on Bulirings 

The author who isn’t there is a 
complication to  Prentice-Hall’s | 
publicity chief Stu Daniels, who! 
has not only cuffo exploitation bids 
for “The Bullfighter From Brook- | 
lyn”—as Sidney Franklin’s biog is | 
called—but also paid commercials 
jon radio and TV which, coinciden- 
‘tally, would plug his memoirs. | 
Franklin, however, is still in Se- 
ville where he is now a bullring 
|impresario, having built a lavish 
amphitheatre in Seville which, to| 
toreador aficionados, is like La 
Seala, in Milan, is to opera, or'| 
Brooklyn is to baseball. Book mean- ! 
time is in its second edition 

The Brooklyn-born _ toreador. 
Franklin, is doing what every vir- | 
tuoso of “throwing the bull” in| 
{Spain wants to do and seldom)\ 
} achieves—he’s gone into the mata- 
dor impresarioing business. 





avic } 





Blum’s 8th Theatre Anni 
“Daniel Blum’s Theatre World: 
Season 1951-52” (Greenberg; $4.50) 





think my life concerns anybody but 
myself,” and the strange remark 
that she wasn’t glad to be back at 
the Met in postwar for artistic rea- 
sons, but because of a “feeling of | 
triumph over my enemies.” 
Despite the surcharged contents, 
both Mme. Flagstad and Biancolli 
don’t quite effect a satisfyingly true 
portrait of the singer. Her person- 
ality, oddly enough, still eludes. 
Bron. 








Line on Miami’s Clein 

Reuben Clein, publisher of the 
weekly Miami Life, was sentenced 
on contempt of court to 30 days ‘in 
the Miami county jail. Sentence 
came after Clein had refused to 
tell a grand jury how he had ob- 
tained information that a politico 
would be indicted for attempted 
bribery of an elected candidate to | 
Miami Beach council; refused to 
take an oath of secrecy before tes- 
tifying before the jury, following | 


which he had told local newsmen | 
details of his appearance; and again | 
refused to tell a circuit judge 
source of his original story which | 
led to the grand jury summons. 
Beach councilman involved was 
a reform crusader who garnered | 
his votes via a 
against the 
which controlled, at the time a} 
majority of horse books and sev- 


eral casinos. Supposed bribe offer | 





came from a key man in his cam- | night,” 
| paign-managerial 

| volved opening of punch-boards in 
| the area, after the candidate’s elec- 


setup, and 


tion. 
Since that 


; turer, 


strong campaign | est 
S & G Syndicate | ghosting job is topnotch. 


in- | 


} 
| 


library on film history, covering 
the period from before the turn of 
the century to 1925, when Smith 
sold Vitagraph to Warner Bros. agd 
retired. 
Inventor, 


“Fedway Moves to the Suburbs,” 
to Magazine Digest. 


Sports editor Jim Scott’s book, 
“Bob Mathias, Champion of Cham- 
pions,” published by Prentice-Hall, 
is ready for the Christmas trade. 

“Music in Mexico,” history of 
: Mexican music from Aztec -times 
eould easily be turned into one of} to the present, by Robert Steven- 
the less believable films. Fittingly son, issued this week by Thomas 
enough, he starts the book with| y Crowell Co. 
an account of how he smuggled ened Norman Taurog writing a book 
pictures of the Jeffries-Sharkey | titled “Inside Darkest Martin and 
fight in 1899 and had to jump out}; eyis” based on his experiences 
of a window to escape the pursuing| 4; qirector of the comic pair in 
Jeffries. . - | three pictures. 

Inventor Smith constructed Vita- | Edward Dmytryk commissioned 
seg sy first camera and followed | ay Look mag to write a yarn, illus- 
this by giving the industry its first | ,7,- cd ; : : ; 
projector. He also ro up with | trated by his own photos, about his 


businesman, adven- 
administrator and camera- 
man, Smith has lived a life that 





\the first “miniatures” when he | experiences while directing “The 
-. “ a4 * . "Go nties, |oummiee -in Iter. 
| ne The Battle of Santiago|" NX” y. World-Telegram feature 


’ ‘iter Edward Tatum Wallace au- 

If “Two Reels” dwells lengthily bai “ - Lan- 

on J. Stuart Blackton, “Pop” Rock, we. ae yng Oe 4 
Thomas Edison, and other figures | : : 


| of the early Vitagraph days, it for | lication in January. 


: ‘ah Penal Elinor Marion, wife of actor Paul 
some reason doesn't give a very| Marion and daughter of novelists 
clear picture of Smith himself. It| ywinen Brand and Pauline Leader, 
is as if, in his anxiety to tell his| \i}) pave a varn published by the 
story, the author had neglected to} ‘ ; 


| project his own thoughts and reac- | Saturday Evening Post. 


Dick Bennett, editor of the Ce- 
lebrity Service theatrical produc- 
tion calendar, has authored a short 
|column of show biz chatter for the 
current (December) issue of Glam- 
our mag. 

Geraldine Page, of N.Y.’s Circle- 
in-the-Square; Melissa Hayden, of 
N.Y. City Ballet, and Ni Gusti 
Raka, of Dancers of Bali, are show 
biz winners in Mademoiselle mag- 

It was | azine’s 1952 choices of “Ten Young 
that on! Women of the Year.” 


tions to the reader who might be} 
expected to take a justifiable inter- 
in the man himself. Koury’s 
Hift. 





Britisher’s H’wood O. O. 
producer of “In Town To- 
Peter Duncan has given 
air time to all the visiting celebri- 
ties to Britain, including almost 
every Hollywood topliner. 
to be expected, therefore, 


As 





is the eighth in this annual series | },4< been Be wood ~ ——_ his first visit to Hollywood he| Circuits Managements Assn. 

of reference books on Broadway | members under Fe van + Mi pe |should receive the openhanded|(Odeon and Gaumont taking a 

Earl Wilsen’s Deals legit. As always, it concentrates | on tax e —e argos. stemming | reatment for which the film city| number of British provincial film 

Earl Wilson and the Post-Hall|on photo layouts ‘selected from/! fem the Kets patna or | is noted, and his impressions have | scribes on conducted trips to Pine- 
Syndicate have signed a new 3-year | publicity stills) of the shgys. With, vestigs tier heme =} in had’ itt way | been .recarded in “In Holywood} wood film studios, near London. 
eoptract for the N, Y, Post's “Mid-' oJaeus MPadded data Penn PVesiigenicr mercer Cieim Nad wllleriv | Tonight” (T. Werner Laurie, $1.50),! Journalists recently went from 
MA ‘b + > Op 15 | opposed the reform moves which | whie rakes iorthy «eneeeor ¢ x) #  Edirburch ond. .Dundee 
night Earl” column. sey | and closing dates and number of! were spearheaded ah Ks we wee “ EOE G a ee. Rdingurgh avd Dundec. 
Wilson has yalso ed yee! performance yegeceireiion NS. Moxcid-a teettami News. His edi- fis ufSt book, “In Town Tonight.” | ‘Carl H. Winstoén’’ reveals’ now 
ier ’ lat Hay Seon sreaese, MK Cniaining Apsule | torial policy was concentrated on| , Inevitably, Duncan freely in-|Dr. Bruno Furst works his mem 


and domestic scenes. 





Van Loon Saga 

About five years ago, Gerard 
Willem van Loon, son of the late 
historian, Henrik W. van Loon, sold 
an article on his father to Town & 
Country. Article was bumped from 
the December issue due to heavy 
Xmas advertising and shortly after- 
wards the mag changed hands, with 
the result that it didn't see print. 

Last September, Reader’s Digest 
ran a piece on van Loon pere which 
his son felt was derogatory. He 
called T&C about exhuming his 
own piece, and article is in the 
December issue. In it, van Loon 
casually mentions the fact he might 
do a biog of his father. As a result, 
three publishers have called him 
about possibility of doing the tome. 





Coast Feud Continues 


The feud between the L. A. 
Herald-Express (Hearst) and the 
L. A. Mirror (Chandler) flared 


again last week when the Mirror 
caught the Her-Ex with its lead 
story down. Hearst sheet ban- 
nered a story about a note the FBI 
was studying which supposedly 
had been written by the “Grand- 
ma” who has dropped her knitting 
to rob L. A. banks. The letter, the 
Mirror pointed out smugly, had 
been turned over to the FBI a few 
weeks earlier after it had been re- 
ceived (and printed) by Mirror 
columnist Paul Coates. 





,., Dance Shoe Crusade 

Unique situation has cropped up 
in the dance. field. There’s been 
complaint for years that children 
attending ballet schools have been 
taught to get up on their toes too 
soon, with permanent foot injury 
as result. Recent ballet soenees 
has heightened the practice. In 
the November issue of Dance 
News, a monthly ballet trade-pa- 
per, Anatole Chujoy, its editor- 
publisher, ran a symposium, quot- 
ing dance authorities and medics. 
on the danger, and himself making 
the suggestion that dance shoe 
manufacturers stop making shoes 
for children under eight. 

As result of queries from schools 
and teachers, Chujoy has had to 
send out 2.000 reprints of the sym- 
fecium. _But more unusual was 
, decision of Capezio, Inc., one 
7 the foremost manufacturers of 

neing shoes, to go along with 
ae Suggestion, discontinuing 
lanufacture of toe shoes under 


sy ia. Capezio letter was printed 
any December issue of Dance 





s Frisco Chronicle Re-take 
San Francisco Newspaper Guild 
backt Pelled the Chronicle to 
‘on ere temporarily in its mass 
place wt. Staffmen, which took 
Sivee Nov. 28. The paper has 
- 1. to put the employees back 
and i payroll for another week 
- e enter into negotiations with 
of a to determine the merits 
tea Staffer dismissed or re- 
tet Meet May be that some of those 
Ww — may regain their jobs, 
© some others not included in 


biogs and, perhaps the outstanding | 
item of the book, a general index | 
of all names and titles mentioned. 
Although much of the magerial 
duplicates that in “The Best Plays” | 
series edited by John Chapman, 
this Blum work is a valuable refer- | 
ence item for editors and others | 
in the trade and, to some extent, | 
to anyone who makes a hobby of | 
legit. This year’s price, incidental- | 
ly, represents a 50% increase over | 
last year’s $3. Hobe. 





Mme. Flagstad Takes The Stand 

“The Flagstad Manuscript” ‘G. P. | 
Putnam; $4), autobiography of Met | 
soprano Kirsten Flagstad, as nar- 
rated to N. Y. World-Telegram & 
Sun music critic Louis Biancolli, 
is bound to excite much comment. 
Interesting from the start, absorb- | 
ing in its later stages, the tome is 
important as the testimony of a/| 
great artist and controversial figure | 
who took quite a beating in the | 
course of her career. 

Background of the book itself is 
unusual, the first third having been | 
written before i941, when Mme. | 
Flagstad went home to be with her 
husband in Nazi-occupied Norway, | 
the balance being picked up in | 
1947, on her return to America. | 
and carried on from there till 
today. First part, depicting Mme. 
Flagstad’s early years as operetta 
and opera singer, and her triumphs 
at the Met, is a little dry and mat- 
ter-of-fact, in a surface recital of 
events revealing little of the real 
personality of the singer. 

Second part ‘almost two thirds 
of the book) is an eloquent ex- 
planation and defense of her mo- 
tives and activities in returning 
home during the war. Diva takes 
up and refutes the various charges 
made against her-—that the Nazis 
helped her to return home, that 
she gave concerts for them, that 
the Norwegian Government-in- 
Exile asked her not to return, etc. 
“There was never a Flagstad case,” 
she declares; “the Norwegian gov- 
ernment has declared they never 
-_ anything against me person- 
a Ded 

What’s perhaps strange are such 
statements as the one that she 
never realized there was civil war 
in Norway. And for a book so 
open and frank, there is no word 
as to the activity of her husband 
in wartime (when he was rumored | 
to have made a fortune doing biz. 
with the Nazis), or her feeling | 
about it. But few can disagree with 
the statement that “I do not think 
it fair of anyone to hold it against 
me that to the very end I believed | 
in the goodness and decency-of the 
man I had married.” They were 
in love with each other; she re-| 
turned to Norway solely because 
“this is my home and I can't leave 
it as long as war lasts,” and appar- 
ently no other considerations pre- 
vailed. ae 

Book is also interesting in its full | 
descriptions of the singer's ordeal | 
during her first post-war VU. 58. 
tours; its raps at N. Y. music critics 
and columnists; such scattered | 
quotes as “I have always been | 
cautious and fearful of the press, 
“I do not like journalism, or at 


| 














least some sides of it,” “I don't 


jand poems, 


| by Abraham Lincoln. 


John S. Knight, Herald publisher, | a in name-dropping. 


and his editorial policy. 
Circulation of Miami Life i: 
claimed to be the largest for weekly 


publications in Florida, with news- | 


stand and street-hawker circulation. 
Sheet is angled to the “expose” 
side with formal calling “truth” 
stories on dangers of ciggie smok- 
ing and other scareheads, and 
large-boldface type makeup. Long- 
time feud with the Herald reached 
a climax in the gubernatorial race 


|four years agé, which saw Fuller 


Warren elected, although strongly 
opposed by the Herald and most of 
other state newspapers. Clein’s 
Miami Life, however, was all out 
for Warren. 





‘American Ballads’ 
“American Ballads (Naughty, 
Ribald & Classic),” compiled by 
Charles O’Brien Kennedy with an 
assist by David Jordan (Fawcett; 
35¢) is filled with over 150 songs 
ranging from “The 
Man on the Flying Trapeze” to the 
Giddling Pup,” and from “The Face 
on the Barroom Floor” to a ballad 
Ballads you 
know and ballads you ought to 
know. It even has “The Kid’s Last 
Fight” in it. A really big 35c 
worth! Especially for guys who 
like to get up and recite—or even 

lay down and recite! . 

Joe Laurie, Jr. 





Early Vitagraph Days 
It's unfortunate that it has taken 
Albert E. Smith, the “Mr. Vita- 
graph” of an earlier film era, so 
long to set down the story of his 
tumultuous and colorful experi- 
ences during the pioneering days of 


| the motion picture. 


In his “Two Reefs and a Crank” 
(Doubleday; $3.75), written in col- 
lab with Phil A. Koury, he brings 
to life the rough-and-tumble teeth- 
ing days of the industry, when the 
mere fact of movement on the 
screen still held, excitement, and 


| business ethics were in question. 


Book traces the rise of Vita- 
graph, paints a lively and often 
amusing picture of the men who 
ran it, and is crammed with anec- 
dotes that should make it boffo 
reading for both laymen and in- 
dustryites. It’s a valuable and wel- 
come addition to the growing 





Kay Campbell 


details the wherefores and whys 
showing 
Never Has the 
Freelance Market Been 
So Rough for Scribes 
oo * 


an Interesting editorial feature in 
the soon-due 


47th Anniversary Number 
of 


ARL 


























| Stendhal, 
by 





He met /ory-training at his Steinway Hall 
nost of the big stars and he’s not | School of Memory and Concentra- 
ashamed to say so. But his ob-| tion, N.Y., in the January issue of 
servations are far from superficial,| Today's Woman. Winston, former 
and he refused to allow the excess | N.Y. Sunday Mirror magazine staff- 
of hospitality to color his thinking.|er, recently turned to freelance 

e found Hollywood suffering | writing. ' 
from a bad attack of jitters. The| _ Thomas F. Seward’s $150,000 
Communist bogey was “so fan-|damage suit against William R. 
tastic, I couldn’t imagine a writer} Wilkerson, publisher of the Holly- 
who valued his job correcting his | \W¥00d Reporter, opened in Superior 
script in red ink.” He also found|Court, Los Angeles, with about 
a “certain ominous similarity” be-| two weeks of litigation in prospect. 
tween the work of the Un-Ameri-| Seward, who claims a 38% inter- 
can Activities Committee and what | est in the trade paper under a deal 
he encountered in Berlin in 1934. | made in 1944, charges that Wilker- 

Mainly, however, Duncan gives | S0n “squeezed” him out. He asks 
his impressions of the mechanics | 2 dissolution of the partnership, 
of production based on visits to | liquidation of assets and damages. 
the major studios, plus his re-| 
action to the influence of commer- | | 


cial radio and TV. Myro. ‘Goldwyn Story’ 
| 
| 


Continued from page 1 

















French Literary Prizes 

A many-paged book published 
in Paris, “Guide Des Prix Liter- 
aires,” shows that there are 765 
literary prizes given in France 
every year which are vied for by 
publishers to up their sales. They 
also serve as a target for manu- 
scripts by aspiring writers. Patron- 
age is taken up by either philan- 
thropists or commercial houses 
for ensuing notoriety. The big one 
is the Prix Goncourt. This prize ai- 
Ways means a healthy printing and 
probable film sale, 


Coveted Goncourt prize last 
week went to Beatrix Beck, who 
was Andre Gide’s secretary, for 
her third novel, “Leon Morin, 
Priest.” Same time, Jacques Perry 
also was named winner of the 
Theophraste Renaudot Prize for 
his fourth novel, “L’Am Rien” 
(“Love of Nothing.”’) 

Already presented this year have 
been the Poetry Prize Alfred Vig- 
ny and the Edouard Herriot prize 
for political works. The Prix Fem- 
ina unrolled with a lot of publicity 
and noise as 13 ballots went by be- 
fore the palm went to Dominique 
Rollin for her fifth novel, “Le 
Souffle” (“The Breath’). 


French prize mania is also ex- 
tended to a recent choosing of the 
12 best novels of the 19th Century 
by a special jury. Jury of 16 con- 
tained big literary and political 
names. Novels that won nod were 
“Adolphe,” by Benjamin Constant; 
“The Black and The Red,” by 
“La Double Meprise,”’ 
Prosper Merimee; Hoysman’s | 
“En Roule”; “Le Pere Goriot,” by 
Honore De Balzac; Jules Valles’ | 








tin and Lewis on their last outing 
topping “Toast” by nearly 30 points, 
It was on the strength of Sullivan’s 
protests that American Guild of 
Variety Artists was restrained from 
the “Comedy Hour” lineup without 
full payment of established fees to 
talent on the show. Deal with NBC 
called for payment of $10,000 to 
AGVA welfare fund, with the star- 
ring performers waiving’ their fee. 
NBC had optioned four shows but 
the vaude actors union called off 
the deal after one telecast, 





2nd Stanza Postponed 

Ed Sullivan, columnist and em- 
cee of CBS-TV’s “Toast of the 
Town,” entered N. Y.’s Flower 
Hospital Monday (8) for observa- 
tion and treatment on his chronic 
ulcers, forcing an indefinite post- 
ponement of the second stanza of 
“The Samuel Goldwyn Story” on 
the show. Guest emcees will fill 
in for Sullivan until his return, 
with the program resuming its 
regular vaudeo format. 


Sullivan preemed the two-part 
“Goldwyn Story” Sunday night 
(7), with the second half sched- 
uled for next Sunday (14). At 
press time yesterday (Tues.), it 
had not been determined how long 
Sullivan would be off the show nor 
who his guest emcee would be for 
next Sunday. 

















“The cae dette eg tr SE 

Bourget’s “Disciple’’; nard’s | , 

'“Lover”;| “Madame Bovary,” by | Continued from page 1 
Gustave Flaubert; Fromentin’s | according to Francis Robinson, box- 


“Dominique”; and “Les Pleiades,” | office and subscriptions head, sub- 
of Gobineau. \seribers list now totals 8,922, or 
| an increase of 1,284 over last year’s 
CHATTER '7,.638. Season subscriptions this 

Leonard Amster named head of | fall total $1,472,078, as against last 
Kenneth Later agency lit depart- | season's $1,355,208, for an increase 
ment. | of $116,870. In °50-’51, Bing’s first 


Julie Abeel, House & Garden| season as Met manager, subscrip- 
staffer, weds Donald R. Heath, Jr..| tion sales totaled $1,034,785. ‘ 


Dec. 20. ; ? 
; chi The Met, for third year in a 
Bentem Rooks _ publishing .38e row, will present the Kanin-Dietz 


iti i lotow’s “N 7 
Peewee Hag: in on +5 flea version of Strauss’ “Fledermaus 


People Like Show People.” c , ou ! 
Radio-TV actress Lynne Rogers|0n New Year's Eve. Top will be 
raised to $10 for the event. 


sold her first magazine article, 
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Broadway 


Abner J. Greshler, Coast agent- 


manager, ia town on business for » 


a week. 

Ed (Senator) Ford recovering 
from injuries resulting from Long 
Island auto accident. 

Bill Pine, Paramount producer, 
in on the Independence next week 
after nine weeks in Europe. 

Broadway expatriate Tom Van 
Dycke in for a quickie from Paris 
to close up his New York apart- 
ment. 

William Morris Agency’s general 
manager, Abe Lastfogel, expected 
in New York Dec. 15 for his an- 
nual stay. : 

Helen Rose, Metro fashion de- 
signer, treks back to Culver City 
today (Wed.) after a four-day visit 
studying fashion trends. 

RCA Victor producer Steve Car- 
lin to the Coast for Walt Disney 
huddles. He produces many of the 
Disney kiddie albums on wax. 

A. J. Balaban back at the Dorset 
Hotel for the winter from his New 
City, N. Y., suburban home. Work- 
ing on vidpix idea with Sammy 
Rauch. 

Abner J. Greshler in town for 
10 days with 12-year-old Jimmy 
Boyd whose “Santa Clauss Kissing 
Mommy” Columbia platter is a 
bestseller. ° 

Kenneth McKenna, story head a 
the Metro studio, returns to the 
Coast at the end of this week after 
confabs here with publishers, edi- 
tors and authors. 

Unable to get the desired Dec. 
18 accommodations to fly to Rome, 
Ellin and Irving Berlin are ad- 
vance-scheduling their European 
holiday to Dec. 14. 

Charles Ejinfeld, 20th-Fox ad- 
pub v.p., back from trip to the 
Coast studios to gander product 
and map campaigns with studio 
publicity chief Harry Brand. 

Friedrich Gulda, Viennese pian- 
ist, left N.Y. Monday (8) for Vi- 
enna after completing a_ two- 
month, 25-concert U.S.-Canadian 
tour under management of -S. 
Hurok. 

Bob Sherwood says he’s not 
. “starting to worry about his NBC- 
TV contract until I start on pay- 
roll Jan. 1; right now a neuritis 
in my eye is keeping me awake 
nights.” 

Andrew Geoly’s daughter Con- 
stance to wed Melvyn Bass Feb. 
22. Prospective bride is assistant 
to her father, who heads Eaves 
Costume Co.; Bass is a mechanical 
engineer. 

arl Brisson back on the SS. 
Stockholm following long European 
tour. Returns to the Cafe de Paris, 
London, Sept. 23. Due to open at 
the Hotel Plaza’s Persian Room, 
N. Y., in February. 

RKO pub-ad chief Richard Con- 
don and indie producer Frederick 
Brisson back from Washington, 
D. C., where they discussed plans 
for preem of “Never Wave at a 
WAC” with Army brass. 

Daniel Arnstein, transit expert 
and an occasional show biz inves- 
tor, to be honored next Tuesday 
night (16) at the Waldorf fer his 
pet investment, the Joshua Or- 
phan Aid for mentally retarded 
children. 

Bill Doll, who handled “Skipper 
Next to God,” the legit revival 
which starred (the late) John Gar- 
field, now dittoing for the French 
film version of the same play. Inci- 
dentally, it’s the first film p.a. 
chore for the vet legit publicist. 

Council of the Living Theatre 
lensing the opening-night sequence 
of its film, “Main Street to Broad- 
way,” at the Martin Beck Theatre 
Sunday (14). Local notables will 
Participate and will be supper- 
partied following completion of 
the scene. 

N. Y. Post’s Jimmy Cannon on 
the same plane with Frank Sinatra 
on Friday (12) to London, latter to 
join his wife, Ava Gardner, in 
Nairobi, North Africa. Cannon do- 
ing a vagabond series of four 
articles for Collier’s during his 
busman’s holiday. 

Radio people have been ap- 
eee for spot commercials for 

elke’s oleomargerine, excepting 
that all have noticed that the Jelke 
billing, a time-honored trademark, 
has been dropped because of the 
recent notoriety attendant to Min- 
ot (Mickey) Jelke, of that famtty, 
and it’s merely billed now as Good 
Luck Margerine. 


Paris 


Beatrice Lind, U.S. singer, into 
Commodore boite here. 

Dany Dauberson slated for a 
song stint at Moulin Rouge. 

George Lloyd and June Rich- 
mond into the Casino De Paris. 

“Detective Story” (Par) opening 
to good crix appraisal and biz here. 

Harold Smith starting a motion 
picture service for U.S. companies. 

Don Hartman here to arrange 
filming of F. Scott Fitzgerald story, 

Erich Von Stroheim to play op- 
posite Madeleine Robinson in pic, 
‘House of Crime.” 

ton Blackstone here confab- 


bing with Pathe-Marconi, RCA 
Records distrib, on the disk pic- 
ture here for U. S. names. 
Gregory- Peck and wife in Paris 
before heading to London to hud- 
dle on possibilities of doing “Baby- 
lon Revisited” for Paramount here, 
with William Wyler directing. 
John Steinbeck looking for a 
theatre here to present the French 
version of his play, “Burning 
Bright.” Called “La Flamme,” this 
was translated by Rene Picard. 
Richard Aldrich in from Spain 
to look over fall legit crop. Aldrich- 
Myers outfit interested in possible 
N.Y. staging of “Duchess of Sea- 
weed,” hit production of Peter 
Blackmore’s Engiish comedy. 
Eddie Fisher here on a two-day 
furlough after finishing 15 shows 
on his Army entertainment tour 
of Germany and France. He goes 
to England to play the Army Air 
Bases and then heads for U. S. 


Dec. 27. 
Miami Beach 


By Lary Solloway 

Robert Q. Lewis at the Lord 
Tarleton. 

Joel Gray set for Ciro’s opening 
show Dec. 23. 

U. of Miami Ring Theatre pre- 
senting “Brigadoon” this week. 

Joanne Gilbert and Al Bernie 
head Xmas show at Clover Club. 

Former AGVA head Matt Shel- 
vey in town and seeing old friends. 

John Cameron Swayze in town 
and shooting backgrounds for his 
TV show. . 

Lynn Farnol in for meet of Na- 
tional Pressure Cookers which he 
press-reps. 

Dennis Day headed up show for 
RCA convention at the Casablanca 
Monday (8). 

Claughton theatre chain hypoing 
biz with “Skyline Contest” in 
which patrons identify cities from 
photos. 

MacFadden Deauville preems its 
Hawaiian Room Dec. 19 with John- 
ny Pineapple’s orch and a Poly- 
nesian revue. 


a * 
Riviera 
By Ed Quinn 

Anatole Litvak set to start work 
soon here on his new pic, “The Girl 
on Via Flaminia,” with Kirk 
Douglas. 

Secretary General of the Cannes 
Film Festival, Robert Favre Le- 
bret, parleying finance with the 
Cannes Town Council. 

Dalio, Paul Meurisse and Helena 
Bossis played ‘“‘Le Coup de Grace” 
at the Palais de la Mediterranee, 
Nice, and the Casino, Monte Carlo. 

Jan de Hertzog, author of ‘“‘Four- 
a now living at St. Jean-Cap 

‘errat, confirmed Colette’s inten- 
tion of doing the French adaption 
of this play. 

The Casino Theatre in Nice 
opened winter season with the 
Grenier-Hussenot Co. in a Marcel 
Duhamel translation of a new play 
by Irwin Shaw, “Phillip and 
Jonas.” 

- Jose Ferrer and Edmund Trczin- 
ski, author of “Stalag 17,” spent 


most of their three days vacation 


on the tennis courts of the Parc 
Imperial, Nice; motored then to 
Rome. 


Genoa 


By R. F. Hawkins 

Saul Grauman and Co. at the 
Ragno D'Oro nitery. 

Catherine Essex and the Camel- 
lini orch performing nightly at the 
Cambusa night club. 

“Il Capotto” (“The Overcoat’), 
Titanus-Italian film, in a long-run 
date here on initial booking. 

Duse Little Theatre’s second play 
of season will be “Clash By Night,’ 
Giannino Galloni directing. 

Umberto Melnati replaces Rug- 
gero Ruggeri at the Augustus 
Theatre, opening with L. du Garde 
Peach and Jan Hay’s “White 
Sheep.” Milly co-stars. 


. . 
Philadelphia 
By Jerry Gaghan 

Lou Berg took over as manager 
of the Zodiac Lounge. 

Jackie Burns wound up long run 
at Lou’s Moravian to head for Copa 
City, Miami Beach. 

Hazel Scott at Kaliners Rath- 
skeller is making first nitery ap- 
perance there since 1939. 

Chris Powell picked up vocalist 
Arnelda Monroe from _ Earle’s 
amateur show for his combo. 

Iliness of member of Playboys 
combo forced act to cancel opener 
at Flamingo, with Al Greco Quartet 
substituting. 

Pep’s Musical Bar robbed for 
third time in year by thief who 
remained in spot after closing and 
tvok $1,280 from safe. 

Sans Souci Restaurant has in- 
augurated special dinner policy 
guaranteed to get diner to his seat 
in the theatre in time for opening 





curtain, 


| 


London 


Boboy Short back at the Em- 
bassy Club for a return cabaret 
date. 


Annual Variety Club election 
night dinner set for the Savoy to- 
morrow (Thurs.). 

Gladys Cooper left the cast of 
“Relative Values” and has gone to 
Jamaica via N. Y. h 

Ava Gardner returned to Nai- 
robi last week after a short con- 
valescence in London. 

Phil and Sid Hyams tossing 
their annual Christmas press lunch 
for the critics today (Wed.). 

Siegi Sessler off to U. S. this 
week to promote Coronation biz 
for his Berkeley Square club. 

John Nasht planed to Berlin last 
week enroute to N. Y. to set dis- 
tribution for his current telepix 
program. 

Francis, Day & Hunter sponsor- 
ing a dinner next Wednesday (17) 
to celebrate their 75th year in the 
song publishing business. 

Herbert Wilcox hosted a cock- 
tailery for Forrest Tucker, who 
came over to play in the first Wil- 
cox-Republic film, “Laughing Ann.” 

Cc. J. Latta, the Warner rep on 
the board of Associated British 
Picture Corp., returned to Lon- 
don last week from his annual trip 
to the U. S. 

Jerome Whyte sailed for N. Y. 
last Monday (8) but returns here 
in February to continue to repre- 
sent the Rodgers and Hammerstein 
interests in Great Britain. 


Memphis 
By Matty Brescia 

Ilka Chase here this week 
Arena Theatre’s “Over 21.” 

Eddie Hill, “Grand Ole Opry” 
performer, checaed in four a week- 
end, 

Ted Mack’s Amateurs skedded 
for a one-nighter (10) at Audito- 
rium. 

Ernie Rudy orch comic Chubby 
Silvers to Hotel Peabody’s Skyway 
for two weeks. 

Elmore Richmond, WHHM sales 
exec, exits here this week for a 
public relations post in Paris. 

W. C. Handy here (10) to toot 
his “St.. Louis Blues” for local 
Negro high school grid benefit 
attraction. 

Milt Simon and Norb Gwynn, ad 
execs and TV prgducers (“Juniper 
Junction, U. S. A.”’) returned from 
two weeks in New York. 

Harry Martin, former VARIETY 
mugg and now prexy of American 
Newspaper Guild, visiting family 
and friends from his ECA post in 


Paris, 
Minneapolis 
By Les Rees 

St. Paul Colony Club has singer 
Bill Lawrence. 

Duo pianists Vronsky & Babin 
here for concert. 

Schlief’s Little City club again 
has Frankie Yankovic. 

Singing comedienne Sophie 
one starting her 10th month at 

c’s. 

Paul Gregory here briefly to look 
over his “John Brown’s Body” at 
Lyceum, 

Manager Jimmy Nederlander of 
Lyceum off to New York to try to 
snare legit tourers. 

Exotic dancer Rene Andre tops 
“Latin Quarter Revue,” reopening 
attraction at Alvin, burlesque. 

Hotel Nicollet Minnesota Ter- 
race, now closed for alterations, re- 
sumes next week with singer Carol 
Bruce. 

Arthur Treacher appearing at 
St. Paul Executives’ club, offering 
“A Little of This, Something of 
That, Mostly Humor.” 


e 
Australia 
By Eric Gorrick 

Metro will key release “Quo 
Vadis” here Dec. 19. 

_“High Noon” (UA) smash hit in 
eighth week at Plaza, Sydney, for 
Hoyts. 

American magician Virgil doing 
oke at Princess, Melbourne, after 
a mild run at the Empire, Sydney. 

“Folies Bergere” winding up a 
six months’ rum at Tivoli, Sydney, 
for David Martin. Melbourne bid 
follows. 

Maurice Sloman, independent 
circuit operator, leaves for London 
early next year on TV and pix 
looksee. 

Tommy Trinder set to tour New 
Zealand for David N. Martin. Brit- 
ish comic will remain in the Aussie 
zone for 12 months. 

Current summer span indicates 
a terrific upbeat in night trotting 
in the Sydney area. Pic biz also 
will get opposition from nightime 
auto racing. 

William Melniker, in charge of 
theatre operation of Loew's Inter- 
national Corp., is winding up look- 
see of Metro's pic loop here cover- 
ing 12 houses. 
Revival of 


in 


“Annie Get Your 








Gun” at Royal, Sydney, for Wil-| D 


liamson management this month 
will run into the new year; Evie 
Hayes is starred. 

John Endean, who worked as 
visual artist for Lewis Milestone 
on “Kangaroo (20th), is now in 
London with the same director for 
“Melba.” He is the son of Lin 
Endean, Universal's publicity di- 
rector here. 


Barcelona 


By Joaquina C. Viadl-Gomis 
Darf® Dauberson, French femme 
balladist, doing okay at Rigat nit- 





ery. 

Billi Bros., German circus, closed 
after a run of three weeks, playing 
capacity daily. 

Boris - Christoff drew 
houses at two performances 
“Boris Godunov” in the Liceo. 

Carlos ‘Pons, legit actor from 
Caracas, Venezuela, here to form 
his own company and produce 
shows. 

The Komea has the new legit 
play, “Love Lives in a Boarding 
House,” by author-poet Jose Maria 


capacity 
of 


de Sagarra. 
Lalo Maura, pic and radio star 
from Argentine, to sing in the 


Joaquin Gasa musical show, ‘The 
Cyclone Is Here.” 


Revival of the musical show 
“La Reina ha _ Relliscat” (“The 
Queen Has Slipped”), starring 


Mercedes Monterrey and Arturo 
Ortiz, at the Victoria. 


India 


India Government has _pro- 
hibited import into India of French 
film, “Nights of Paris.” 

Madras government amended 
cinematograph rules under which | 
no touring “{pema c- function | 
within-a mne of any “permanent: 
theatre. 

Strong protest has been voiced 
by all film interests against India 
government’s decision to keep 
films, once banned, permanently 
Ongthe tabooed list. 

icture interests in India re- 
quested India government to ban 
on the import into India of all 
Pakistan films in retaliation to 
Pakistan’s ban on Indian pix. In- 
dia imports about seven pictures 
a year from Pakistan. 

India’s Prime Minister Pandit 
Nehru characterized the film in- 
dustry as a non-essential item in 
national economy and suggested 
that money would be better spent 
if it were used in helping finance 
factories and small-scale indus- 
tries. 

Indian Motion Picture Produc- 
ers Assn. decided to cancel agree- 
ment with All-India Radio whereby 
that net could use recorded songs 
from films without royalty pay- 
ments. Action items from govern- 
ment’s decision to drop the name 
of pictures from which music was 
played. 

Chairman of Central Board of 
Censors clarified his position that 
foreign films could not be censored 
with same standard set for Indian 
films. Certain latitude would be 
given for bodily contacts in for- 
eign films not permitted in Indian 
films. He also said that kissing 
would be taboo on the Indian 


Pittsburgh 


By Hal V. Cohen 

“Dance for Joy” folded at Play- 
house Saturday (6), a week ahead 
of schedule. 

Stan Harner, WB purchasing 
chief, and his wife left by car for 
Florida vacation. 

John Walsh, Fulton manager, in 
Mercy Hospital being built up for 
operation on his back. 

Bobby Specht in town to rehearse 
with Donna Atwood for her return 
to “Ice Capades” after Christmas. 

Joe E. Lewis will make his local 
nitery debut at the Carousel, where 
oe opens a 10-day engagement Jan. 








_ B. J. Keating, local singer last 
in “Top Banana,” signed for ‘Hazel 
Flagg,” upcoming Broadway musi- 
ca 


Frank Blandi, longtime manager 
of Playhouse Grill, has opened his 
~ Foxhead Inn on Brownsville 


Actor John S. Matthews out of 
Army after two years, and he and 
his wife, actress Collette Crawford, 
are settling down in N. Y. 


Omaha 


_ By Glenn Trump 

Comic Don Romea and dancers 
Burns & White in at the Torch. 

Jan Garber orch at Red Cloud 
= and Oak Ballroom, Schuyler 

KOWH disk jockey Sandy Jack- 
son won an expense-paid trip tc 
Paris in d. j. contest. 

Billy May orch played U. of 
Nebraska Military Ball at Lincoln 
(5), school’s top social event. May 
— at Scottsbluff’s Terrytown 





—— 


Hollywood 


Steve Breidy te Chica 
COMPO meeting. oP te 

Rosemary Lane suing Bud West. 
more for separate maintenance. 

Bob O'Donnell and Lou Smith 
to Chicago for the COMPO session. 

RKO tossed a party for Norwe. 
gian film producer Slotfeldt Elling. 
sen. 

Rosemary Clooney limping after 
a + aoa elephant stepped on her 


oot. 

Mishel S. Green to Puerto Rico 
to survey facilities for film pro. 
duction. 

Polly Bergen planed out for 4 
two-week stand at the Chicago 
Theatre. 

William Bishop recuperating at 
home after 10 days out with virys 
infection. 

Jack E. Baker returned to his 
veepee job at Republic after a tour 
of Europe. 

Gail Hillson lining up Hollywood 
names for strawhat circuit dates 
next season. 

Miriam Geiger shifted from Wil- 
liam Morris Agency to Filmcraft 
Productions. : 

eon Peters joined one of the 
Ha®ywood units that will entertain 
GIs in Korea. 

Mike Lyman’s will provides an 
annual income for his widow, and 
other bequests. 

Pat O’Brien and Van Johnson to 
San Francisco to help the Bonds 
for Israel drive. 

Edgar Bergen will visit 27 mili. 
tary hospitals on his “Operation 
Santa Claus” tour. 

Marshall Migatz recuperating 
from yellow jaundice at Sawtelle 
Veterans Hospital. 

Jack Palance recovered from in- 
juries sustained on Nat Hoit’s “Ar. 
rowhead” location. 


Cpt. Vie Danie comn., Bed b,- 


the War Dept., for services in re- 
cruiting and morale. 

Frank Whitbeck presented with 
a gold plaque for his services in 
behalf of Boys Town. 

Robert Fellows to Mexico for 
huddies with John Farrow about 
“Plunder of the Sun.” 

Betty Rowland released after 
three weeks in jaii on promise to 
strip no more for three. years. 

Dean Martin & Jerry Lewis 
booked for two weeks at the Lon- 
don Palladium, starting June 15. 

Ed Wynn presented with an 
award by the Vaudeville Veterans 
of America for his 50 years in 
show biz. 

Doris Day halted rehearsals for 
“Calamity Jane” to entertain GI 
patients at Veterans Hospital in 
Long Beach. 

Zamah Cunningham sustained 
injuries in a fall during dance re- 
hearsals for. Paramount's “Here 
Come the Girls.” 


Washington 
By Florence S. Lowe 
Variety Club memorialized Car- 
ter Barron, Loew-Metro exec, by 
placing a wreath at the Carter 
ae Amphitheatre on Sunday 


Impressive lineup of U. S. and 
foreign biggies turned out yester- 
day (Tues.) for the luncheon of the 
Women’s National Press Club, hon- 
oring Mary Martin. 

White House Photographers’ 
Assn., which includes the newsreel 
reps, partied President Truman 
Saturday night (6) in appreciation 
of his cooperation during long lens- 
ing sessions. 

Barnee Breeskih, maestro of 
Hotel Shorehams’ Blue Room orch, 
appointed to advisory staff of Maj. 
Gen. Lucas V. Beau, national com- 
mander of Civil Air Patrol, an 
given rank of CAP colonel. — 

Burl Ives and members of “Paint 
Your Wagon” cast, Leora Dana and 
other reps from “Point of No Re- 
turn,” as well as local theatre and 
drama desk reps, gathered at Olm- 
sted’s bistro past week to honor 
Bess Davis Shriner, longtime head 
of Theatre Guild in the capital. 


Chicago 

“Don Juan in Hell” gives two 
readings Dec. 14-15 at Opera 
House, : 

Oscar Hammerstein 2d and wifé 
in for the United World Federal- 
ists’ dinner. 

“John Brown’s Body” gave 4 
performance at Anshe Emmet Tem- 
ple Sunday (7). 

Steve Broidy, head of Allied 
Artists, in town for COMPO meet- 
ing today (Wed.). 

Don Bolen appointed technical 
director of speech and drama de- 
partmert of Loyola U 

Actress Debra Paget in for ben- 
efit showing of “Stars and Stripes 
Forever” at the Palace. 

Paula Stone and Mike Sloane 
back again to look over “Top B® 
nana” and “Country Girl.” 

Dick Condon and Leon Brandt. 
RKO publicity and exploitation 
heads, in for plans for world pree™ 
of Me wl Pan” at the State-Lake. 

eb. 5. 
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H J. HARRISON 
Ralph J. Harrison, 56, nee 
pandleader, musician and poarat 
anein the Allegheny General Hos- 
ere there Dec. 1 after a heart at- 
see Harrison, one of the 11 orig- 
tat founders of the Variety Club 
ina wars ago, had pioneered in con- 
seating orch on the mages hy 
houses and was one of the rs 4 
pittsburgh to try out the idea a 
the old State. In later years, he 
had worked virtually every — 
of any importance in Pittsburg . 
Before the war, Harrison gave 
conducting to open the | 
Ralph Harrison Music Service, a | 
pooking agency. A couple of years | 
ago, he disbanded that business, | 
opened a small restaurant in a| 
downtown Pittsburgh building and | 
resumed his music career on a} 
part-time basis by jobbing around | 
with various combos playing pri-| 
vate parties. Harrison was a neph- | 
ew of Dave Broudy, another w.k. | 
Pittsburgh musician who died | 
three and a half years ago. | 
Surviving are his wife, a daugh- | 
ter and two grandchildren. | 
® | 
ALOIS HAVRILLA it 
Alois Havrilla, 61, veteran radio | 
announcer, died Dec. 7 in Engle-| 
wood, N. J. In 1935 he received an | 
award from the American Academy | 
of Arts and Letters which termed 
him the country’s best radio an-| 
nouncer “from the standpoint of | 
pronunciation, articulation, tonal 
‘quality. accent and general Fr} 
iral effect. 
“1s Sa as with WE’ tae JZ.! 
WABC and WOR, New York sta-| 
tions, variably from 1924 to 1946 
as announcer, narrator and com- 


mentator. From 1928 until 1946 he 
served in the same capacities for 









RALP 





up active 





Universal, Paramount Pictorial, 
RKO travelogs and Pathe News- 
reel. 


In 1946 Havrilla became asso- 
ciated with WPAT, Paterson, N. J., 





ARIES 


Cincinnati after a two-year illness 
from a heart ailment. He founded 
Film Service Co. in 1912. was 
named Cincinnati's “Swell Guy” of 
1947 and was honorary chairman 
of the local Variety Club’s heart 
committee, an activity that earned 
him a life membership. 

A son, Paul (Bud) Wessel, is con- 
tinuing as head of the film deliv- 
ery concern. He also leaves three 
daughters, eight grandchildren 
and eight great-grandchildren. 








MARK KELLY 

Mark Kelly, 59, publicist, screen 
writer and former sports editor 
died Dec. 5 in Hollywood after a 
stroke. He had recently undergone 
a serious operation. 

Starting his newspaper career in 
Chicago, Kelly became sports 
editor of the Los Angeles Examiner 
in 1921 and continued in that ca- 
pacity until 1936 when he joined 
the 20th-Fox publicity staff under 
Harry Brand. He did the script for 
“One In a Million,” first film star- 
rer for Sonja Henie. 

Shortly before his death, 
was elected an honorary member 
of the Helms Athletic Foundation 
Board. 





NEAL ABEL 

Neal Abel, 70, former vaude and 
minstrel show trouper, billed as 
“The Man with the Mobile Face.” 
died Dec. 2 in Los Angeles. In 
show biz for more than half a cen- 
tury, Abel was a name as a black- 
face monologist for 10 yeers with 
the_Primrose Minstre’ elle was .a 
he iner for years on 
pheum and Keith circuits. 

Abel toured the country 
Jack Dempsey when the latter was 
world’s heavyweight champion. For 
a time he operated his own book- 
ing office with Bert Nelson, but for 
the last three years he had been 
associated with the Fanchon & 
Marco office in Los Angeles. He 


IN MEMORY OF 


DAMON RUNYON | 





and for the last three 
been with WNJR, Newar 
Surviving are his wife, Marion 
Munson, and his daughtper, Con- 
stance, both of whom have been in 
radio management and writing. 


pour had 





MAX ADKINS 

Max Adkins, veteran leader of 
the Stanley Theatre house orch in 
Pittsburgh, died at his home there 
Dec. 3. Adkins passed away in his 
sleep just a few hours after the an- 
nual elections at Local 60 of the 
musicians union had returned him 
to the board of directors with the 
biggest vote rolled up by any can- 
didate, 

Adkins had been devoting him- 
self chiefly to teaching and arrang- 
ing of late, going back to the Stan- 
ley only on the infrequent occa- 
sions when that WB deluxer had 
stage shows. He worked the last 
one only two weeks ago. During 
World War II, while in the serv- 
ice, he directed a number of Army 
bands. Before taking the Stanley 
job in the late '30s, Adkins had 
wonnted the staff band at station 


He leaves his wife and a son. 


_. WILHELM SPEYER 
Wilhelm Speyer, 65, playwright, 
om Script writer and novelist, died 
ace 1 in Basle, Switzerland. 
“peyer. who was a German writer, 
“Te W.k. in the U. S. for his novel, 
‘he Court of Fair Maidens” and 
i Play, “A Hat, A Coat and a 
glove, Which was produced on 
le ay and made into a film in 
a His other plays include 

ugby.” “South Sea” and “The 


Rey : at 
abrogutionary, all being produced 


napever left Germany when the 

Auctioned power and lived in 

to rey and France before coming 

Motion si, 1941. He was a 

bef bic writer in Hollywood 
ore retur 


» ni : ' 
orld War ‘ine to Europe after 


Sister survives, 


pHENRY J. (POP) WESSEL 
cinnati” J. (Pop) Wessel, 80, Cin- 
and. ~,2loneer film deliveryman 
ety ey ormer chief barker of Vari- 
lub Tent 3, died Dec. 6 in 





PAUL SMALL 


had been in failing health since 
the death, early this year, of his 
wife, knows professionally as Dora 


Willing. 


JAMES NORRIS 
James Norris, 73, sports pro- 
moter, died in Chicago Dec 4. A 





wealthy grain merchant, he was a|- 


director of Madison Square Gar- 
den, N.Y., and until recently co- 
owner with Arthur M. Wirtz of the 
Chicago Stadium, but he had turned 
over his interest to his son, James D. 

Norris, was one of the backers 
of the Detroit my ~ Stadium 
and helped form the Detroit Red 
Wings, Chicago Blackhawks, hock- 
ey teams. He also held director- 
ships in arenas in Indianapolis and 
St. Louis and was a partner with 


Wirtz in the “Hollywood Ice Re- | 


vue” and Cole Bros. Circus. 
Two daughters and two sons sur- 
vive. 





PHYLLIS PROCTOR 

Phyllis Proctor (Mrs. Margaret 
P. Nelson), 72, former vaude per- 
former- and circus acrobat, died 
Dec. 2 in Sarasota, Fla. In the early 
1900s, Miss Proctor toured vaude 
circuits and appeared in the Broad- 
way production, “Merry Sherry.” 

Miss Proctor joined the Barnum 
& Bailey Circus as an acrobat in 
1918. She was chief wardrobe 
mistress for Ringling Bros. and 
Barnum & Bailey from 1926 until 
1935. 

Her husband survives. 


ALICE FLEMING. 

Alice Fleming» (Mrs. William 
Day), 70, legit, film and radio 
actress, died Dec. 6 in New York. 
She _ was a leading lady for the 
Per¢y G. Williams Stock Co. and 
appeared in “When We Are Mar- 
ried,” “Stick-In-The Mud,” “His 
Brother’s Keeper,” “Some Daddy, 
“Yours Truly.” “The Pelican,” and 
“One More Honeymoon.” Her last 
pic was ‘Storm Over Lisbon” in 





Her husband survives. 


ANDRE LEFAUR : 

Andre LeFaur, 73, French legit 
and film comedian, died Dec. 4 in 
Paris, Lefaur, ne Andre Lefauri- 





Kelly | 


ihe’ Or- | 
with | 


chon, was known for his roles in 
the comedies of Tristan Bernard 
and later in “Les Vignes du Sei- 
gneur,” Marcél Pagnol’s “Topaze,” 
|and the original Paris production 
| of “Tovarich.” 

_Lefaur toured the U.S. several 
| times and appeared in the films of 
_ Some of his legit successes. 
| 





ANTHONY T. LEHMANN 
_ Anthony T. Lehmann, 55, sing- 
ing comedian who appeared in 
yaude with the trio billed as “A 
Thousand Pounds of Harmony,” 
died Dec. 8 in Middletown, N.Y. 
|Others in the trio were the late 


William C. Hehn and the late 
Howard Kaiser. 
Lehmann managed the Para- 


;}mont Theatre. 


: Middletown, when 
he quit vaude 





_ WILLIAM DELANEY 
William Delaney, 65, veteran 
booker for the family time out of 
the Keith office during vaude's 
heyday, died of cancer in Los An- 
geles Dec. 3. His territory was 
Pennsylvania, Ohio and West Vir- 
ginia. For the last 13 years, De- 
|laney had been purchasing agent 
in Hollywood for the two John H. 
Harris revues, “Ice Capades” and 
“Ice Cycles.” 
He leaves a wife and a daughter 
WALTER B. RATHBUN 
Walter B. Rathbun, 34, legit pro- 
| ducer, died Dec. 3 in Santa Moff. 
ica, Cal., after a long illness. He 
was former head of the Lobero 
Theatre group in Santa Barbara 
and the Gryphon Players at La- 
guna Reach. He was a graduate of 
the Yale Drama School. and a 
| grandson of the owner of the But- 
| terteld thea’ chain.in Michigan 
] i's wile survives. 





~~ 


TOM HARMAN 

Tom Harman, 66, former Ohio 
farm broadcaster and publisher, 
died Dec. 4 in Tilghman Island, 
Md. He had. been associated with 
the Ohio Farmer from 1911 to 
1947. He had appeared on “Your 
Farm” program over WCOL, Co- 
lumbus, until about three years 
ago. 


a daughter. 





FRED L. DRISCOLL 

Fred L. Driscoll, 63, ex-vaude- 
Villian, collapsed and died Dec. 5 
at Draper Corp. plant, West Med- 
way, Mass., where he was employed 
| as a clerk. Teamed with his wife, 
| Sadie, he toured vaude circuits for 
| 40 years with act known as Driscoll 
|& Perry. 
| Survived by wife, two sons and 
daughter. 








JOSEPH LaROSE 
Joseph LaRose, 62, musician, 
| producer and theatre manager, died 
in Detroit Dec. 3. He was manager 
of Century and Eastown, nabe 
houses, at time of death. 

LaRose had been manager of 
Fox Theatre, Detroit, and produc- 
tion manager for C. L. Chester, 
producer of Robert Bruce Scenic 
Pictures. 





FRANK J. TAYLOR 

Frank J, Taylor, 73, a top mid- 
west grain dealer and organizer of 
Omaha’s first commercial radio 
station, WAAW, died Nov. 22 in 
Omaha. 

Taylor formed WAAW in 1922 
to carry market reports to farmers, 
then sold it in 1939 and it became 
KOWH, World-Herald station. 





MRS. BESSIE B. ALLEN 

Mrs. Bessie Bacon Allen, 66, ac- 
tress-writer, died Dec. 7 in Los 
Angeles. 
Warner Bros. from 1933 to 1936. 
She was the daughter of the late 
Frank Bacon, playwright. 

Two daughters, her mother and 
a brother survive. 


KEN HARVEY 

Ken Harvey, 45, banjoist, died in 
Milwaukee Dec. 1. He was for- 
merly on WTMJ there and did 39 
TV shows for BBC in England. 
During World War II he made nu- 
merous USO tours and for the last 
few years most of his engagements 
had been in Europe. 

Survived by his parents. 


WILLIAM J. WEAVER 

William J. Weaver, 79, one of 
the oldest members of IATSE, 
Local No. 143, died at his St. Louis 
home after a long illness. He re- 
tired as a projectionist in May, 
1950. ' 

Two daughters survive. 


RABON DELMORE 
Rabon Delmore, of the Delmore 
Bros., country singers, died Dec. 
4in Athens, Ala. Team was formed 
in the mid-1920s and recorded for 
Columbia, Victor and King. 
Delmore was also a composer. 


RALPH VENUTO | 
Ralph Venuto, 100, vaude singer 
and dancer at turn of the century, 

















Survived by wife, two sons and: 


She was associated with 





L... 


[ us.talet 











| 


71 





died Nov. 20 in Omaha. Born in | 
Naples, Italy, Venuto came to! 
America in 1887. | 


TV on Ike Trip 


Continued from page 1 


He gained national publicity on 
his 100th birthday last Aug. 24 by 
singing a ballad and dancing a jig. | 

: | days. As it was, the TV nets rushed 

Ernest Bridges, 67, French horn | to get the films on the air by Sun- 
player with the Toronto Symphony | 4ay afternoon and the theatrical 
and previously with various thea- | reels, which received their footage 
tre orchs, died Dec. 4 in Toronto | the same day, were able to process 
when seized with a heart attack | and edit it for their regular release 
while driving his car. Survived by | Monday (8). 








wife. | Situation points up what some 
|top TV execs referred to as the 
Son, 24, of the late cornetist, | “backward” thinking of Eisenhow- 


Paul Mares, who was founder of | er’s press secretary, James C. Hag- 
the New Orleans Rhythm Kings, | erty, that TV doesn’t compete with 
ae group of the ‘20s and| newspapers and wire services for 
Suvi be phage ed an a Dec. 4. | coverage but rather with the thea- 
ees Sy See meus. trical reels. According to the TV 
t ers, this doesn’t ring true, 
Lane Kosters, .52, distributor of a a single network news pro- 
and mother-in-law. in a fire which | 22-minute or half-hour format than 
destroyed their home in Santa} might see the product of all five 
Monica. Cal | theatrical reels during their three 
: : or four days of reléase in theatres 


Neil McKay, Scot comedian, and | across the country. 

bagpiper, died in Johannesburg,| Through lack of space, the TV 
South Africa, Nov. 27. He enter-| nets were not permitted to send a 
tained British troops at the start | cameraman along on Eisenhower's 
of World War II, returning to| plane to Korea, whereas space was 
South Africa in 1945. | provided for a theatrical reel cam- 
ae eraman repping the newsreel pool. 
TV was forced to have its pool rep, 
NBC’s Julius Zenier, meet the 
plane in Korea from his , Tokyo 
headquarters. Despite this setback, 
|the webs expected the film to ar- 
|rive with the still photos at San 
Francisco last Friday. Yet, when 
their men arrived at the Frisco air- 
port, they were told there were no 

video films on board. 
Fes ope en ame ateyeme nits ot As it was, — weal cofpet- 
aay ema ima mets by rniguites in geting 
Marcia E. Arndt 47, sioner the Ike films on the air Sunday 
since 1934 of the Hour Glass Club| afternoon, presumably because its 
Restaurant, N. Y., died Dec. 1 in| commercial programming on Sun- 
New York. His wife, two brothers days is more flexible. DuMont 
and two sisters survive. screened the pix at 4:45, with NBC 
coming in with a special news show 











Col. Earl William Brannon, Sr., 
63, civil defense chief in Ohio dur- 
ing World War II and former news 
commentator on WHIZ, Zanesville, 
died Dec. 1 in Columbus. 

Harry Tague, 75, veteran exhibi- 
tor and part owner of the Bryn 
Mawr Theatre, Chicago, died in 
Chicago Dec. 3. Survived by two 





Daughter, 19, of Mrs. Thelma | at 5:30. CBS-TV reserved the pix 
Preece, business agent for the! ¢oy screening on Edward R. Mur- 
Script Supervisors Guild, was 


row’s “See It Now” at 6:30. ABC- 


killed Nov. 30 in an auto crash near TV was on prior to that. 
| 


Bakersfield; Cal. 











Mrs. Clara D’Angelo, former 
actress and widow of Tony D’An-| 
gelo, singer, died in Chicago Dec. | 
2. Survived by a brother. lo 


MARRIAGES 


Celia Abeles to Frank_ Kelton, 
orinth, Miss., recently. Groom is 
| music publisher in Nashville. 

Father, 60, of Seymour Raven,| Pearl Hipps to Edmund Brad- 


music — soe seamen drama | ford, Pittsburgh, Dec. 6. Bride is 
reviewer of the icago Tribune, — ‘ ; ‘tres 
died in Chicago Dec. 1. |a Playhouse and radio actress. 


Joyce McKenzie to Walter H. 
Leimert, Jr., Los Angeles, Dec. 4. 
She’s a screen actress. 

Hilary Bamford to John Abineri, 
Perth, Scotland, wec. 1. Both are 
members of Perth Theatre Co. 


Jeanne Morse to Maurice LaRue, 
Los Angeles, Nov. 29. She’s a sec- 
retary at Universal-International; 
he’s a technician at Technicolor. 

Shirley Constance to Tim Farrell, 
Las Vegas, Nov. 30. He’s an actor. 


Betty Jean Jackson to Herb Wil- 
son, Pittsburgh, Nov. 28. Groom is 
with Brad Hunt orch. 

Naomi Helfman to Gary Graff- 
|man, N. Y., Dec. 5. He’s a concert 

Father of Glen Porter, of Para- | pianist. 
mount’s sound department, died | Joyce Rabin to Stan Burns, New 
Dec. 4 in Hollywood. York, Dec. 8. Groom is disk 
jockey at WINS, N. Y. 


BIRTHS 


Mr. and Mrs. David Smythe, son, 
Pittsburgh, Nov. 29. Father man- 
ages the Pitt Playhouse Grill there. 

Mr. and Mrs. Gene Norman, son, 
Santa Monica, Cal., Dec. 1. Father 
is KLAC disk jockey. 

Mr. and Mrs. Jack Webb, daugh- 
ter, Glendale, Cal., Nov. 29. Fa- 
ther is star and director of the 
radio-TV series, “Dragnet.” 

Mr. and Mrs. Harry Ritz, daugh- 
ter, Hollywood, Dec. 5. Father is 
| a member of the Ritz Bros., comedy 
trio. 

Mr. and Mrs. Gene Savitt, daugh- 
ter, Chicago, Dec. 4. Father is a 
cameraman at WBKB there. 

Mr. and Mrs. Russell Lewis, son, 
Hollywood, Nov. 12. Father is a 
legit producer. 








Mother, 75, of Jack H. Levin, | 
died Dec. 7 in New York. 





Eustachio Pinto, 72, former 
member of the Rome and Utica 
(N.Y.) Symphony Orchestras, died 
Dec. 5 in Rome, N.Y. 





Brother, 63, of Dave Rubinoff, 
violinist, died at his Pittsburgh 
home Dec. 1. 





Father, 70, of Harold Beard, 
chief engineer of WCOL, Colum- 
bus, died Dec. 4 in Prospect, O. 








Mother, 86, of Jack Cooper, Co- 
lumbia -Pictures’ publicist, died 
Dec. 3 in Hollywood. 











Doris Gerson, 30, nitery enter- 
tainer, died Dec. 3 in Hollywood. 





Father, 85, of David O. Alber, 
pressagent, died in N.Y. Nov. 28. 





Fred F. White, 47, organist, died 
in Iowa City, Ia., Nov. 30. 





Mother of actor Lee Tracy died 
Dec. 5 in West Chester, Pa. 

















ees CONtinued from page 1 mee 


the exposition’s 75th anni, a three 
acter covering costume period cy- z 
cles from 1878, the founding year, Mr. and Mrs. Melvin Marks, son, 
on to various pageants and a Cor-| Wausau, Wisc., Dec. 4. Father is 
enation buildup to finale on sev- | /ormer Chicago VARIETY staffer. 

eral stage levels. Mr. and Mrs. Irving Reis, daugh- 


Glasgow-born Arthur came over | ad Mag gel ge i sy Dec. 1. 


here as a child violin prodigy and| wr and Mrs. Arnold Schwarz- 
did a stint with the last of the|wald, son, Burbank, Cal., Dec. 4, 
Mississippi showboats. He came to| Father is a music cutter at Uni- 
Toronto in 1916 when the late N. | versal-International. 
L. Nathanson and Jack Bickle Mr. and Mrs. Lewis Morphy, 
launched their Famous.Players Or-| son, Los Angeles, Dec. 3. Mother 
ganization. He was musical direc-|is Boots Morphy, who formerly 
tor of FP showcase, the Regent,| teamed with her husband in a 
Toronto, and later producer of al]|Vaude act; father is currently a 
roadshow stage units for the new a stuntman. a 
chain's trans-Canada setup. is .  — he Dude Skiies, son, 
Arthur’s 1952 CNE production | 52" Antonio, Nov. 29. Father is 
ossed $430,000 at $3 top for the manager of San Antonio Municipal 
ri sertecnaned connie dies sae Auditorium and former musician. 


; Mr. and Mrs. William Dix, son, 
vious grandstand shows when Leon | Cleveland, Nov. 20. Mother is form- 


Leonidoff was producing with U.S.|er singer Geraldine Jones, father 
headliners. is WTAM sales manager. 
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SHAW ARTISTS CORPORATION 


565 Fifth Avenue, New York 17, N. Y. 








Personal Manager—JOHN LEVY 


Publicity Record Promotion 
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